1999  Tanglewood  Music  Center 


Violin 

Madeline  Adkins,  Denton,  TX 
Harry  and  Marion  Dubbs  Fellowship 
Louise  Alexander,  Victoria,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Ralph  Allen,  Philadelphia,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Katherine  Hamilton  Baker,  Tucson,  AZ 
Northern  California  Fund  Fellowship 
Aaron  Boyd,  Pittsburgh,  PA 
The  Rapaporte  Foundaton  Fellowship 
Charles  Dimmick,  Cincinnati,  OH 
Alfred  E.  Chase  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
Sara  N.  Enns,  Winnipeg,  Manitoba,  Canada 
Ruth  S.  Morse  Fellowship 
Dovid  Friedlander,  Pittsburgh,  PA 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Jessica  Guideri,  Douglaston,  NY 
Max  Winder  Violin  Fellowship 
Aya  Hasegawa,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship  in  Honor  of 
Eleanor  Panasevich 
Colleen  Jennings,  Ann  Arbor,  MI 
Clarice  Neumann  Fellowship 
Shan  Jiang,  Shantou,  Guangdong,  PR.  China 
Northern  California  Audition  Fellowship 
Abigail  Karr,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Gerald  Gelbloom  Memorial  Fellowship 
Patrick  Neal,  Buffalo,  NY 
Donald  Law  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Red  Lion  Inn  Fellowship 
Therese  Ritchie,  Long  Island,  NY 
Edward  G.  Shufro  Fellowship 
Maria  Sampen,  Bowling  Green,  OH 
Jane  W.  Bancroft  Fellowship 
Caroline  J.  Semanchik,  Lebanon,  NJ 
Hon.  and  Mrs.  Peter  HB.  Frelinghuysen  Fellowship 
Min  Young  Song,  Seoul,  Korea 
Harold  G.  Colt ,  Jr.  Memorial  Fellowship 
Judith  Templeman,  Bedford,  England 
English  Speaking  Union  Fellowship/Tappan  Dixey 
Brooks  Fellowship 

Jennifer  Thompson,  Williamsville,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Robert  and  Luise  Kleinberg  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  The 
Netherlands 

The  Velmans  Foundation  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kristina  Yoder,  Kansas  City,  KS 
William  R.  Housholder  Fellowship/ Anonymous 
Fellowship 


Viola 

Christine  Grossman,  New  York,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Anton  Jivaev,  Tashkent,  Uzbekistan 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Martin  Keuneman,  Melbourne,  Australia 
Stanley  Chappie  Fellowship 
Li  Li,  Shenyang,  Liaoning,  PR.  China 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Catherine  Lynn,  Warrior,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Lenore  and  Alan  Sagner  Fellowship/ June  Ugelow 
Fellowship 

Satoko  Senda,  Tokyo,  Japan 
James  A.  Macdonald  Foundation  Fellowship 
Michael  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Berdien  Vrijland,  Amsterdam,  The  Netherlands 
The  Netherland- America  Foundation  Fellowship 
Nicholas  Wiedman,  Boston,  MA 
William  Randolph  Hearst  Foundation  Fellowship 
Emmanuel  Witzthum,  Jerusalem,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Haiben  Wu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Cello 

Greg  Beaver,  East  Lansing,  MI 
Miriam  and  Sidney  Stoneman  Fellowship 
Alexei  Y.  Gonzales,  Andover,  MA 
Anna  Sternberg- Clara  J.  Marum  Fellowship 
Robert  Howard,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Renee 
D.  Sanft  Fund 

Mihail  jojatu,  Bucharest,  Romania 
James  Taylor  and  Caroline  Smedvig  Fellowship 
Heath  Marlow,  Concord,  MA 
Lucy  Lowell  (1860  -1949)  Fellowship/Theodore 
Edson  Parker  Foundation  Fellowship 
Jakub-Jerzy  Omsky,  Poland 
Taco,  Inc.  Fellowship 

Rafael  Popper-Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/Sue  and 
David  Rudd  Fellowship 
Vernon  Regehr,  Toronto,  Ontario,  Canada 
Anonymous  Fellowship 
Kate  Sanford,  Durham,  NC 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Sally  Singer,  Goring,  England 
Charlotte  Palmer  Phillips  Foundation  Fellowship 
Nadine  Trudel  Katz,  Montreal,  Quebec,  Canada 
Haskell  R.  Gordon  Memorial  Fellowship 
Ionut  Zamfir,  Sacramento,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Bass 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
R.  Meredith  Johnson,  Watertown,  MA 
Annette  and  Vincent  OReilly  Fellowship 


Ryan  Kamm,  Raleigh,  NC 
Rita  Meyer  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
David  Molina,  Troy,  MI 
Arthur  Fiedler~Leo  Wassertnan  Fellowship/David  R. 
and  Muriel  K.  Pokross  Fellowship 
Scott  Jason  Thomas  Pingel,  Madison,  WI 
George  and  Ginger  Elvin  Fellowship 
George  M.  Speed,  Jr.,  Spartanburg,  SC 
Darling  Family  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Julia  Grenfell,  Christchurch,  New  Zealand 
Aso  and  Arlene  Tavitian  Fellowship 
Allison  Jewett,  Flagstaff,  AZ 
Daphne  Brooks  Prout  Fellowship 
Stephanie  Winker,  Tubingen,  Germany 
Dale  and  Anne  Fowler  Fellowship/Dr.  Marshall  N. 
Fulton  Memorial  Fellowship 

Oboe 

Carolyn  Banham,  Philadelphia,  PA 
Fernand  Gillet  Memorial  Fellowship/Steinberg 
Fellowship 

Ariana  Ghez,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Kyoko  Hida,  Brookline,  MA 
Bessie  Pappas  Fellowship 
Rosemary  Yiameos,  Patmos,  Greece 
Peter  and  Ann  Herbst  Fellowship/ August  us 
Thorndike  Fellowship 

Clarinet 

Michael  Doyle,  Chicago,  IL 
Tanglewood  Ushers-Programmers 
Endowed  Instrumental  Fellowship 
Jeanette  Jonquil,  Utica,  NY 
Betsey  and  David  McKeaman  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Kenneth  Robertson,  Latham,  NY 
Country  Curtains  Fellowship 
Hilary  Scop,  Miami,  FL 
Robert  S.  Kahn  Fellowship 

Bass  Clarinet 

Amanda  J.  McIntosh,  Denton,  TX 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Berkshire  Life  Insurance  Company  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Monica  E.  Ellis,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 
Michael  Reynaldo  Garza,  Mission,  TX 
Robert  G.  McClellan,  Jr.  and  IBM  Matching  Grant 
Fellowship 

Jose  Arion  Linarez,  San  Felipe,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 

Horn 

Kelly  Cornell,  Youngstown,  OH 
Edward  G.  Shufro  Fellowship 


Jeff  L.  Garza,  Lake  Jackson,  TX 
Dr.  Robert  M.  Crowell  Fellowship/Mr.  and  Mrs.  Jay 
Marks  Fellowship 

Mollie  A.  Pate,  New  Orleans,  LA 
Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  San  Antonio,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Rem  is  Fellowship 
Kevin  Reid,  Altamonte  Springs,  FL 
Kandell  Family  Fellowship 

Trumpet 

Eric  M.  Berlin,  Boston,  MA 
BayBank/BankBoston  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Anthony  Prisk,  Lombard,  IL 
Armando  A.  Ghitalla  Fellowship 
Amy  Schendel,  Canton,  SD 
Barbara  and  Arthur  Kravitz  Fellowship 
Michael  Zonshine,  Agoura  Hills,  CA 
Andre  M.  Come  Memorial  Fellowship 

Trombone 

Richard  Begel,  Old  Bethpage,  NY 
Bill  and  Barbara  Leith  Fellowship 
Benjamin  Perrier,  Thunder  Bay,  ON,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Colin  W.  Williams,  Westboro,  MA 
Hannah  and  Raymond  Schneider  Fellowship 

Bass  Trombone 
Wesley  Citron,  Vienna,  VA 
Athena  and James  Garivaltis  Fellowship 

Tuba 

Michael  L.  Vandiver,  Draper,  UT 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Timpani/Percussion 
Andrew  Cierny,  Arlington  Heights,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Marc  Damoulakis,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Thomas  Guldborg,  Denmark 
Evelyn  S.  Nef  Fellowship 
Samuel  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
James  R.  Swarts,  Portland,  OR 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Ward,  New  York,  NY 
Channing  and  Ursula  Dichter  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Kathleen  Hall  Banks  Fellowship/ John  and  Susanne 
Grandin  Fellowship 

Heather  Kellgreen,  Salt  Lake  City,  UT 
WCRB  102.5  FM  Fellowship 

Piano 

Karina  Cveigoren,  Riga,  Latvia 
Felicia  Montealegre  Bernstein  Fellowship 
Jun  Komatsu,  Kanagawa,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 
R.  Amory  Thorndike  Fellowship 


Anna  Polonsky,  Columbus,  OH 
Baldwin  Piano  and  Organ  Company  Fellowship 
Susanne  Son,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 
Yoko  Yamada,  Tokyo,  Japan 
Ruth  and Jerome  Sherman  Memorial  Fellowship 

Composition 

David  Mallamud,  Philadelphia,  PA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Marcus  Karl  Maroney,  Austin,  TX 
Aaron  Copland  Fund  for  Music  Fellowship 
Li  or  Navok,  Tel- Aviv,  Israel 
American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 
Eric  Samuelson,  New  York,  NY 
DeWitt  Wallace- Readers  Digest  Fund  Fellowship 
Oliver  Schneller,  Cologne,  Germany 
Benjamin  Britten  Memorial  Fellowship/Margaret 
Lee  Crofts  Fellowship 

Aleksandra  Vrebalov,  Novi  Sad,  Yugoslavia 
Otto  Eckstein  Family  Fellowship 
Stefan  Wirth,  Zurich,  Switzerland 
Leonard  Bernstein  Fellowship 

Conducting 

Michael  Butterman,  Baton  Rouge,  LA 
Seiji  Ozawa  Fellowship 
David  In-Jae  Cho,  Seoul,  Korea 
Merrill  Lynch  Fellowship 
Matthew  Coorey,  Sydney,  Australia 
Maurice  Abravanel  Scholarship 
Sascha  Goetzel,  Vienna,  Austria 
Evelyn  and  Phil  Spitalny  Scholarship 
Lawrence  Golan,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Matthias  Kuhn,  Bern,  Switzerland 
Steve  and  Nan  Kay  Fellowship 
Jonathan  Stockhammer,  Los  Angeles,  CA 
William  and  Mary  Greve  Foundation  Fellowship 
Alastair  Willis,  Claygate,  England 
Edward  and  Joyce  L  inde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Andrall  and  Joanne  Pearson  Scholarship/Maurice 
Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Julianne  M.  Borg,  New  York,  NY 
Harold  and  Thelma  Fischer  Fellowship 
Alan  Corbishley,  Kamloops,  BC,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Caprice  Corona,  Sacramento,  CA 
Susan  Morse  Hilles  Fellowship 
David  Dillard,  New  York,  NY 
Greve  Foundation  Fellowship / 

John  J.  Tommaney  Fellowship 
Sarah  Dionne,  Bloomington,  IN 
Clowes  Fund  Fellowship 
Patrick  Evans,  Wilmington,  DE 
Miriam  and  Sidney  Stoneman  Fellowship 
Robert  Gildon,  Stamford,  England 
Abby  and  Joe  Nathan  Fellowship/Mary  H.  Smith 
Scholarship 


Raymond  Granlund,  Houston,  TX 
Richard  F  Gold  Memorial  Scholarship 
Bryon  Grohman,  Brookline,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Martha  Angeline  Guth,  Vancouver,  BC,  Canada 
Marion  Callanan  Memorial  Fellowship/Morningstar 
Family  Fellowship 
Joe  Dan  Harper,  Midland,  TX 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F  and Juliana  W.  Thompson  Fellowship 
Jason  Karn,  Raleigh,  NC 
Patricia  Plum  Wylde  Fellowship/Jerome  Zipkin 
Fellowship 

Elizabeth  Keusch,  Huntingbury,  IN 
Housatonic  Curtain  Company  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Lynne  McMurtry,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/Leah 
Jansizian  Memorial  Scholarship 
Jason  McStoots,  Angier,  NC 
Eugene  Cook  Scholarship/Pearl  and  Alvin 
Schottenfeld  Fund 

Daniel  Mitton,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship/ Francis  and  Caryn  Powers  Fellowship 
Joseph  A.  Pokorski,  Rochester  Hills,  MI 
Tisch  Foundation  Scholarship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/Cynthia  L.  Spark 
Scholarship 

Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/Ethel  Barber 
Eno  Scholarship 

Thomas  Roy,  San  Diego,  CA 
Leo  L.  Beranek  Fellowship 
Alexander  Spacher,  New  York,  NY 
Judy  Gardiner  Fellowship 
Robert  Stewart,  Saint  John,  NB,  Canada 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Lucy  Salome  Strauli,  San  Mateo,  CA 
Tanglewood  Us  hers- Programmers  Harry  Stedman 
Vocal  Scholarship 

Anthony  Zoeller,  Fort  Lauderdale,  FL 
Annette  and  Vincent  O'Reilly  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Ames,  LA 
Albert  L.  and  Elizabeth  P  Nickerson  Fellowship 
Susan  M.  Ball,  Toronto,  Ontario,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Jean  Anderson  Collier,  Hampton,  \A 

Stephanie  Morris  Marryott  and  Franklin  J.  Marryott 
Fellowship 

Rebecca  Daws,  St.  Paul,  MN 
Stokes  Fellowship 

Christopher  Luthi,  Marina  Del  Rev,  CA 
Billy  Joel  Keyboard  Fellowship 
Djordje  Stevan  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett ,  Jr.  Fellowship 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director ;  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director ;  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director ;  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec¬ 
tional  rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


1999  Additional  Artist  Faculty 

Juilliard  String  Quartet 
Seminar 

Steven  Ansell,  viola 
Ronald  Copes,  violin* 

Raphael  Hillyer,  viola 
Nobuko  Imai,  viola 
Joel  Krosnick,  cello* 

Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

'member,  Juilliard  String  Quartet 

Chamber  Music 
Emanuel  Ax,  piano 
Stephen  and  Dorothy  Weber 
A  rtist-i  n -Residence 
Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Yo-Yo  Ma,  cello 
Robert  Mann,  violin 
Richard  Burgin  Chair 
Joel  Smirnoff,  violin 
Head  of  String  Studies 
Charles  E.  Culpeper 
Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn  Brachman 
Hoffman 

Roger  Voisin,  trumpet 
Berkshire  Chair 


Vocal 

Phyllis  Curtin 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair ;  a  gift  of 
Jane  and  John  Goodwin 
Craig  Smith,  coach  and 
conductor,  cantata  project 
Alan  Smith,  Vocal  Music 
Coordinator 

Conducting 
Seiji  Ozawa 
Jorma  Panula 

Surdna  Foundation  Chair 
Andre  Previn 
Robert  Spano,  Director, 
Conducting  Program 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 

Composition 
George  Benjamin, 
Composer-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Joan  Tower, 

Composer-in-Residence 
Robert  Zuidam 
The  Velmans  Foundation 
Artist-in-Residence 


Contemporary  Music 
Stefan  Asbury,  Coordinator 
of  New  Music  Activities 
Tan  Dun,  Director,  Festival 
of  Contemporary  Music 
Red  Lion  Inn  Master  Teacher 
Chair 

David  Robertson,  guest 
conductor,  FCM 

Visiting  Artists  6c 
Special  Guests 
Eric  Booth,  music  education 
Barbara  Bonney,  soprano 
James  Conlon,  conductor 
Everett  Firth,  BSO  principal 
timpanist 

Vic  Firth  Master  Teacher  Chair ; 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Ernst  Haefliger,  tenor 
Warren  Jones,  vocal  music 
coach 

Edgar  Meyer,  double  bass 
Mark  O’Connor,  violin 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  music 
coach 

John  Williams,  composer 


The  Tanglewood  Music  Center  gratefully  acknowledges  Baldwin,  for  providing  pianos  at  Tanglewood; 
TDK,  for  the  donation  of  audio  tapes,  and  Bose  Corporation,  for  providing  loudspeaker  systems  in  Seiji 
Ozawa  Hall. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the  Arts,  Helen 
F.  Whitaker  Fund,  and  the  Geraldine  C.  and  Emory  M.  Ford  Foundation.  The  1999  Gustav  Mahler  Youth 
Orchestra  residency  is  funded  in  part  by  the  Olivetti  Foundation,  Inc.,  Sony  Corporation  of  America,  and  Trust 
for  Mutual  Understanding.  Audio  training  fellowships  are  funded  in  part  by  the  C.D.  Jackson  Fellowship  Fund. 
The  conducting  class  reading  orchestra  is  funded  in  part  by  the  Friends  of  the  Armenian  Cultural  Society. 

Tanglewood  Music  Center  Prizes  •  Henry  Cabot  Award  •  Gino  B.  Cioffi  Memorial  Prize  Fund  •  Paul  Fromm 
Award  •  Gustav  Golden  Award  •  Ralph  Gomberg  Award  •  Mickey  L.  Hooten  Prize  Fund  •  Grace  B.  Jackson 
Prize  Fund  •  Paul  Jacobs  Memorial  Commissions  Fund  •  Henri  Kohn  Memorial  Award  •  Pierre  Mayer  Award  « 
Samuel  Mayes  Memorial  Prize  •  Jules  C.  Reiner  Violin  Prize  Fund  •  Harry  Shapiro  Award  •  Voisin  trumpet 
Award  •  Ronald  A.  Wilford  Foundation  for  Conductors  Prize  •  Karl  Zeise  Memorial  Prize  Fund 


Tanglewood  Music  Center 
Schedules  for  Sunday,  June  2 TM 

INSTRUMENTAL  PROGRAM 


June  27th  -  Sunday 

1 1 :00am  -  01 :30pm  TMCO  Rehearsal 

Rehearsal  Order  to  he  posted 

SOH  Stage 

01 :30pm  -  02:00pm  Opening  Exercises  Rehearsal 

All  members 

Koussevitzky  Music  Shed 

05:00pm  -  06:30pm  Opening  Exercises 

All  members 

SOH  Stage 

07:00pm  -  10:00pm  Brass  Choir  Rehearsal  w /  Perc  Rehearsal  Stage 

Pcaslee,  Grieg,  Rimsky- Korsakov,  Koetsier 
All  percussionists 

CONDUCTING  PROGRAM 


June  27th  -  Sunday 

!  1:00am  -  01:30pm  TMCO  Rehearsal 

Rehearsed  Order  to  be  posted 

SOH  Stage 

01:30pin  -  02:00pm  Opening  Exercises  Rehearsal 

All  members 

Koussevitzky  Music  Shed 

05:00pm  -  06:30pm  Opening  Exercises 

All  members 

SOH  Stage 

COMPOSITION  PROGRAM 

June  27th  -  Sunday 

01 :30pm  -  02:00pm  Opening  Exercises  Rehearsal 

All  members 

Koussevitzky  Music  Shed 

05:00pm  -  06:30pm  Opening  Exercises 

All  members 

SOH  Stage 

VOCAL  PROGRAM 


June  27th  -  Sunday 

10:00  AM  -  12:00  PM 

1:30  PM -  02:00  PM 

2:15  PM -03:15  PM 

3:15  PM  -04:00  PM 


Opera  read-through  Fitch  DH 

Tutti  Cast ,  Groups  A  and  B  K1 

Nesic,  Daws 


Opening  Exercises  Rehearsal 

Koussevitzkv 

Tutti  Vocalists,  Vocal  Pianists 

Music  Shed 

Benjamin  Sometime  Voices 

Chamber 

KP 

Tutti  Vocalists 

Music  Hall 

LS 

E.  Kim.  Now  and  Then 

Chamber 

LS 

Yi  As  in  a  Dream . 

Music  Hall 

Sheng  Chinese  Love  Songs 
Kowan,  Corona,  Guth,  Nesic,  Luhli 


5:00  PM  -  06:30  PM 


Opening  Exercises 


Seiji  Ozawa  Hall 


Tanglewood  Music  Center  - 1999  Season 

Instrumental  Program  Schedule  --  Week  0 

Monday,  June  2Sth  -  Sunday,  July  4 


Center 


June  28'ch  -  Monday 

09:00  AM  -  10:00  AM 

Faculty  Meeting 
all  faculty 

Conducting  Studio 

10:00  AM  -  12:30  PM 

TMCO  Rehearsal  -  Mr.  Ozawa 

see  separate  posting  for  rehearsal  order 

SOH  Stage 

02:30  PM -05:00  PM 

TMCO  Rehearsal  -  Mr.  Ozawa 

see  separate  posting  for  rehearsal  order 

SOH  Stage 

07:00  PM  -  09:00  PM 

Horn  Sectional  -  Mr.  Wadenpfuhl 
all  horns 

West  Bam 

07:00  PM  -  09:00  PM 

Brahms  Sectional  -  bsn  &  cl  -  Mr.  Henegar 

Linarez,  Garza,  Scop,  Jonquil 

Hawthorne  2 

June  29th  -  Tuesday 

10:00  AM  -  12:30  PM 

TMCO  Rehearsal  -  Mr.  Ozawa 

see  separate  posting  for  rehearsal  order 

SOH  Stage 

12:30  PM-  11:00  PM 

Off-campus  event  @  Jacob's  Pillow 

02:30  PM -  05:00  PM 

TMCO  Rehearsal  -  Mr.  Ozaw’a 

see  separate  posting  for  rehearsal  order 

SOH  Stage 

05:15  PM -07:15  PM 

Poulenc  Sextet  -  rehearsal,  not  coaching 

Maple  Lot  Studio 

05:30  PM  -07:00  PM 

Stravinsky  Elegy  <S ;  Berceusesy  Ms.  Shelton 

Chamber  Music  Hall 

07:30  PM -09:30  PM 

Barber  Summermusic  -  rehearsal,  not  coaching 

Manor  House  A 

June  30th  -  Wednesday 

10:00  AM  -  12:30  PM 

TMCO  Rehearsal  -  Mr.  Ozawa 

see  separate  posting  for  rehearsal  order 

SOH  Stage 

01:00  PM -02:00  PM 

Vaughan  Williams  -  Mr.  Smith,  Mr.  Wakao 

Hickory  Lot  Studio 

01:00  PM -04:00  PM 

Vic  Firth  Seminar  meeting  -  Mr.  Firth 
all  percussionists 

Birch  Lot  Studio 

k 
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01:30  PM -  03:00  PM 
02:00  PM  -  04:00  PM 

03:00  PM -04:00  PM 
03:15  PM  -05:15  PM 
03:15  PM -05:15  PM 
04:30  PM -05:30  PM 
05:30  PM -  07:00  PM 
08:30  PM-  10:30  PM 

09:00  PM  -  11:00  PM 


Honnegar  Sonatina  &  Bartok  Duos  coaching  -  Mr.  Jennings 

String  Quartet  Program  Orientation  -  Mr.  Krosnick,  et  al 
all  violins,  violas,  celli 

Talma  -  Mr.  Helmrich,  Mr.  Smith 

Bassoon  Masterclass  -  Mr.  Svoboda 

Spohr  Six  German  Songs  coaching  -  Mr.  Smith,  Mr.  Hudgins 

Stravinsky  Russian  Songs  -  Ms.  Shelton 

Strauss  Till  Eulenspiegel  coaching  -  Mr.  Barker 

TMCO  CONCERT  1  -  Mr.  Ozawa  &  Conducting  Fellows 
Brahms  No.  3,  Beethoven  Egmont,  Bartok  Dance  Suite 

Off-campus  event  @  Jacob’s  Pillow 


V 

■Carriage  Htust  2 
Chamber  Music  Hall 


Miss  Hall's  Art  Room 
Manor  House  A 
Hickory  Lot  Studio 
Maple  Lot  Studio 
Carriage  House  1 
SOH  Stage 


July  1st -Thursday 

*  10:00  AM  -  12:30  PM 

10:00  AM -01:00  PM 

10:30  AM-  12:30  PM 
10:30  AM-  12:30  PM 
10:30  AM-  12:30  PM 
02:00  PM  -  05:00  PM 


Vic  Firth  Seminar  -  Mr.  Firth 
all  percussionists 

String  Quartet  coachings 

See  separate  schedule  to  be  posted 

Carter  Etudes  coaching  -  Mr.  Svoboda 

Poulenc  Sextet  coaching  -  Mr.  Smith 

Beethoven  Quintet  op.  16  coaching  -  Mr.  Hudgins 

String  Quartet  Coachings 

See  separate  schedule  to  be  posted 


02:30  PM  -  05:00  PM  Vic  Firth  w/  Brass  Seminar 

all  percussionists,  brass 

03:00  PM  -  1 1 :00  PM  Off-campus  evenat  @Jacob's  Pillow 

05:00  PM  -  06:00  PM  Strauss  Till  Eulenspiegel  coaching  -  Mr.  Barker 

06:00  PM  -  10:00  PM  New  World  Symphony  Auditions 

As  posted. 


SOH  Stage 


Carriage  House  2 
Manor  House  A 
HWD  Press  Porch 


SOH  Stage 


Carriage  House  1 
Miss  Halls  Music 
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Miss  Halls  An 


Friday 


09:00 

AM 

-  12:00 

rpM 

10:00 

AM 

-  12:30 

1  PM 

10:00 

AM 

-  12:30 

1  PM 

10:00 

AM 

-  12:30 

PM 

10:00 

AM 

-01:00 

1  PM 

11:00 

AM 

-  12:30 

PM 

01:00 

PM- 

■03:00 

PM 

01:00 

PM- 

02:00 

PM 

02:00 

PM- 

■05:00 

PM 

02:30 

PM- 

•05:00 

PM 

05:00 

PM- 

06:00 

PM 

05:00 

PM- 

06:00 

PM 

O 

o 

66 

o 

PM- 

10:00 

PM 

08:00 

PM- 

10:00 

PM 

08:00 

PM- 

10:00 

PM 

08:30 

PM- 

11:30 

PM 

New  World  Symphony  Auditions 
as  posted 

Vic  Firth  Seminar  -  Mr.  Firth 
all  percussionists 

Brass  Choir  w/o  Percussion  -  Mr.  Barron 
Copland,  Berners,  Koetsier 

Strauss  Till  Eulenspiegel  coaching  -  Mr.  Barker 

String  Quartet  Coachings 

See  separate  schedule  to  be  posted. 

Bartok  Duos  &  Honnegar  Sonatina  coaching  -  Mr.  Jennings 

Carter  Etudes  coaching  -  Mr.  Svoboda 

Vaughan  Williams  coaching  -  Mr.  Smith,  Mr.  Wakao 

String  Quartet  Coachings 

See  separate  schedule  to  be  posted 

Vic  Firth  w/  Brass  Seminar  -  Mr.  Firth,  Mr.  Voisin 
all  percussionists,  brass 

Talma,  Fifteen  Ways  -  Mr.  Helmrich,  Mr.  Smith 
Stravinsky  Elegy  &  Berceuses  -  Ms.  Shelton 
Spohr  coaching  -  Mr.  Smith,  Mr.  Hudgins 
Barber  Summermusic  coaching  -  Mr.  Smith 
Beethoven  Quintet  Op.  1 6  -  Mr.  Hudgins 
off-campus  event  @Jacob’s  Pillow 


SOH  Stage 

Rehearsal  Stage 

Carriage  House  1 


Hickory'  Lot  Studio 
Carriage  House  2 
Miss  Hall's  232 


SOH  Stage 

Miss  Hall’s  Arts  Bam 
Miss  Hall’s  1  232 
Miss  Hall’s  Fitch 
Conducting  Studio 
Carriage  House  2 


July  3rd  -  Saturday 

10:00  AM-  12:30  PM 

Vic  Firth  Seminar  -  Mr.  Firth 
all  percussionists 

SOH  Stage 

10:00  AM  -  12:30  PM 

Brass  Choir  rehearsal  w/o  Percussion  -  Mr.  Barron 
Gabrieli,  Berners,  Koetsier,  Peaslee 

Rehearsal  Stage 
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10:00  AM  -  12:00  PM 
10:00  AM -01:00  PM 

11:00  AM  -  12:30  PM 
11:15  AM-  12:15PM 
12:30  PM-  11:30  PM 
02:30  PM -  05:00  PM 

05:00  PM -07:00  PM 
05:30  PM -  07:00  PM 

05:30  PM -07:00  PM 

07:30  PM -  09:30  PM 


Carter  Etudes  coaching  -  Mr.  Svoboda 

String  Quartet  Coachings 

See  separate  schedule  to  be  posted 

Bartok  Duos  &  Honnegar  Sonatina  coaching  -  Mr.  Jennings 

Stravinsky  Russian  Songs  -  Ms.  Shelton 

off-campus  event  @Jacob's  Pillow 

Vic  Firth  Seminar  with  orchestra  -  Mr.  Firth.  Mr.  Ozawa 
TMCO  members  as  posted 

Barber  Summermusic  coaching  -  Mr.  Smith 

Runthroughs  for  Sunday  7/4  Chamber  Concert 
separate  runthrough  schedule  to  be  posted 

runthroughs  for  7/5  tea  &  tmc  concert 
separate  runthrough  schedule  to  be  posted 

Poulenc  Sextet  coaching 


age  House  2 


Hickory  Lot  Studio 
Maple  Lot  Studio 

SOH  Stage 

Miss  Hall’s  School  23 
Theater  Stage 

Chamber  Music  Hall 

Miss  Hall's  Fitch 


July  4th  -  Sunday 

10:00  AM  -  12:30  PM  Vic  Firth  Seminar  -  Mr.  Firth 
_ _ all  percussionists- - 

LOitfb  AM  -  12:00  PM  CHAMBER  MUSIC  CONCERT 

10:00  AM  -  12:30  PM  String  Quartet  Coachings 

see  separate  schedule  to  be  posted 

12:30  PM  -  05:00  PM  off-campus  event  @Jacob’s  Pillow— 

02:00  PM  -  05:00  PM  String  Quartet  coachings 

see  separate  schedule  to  be  posted 

02:30  PM  -  05:00  PM  Vic  Firth  w /  Brass  Seminar  -  Mr.  Firth,  Mr.  Spano 

all  percussionists,  brass 


SOH  Stage 


Theater  Stage 


SOH  Stage 


06:00  PM  -  09:00  PM  Brass  Choir  Dress  Rehearsal  w /  Percussion  -  Mr.  Barron  SOH  Stage 

Rimsky-Korsakov,  Grieg,  Peaslee,  Copland,  Gabrieli,  Berners,  Koetsier 
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Tanglewood  Music  Center  - 1999  Season 
Conducting  Program  Schedule  -  Week  0 
Monday,  June  26  -  Sunday,  July  4 

Monday,  June  28 


09:00am  -  10:00am 

Faculty  Meeting 
all  faculty 

Conducting  Studio 

10:00am  -  12:30pm 

TMCO  Rehearsal  -  Mr.  Ozawa 
Rehearsal  order  to  be  posted 

Seiji  Ozawa  Hall 

02:30pm  -  05:00pm 

TMCO  Rehearsal  -  Mr.  Ozawa 
Rehearsal  order  to  be  posted 

Seiji  Ozawa  Hall 

Tuesday,  June  29 

10:00am  -  12:30pm 

TMCO  Rehearsal  -  Mr.  Ozawa 
Rehearsal  order  to  be  posted 

Seiji  Ozawa  Hall 

02:30pm  -  05:00pm 

TMCO  Rehearsal  -  Mr.  Ozawa 
Rehearsal  order  to  be  posted 

Seiji  Ozawa  Hall 

07:00pm  -  09:00pm 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

Wednesday,  June  30 

10:00am  -  12:30pm 

TMCO  Rehearsal  -  Mr.  Ozawa 
Rehearsal  order  to  be  posted 

Seiji  Ozawa  Hall 

02:00pm  -  04:00pm 

Conducting  Class  -  Mr.  Spano 
with  sextet 

Conducting  Studio 

08:30pm  -  10:30pm 

TMCO  Concert  -  Mr.  Ozawa  Seiji  Ozawa  Hall 

Brahms  Symphony  No.  3,  Bartok  Dance  Suite,  Beethoven  Egmont 

Thursday,  July  1 

02:00pm  -  04:00pm 

Conducting  Class  -  Mr.  Spano 
with  sextet 

Conducting  Studio 

Friday,  July  2 

02:00pm  -  04:00pm 

Conducting  Class  -  Mr.  Spano 
with  sextet 

Conducting  Studio 

Saturday,  July  3 

02:00pm  -  04:00pm 

Conducting  Class  -  Mr.  Spano 
with  sextet 

Conducting  Studio 

Sunday,  July  4 


CONDUCTING 


i 


0. 


•i 


Tanglewtod 

Music 

Center 

Tanglewood  Music  Center  - 1999  Season 
Composition  Program  Schedule  -  Week  O 
Monday,  June  26  -  Sunday,  July  4 

Monday,  June  28 

09:00am  -  10:00am 

Faculty  Meeting  Conducting  Studio 

all  faculty’ 

02:00pm  -  04:00pm 

Composition  Class  Hawthorne  #1 

all  composition  fellows,  Mssrs.  Gandofi  &  Golijov 

Tuesday,  June  29 

02:00pm  -  04:00pm 

Composition  Class  Hawthorne  #1 

all  composition  fellows,  Mssrs.  Gandofi  &  Golijov 

Wednesday,  June  30 

08:30pm  -  10:30pm 

TMCO  CONCERT  1  Seiji  Ozawa  Hall 

Brahms  Symphony  No.  3,  Beethoven  Egmont  Overture,  Bartok  Dance  Suite 

Thursday,  July  1 

02:00pm  -  04:00pm 

Composition  Class  Hawthorne  #1 

all  composition  fellows,  Mssrs.  Gandofi  &  Golijov 

Friday,  July  2 


Saturday,  July  3 


Sunday,  July  4 

COMPOSITION 


¥ 


TMC  Inetrumental  Program 
Chamber  Music  Assignments  -  Week  0 


Talma  -  Blackbird  -  Mr.  Smith 
for  performance  July  5 
soprano  -  Borg 
flute  -  Jewett 
piano  -  Ball 

Vaughan  Williams  -  Blake  Songs  -  Mr.  Wakao 
for  performance  July  5 
tenor  -  McStoots 
oboe  -  Hida 

Strauss  -  Till  Eulensniegel  -  Mr.  Barker 

for  performance  July  4 

clarinet  -  Robertson 

bassoon  -  Ellis 

horn  -  Garza 

violin  -  Adkins 

bass  -  Kamm 

Spohr  -  German  Songs  -  Mr.  Hudgins 

for  performance  July  4 

soprano  -  Hummel 

clarinet  -  McIntosh 

piano  -  Collier 

Poulenc  -  Sextet  -  Mr.  Smith 

for  performance  July  4 

flute  -  Grenfell 

oboe  -  Banham 

clarinet  -  Doyle 

bassoon  -  Ellis 

hom  -  Perry 

piano  -  Yamada 

Barber  -  Summermusic  -  Mr.  Smith 

for  performance  July  6 

flute  -  DiDonato 

oboe  -  Yiameos 

clarinet  -  Jonquil 

hom  -  Reid 

bassoon  -  Garza 

Bartok  -  Duos  -  Mr.  Jennings 
for  performance  July  4 
violin  -  Templeman 
violin  -  Song 


Beethoven  -  Quintet  Op.  16  -  Mr.  Hudgins 

for  performance  July  6 

oboe  -  Hida 

clarinet  -  Scop 

hom  -  Cornell 

bassoon  -  Dusold 

piano  - 

Carter  -  Etudes  -  Mr.  Svoboda 
for  performance  July  4 
flute  -  Winker 
oboe  -  Ghez 
clarinet  -  Robertson 
bassoon  -  Linarez 

Honnegar  -  Sonatina  -  Mr.  Jennings 
for  performance  July  4 
violin  -  Templeman 
violin  -  Song 

Stravinsky  Elegy  for  JFK  -  Ms.  Shelton 

for  performance  July  5 

clarinet  1  -  Jonquil 

clarinet  2  -  McIntosh 

clarinet  3  -  Scop 

baritone  -  Avrett 

Stravinsky  -  Berceuses  -  Ms.  Shelton 

for  performance  July  5 

mezzo  -  McMurtry 

clarinet  1  -  Jonquil 

clarinet  2  -  McIntosh 

clarinet  3  -  Scop 

Stravinsky  -  Russian  Songs  -  Ms.  Shelton 

for  performance  July  5 

soprano  -  Corona 

flute  -  Jewett 

guitar  -  Gandolfi 

harp  -  Huhn 

Rehnauist  Puksanger  -  Ms.  Shelton 

for  performance  July  6 

soprano  1  - 

soprano  2  - 

percussion  -  Krop 


Tanglewood  Music  Center  String  Quartet  Assignments 

NOTES.  ( 1 )  The  assignments  are  given  without  coaches  for  the  moment* *AS  soon  as 
coaches  are  known,  they  will  be  posted.  ’ 

(2)  Coachings  for  the  quartets  will  begin  on  Thursday.  July  1M.  All  quartets  are 
expected  to  meet  at  least  once  before  that  in  non-coached  rehearsals. 

(3)  Each  quartet  will  be  given  a  name;  these  will  be  announced  soon. 


Haydn  op. 20.  no. 5 
Mendelssohn  op.  12 

Yoder  (1st  in  Haydn) 

Weismehl  (1st  in  Mendelssohn) 

Grossman 

Howard 

Haydn  op. 50.  no. 5 
Debussy 

Jennings  (Haydn) 

Boyd  (Debussy) 

Jivaev 

Gonzales 

Haydn  op. 20.  no. 4 
Schumann  a  minor 

Ritchie  (Haydn) 

Pliszka  (Schumann) 

Keuneman 

Sanford 


Haydn  op. 50,  no. 4 
Mendelssohn  op. 80 

Alexander  (Haydn) 

van  Dingstee  (Mendelssohn) 

Wiedman 

Marlow 


Haydn  op. 50.  no. 2 
Brahms  a  minor 

Sampen  (Haydn) 
Enns  (Brahms) 
Senda 
Omskv 

Haydn,  op. 20,  no. 6 
Dvorak  d  minor 

Dimmick  (Haydn) 
Semanchik  (Dvorak) 
Vrijland 
Jojatu 

Haydn,  op. 20.  no.l 
Brahms  c  minor 

Friedlander  (Haydn) 
Tuominen  (Brahms) 
Vannoni 
Zamfir 


Haydn,  op. 50.  no.l 
Mendelssohn  op.44.  no. 2 
Guideri  (Haydn) 
Hasegawa  (Mendelssohn) 
Li 

Beaver 


Haydn  op. 20,  no. 3 
Mendelssohn  op.44,  no.l 
Allen  (Haydn) 

Jiang  (Mendelssohn) 

Lynn 

Singer 

Haydn  op. 50,  no. 6 
Dvorak  Eb,  op. 51 

Baker  (Haydn) 
Thompson  (Dvorak) 
Motobuchi 
Regehr 


Haydn  op.20,  no. 2 
Schumann  A  major 

Elashvili  (Haydn) 
Adkins  (Schumann) 
Witzthum 
Popper-Keizer 

Haydn  op.50,  no.3 
Bartok  2nd 

Karr  (Haydn) 

Neal  (Bartok) 

Wu 

Katz 


Tanglew(®d 

Music 

Center 


Tanglewood  Music  Center  - 1999  Season 
Vocal  Program  Schedule  -  Week  0 
Monday,  June  2&  -  Sunday,  July  4 


REVISED 


June  28th  -  Monday 


09:00  AM  - 10:00  AM 

Faculty  Meeting 

Carriage  House 
Room  3 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Chamber 

Phyllis  Curtin 

Masterclass  Group  B,  Amemiya 

Music  Hall 

10:00  AM  -  12:30  PM 

Puccini 

Fitch 

Dennis  Helmrich 

Opera  Cast  A,  Nesic,  Daws 

Kayo  Iwama 

01 :30  PM -03:30  PM 

Russian  Master  Class 

Music  Room 

Ken  Griffiths 

04:00  PM -05:00  PM 

Mozart 

Tutti,  Ball 

Fitch 

Alan  Smith 

04:00  PM  -  05:00  PM 

Stravinsky  Elegy  for  JFK  ,  Berceuses 
Avrett,  McMurtry 

Art  Room 

Lucy  Shelton 

05:00  PM -06:00  PM 

Brahms  Rehearsal 

Fitch 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Anderson,  Ball 

\ 

Amemiya,  Luthi 

05:00  PM  -  06:00  PM 

Stravinsky  Russian  Songs 

Corona 

Arts  Bam 

Lucy  Shelton 

07:00  PM -08:00  PM 

Brahms  Coaching 

Fitch 

Alan  Smith 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Ball 
Amemiya 

June  29th  -  Tuesday 


10:00  AM  - 12:30  PM  Phyllis  Curtin  Masterclass  Chamber 

Masterclass  Group  A,  Anderson  Music  Hall 


10:00  AM  -  12:30  PM  Puccini 

Opera  Cast  B,  Nesic,  Daws 


Fitch 


Phyllis  Curtin 


Dennis  Helmrich 
Kayo  Iwama 
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01:00  PM -02:00  PM 

Vocal  Faculty  Meeting 

Carriage  House 
Room  2 

01:00  PM -02:30  PM 

Bach  soloists  rehearsal 

Guth,  Pokorski,  Poling,  Amemiya 

Hickory  Lot 
Studio 

Craig  Smith 

02:00PM -  03:00PM 

Brahms  Rehearsal 

Singers,  Ball,  Luthi,  Anderson 

Fitch 

03:00  PM -06:00  PM 

Piano  Seminar 

All  Pianists 

Fitch 

Karl  Paulnack 
Kayo  I  warn  a 

03:00  PM -04:00  PM 

Rehnqvist/Zuidam  Class 

All  Singers 

Music  Room 

Lucy  Shelton 

04:00  PM  -  05:00  PM 

Rehnqvist  Puksanger 

Music  Room 

Lucy  Shelton 

05:30  PM -07:00  PM 

Stravinsky  Elegy  &  Berceuses 

Avrett,  McMurtry,  McIntosh,  Jonquil, 
Scop 

Chamber 

Music  Hall 

Lucy  Shelton 

07:00  PM  -  09:00  PM 

Get-Together  for  pianists  and  faculty  Chez  Helmrich 
All  Pianists,  Faculty 

Dirctions  will  be  posted,  and 

Transportation  will  be  provided  if  necessary 

Alan  Smith 

June  30th  -  Wednesday 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 
Masterclass  Group  B,  Ball 

Chamber 

Music  Hall 

Phyllis  Curtin 

10:00  AM  -  12:30  PM 

Puccini 

Opera  Cast  A 

Fitch 

Dennis  Helmrich 
Kayo  Iwama 

12:30  PM -02:30  PM 

Bach  soloists,  organist 

Guth,  Pokorski,  Poling,  Amemiya 

Seiji  Ozawa  Hall 
Green  Room 

Craig  Smith 

01:00  PM -02:00  PM 

Ireland  Hardy  Poems 

Avrett,  Anderson 

Highwood  Gate  Karl  Paulnack 
Studio  (Press  Porch) 

01:00  PM -02:00  PM 

Vaughan  Williams,  Blake  Songs 
McStoots,  Hida 

Hickory  Lot 
Studio 

Alan  Smith 
Keisuke  Wakao 

02:00  PM -03:00  PM 

Schumann  Family  Lieder 

Dionne,  Anderson 

Highwood  Gate  Karl  Paulnack 
Studio  (Press  Porch) 
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02:00  PM  -  03:00  PM 

Rangstrom,  King  Erik 

Granlund,  Daws 

Arts  Bam 

Ken  Griffiths 

02:00  PM -03:00  PM 

Villa-Lobos,  Modinhas 

Baty,  Ball 

Music  Room 

Kayo  Iwama 

02:00  PM  -  03:00  PM 

Barber,  Melodies 

Poling,  Nesic 

Art  Room 

Dennis  Helmrich 

02:00  PM  -  03:00  PM 

Webern,  Eight  Songs 

Strauli,  Luhti 

Fitch 

Alan  Smith 

03:00  PM  -  04:00  PM 

Schubert,  Winterreise 

Grohman,  Luhti 

Arts  Bam 

Ken  Griffiths 

03:00  PM -04:00  PM 

Mahler,  Ruckertlieder 

McMurtry,  Nesic 

Music  Room 

Kayo  Iwama 

03:00  PM -04:00  PM 

Talma,  Fifteen  Ways 

Borg,  Ball,  Jewett 

Art  Room 

Dennis  Helmrich 
Fenwick  Smith 

03:15  PM -05:15  PM 

Spohr  Six  German  Songs 

Hummel,  Anderson 

Hickory  Lot 
Studio 

Alan  Smith 
William  Hudgins 

04:00  PM -05:00  PM 

Schumann,  Lieder 

Keusch,  Amemiya 

Arts  Bam 

Ken  Griffiths 

04:00  PM  -  05:00  PM 

Hahn  Songs 

Karn,  Nesic 

Art  Room 

Dennis  Helmrich 

04:00  PM -05:00  PM 

Poulenc  Fiancelles 

Guth,  Ball 

Fitch 

Karl  Paulnack 

04:00  PM -05:00  PM 

Ives  Songs 

Pokorski,  Daws 

Music  Room 

Kayo  Iwama 

04:30  PM -05:30  PM 

Stravinsky  Russian  Songs 

Corona,  Jewett,  Gandolfi,  Huhn 

Maple  Lot  Studio 

Lucy  Shelton 

05:00  PM -06:00  PM 

Chanler  Epitaphs 

Gildon,  Luthi 

Music  Room 

Kayo  Iwama 

05:00  PM -06:00  PM 

Schubert  Lieder 

Zoeller,  Amemiya 

Arts  Bam 

Ken  Griffiths 

05:00  PM -06:00  PM 

Schumann  Liederkreis 

Mitton,  Ball 

Art  Room 

Dennis  Helmrich 
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05:00  PM -06:00  PM 

Hoiby  Rimbaud 

Spacher,  Anderson 

Fitch 

Karl  Paulnack 

06:00  PM  -  07:00  PM 

Poulenc  tel  jour  telle  nuit 

Evans,  Amemiya 

Arts  Bam 

Dennis  Helmrich 

06:00  PM  -  07:00  PM 

Strauss  Three  Songs 

Kowan,  Anderson 

Fitch 

Alan  Smith 

06:45  PM  -  08:00  PM 

Unsuk  Acrostic  Wordplay 

Baty,  Borg,  Ball 

Art  Room 

Lucy  Shelton 

07:00  PM  -  08:00  PM 

Brahms 

Fitch 

Alan  Smith 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Ball 
Amemiya 

07:00  PM -08:00  PM 

Schoenberg,  Opus  3 

Harper,  Nesic 

Arts  Bam 

Karl  Paulnack 

07:00  PM  -  08:00  PM 

Wolf 

Corbishley,  Daws 

Music  Room 

Kayo  Iwama 

08:30  PM- 10:30  PM 

TMCO  CONCERT  1 

SOH  Stage 

Michael  Butterm 
Alastair  Willis 
Seiji  Ozawa 

July  1st  -  Thursday 


10:00  AM  - 12:30  PM 

Phyllis  Curtin  Masterclass 

Chamber 

Phyllis  Curtin 

Masterslass  Group  A,  Luthi 

Music  Hall 

10:00  AM  - 12:30  PM 

Puccini 

Fitch 

Dennis  Helmrich 

Opera  Cast  B 

Kayo  Iwama 

11:00  AM  -  12:00  PM 

Montsalvatje,  Canciones 

Corona,  Amemiya 

Maple  Lot  Studio 

Alan  Smith 

12:30  PM  -  02:00  PM 

Bach  Choral  rehearsal 

Maple  Lot  Studio 

Craig  Smith 

Tenors  @  12:30,  add  Altos/Basses  @  12:45 

add  Sopranos  @  1:30,  Amemiya 

03:00  PM -05:00  PM 

Russian  Master  Class 

Tutti  Program 

Music  Room 

Ken  Griffiths 
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Art  Room 


Ken  Griffiths 


05:00  PM  -  06:00  PM  Grieg,  Opus  48 

Roy,  Ball 


05:00  PM -06:00  PM 

Poulenc,  Chansons  Galliardes 

Stewart,  Luthi 

Music  Room 

Karl  Paulnack 

05:00  PM  -  06:00  PM 

Britten  Proverbs 

Puhrer,  Amemiya 

Fitch 

Alan  Smith 

05:00  PM  -  06:00  PM 

Benjamin 

Keusch 

Arts  Bam 

Lucy  Shelton 

07:00  PM  -  08:00  PM 

Brahms 

Fitch 

Alan  Smith 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Anderson 
Luthi 

07:00  PM  -  08:00  PM 

Rehnqvist/Zuidam  Class 

Tutti  Singers 

Music  Room 

Lucy  Shelton 

08:00  PM  -  09:00  PM 

Spohr,  German  Songs 

Hummel,  McIntosh,  Anderson 

Fitch 

Alan  Smith 

08:00  PM  -  09:00  PM 

Qigang  Chen,  Poeme  Lyrique 

Harper,  Granlund,  Amemiya 

Music  Room 

Lucy  Shelton 

July  2nd -Friday 


08:30  AM -09:00  AM 

Movement  Class 

Tutti  Program 

Fitch 

Alyssa  Dodson 

10:00  AM  -  12:30  PM 

Bach,  J.S. 

Soloists,  Chorus,  Organ 

Theater  Stage 

Craig  Smith 

01:00  PM -02:00  PM 

Mozart 

Tutti  Singers,  Ball 

Fitch 

Alan  Smith 

01:00  PM -02:00  PM 

Hoiby  Rimbaud  Songs 
Spacher/Anderson 

Music  Room 

Karl  Paulnack 

01:00  PM -02:00  PM 

Barber  Melodies 

Poling/Nesic 

Art  Room 

Dennis  Helmrich 

01:00  PM -02:00  PM 

Ives  Songs 

Pokorski/Daws 

Arts  Bam 

Kayo  Iwama 
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01:00  PM -02:00  PM 

Vaughan  Williams,  Blake  Songs 
McStoots,  Hida 

MHS  Room  202 

Alan  Smith 
Keisuke  Wakao 

02:00  PM  -  04:00  PM 

Russian  Master  Class 

Tutti  Program 

Music  Room 

Ken  Griffiths 

04:00  PM -05:00  PM 

Ireland  Hardy  Poems 

Avrett,  Anderson 

Fitch 

Karl  Paulnack 

04:00  PM -05:00  PM 

Shubert  Lieder 

Zoeller,  Amemiya 

Music  Room 

Ken  Griffiths 

04:00  PM -05:00  PM 

Kim,  Now  and  then 

Kowan,  Luthi 

Art  Room 

Lucy  Shelton 

04:00  PM -05:00  PM 

Wolf  Lieder 

Corbishley,  Daws 

Arts  Bam 

Kayo  Iwama 

05:00  PM  -  06:00  PM 

Schubert  Winterreise 

Grohman,  Luthi 

Music  Room 

Ken  Griffiths 

05:00  PM  -06:00  PM 

Schumann  Family  Lieder 

Dionne,  Anderson 

Fitch 

Karl  Paulnack 

05:00  PM  -  06:00  PM 

Hahn  Songs 

Karn,  Nesic 

Art  Room 

Dennis  Helmrich 

05:00  PM -06:00  PM 

Talma,  Fifteen  Ways 

Borg,  Baty,  Jewett 

Arts  Bam 

Dennis  Helmrich 
Fenwick  Smith 

05:00  PM -06:00  PM 

Stravinsky  Elegy  &  Berceuses  MHS  Room  202 

Avrett,  McMurtry,  Jonquil,  McIntosh,  Scop 

Lucy  Shelton 

07:00  PM -08:00  PM 

Brahms  Coaching  Fitch 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Anderson,  Ball 

Amemiya,  Luthi 

Alan  Smith 

07:00  PM  -  08:00  PM 

Rangstrom,  King  Erik 

Granlund,  Daws 

Music  Room 

Ken  Griffiths 

07:00  PM -08:00  PM 

Schoenberg  Opus  3 

Harper,  Nesic 

Art  Room 

Karl  Paulnack 

08:00  PM -09:00  PM 

Schumann  Lieder 

Keusch,  Amemiya 

Arts  Bam 

Ken  Griffiths 
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08:00  PM  -  09:00  PM 

Schumann  Liederkreis 

Mitton,  Ball 

Music  Room 

Dennis  Helmrich 

08:00  PM  -  09:00  PM 

Chanler  Epitaphs 

Gildon,  Luthi 

Art  Room 

Kayo  Iwama 

08:00  PM  - 10:00  PM 

Spohr  coaching 

Fitch 

Alan  Smith 

Hummel,  Anderson,  McIntosh 

William  Hudgins 

July  3rd  -  Saturday 


09:00  AM  -  11:00  AM 

Bach,  J.S. 

Soloists,  Chorus,  Organ 

Theater  Stage 

Craig  Smith 

11:15  AM -12:15  PM 

Stravinsky  Russian  Songs 

Corona,  Jewett,  Gandolfi,  Huhn 

Maple  Lot  Studio 

Lucy  Shelton 

11:30  AM  -  12:30  PM 

Villa  Lobos,  Modinhas 

Baty,  Ball 

Fitch 

Kayo  Iwama 

01:00  PM -02:00  PM 

Brahms  Rehearsal 

Fitch 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Anderson,  Ball 

Amemiya,  Luthi 

01:00  PM -02:00  PM 

Mahler  Ruckertlieder 

McMurtry,  Nesic 

Music  Room 

Kayo  Iwama 

01:00  PM -02:00  PM 

Benjamin  coaching 

Keusch 

Art  Room 

Lucy  Shelton 

02:00  PM -03:00  PM 

Poulenc,  Tel  jour  telle  nuit 

Evans,  Amemiya 

Fitch 

Dennis  Helmrich 

02:00  PM -03:00  PM 

Poulenc  Fiancelles 

Guth,  Ball 

Music  Room 

Karl  Paulnack 

02:00  PM -03:00  PM 

Webern,  Eight  Songs 

Strauli,  Luthi 

Art  Room 

Alan  Smith 

03:00  PM  -  04:00  PM 

Britten  Proverbs 

Puhrer,  Amemiya 

Fitch 

Alan  Smith 

03:00  PM -04:00  PM 

Poulenc  Chansons  Galliardes 

Music  Room 

Karl  Paulnack 

Stewart,  Luthi 
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03:00  PM -04:00  PM 

Strauss,  Three  songs 

Kowan,  Anderson 

Art  Room 

Alan  Smith 

04:00  PM -05:00  PM 

Brahms  Coaching  Fitch 

Dionne,  McMurtry,  Karn,  Evans,  Borg, 

Kowan,  McStoots,  Stewart,  Anderson,  Ball 

Amemiya,  Luthi 

Alan  Smith 

04:00  PM -05:00  PM 

Sheng,  Chinese  Love  Songs 

Guth,  Luthi 

Art  Room 

Lucy  Shelton 

05:30  PM -07:00  PM 

Runthroughs  for  Sunday  7/4 
Chamber  Concert 

Times  TBA 

Theater  Stage 

05:30  PM -07:00  PM 

Runthroughs  for  7/5  Tea  &  Tmc 
Times  TBA 

Chamber 

Music  Hall 

July  4th  -  Sunday 

10:00  AM  -  12:00  PM 

CHAMBER  MUSIC  CONCERT 

Theater  Stage 

04:00  PM -05:00  PM 

Grieg  Opus  48 

Roy,  Ball 

Art  Room 

Kenneth  Griffith 

04:00  PM -05:00  PM 

Qigang  Chen,  Poeme  Lyrique 
Harper,  Granlund,  Amemiya 

Fitch 

Lucy  Shelton 

05:00  PM  -  06:00  PM 

Yi,  As  in  a  Dream 

Corona,  Nesic 

Fitch 

Lucy  Shelton 
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Tanglew®d 

Music 

Center 

July  5th  - 

Monday 

08:00 

AM 

-  09:00 

AM 

10:00 

AM 

-  12:30 

PM 

10:00 

AM 

- 11:15 

PM 

10:00 

AM 

- 11:15 

PM 

10:00 

AM 

- 11:15 

PM 

10:00 

AM 

- 11:15 

PM 

10:00 

AM 

-  11:15 

AM 

11:30 

AM 

- 12:45 

PM 

11:30 

AM 

- 12:45 

PM 

11:30 

AM 

-  12:45 

PM 

11:30 

AM 

-  12:45 

PM 

11:30 

AM 

-  12:45 

PM 

01:00 

PM  • 

-  02:00 

PM 

Tanglewood  Music  Center  -  1999  Session 
Instrumental  Program  Schedule 

f  Monday,  July  5  th 


02:30  PM -05:00  PM 


05:30  PM  -  07:30  PM 


06:15  PM -07:30  PM 


08:30  PM-  10:30  PM 


Movement  Class  -  A.  Dodson 
Open  to  all  TMC  students 

Vic  Firth  Seminar,  Percussion  Only 

Richmond  Quartet  (Haydn)-  Mr.  Smirnoff 1 
Stockbridge  Quartet  (Haydn)  -  Mr.  Copes 
Pittsfield  Quartet  (Mendelssohn)  -  Mr.  Rhodes 
Becket  Quartet  (Haydn)  -  Mr.  Krosnick 

Berg  Adagio  -  Mr.  Serkin 


MHS  Fitch 


SOH  Stage 

Manor  House  5 
Manor  House  6 
Manor  House  7 
Manor  House  8 

Carriage  House  Room  2 


Beethoven  C  minor  Sonata  -  Mr.  Smirnoff  Manor  House  A 
Lee  Quartet  (Haydn)  -  Mr.  Jennings  Carriage  House  1 

Sandisfield  Quartet  (Mendelssohn)  -  Mr.  Fischer  Hickory 
Stockbridge  Quartet  (Bartok)  -  Mr.  Hillyer  Carriage  House  2 
Barrington  Quartet  (Haydn)  -  Ms.  Imai  Highwood  Beige 


TEA  &  TMC  CONCERT 

Stravinsky  Elegy  for  JFK,  Stravinsky 

Cat's  Cradle  Song,  Talma  Blackbird,  Blake  Songs, 

Brahms  Liebeslieder  Waltzes 


Chamber  Music  Hall 


Vic  Firth  Seminar  -  Mr.  Ozawa,  Mr.  Firth 
Brass  -  All  Sections,  Strings  -  All  Sections, 
Winds  -  All  Sections,  Percussion 

Run-through  times  for  7/6  concert 
Order  will  be  posted  Monday  by  Noon. 

Education  Seminar  Brainstorming  Session  - 
Ms.  Highstein  and  Mr.  Spano 

BRASS  CHOIR  CONCERT 

Gabrieli  Canzones,  Grieg  Funeral  March, 
Copland  Fanfare,  Berners  What  Birds  see, 
Peaslee  Divertimento,  Strauss  Parade  March 
Procession  of  the  Nobles 


SOH  Stage 


SOH  Stage 
MHS  Dining  Hall 
SOH  Stage 
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Tanglewood  Music  Center  -  1999  Session 
Instrumental  Program  Schedule 

Tuesday,  July  6th  -  Friday  July  9th 


July  6th  -  Tuesday 


07:45  AM  -  08:45  AM 

Movement  Class  -  A.  Dodson 

Open  to  all  TMC  students 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Vic  Firth  Seminar  -  Mr.  Ozawa,  Mr.  Firth 

Brass  -  All  Sections,  Strings  -  All  Sections, 

Winds  -  All  Sections,  Percussion 

SOH  Stage 

01:00  PM -02:15  PM 

Trumpet  Auditions  -  Mr.  Rolfs 

All  Trumpets 

Maple  Lot  Studio 

01 :30  PM -02:30  PM 

String  Quartet  Coachings 

See  seperate  posting 

01:15  PM  -  03:15  PM 

"Auditions  Under  Glass"  -  Mr.  Katzen 

All  Horns 

Chamber  Music  Hall 

01:00  PM -02:30  PM 

Berg  Adagio  -  Mr.  Serkin 

Manor  House  Room  A 

01:00  PM -  02:30  PM 

Schubert  Duo  -  Mr.  Jennings 

Ozawa  Hall  Green  Room 

01:15  PM -03:15  PM 

Druckman  -  Mr.  Epstein  ■ 

Pecussion  Only 

Rehearsal  Stage 

02:45  PM  -  03:45  PM 

String  Quartet  Coachings 

See  seperate  posting 

04:00  PM -05:00  PM 

String  Quartet  Coachings 

See  seperate  posting 

04:00  PM  -  06:30  PM 

Beethoven  6,  7  w/BSO 

Speed,  Metlock 

Koussevitsky  Music  Shed 

04:00  PM  -  06:00  PM 

Knussen  Songs  without  voices  -  J.  Stockhammer 
No  Strings 

Hawthorne  Cottage 

04:00  PM  -  06:00  PM 

Guerreri  Transformation  -  Mr.  Asbury 

No  Strings 

Theater  Stage 

08:30  PM-  10:30  PM 

CHAMBER  MUSIC  CONCERT 

Beethoven  Op.  16,  Barber  Summermusic 

SOH  Stage 
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July  7th  -  Wednesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  A.  Dodson 

Open  to  all  TMC  students 

MHS  Fitch 

08:00  AM  -  02:00  PM 

String  Quartet  Run  Throughs 

See  seperate  posting  for  order 

SOH  Stage 

10:00  AM  -  11:15  AM 

Benjamin  At  First  Light  -  Mr.  Volkov 

No  Strings 

Rehearsal  Stage 

10:00  AM  -  11:15  AM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

No  Strings 

Birch  Lot  Studio 

10:00  AM  -  12:30  PM 

Beethoven  vv/BSO 

Speed,  Metlock 

Koussevitsky  Music  Shed 

11:15  AM  -  12:30  PM 

Donatoni,  Un  Risseau  -  Mr.  Volkov 

No  Strings 

Rehearsal  Stage 

01:00  PM -  02:30  PM 

Berg  Adagio  -  Mr.  Serkin 

Manor  House  A 

01:00  PM -  03:00  PM 

Cage.  3rd  Construction  -  Mr.  Epstein 

Rehearsal  Stage 

01:15  PM  -  03:15  PM 

Low  Brass  Masterclass  -  Mr.  Barron 

All  Trombones  and  Tuba 

Birch  Lot  Studio 

01:15  PM  -03:15  PM 

Clarinet  Performance  Class  -  Mr.  Andrews 

All  Clarinets 

Carriage  House  Room  1 

01:15  PM  -  03: 15  PM 

Bass  MasterClass  -  Mr.  Barker 

All  Basses 

Chamber  Music  Hall 

01:30  PM -04:00  PM 

Zuidam  Les  Murs  -  Trumpets  Only 

Schendel,  Berlin 

Hickory  Lot  Studio 

02:00  PM  -  04:00  PM 

Cello  MasterClass  -  Mr.  Fischer 

All  Celli 

Theatre  Stage 

02:15  PM -03:15  PM 

Bassoon  Placement  Auditions 

2:15  Linarez;  2:25  Garza,  2:35  Ellis,  2:45  Dusold 

SOH  Stage 

04:30  PM  -  06:00  PM 

Druckman  Dark  Upon  the  Harp  -  Mr.  Sommerville 

Rehearsal  Stage 

05:00  PM -07:00  PM 

STRING  QUARTET  MARATHON 

Order  will  be  posted 

SOH  Stage 

08:30  PM-  10:30  PM 

STRING  QUARTET  MARATHON 

Order  will  be  posted 

SOH  Stage 
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July  8th  -  Thursday 


07:45  AM  -  08:45  AM 

Movement  Class  -  A.  Dodson 

Open  to  all  TMC  students 

MHS  Fitch 

08:00  AM  -  2:00  PM 

String  Quartet  Run-throughs 

See  posting  for  order 

SOH  Stage 

10:00  AM  -  12:00  PM 

Cage,  3rd  Construction  -  Mr.  Epstein 

Rehearsal  Stage 

10:00  AM  -  12:30  PM 

Beethoven  w/BSO 

Speed,  Metlock 

Koussevitsky  Music  Shed 

01:00  PM -03:00  PM 

Percussion  MasterClass  -  Mr.  Epstein 

All  Percussionists 

Rehearsal  Stage 

01:00  PM -02:30  PM 

Berg  Adagio  -  Mr.  Serkin 

Manor  House  A 

02:30  PM -  03:30  PM 

Oboe  Placement  Auditions 

All  Oboes 

Hickory 

02:30  PM  -  04:00  PM 

Haydn  E  Flat  Trio  -  Mr.  Serkin 

Manor  House  A 

05:00  PM -07:00  PM 

STRING  QUARTET  MARATHON 

Order  will  be  posted 

SOH  Stage 

08:30  PM-  10:30  PM 

STRING  QUARTET  MARATHON 

Order  will  be  posted 

SOH  Stage 
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July  9th  -  Friday 

07:45  AM  -  08:45  AM 

Movement  Class 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Bach  Cantata  No.  140  -  Mr.  Ozawa,  Mr.  C.  Smith 
Tutti 

SOH  Stage 

10:00  AM-  12:00  PM 

Brandenburg  Concerto  #4  -  Mr.  Smirnoff 

Theater  Stage 

11:00  AM-  12:30  PM 

Berg  Adagio  -  Mr.  Serkin 

Manor  House  Room  A 

01:30  PM -03:00  PM 

Violin  Audition  Class  -  Ms.  Bewick 

All  Violins 

Maple  Lot  Studio 

02:30  PM -05:00  PM 

Wind  and  Brass  rehearsal  -  Mr.  Spano 

Winds,  Brass,  Percussion  -  All  Sections  ,  7 

• 

West  Bam 

03:30  PM -  05:30  PM 

Sanchez-Gutierrez  'Calacas  y  Palomas'  ^ 

MHS  Chalet 

05:30  PM -07:00  PM 

Druckman,  Dark  Upon  the  Harp  -  Mr.  Somerville 

Rehearsal  Stage 

05:30  PM -07:30  PM 

Brandenburg  Concerto  #4  -  Mr.  Smirnoff 

Theater  Stage 

08:30  PM-  10:30  PM 

Beethoven  6,  7  w/  BSO 

Speed,  Medlock 

Koussevitzky  Music  Shed 

*Check  daily  postings  for  FCM  rehearsal  additions,  Roussel  'Serenade',  and  Sur  'Red  Dust'  assignments. 
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07/08/99  -  10:30  PM 

Tanglewood  Music  Center  -  1999Session 
Instrumental  Program  Schedule  -  Week  1 

Saturday,  July  10th,  Sunday,  July  11th 


July  10th  • 

-  Saturday 

08:30 

AM 

-  10:30 

AM 

09:00 

AM 

-  11:00 

AM 

09:45 

AM 

-11:00 

AM 

11:15 

AM 

-01:45 

PM 

11:30 

AM 

-01:00 

PM 

11:30 

AM 

-01:00 

PM 

Bach  Brandenburg  No.  4  -  Mr  Smirnoff  Maple  Lot  Studio 

Bach  Cantata  No.  140  -  Mr.  Ozawa,  Mr.  C. Smith  SOH  Stage 

Tutti 

Berg  Adagio  -  Mr.  Serkin  Carriage  House  1 

Wind  and  Brass  Concert  rehearsal  -  Mr.  Spano  Theater  Stage 
11:15  -  Hindemith 

01:00  -  Symphony  of  Wind  Instruments 
01:30  -  Stravinsky  Octet 

Haydn  E  flat  trio  -  Mr.  Serkin  Carriage  House  1 

Vocal  Run-throughs  for  7/1 1  SOH  Stage 

11:30  -  Schoenberg,  Opus  3 

11:50  -  Ireland  Hardy  Poems 

12:10  -  Poulenc  Chansons  Galliardes 

12:30  -  Rangstrom  King  Erik's  Songs 


11:30  AM  -  1:30  PM 

Chin  Acrostic  Wordplay-  Mr.  Asbury 
Strings  only 

11:30  AM  - 1:30  PM 

Vrebalov  No.  2  -  Mr.  Jennings 

11:30  AM  - 1:30  PM 

Chin  Parametastring  -  Mr.  Fischer 

01:45  PM -03:00  PM 

Roussel  Serenade  -  Ms.  Hobson-Pilot 

02:00  PM -03:00  PM 

Sur  -  Red  Dust  -  Mr.  Epstein 

02:00  PM -03:30  PM 

Schubert  Duo  -  Mr.  Jennings 

02:00  PM  -  04:00  PM 

Beethoven  C  Minor  -  Mr.  Smirnoff 

02:00  PM  -  04:00  PM 

Benjamin  At  First  Light  -  Mr.  Volkov 
Strings  only 

Highwood  Beige 
Carriage  House  2 
Ozawa  Hall  Green 
SOH  Stage 
Carriage  House  1 
Carriage  House  2 
Conducting  Studio 


03:00  PM  -  04:45  PM  Knussen  Songs  Without  Voices  -  Mr.  Stockhammer  Highwood  Beige 

Strings  and  Piano 


M 


Theater  Stage 


03:15  PM -  05:30  PM 

Wind  and  Brass  Concert  rehearsal  -  Mr.  Spano  Theater  Stage 

3:15  -  Hindemith 

4:00  -  Strauss 

4:20  -  Stravinsky  Octet  (rel.  4:50) 

5:00  -  Debussy 

05:00  PM -05:30  PM 

1  \ 

Bach  Brandenburg  No.  4  Dress  Rehearsal  SOH  Stage 

05:30  PM  -  07:00  PM 

Bach  Brandenburg  No.  4  -  Mr  Smirnoff  Maple  Lot  Studio 

06:00  PM  -  07:30  PM 

Sur  Red  Dust  -  Mr  Epstein  SOH  Stage 

07:30  PM  -  08:30  PM 

Cage  3rd  Construction  -  Mr.  Epstein  SOH  Stage 

July  11th  -  Sunday 


09:00  AM  -  09:45  AM 

Bach  Cantata  No.  140  -  Mr.  Ozawa,  Mr.  C.  Smith  SOH  Stage 

09:00  AM  -  09:30  AM 

Brandenburg  Concerto  No.  4  -  Mr.  Smirnoff  Maple  Lot  Studio 

10:00  AM  - 12:30  PM 

CHAMBER  MUSIC  CONCERT  SOH  Stage 

Brandenburg  Concerto  No.  4,  Schoenberg  Opus  3 

Ireland  Hardy  Poems,  Bach  Cantata  No.  140 

10:00  AM  -  12:00  PM 

Roussel  Serenade  -  Ms.  Hobson-Pilot  Manor  House  A 

01:30  PM -04:00  PM 

Wind/Brass  rehearsal  -  Mr.  Spano  SOH  Stage 

1:30  -  Hindemith 

2:20  -  Debussy 

2:50  -  Symphony  of  Winds 

3:15  -  Strauss 

3:35  -  Stravinsky  Octet 

02:00  PM  -  04:00  PM 

Donatoni  Un  Ruisseau  -  Mr.  Stockhammer  Rehearsal  Stage 

Strings,  Piano,  Percussion 

02:00  PM  -  04:00  PM 

Guerieri  Transformation  -  Mr.  Asbury  Carriage  House  2 

Strings  only 

02:00  PM  -  04:00  PM 

Tanaka  Frozen  Horizon  -  Mr.  Jennings  Carriage  House  1 

Strings  only 

05:30  PM  -  07:00  PM 

Run-throughs  for  7/12  1  PM  concert  Chamber  Music  Hall 

05:30  -  Beethoven  C  Minor 

06:00  -  Schubert  Duo 

06:30  -  Roussel  Serenade 

08:30  PM  -  10:30  PM 

CHAMBER  MUSIC  CONCERT  SOH  Stage 

Poulenc  Chansons  Galliardes,  Sur  Red  Dust, 

Rangstrom  King  Erik's  Songs,  Cage  3rd  Construction 
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Tanglewood  Music  Center  -  1999  Session 
Composition  Program  Schedule  -  Week  1 

Monday  July  5th  -  Sunday  July  1 1th 


July  5th  -  Monday 

08:00  AM  -  09:00  AM 

Movement  Class  -  A.  Dodson 

Open  to  All  TMC  Students 

MHS  Fitch 

July  6th  -  Tuesday 

08:00  AM  -  09:00  AM 

Movement  Class  -  A.  Dodson 

Open  to  All  TMC  Students 

MHS  Fitch 

July  7th  -  Wednesday 

08:00  AM  -  09:00  AM 

Movement  Class  -  A.  Dodson 

Open  to  All  TMC  Students 

MHS  Fitch 

07:00  PM  -  09:00  PM 

Faculty  Masterclass, 

Approaching  a  New  Score 
with  Ms.  Lucy  Shelton,  Soprano 

MHS  Fitch 

July  8th  -  Thursday 

08:00  AM  -  09:00  AM 

Movement  Class  -  A.  Dodson 

Open  to  All  TMC  Students 

MHS  Fitch 

02:00  PM  -  04:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne  Cottage 

July  9th  -  Friday 

08:00  AM  -  09:00  AM 

Movement  Class  -  A.  Dodson 

Open  to  All  TMC  Students 

MHS  Fitch 

02:00  PM  -  04:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne  Cottage 

July  10  -  Saturday 

July  11th  •  Sunday 


COMPOSITION 


TanglewoDd 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  1 

Monday,  July  5th  -  Sunday  July  1 1th 


5th  -  Monday 

08:00  AM  -  09:00  AM 

10:00  AM- 12:00  PM 

06:15  PM -07:30  PM 

Movement  Class 

Conducting  Class 

Education  Seminar  Brainstorming 
Mr.  Spano,  Ms.  Highstein 

MHS  Fitch 

Carriage  House  Room  3 

MHS  Dining  Hall 

6th  -  Tuesday 

08:00  AM  -  09:00  AM 

Movement  Class 

MHS  Fitch 

02:00  PM -04:00  PM 

Conducting  Class 

Carriage  House  Room  3 

7th  -  Wednesday 

08:00  AM  -  09:00  AM 

Movement  Class 

MHS  Fitch 

02:00  PM  -  04:00  PM 

Conducting  Class 

Carriage  House  Room  3 

8th  -  Thursday 

08:00  AM  -  09:00  AM 

Movement  Class 

MHS  Fitch 

02:00  PM  -  04:00  PM 

Conducting  Class 

Carriage  House  Room  3 

July  9th  -  Friday 

08:00  AM  -  09:00  AM 

Movement  Class 

MHS  Fitch 

10:00  AM- 12:00  PM 

Conducting  Class 

Carriage  House  Room  3 

CONDUCTING 


Tandewaxl 

Music 

Center 


Tanglewood  Music  Center  -  1999  Season 

Vocal  Program  Schedule  -  Week  1 

Monday,  July  5th  -  Sunday,  July  1 1 


July  5th  -  Monday 


08:00  AM -09:00  AM 

Movement  Class 

Open  to  all  TMC  students 

MHS  Fitch 

Alyssa  Dodson 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 
Masterclass  Group  A,  Nesic 

Chamber 

Music  Hall 

Phyllis  Curtin 

10:00  AM- 12:00  PM 

Gianni  Schicchi  rehearsal 

Opera  Group  B,  Daws 

MHS  Fitch 

Dennis  Helmrich 
Kayo  Iwama 

01:00  PM -03:00  PM 

TEA  &  TMC  CONCERT 

Order  will  be  posted 

Chamber 

Music  Hall 

04:00  PM  -  05:00  PM 

Schumann  Liederkreis 

Ball,  Mitton 

MHS  Art  Room 

Dennis  Helmrich 

05:00  PM -06:00  PM 

Mozart  Act  2  Rehearsal 

MHS  Fitch 

Alan  Smith 

Ball,  Mitton,  Roy,  Zoeller,  Corbishley 
Kowan,  Corona,  Guth,  Karn 


05:00  PM -06:00  PM 

Druckman,  Dark  upon  the  Harp 
Anderson,  Baty 

MHS  Chalet 

Lucy  Shelton 

05:00  PM  -06:00  PM 

Barber  Melodies 

Nesic,  Poling 

MHS  Art  Room 

Dennis  Helmrich 

07:00  PM  -  08:00  PM 

Chin,  Acrostic  Wordplay 

Baty,  Borg 

MHS  Fitch 

Lucy  Shelton 

07:00  PM  -  08:00  PM 

Hahn  Songs 

Nesic,  Karn 

MHS  Chalet 

Dennis  Helmrich 

08:00  PM  -  09:00  PM 

Rehnqvist/Zuidam  class 

MHS  Fitch 

Lucy  Shelton 

Dionne,  McMurtry,  Guth  Hummel,  Corona, 
Kowan,  Strauli,  Nesic 


08:00  PM  -  09:00  PM  Poulenc  Tel  jour  telle  nuit  MHS  Chalet  Dennis  Helmrich  <- 

Amemiya,  Evans 


I 

\ 
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July  6th  -  Tuesday 


08:00  AM  -  09:00  AM 

Movement  Class 

Open  to  all  TMC  students 

MHS  Fitch 

Alyssa  Dodson 

08:30  AM  -  09:30  AM 

Vocal  Faculty  Meeting 

Carriage  House 
Room  2 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Masterclass  Group  B,  Amemiya 

Chamber 

Music  Hall 

Phyllis  Curtin 

10:00  AM  -  12:30  PM 

Gianni  Schicchi 

Opera  Group  A,  Nesic 

MHS  Fitch 

Dennis  Helmrich 
Kayo  Iwama 

01:00  PM -02:00  PM 

Opera  Coachings  and  Extra  Time 

Nesic 

MHS  Fitch 

Dennis  Helmrich 

01:00  PM -02:00  PM 

Druckman,  Dark  Upon  the  Harp 

Baty,  Anderson 

MHS  Chalet 

Lucy  Shelton 

02:00  PM  -  04:00  PM 

Mozart  in  Conducting  Class 

Mitton,  Roy,  Zoeller,  Corbishley 
Kowan,  Corona,  Guth,  Karn 

Carriage  House 
Room  3 

Alan  Smith 

02:00  PM -03:00  PM 

Chanler  Epitaphs 

Luthi,  Gildon 

MHS  Fitch 

Kayo  Iwama 

02:00  PM  -  03:00  PM 

Chin,  Acrostic  Wordplay 

Baty,  Borg 

MHS  Chalet 

Lucy  Shelton 

03:00  PM  -  03:30  PM 

Qigang  Poeme  Lyrique 

Amemiya,  Granlund,  Harper 

MHS  Chalet 

Lucy  Shelton 

03:30  PM -  04:00  PM 

Zuidam  Bridge 

Daws,  Keusch 

MHS  Chalet 

Lucy  Shelton 

04:00  PM  -  06:00  PM 

Russian  Master  Class 

MHS  Music 

Kenneth  Griffiths 

06:00  PM -06:30  PM 

Stravinsky  Peasant  Songs,  Russian 

All  Men 

MHS  Music 

Kenneth  Griffiths 

07:00  PM  -  08:00  PM 

Schumann  Liederkreis 

Ball,  Mitton 

MHS  Fitch 

Dennis  Helmrich 

08:30  PM  -  10:30  PM 

CHAMBER  MUSIC  CONCERT 

SOH  Stage 

Fenwick  Smith 

VOCAL,  Page  2 


July  7th  -  Wednesday 


08:00  AM  -  09:00  AM 

Movement  Class 

Open  to  all  TMC  students 

MHS  Fitch 

Alyssa  Dodson 

10:00  AM  -  11:00  AM 

Schubert  Lieder 

Amemiya,  Zoeller 

MHS  Chalet 

Kenneth  Griffiths 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 
Masterclass  Group  A,  Ball 

Chamber 

Music  Hall 

Phyllis  Curtin 

10:00  AM  -  12:30  PM 

Gianni  Schicchi 

Opera  Group  B,  Daws 

MHS  Fitch 

Dennis  Helmrich 
Kayo  I  warn  a 

Mr.  Spano 

11:00  AM  -  12:00  PM 

Yi,  As  in  a  dream 

Nesic,  Corona 

MHS  Chalet 

Lucy  Shelton 

12:30  PM -02:30  PM 

Bach  Cantata  No.  140 

Guth,  Poling  Pokorski,  Amemiya 

SOH  Stage 

Craig  Smith 

Seiji  Ozawa 

12:30  PM -01:30  PM 

Alans  Smith's  Office  Hours 

Carriage  House 
Room  2 

Alan  Smith 

01:00  PM -02:00  PM 

Opera  coaching  and  extra  time 

Daws,  Nesic 

MHS  Fitch 

Dennis  Helmrich 
Kayo  I  warn  a 

02:00  PM  -  04:00  PM 

Mozart  in  Conducting  Class 

Mitton,  Roy,  Zoeller,  Corbishley 
Kowan,  Corona,  Guth,  Karn 

Carriage  House 
Room  3 

Alan  Smith 

02:00  PM  -  02:30  PM 

Kim,  Now  and  Then 

Luthi,  Kowan 

MHS  Chalet 

Lucy  Shelton 

02:00  PM  -  03:00  PM 

Mahler  Ruckertlieder 

Nesic,  McMurtry 

MHS  Fitch 

Kayo  Iwama 

02:00  PM  -  03:00  PM 

Schumann  Family  Lieder 

Anderson,  Dionne 

MHS  Music 

Karl  Paulnack  , 

02:30  PM -03:00  PM 

Chin,  Acrostic  Wordplay 

Baty,  Borg 

MHS  Chalet 

Lucy  Shelton 

03:00  PM  -  04:00  PM 

Villa  Lobos  Modinhas 

Ball,  Baty 

MHS  Fitch 

Kayo  Iwama 

03:00  PM -03:30  PM 

Zuidam  -  Bridge 

Daws,  Keusch 

MHS  Chalet 

Lucy  Shelton 

VOCAL,  Page  3 


03:00  PM -04:00  PM 

Barber  Melodies 

Nesic,  Poling 

MHS  Art  Room 

Dennis  Helmrich 

03:00  PM -04:00  PM 

Poulenc  Chansons  Galliardes 

Luthi,  Stewart 

MHS  Music 

Karl  Paulnack 

03:30  PM  -  04:00  PM 

Quigang  Chen,  Poeme  Lyrique 
Amemiya,  Granlund,  Harper 

MHS  Chalet 

Lucy  Shelton 

04:00  PM -05:00  PM 

Ives  songs 

Daws,  Pokorski 

MHS  Fitch 

Kayo  Iwama 

04:00  PM -05:00  PM 

Webern  Eight  songs 

Luthi,  Strauli 

MHS  Chalet 

Alan  Smith 

04:00  PM -05:00  PM 

Poulenc  Tel  jour  telle  nuit 

Amemiya,  Evans 

MHS  Art  Room 

Dennis  Helmrich 

04:00  PM -05:00  PM 

Schoenberg  Opus  3 

Nesic,  Harper 

MHS  Music 

Karl  Paulnack 

05:00  PM -06:00  PM 

Hahn  Songs 

Nesic,  Karn 

MHS  Art  Room 

Dennis  Helmrich 

05:00  PM -06:00  PM 

Poulenc  Fiancailles 

Ball,  Guth 

MHS  Music 

Karl  Paulnack 

05:00  PM -06:00  PM 

Schumann  songs 

Amemiya,  Keusch 

MHS  Bam 

Kenneth  Griffiths 

05:00  PM -06:00  PM 

Wolf  Lieder 

Daws,  Corbishley 

MHS  Fitch 

Kayo  Iwama 

05:00  PM -06:00  PM 

Strauss  Three  early  songs 

Anderson,  Kowan 

MHS  Chalet 

Alan  Smith 

07:00  PM  -  09:00  PM 

Faculty  Masterclass, 

Approaching  a  New  Score 

Vocalists,  Pianists,  Composers 

MHS  Fitch 

Lucy  Shelton 
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July  8th  -  Thursday 


08:00  AM -09:00  AM 

Movement  Class 

Open  to  all  TMC  students 

MHS  Fitch 

Alyssa  Dodson 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Masterclass  Group  B,  Luthi 

Chamber 

Music  Hall 

Phyllis  Curtin 

10:00  AM-  12:30  PM 

Gianni  Schicchi 

Opera  Group  A 

Maple 

Kayo  I  warn  a 

Mr.  Spano 

12:30  PM -02:00  PM 

Bach  Cantata  No.  140,  Chorus  only  SOH  Stage 

Tenors  @  12:30,  add  altos/basses  @  12:45 
add  Sopranos  @  1:30,  Amemiya 

Craig  Smith 

Seiji  Ozawa 

12:30  PM -01:30  PM 

Alan  Smith's  Office  Hours 

Carriage  House 
Room  2 

Alan  Smith 

01:00  PM -01:30  PM 

Sheng,  Chinese  Songs 

Luthi,  Guth 

Chamber 

Music  Hall 

Lucy  Shelton 

01 :30  PM -02:00  PM 

Benjamin,  soloist  coaching 

Poling 

Chamber 

Music  Hall 

Lucy  Shelton 

02:00  PM -03:00  PM 

Phyllis  Curtin  Chat 
with  Vocal  Pianists 

Chamber 

Music  Hall 

Phyllis  Curtin 

02:00  PM  -  04:00  PM 

Mozart  in  Conducting  Class 

Mitton,  Roy,  Zoeller,  Corbishley 
Kowan,  Corona,  Guth,  Karn 

Carriage  House 
Room  3 

Alan  Smith 

04:00  PM  -  06:00  PM 

Piano  Seminar  with  Ken  Griffiths 

Vocal  Pianists 

MHS  Fitch 

Kenneth  Griffiths 

04:00  PM  -  05:00  PM 

Stravinsky  Peasant  Songs 

All  Women 

MHS  Music 

Lucy  Shelton 

04:30  PM  -  05:00  PM 

Stravinsky  Dylan  Thomas 

Grohman 

MHS  Music 

Lucy  Shelton 

05:00  PM  -  06:00  PM 

Rehnqvist/Zuidam  class  MHS  Music 

Dionne,  McMurtry,  Guth  Hummel,  Corona, 

Kowan,  Strauli 

Lucy  Shelton 

07:00  PM  -  08:00  PM 

Ireland,  Hardy  Songs 

Anderson,  Avrett 

MHS  Fitch 

Karl  Paulnack 
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07:00  PM  -  08:00  PM 

Monsalvatje  Canciones 

Corona,  Amemiya 

MHS  Chalet 

Alan  Smith 

07:00  PM  -  08:00  PM 

Grieg,  Opus  48 

Ball,  Roy 

MHS  Art  Room 

Kenneth  Griffiths 

08:00  PM  -  09:00  PM 

Faure  L'Horizon 

Anderson,  Spacher 

MHS  Fitch 

Karl  Paulnack 

08:00  PM  -  09:00  PM 

Britlen  Proverbs 

Amemiya,  Puhrcr 

MHS  Chalet 

Alan  Smith 

08:00  PM  -  09:00  PM 

Schubert  Winterreise 

Luthi,  Grohman 

MHS  Art  Room 

Kenneth  Griffiths 

July  9th  *  Frida> 


08:00  AM  -  09:00  AM 

Movement  Class 

Open  to  all  TMC  students 

MHS  Fitch 

Alyssa  Dodson 

10:00  AM-  12:30  PM 

Bach  Cantata  No.  140 

Tutti 

SOH  Stage 

Craig  Smith 

Seiji  Ozawa 

01:00  PM -  03:00  PM 

Russian  Masterclass 

MHS  Music 

Kenneth  Griffiths 

04:00  PM  -  06:00  PM 

Masterclass  with  Barbara  Bonney 

Chamber 

Music  Hall 

07:00  PM  -  08:00  PM 

Rangstrom.  King  Erik 

Daws,  Granlund 

MHS  Fitch 

Kenneth  Griffiths 

07:00  PM  -  OS: 00  PM 

Crumb  Apparition 

Amemiya.  Baty 

MHS  Chalet 

Karl  Paulnack 
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July  10th  -  Saturday 


09:00  AM  -  11:00  AM 

Bach  Cantata  No.  140 

Tutti 

SOH  Stage 

Mr.  Ozawa 

Craig  Smith 

10:00  AM-  11:00  AM 

Faure  L'horizon 

Anderson,  Spacher 

MHS  Fitch 

Karl  Paulnack 

11:00  AM-  12:00  PM 

Schoenberg,  Opus  3 

Nesic,  Harper 

MHS  Fitch 

Karl  Paulnack 

01:00  PM -  03:00  PM 

Russian  Masterclass 

MHS  Music 

Kenneth  Griffiths 

04:00  PM  -  06:00  PM 

Masterclass  with  Barbara  Bonney 

Chamber 

Music  Hall 

July  11th  -  Sunday 

09:00  AM  -  09:45  AM 

Bach  Cantata-No.  140 

Tutti  Dress  Rehearsal 

SOH  Stage 

Craig  Smith 

Seiji  Ozawa 

10:00  AM  -  12:30  PM 

CHAMBER  MUSIC  CONCERT 

Order  will  be  posted 

SOH  Stage 

01:00  PM  -02:00  PM 

Chanler  Epitaphs 

Luthi,  Gildon 

MHS  Fitch 

Kayo  Iwama 

01 :00  PM  -  02:00  PM 

Poulenc  Fiancailles 

Ball,  Guth 

MHS  Chalet 

Karl  Paulnack 

01:00  PM -02:00  PM 

Strauss  Three  Early  Songs 

Anderson,  Kowan 

MHS  Art  Room 

Alan  Smith 

01:00  PM -02:00  PM 

Schumann  Songs 

Amemiya,  Keusch 

MHS  Music 

Kenneth  Griffiths 

01:00  PM -02:00  PM 

Webern  Eight  Songs 

Luthi,  Strauli 

MHS  Art  R.oom 

Alan  Smith 

02:00  PM  -  03:00  PM 

Mahler  Ruckertlieder 

Nesic,  McMurtry 

MHS  Fitch 

Kayo  Iwama 

02:00  PM  -  03:00  PM 

Schumann  Family  Lieder 

Anderson.  Dionne 

MHS  Art  Room 

Karl  Paulnack 
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02:00  PM -03:00  PM 

Schubert  Lieder 

Amemiya,  Zoeller 

MHS  Music 

Kenneth  Griffiths 

03:00  PM -04:00  PM 

Villa  Lobos  Modinhas 

Ball,  Baty 

MHS  Fitch 

Kayo  I  warn  a 

03:00  PM -04:00  PM 

Poulenc  Chansons  Galliardes 

Luthi,  Stewart 

MHS  Chalet 

Karl  Paulnack 

03:00  PM -04:00  PM 

Britten  Proverbs 

Amemiya,  Puhrer 

MHS  Art  Room 

Alan  Smith 

03:00  PM -04:00  PM 

Rangstrom,  King  Erik 

Daws,  Granlund 

MHS  Music 

Kenneth  Griffiths 

04:00  PM  -  05:00  PM 

Ives  songs 

Pokorski,  Daws 

MHS  Fitch 

Kayo  I  warn  a 

04:00  PM  -  05:00  PM 

Ireland  Hardy  Poems 

Anderson,  Avrett 

MHS  Chalet 

Karl  Paulnack  1 

04:00  PM -05:00  PM 

Montsalvatje  Canciones 

Amemiya,  Corona 

MHS  Art  Room 

Alan  Smith 

04:00  PM -05:00  PM 

Schubert  Winterreise 

Luthi,  Grohman 

MHS  Music 

Kenneth  Griffiths 

05:00  PM -06:00  PM 

Wolf  Lieder 

Daws,  Corbishley 

MHS  Fitch 

Kayo  I  warn  a 

05:00  PM -06:00  PM 

Crumb  Apparition 

Amemiya,  Baty 

MHS  Chalet 

Karl  Paulnack 

05:00  PM -06:00  PM 

Boulanger  Clarieres 

Anderson,  Borg 

MHS  Art  Room 

Alan  Smith 

05:00  PM -06:00  PM 

Grieg,  Opus  48 

Ball,  Roy 

MHS  Music 

Kenneth  Griffiths 
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Tanglewood  Music  Center  -  1999  Session 

Instrumental  Program  Schedule  -  Week  2 

Monday  July  12th  -  Saturday,  July  17th 


Tanglew(®d 

Music 

Center 


July  12th  -  Monday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  12:30  PM 

Wind  and  Brass  Dress  Rehearsal  -  Mr.  Spano 
Rehearsal  will  be  in  program  order 

SOH  Stage 

10:00  AM-  12:30  PM 

TMCO  String  Sectional  -  Mr.  Smirnoff 

Berg,  Wagner 

Theater  Stage 

01:00  PM -03:00  PM 

Tea  and  TMC 

Roussel  Serenade,  Schubert  Sonata 

Beethoven  C  Minor  Sonata 

Chamber  Music  Hall 

02:30  PM  -  04:30  PM 

Eine  kleine  Nachtmusik  -  Mr.  Meyer 

Carriage  House  1 

02:30  PM  -  04:30  PM 

Yi,  As  in  a  Dream  -  Mr.  Smirnoff 

High  wood  Gate  Studio 

02:30  PM  -  05:00  PM 

Vrebalov  No.  2  -Mr.  Jennings 

Carriage  House  2 

02:30  PM -05:00  PM 

Benjamin,  At  First  Light  -  Mr.  Volkov 

Rehearsal  Stage 

02:30  PM -05:00  PM 

Chin,  Acrostic  Wordplay  -  Mr.  Asbury 

West  Bam 

02:30  PM -05:00  PM 

Chin,  ParaMETAstring  -  Mr.  Fischer 

Conducting  Studio 

06:00  PM  -  08:00  PM 

Edgar  Meyer  Masterclass 

Chamber  Music  Hall 

08:30  PM  -  10:30  PM 

Wind,  Brass,  Percussion  Concert 

SOH  Stage 
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July  13th  -  Tuesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Chen,  Poeme  Lyrique  -  Mr.  Volkov 

Rehearsal  Stage 

10:00  AM  -  12:30  PM 

Heim,  Strands  from  Gaia  (Uncoached  reherasal) 

Carriage  House  1 

10:00  AM  -  12:30  PM 

Guerieri  Transformation  -  Mr.  Asbury 

Conducting  Studio 

10:00  AM  -  12:30  PM 

Jalbert  Piano  Trio  -  Mr.  Fischer 

Press  Porch 

10:00  AM  -  12:30  PM 

Kim,  Now  and  Then  -  Ms.  Hobson-Pilot 

Birch  Lot  Studio 

10:00  AM  - 12:30  PM 

Sanchez  Gutierrez  -  Mr.  Baksys 

West  Bam 

10:00  AM -01:00  PM 

BSO/TMC  Preliminary  Violin  Auditions 

Ms.  Bar-Joseph,  Ms.  Bewick,  Mr.  Lejkowitz 

Ms.  Churchill,  Mr.  Lowe 

See  posted  singup  sheet 

Chamber  Music  Hall 

01:15  PM -03:15  PM 

Probowo  Requiem  -  Mr.  Smirnoff 

Maple  Studio 

01:15  PM -03:15  PM 

Donatoni,  Un  Ruisseau  -  Mr.  Stockhammer 

SOH  Stage 

01:15  PM -03:15  PM 

Zuidam  Address  -  Mr.  Asbury 

Rehearsal  Stage 

01:15  PM -03:15  PM 

Sheng  Chinese  Songs  -  Ms.  Shelton 

Hickory  Lot  Studio 

01:15  PM -03:15  PM 

Zuidam,  Les  Murs  (Uncoached  rehearsal) 

Highwood  Gate  Studio 

01:15  PM -03:15  PM 

Harp  FCM  Masterclass  -  Ms.  Pilot 

All  Harps 

Ozawa  Hall  Green 

04:00  PM  -  06:00  PM 

Wind/Hom  Sectional  -  Mr.  McEwan 

Birch  Lot  Studio 

04:00  PM  -  06:00  PM 

TMCO  FCM  -  Mr.  Asbury 

Strings  Only 

Theater  Stage 

07:30  PM  -  09:30  PM 

BSO/TMC  Violin  finals 

Chamber  Music  Hall 
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July  14th  -  Wednesday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  12:30  PM 

TMCO  Rehearsal  -  Mr.  Spano 

10:00  -  Berg 

1 1:35  -  Wagner 

12:00  -  Debussy 

SOH  Stage 

01:15  PM -03:15  PM 

Bass  Masterclass  -  Mr.  Wolfe 

Birch  Lot  Studio 

01:15  PM -03:15  PM 

Trombone  MasterClass  -  Mr.  Yeo 

West  Bam 

01:15  PM -03:15  PM 

English  Horn  MasterClass  -  Mr.  Sheena 

Carriage  House  1 

01:15  PM -03:15  PM 

Bassoon  MasterClass  -  Mr.  Svoboda 

Carriage  House  2 

01:15  PM -03:15  PM 

Horn  Breathing  MasterClass  -  Mr.  Wadenpfiihl 

High  wood  Gate  Studio 

01:15  PM  -03:15  PM 

Flute  MasterClass  -  Mr.  Zoon 

Highwood  Beige 

01:15  PM -03:15  PM 

Trumpet  MasterClass  -  Mr.  Schlueter 

Theater  Stage 

01:15  PM -03:15  PM 

Cello  MasterClass  -  Mr.  Fischer 

Maple  Studio 

01:15  PM -02:15  PM 

Movement  Class  for  String  players  -  Ms.  Dodson 
All  violins  and  violas 

Chamber  Music  Hall 

03:30  PM  -  06:00  PM 

TMCO  Rehearsal  -  Mr.  Spano 

3:30  -  Berg 

5:05  -  Wagner 

SOH  Stage 

06:30  PM  -  08:30  PM 

Schubert  Cello  Quintet  -  Mr.  Yo  Yo  Ma 

Chamber  Music  Hall 

06:30  PM  -  08:00  PM 

Druckman  Dark  upon  the  Harp  -  Mr.  Sommerville  Birch  Lot  Studio 

08:30  PM  -  10:00  PM 

Yo  Yo  Ma  Masterclass  -  Bring  a  Question 

All  Fellows 

Chamber  Music  Hall 
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July  15th  -  Thursday 


07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

09:00  AM-  11:30  AM 

TMCO  Rehearsal 

9:00  -  Mozart 

11:35  -  Debussy 

SOH  Stage 

12:15  PM -02:15  PM 

Guerieri  Transformation  -  Mr.  Asbury 

Maple  Lot  Studio 

12:15  PM -02:15  PM 

Qigang  Chen  Poeme  Lyrique  -  Ms.  Shelton 

Rehearsal  Stage 

12:15  PM -02:15  PM 

Jalbert  Piano  Trio  -  Mr.  Fischer 

Press  Porch 

01:15  PM -02:15  PM 

Chan,  Bass  Clarinet,  Flute,  and  Piano  -  Mr.  Martin  Ozawa  Hall  Green 

01:00  PM -02:15  PM 

Heim  Strands  from  Gaia  -  Mr.  F.  Smith 

Carriage  House  1 

01:00  PM -02:15  PM 

Kim,  Now  and  Then  -  Ms.  Hobsort«Pilot 

Birch  Lot  Studio 

02:30  PM  -  04:30  PM 

Sanchez-Gutierrez  -  Mr.  Baksys 

West  Bam 

02:30  PM  -  05:00  PM 

TMCO  Rehearsal  -  Mr.  Conlon 

SOH  Stage 

06:00  PM  -  08:00  PM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Chamber  Music  Hall 

Soloists,  Cello,  Bass,  Organ,  Bassoon,  Solo  violins 

06:00  PM  -  08:00  PM 

Haydn  E  Flat  Trio  -  Mr.  Serkin 

Carriage  House  1 

06:00  PM  -  08:00  PM 

Eine  kleine  Nachtmusik-  Mr.  Meyer 

Manor  House  A 

06:00  PM  -  08:00  PM 

Ravel  Introduction  -  Ms.  Pilot 

Ozawa  Hall  Green 

08:30  PM  - 10:00  PM 

Trio  Lecture  Demonstration 

Mr.  Yo  Yo  Ma,  Mr.  O'Connor,  and  Mr.  Meyer 

Theater  Stage 
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July  16th  -  Friday 


07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  12:30  PM 

TMCO  Rehearsal  -  Mr.  Spano 

10:00  -  Mozart 

1 1 :45  -  Debussy 

SOH  Stage 

01:30  PM -04:00  PM 

TMCO  Rehearsal  -  Mr.  Conlon 

SOH  Stage 

04:30  PM  -  06:30  PM 

Haydn  E  Flat  Trio 

Carriage  House  1 

04:30  PM  -  07:00  PM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Chamber  Music  Hall 

04:30  PM  -  06:30  PM 

Ravel  Introduction  and  Allegro  -  Mr.  F.  Smith 

Ozawa  Hall  Green 

04:30  PM  -  06:30  PM 

Eine  Kleine  Nachtmusik  -  Mr.  Meyer 

Carriage  House  2 

04:30  PM  -  06:30  PM 

Druckman,  Dark  Upon  the  Harp  -  Mr.  Sommervill  Birch  Lot  Studio 

04:30  PM  -  07:00  PM 

Composers  reading  session  Hawthorne  Cottage 

fl  -  Di  Donato;  oboe  -  Banham;  clarinet  -McIntosh; 

Bsn  -  Dusold;  Horn  -  Penrod;  Harp  -  Kellgreen 

06:00  PM  -  08:00  PM 

Schubert  Trio  -Mr.  Yo  Yo  Ma 

Manor  House  A 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  A  -  Mr.  Golan 

Rehearsal  Stage 

08:30  PM  -  10:45  PM 

Vivier  Siddhartha  B  -  Mr.  Stockhammer 

Birch  Lot  Studio 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  C  -  Mr.  Willis 

West  Bam 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  D  -  Mr.  Kuhn 

East  Bam 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  E  -  Mr.  Butterman 

SOH  Stage 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  F  -  Mr.  Coorey 

MHS  Music 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  G  -  Mr.  Goetzel 

MHS  Fitch 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  H  -  Mr.  Cho 

Hickory  Lot  Studio 
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July  17  -  Saturday 

08:00  AM  -  09:30  AM 

Bach  Cantata  No.  42  -  Mr.  Smith 

SOH  Stage 

10:00  AM- 12:30  PM 

TMCO  Dress  Rehearsal  -  Mr.  Conlon,  Mr.  Spano 

SOH  Stage 

12:00  PM  -  02:00  PM 

Fellowship  Picnic 

Mandatory  for  ALL  FELLOWS 

Highwood  Tent 

02:30  PM  -  04:30  PM 

TMCO  Concert 

SOH  Stage 

05:00  PM  -  05:30  PM 

Ravel  Introduction  Dress  Rehearsal 

Ms.  Pilot,  Mr.  F.  Smith 

SOH  Stage 

08:00  PM  -  10:30  PM 

Red  Forecast  -  Mr.  Asbury 

West  Bam 

08:30  PM  -  11:00  PM 

Run  Throughs  for  7/18  (AM/PM) 

Times  TBA 

SOH  Stage 
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Tanglewood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  2 

Monday  July  12th  -  Saturday,  July  17th 


If  ■  1 

Tanglew(©d 

Music 

Center 


July  12th  -  Monday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

09:00  AM-  10:00  AM 

Wozzeck  Banda  -  Stockhammer 

Rehearsal  Stage 

06:30  PM  -  07:30  PM 

Wozzeck  Banda  -  Stockhammer 

Rehearsal  Stage 

July  13th  -  Tuesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

01:15  PM -03:15  PM 

Donatoni  Un  Ruisseau  -Mr.  Stockhammer 

SOH  Stage 

July  14th  -  Wednesday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  12:30  PM 

TMCO  Rehearsal  -  Mr.  Spano 

SOH  Stage 

12:30  PM  -  02:30  PM 

Conducting  Class 

Conducting  Studio 

02:30  PM  -  03:30  PM 

Movement  and  breathing  -  Ms.  Dodson 

Conducting  Studio 

08:30  PM-  10:00  PM 

Yo  Yo  Ma  Masterclass 

Chamber  Music  Hall 

July  15th  -  Thursday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

09:00  AM  -  11:30  AM 

TMCO  Rehearsal 

SOH  Stage 

12:30  PM  -  02:30  PM 

Conducting  Class 

Conducting  Studio 

02:30  PM  -  05:00  PM 

TMCO  Rehearsal  -  Mr.  Conlon 

SOH  Stage 

08:30  PM -10:00  PM 

Trio  Lecture  Demonstration 

Mr.  Yo  Yo  Ma,  Mr.  O'Connor,  and  Mr.  Meyer 

Theater  Stage 
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July  16th  -  Friday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

TMCO  Rehearsal  -  Mr.  Spano 

SOH  Stage 

01:30  PM -04:00  PM 

TMCO  Rehearsal  -  Mr.  Con  Ion 

SOH  Stage 

12:30  PM  -  02:30  PM 

Conducting  Class 

Conducting  Studio 

08:30  PM  - 10:30  PM 

Vivier  Siddhartha  A  -  Mr.  Golan 

Rehearsal  Stage 

08:30  PM  -  10:45  PM 

Vivier  Siddhartha  B  -  Mr.  Stockhammer 

Birch  Lot  Studio 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  C  -  Mr.  Willis 

West  Bam 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  D  -  Mr.  Kuhn 

East  Bam 

08:30  PM  -  10:30  PM 

Vivier  Siddhartha  E  -  Mr.  Butterman 

SOH  Stage 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  F  -  Mr.  Coorey 

MHS  Music 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  G  -  Mr.  Goetzel 

MHS  Fitch 

08:30  PM-  10:30  PM 

Vivier  Siddhartha  H  -  Mr.  Cho 

Hickory  Lot  Studio 

July  17th  -  Saturday 

10:00  AM  -  12:30  PM 

TMCO  Dress  Rehearsal  -  Mr.  Conlon,  Mr.  Spano 

SOH  Stage 

12:00  PM  -  02:00  PM 

Fellowship  Picnic 

Highwood  Tent 

Mandatory  for  ALL  FELLOWS 
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Tanglewood  Music  Center  -  1999  Session 
Composition  Program  Schedule  -  Week  2 

Monday  July  12th  -  Saturday,  July  17th 


TanglewoDd 

Music 

Center 


July  12th  -  Monday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -01:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 

02:00  PM  -  04:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne  Cottage 

July  13th  -  Tuesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM -01:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 

02:00  PM  -  04:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne  Cottage 

July  14th  -  Wednesday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM -01:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 

04:30  PM 

Lecture  demonstration  at  Jacob’s  Pillow 

Meet  at  Carriage  House  @  4:30 

08:30  PM-  10:00  PM 

YoYo  Ma  Masterclass 

Chamber  Music  Hall 

July  15th  -  Thursday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM -01:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 

02:30  PM  -  04:30  PM 

Composers  reading  session  -  piano  runthrough 

Hawthorne  Cottage 

08:30  PM-  10:00  PM 

Trio  Lecture  Demonstration 

Mr.  Yo  Yo  Ma,  Mr.  O’Connor,  and  Mr.  Meyer 

Theater  Stage 

July  16th  -  Friday 

07:45  AM  -  08:45  AM 

Movement  class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM -01:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 

04:30  PM  -  07:00  PM 

Composers  reading  session 

Hawthorne  Cottage 

July  17th  -  Saturday 

12:00  PM  -  02:00  PM 

Fellowship  Picnic  -  Mandatory  for  ALL  FELLOWS 

Highwood  Tent 

02:00  PM  -  04:00  PM 

Individual  meetings  with  Mr.  Zuidam  (by  appt.) 

Hawthorne  Cottage 
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Tanglewood  Music  Center  -  1999  Session 
Vocal  Program  Preliminary  Schedule  -  Week  2 

Monday  July  12th  -  Tuesday  July  13th 


July  12th  -  Monday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  11:30  AM 

Opera  Movement  Class  -  Ms.  Dodson 

Opera  Group  B  -  Nesic 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  MasterClass 

Masterclass  Group  A,  Daws 

Chamber  Music  Hall 

02:30  PM  -  04:30  PM 

Yi,  As  in  a  Dream  -  Mr.  Smirnoff 

Corona 

Highwood  Gate  Studio 

02:30  PM -05:00  PM 

Chin,  Acrostic  Wordplay  -  Mr.  Asbury 

Baty,  Borg 

West  Bam 

03:30  PM -05:30  PM 

A  Masterclass  with  Mr.  Warren  Jones 

All  Vocalists,  All  Pianists 

Chamber  Music  Hall 

07:00  PM  -  09:00  PM 

A  Class  on  French  Poetry 
with  Mr.  Pierre  Vallet 

All  Vocalists,  All  Pianists 

MHS  Fitch 

July  13th  -  Tuesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM -01:00  PM 

A  MasterClass  on  French  Song 
with  Mr.  Pierre  Vallet 

All  Vocalists,  All  Pianists 

Maple  Lot  Studio 

01:15  PM -03:15  PM 

Zuidam  Address  -  Mr.  Asbury 

Keusch 

Rehearsal  Stage 

01:15  PM -03:15  PM 

Sheng  Chinese  Songs  -  Ms.  Shelton 

Luthi,  Guth 

Hickory  Lot  Studio 

01:15  PM -03:15  PM 

Zuidam,  Les  Murs  -  Uncoached  rehearsal 
McMurtry,  Dionne 

Highwood  Gate  Studio 

04:00  PM -05:30  PM 

Benjamin  Sometime  Voices  -  Mr.  Paulnack 

All  Fellows 

Maple  Lot  Studio 

VOCAL 


Tanglewood  Music  Center  -  1999  Session 
Vocal  Program  Schedule  -  Week  2 

Thursday  July  14th  -  Saturday,  July  17th 


July  14th  -  Wednesday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

8:30  AM  -  9:30  AM 

Vocal  Faculty  Meeting 

Carriage  House  2 

10:00  AM  -  11:30  AM 

Phyllis  Curtin  Masterclass 

Masterclass  Group  A,  Anderson 

Chamber  Music  Hall 

10:00  AM  -  12:30  PM 

Opera  Movement  Class  -  Ms.  Dodson 

Opera  Group  B 

Fitch 

10:00  AM-  11:00  AM 

Schubert  Lieder  -  Mr.  Griffiths 

Zoeller,  Amemiya 

Chalet 

1:00  PM -3:00  PM 

Russian  Masterclass  -  Mr.  Griffiths 

Music  Room 

3:00  PM -4:00  PM 

Villa  Lobos  Modinhas  -  Mrs.  Iwama 

Bpty,  Ball 

Fitch 

3:00  PM  -  4:00  PM 

Shostakovich  Two  Fables  -  Mr.  Griffiths 
Harper,  Daws 

Chalet 

3:00  PM -4:00  PM 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Art  Room 

3:00  PM -4:00  PM 

Strauss  Three  Early  songs  -  Mr.  A.  Smith 
Kowan  Anderson 

Music  Room 

4:00  PM -5:00  PM 

Ives  Songs  -  Mrs.  Iwama 

Pokorski,  Daws 

Fitch 

4:00  PM  -  5:00  PM 

Schumann  Lieder  -  Mr.  Griffiths 

Keusch,  Amemiya 

Chalet 

4:00  PM -5:00  PM 

Barber  Melodies  -  Mr.  Helmrich 

Poling,  Nesic 

Art  Room 

4:00  PM -5:00  PM 

Webem  Songs  -  Mr.  A  Smith 

Strauli,  Luthi 

Music  Room 

4:00  PM  -  5:00  PM 

Poulenc  Fiancelles  -  Mr.  Paulnack 

Guth,  Ball 

Arts  Bam 
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5:00  PM  -  6:00  PM 

Wolf  Lieder  -  Mrs.  Iwama 

Corbishley,  Daws 

Fitch 

5:00  PM  -  6:00  PM 

Schubert  Winterreise  -  Mr.  Griffiths 

Grohman,  Luthi 

Chalet 

5:00  PM  -  6:00  PM 

Boulanger  Clarieres  -  Mr.  A.  Smith 

Borg,  Anderson 

Music  Room 

5:00  PM  -  6:00  PM 

Dello  Joio  Songs  -  Mr.  Paulnack 

Stewart,  Nesic 

Art  Room 

6:30  PM  -  8:30  PM 

Druckman  Dark  Upon  the  Harp-  Ms.  Shelton 

Baty 

Birch  Lot  Studio 

7:00  PM  -  8:00  PM 

Schoenberg  Opus  1  -  Mr.  Griffiths 

Dillard,  Daws 

Chalet 

7:00  PM  -  8:30  PM 

Bach  Cantata  Soloists  -  Mr.  Craig  Smith 

Hummel,  Kowan,  Grohman,  Spacher 

Fitch 

July  15th  -  Thursday 

07:45  AM  -  08:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  MasterClass 

Masterclass  Group  B,  Ball 

Chamber  Music  Hall 

10:00  AM-  12:00  AM 

Opera  Movement  Class  -  Ms.  Dodson 

Opera  Group  A 

Fitch 

12:15  PM -2:15  PM 

Qigang  Chen  Poeme  Lyrique  -  Ms.  Shelton 
Harper,  Granlund 

Rehearsal  Stage 

1:00  PM -2:15  PM 

Kim,  Now  and  Then  -  Ms.  Hobson-Pilot 

Kowan 

Birch  Lot  Studio 

1:00  PM -2:00  PM 

Crumb  Appharition  -  Mr.  Paulnack 

Baty,  Amemiya 

Fitch 

1:00  PM -2:00  PM 

Paulus  Art  Songs  -  Mr.  Helmrich 

McStoots,  Ball 

Chalet 

1:00  PM -2:00  PM 

* 

Strauss  Brentano  -  Mr.  Griffiths 

Hummel,  Daws 

Art  Room 

1:00  PM -2:00  PM 

Mahler  Ruckertlieder  -  Mrs.  Iwama 

Music  Room 

McMurtry,  Nesic 
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2:00  PM  -  3:00  PM 

Faure  L’Horizon  -  Mr.  Paulnack 

Spacher,  Anderson 

Fitch 

2:00  PM -3:00  PM 

Monsalvatje  Canciones  -  Mr.  A.  Smith 

Corona,  Amemiya 

Chalet 

2:00  PM  -  3:00  PM 

Grieg  Opus  48  -  Mr.  Griffiths 

Roy,  Ball 

Art  Room 

2:00  PM -3:00  PM 

Chanler  Epitaphs  -  Mrs.  Iwama 

Gildon,  Luthi 

Music  Room 

2:30  PM-  4:00  PM 

Chin  Acrostic  Wordplay  -  Ms.  Shelton 

Baty,  Borg 

Maple 

3:00  PM -4:00  PM 

Schumann  Family  Lieder  -  Mr.  Paulnack 

Dionne,  Anderson 

Fitch 

3:00  PM  -  4:00  PM 

Schumann  Liedrekreis  -  Mr.  Helmrich 

Mitton,  Ball 

Chalet 

3:00  PM  -  4:00  PM 

Britten  Proverbs  -  Mr.  A.  Smith 

Puhrer,  Amemiya 

Art  Room 

4:00  PM  -  5:30  PM 

A  Class  on  the  songs  of  Kilpinen  -  Mr.  Griffiths 

All  Singers,  All  Pianists 

Fitch 

7:00  PM  -  9:00  PM 

Benjamin  Sometime  Voices  Rehearsal  -  Mr.  Paulnack 
All  Singers 

Fitch 

July  16th  -  Friday 

10:00  AM  - 12:00  PM 

Russian  Masterclass  -  Mr.  Griffiths 

Music  Room 

1:00  PM  -  2:00  PM 

Qigang  Chen  Poeme  Lyrique  -  Ms.  Shelton 
Granlund,  Harper,  Amemiya 

Fitch 

1:00  PM -2:00  PM 

Villa  Lobos  -  Mrs.  Iwama 

Baty,  Ball 

Chalet 

1:00  PM -2:00  PM 

Paulus  Art  Songs  -  Mr.  Helmrich 

McStoots,  Ball 

Art  Room 

1:00  PM -2:00  PM 

4 

Sheng  Three  Chinese  Songs-  Mr.  Paulnack 

Guth,  Luthi 

Music  Room 

2:00  PM  -  3:00  PM 

Benjamin  Sometime  Voices  -  Ms.  Shelton 

Poling,  Anderson 

Fitch 
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2:00  PM  -  3:00  PM 

Ives  Songs  -  Mrs.  Iwama 

Pokorski,  Daws 

Chalet 

3:00  PM  -  4:00  PM 

Chen  Yi  As  in  Dream  -  Ms.  Shelton 

Corona,  Nesic 

Fitch 

3:00  PM  -  4:00  PM 

Faure  La  Bonne  Chanson  -  Mrs.  Iwama 

Polansky,  Daws,  Avrett 

Chalet 

4:00  PM  -  5:00  PM 

Wolf  Lieder  -  Mrs.  Iwama 

Corbishley,  Daws 

Chalet 

4:30  PM  -  6:30  PM 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 

Baty 

Birch  Lot  Studio 

7:30  PM  -  8:30  PM 

Rehnqvist  David’s  Nimm  -  Ms.  Shelton 

Guth,  Hummel,  Keusch,  Corona,  Kowan,  Strauli 

Fitch 

July  17th  -Saturday 

10:30  AM-  12:00  PM 

Phyllis  Curtin  MasterCIass  (Trustees  and  Overseers) 
Masterclass  Group  A,  Daws 

Maple 

1:00  PM -2:00  PM 

Schumann  Songs  -  Mr.  Griffiths 

Keusch,  Amemiya 

Fitch 

1:00  PM -2:00  PM 

Wolf  Selected  Lieder  -  Mr.  Paulnack 

Granlund,  Polansky,  Luthi 

Music  Room 

1:00  PM -2:00  PM 

Benjamin  Sometime  Voices  -  Ms.  Shelton 

Poling,  Nesic 

Arts  Bam 

2:00  PM -3:00  PM 

Schubert  Lieder  -  Mr.  Griffiths 

Zoeller,  Amemiya 

Fitch 

2:00  PM -3:00  PM 

Schumann  Liederkreis  -  Mr.  Helmrich 

Mitton,  Ball 

Chalet 

2:00  PM -3:00  PM 

Strauss  Three  Early  Songs  -  Mr.  A.  Smith 

Kowan,  Anderson 

Art  Room 

2:00  PM  -  3:00  PM 

Dello  Joio  Songs  of  Rememberance  -  Mr.  Paulnack 
Stewart,  Nesic  ; 

Music  Room 

2:00  PM -3:00  PM 

Webern  Eight  Songs  -  Mr.  A.  Smith 

Strauli,  Luthi 

Art  Room 

3:00  PM  -  4:00  PM 

Grieg  Op.  48  -  Mr.  Griffiths 

Roy,  Ball 

Fitch 
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3:00  PM  -  4:00  PM 

Barber  Melodies  Passageres  -  Mr.  Helmrich 

Poling,  Nesic 

Chalet 

3:00  PM  -  4:00  PM 

Rehnqvist  Davids  Nimm  -  Ms.  Shelton 

Guth,  Hummel,  Keusch,  Corona,  Kowan,  Strauli 

Arts  Bam 

3:00  PM -4:00  PM 

Crumb  Apparition  -  Mr.  Paulnack 

Baty,  Amemiya 

Music  Room 

4:00  PM  -  5:00  PM 

Schubert  Winterreise  -  Mr.  Griffiths 

Grohman,  Luthi 

Fitch 

4:00  PM  -  5:00  PM 

Poulenc  Tel  jour  telle  nuit  -  Mr.  Helmrich 

Evans,  Amemiya 

Chalet 

4:00  PM  -  5:00  PM 

Boulanger  Clarieres  -  Mr.  A.  Smith 

Borg,  Anderson 

Art  Room 

4:00  PM -5:00  PM 

Poulenc  Fiancailles  pour  rire  -  Mr.  Paulnack 

Guth,  Ball 

Music  Room 

5:00  PM  -  6:00  PM 

Strauss  Brentano  -  Mr.  Griffiths 

Hummel,  Daws 

Fitch 

5:00  PM  -  6:00  PM 

Chin  Acrostic  -  Ms.  Shelton 

Borg,  Baty 

Arts  Bam 

5:00  PM  -  6:00  PM 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Chalet 

5:00  PM  -  6:00  PM 

Britten  Proverbs  -  Mr.  A.  Smith 

Puhrer,  Amemiya 

Art  Room 

5:00  PM  -  6:00  PM 

Schumann  Family  Lieder  -  Mr.  Paulnack 

Dionne,  Anderson 

Music  Room 

7:00  PM  -  8:00  PM 

Schoenberg  Op.  1  -  Mr.  Griffiths 

Dillard,  Daws 

Fitch 

7:00  PM  -  8:00  PM 

Monsalvatje  Canciones  -  Mr.  A.  Smith 

Corona,  Amemiya 

Art  Room 

7:00  PM  -  8:00  PM 

Faure  L'Horizon  -  Mr.  Paulnack 

Spacher,  Anderson 

Music  Room 

8:30  PM-  11:00  PM 

Dress  Rehearsals  for  July  1 8th  Concerts 

Order  TBA 

Ozawa  Hall 

July  16th  -  Friday  -  REVISED 

10:00  AM  -  11:00  AM 

Monsalvatje  Canciones  -Mr.  A.  Smith 

Corona,  Amemiya 

Fitch 

10:00  AM  -  11:00  AM 

Shostakovich  Two  Fables  -  Mr.  Griffiths 

Harper,  Daws 

Art  Room 

11:00  AM  -  12:00  PM 

Britten  Proverbs-  Mr.  A.  Smith 

Puhrer,  Amemiya 

Fitch 

11:00  AM  -  12:00  PM 

Grieg  Op.  48  -  Mr.  Griffiths 

Roy,  Ball 

Art  Room 

11:00  AM  -  12:00  PM 

Faure  L'Horizon  -  Mr.  Paulnack 

Spacher,  Anderson 

Music  Room 

1:00  PM -2:00  PM 

Qigang  Chen  Poeme  Lyrique  -  Ms.  Shelton 
Granlund,  Harper,  Amemiya 

Fitch 

1:00  PM -2:00  PM 

Villa  Lobos  -  Mrs.  Iwama 

Baty,  Ball 

Chalet 

1:00  PM -2:00  PM 

Schoenberg  Op.  1  -  Mr.  Griffiths 

Dillard,  Daws 

Art  Room 

1:00  PM -2:00  PM 

Sheng  Three  Chinese  Songs-  Mr.  Paulnack 

Gath,  Luthi 

Music  Room 

2:00  PM -3:00  PM 

Benjamin  Sometime  Voices  -  Ms.  Shelton 

Poling,  Anderson 

Fitch 

2:00  PM -3:00  PM 

Ives  Songs  -  Mrs.  Iwama 

Pokorski,  Daws 

Chalet 

2:00  PM -3:00  PM 

Schubert  Winterreise  -  Mr.  Griffiths 

Grohman,  Luthi 

Art  Room 

2:00  PM -3:00  PM 

Crumb  Apparition  -  Mr.  Paulnack 

Baty,  Amemiya 

Music  Room 

3:00  PM  -  4:00  PM 

Chen  Yi  As  in  Dream  -  Ms.  Shelton 

Corona,  Nesic 

Fitch 

3:00  PM -4:00  PM 

Faure  La  Bonne  Chanson  -  Mrs.  Iwama 

Polansky,  Daws,  Avrett 

Chalet 

3:00  PM -4:00  PM 

Poulenc  Fiancailles 

Guth,  Ball 

Music  Room 

VOCAL  Pagel 


4:00  PM  -  5:00  PM 

Wolf  Lieder  -  Mrs.  Iwama 

Corbishley,  Daws 

Chalet 

4:00  PM -5:00  PM 

Schumann  Family  Lieder  -  Mr.  Paulnack 

Dionne,  Anderson 

Music  Room 

4:30  PM  -7:00  PM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Hummel,  Kowan,  Pokorski,  Spacher 

Chamber  Music  Hall 

4:30  PM  -  6:30  PM 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 

Baty 

Birch  Lot  Studio 

5:00  PM  -  6:00  PM 

Zuidam  Les  Murs  -  Mrs.  Iwama 

McMurtry,  Dionne,  Nesic 

t 

Chalet 

7:30  PM  -  8:30  PM 

Rehnqvist  David's  Nimm  -  Ms.  Shelton 

Guth,  Hummel,  Keusch,  Corona,  Kowan,  Strauli 

Art  Room 

8:00  PM  -  10:30  PM 

Chin  Acrostic  Wordplay  -  Mr.  Griffiths,  Mr.  Asbury 
Borg  (8:00-9:45),  Baty  (8:45-10:30) 

Fitch 

July  17th  -Saturday  - 

REVISED 

8:00  AM -9:30  AM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Hummel,  Kowan,  Pokorski,  Spacher 

Ozawa  Hall 

10:30  AM  -  12:00  PM 

Phyllis  Curtin  Masterclass  (Trustees  and  Overseers) 
Masterclass  Group  A,  Daws 

Maple 

10:00  AM  -  11:00  AM 

Schumann  Songs  -  Mr.  Griffiths 

Keusch,  Amemiya 

Carriage  House  1 

10:00  AM  -  11:00  AM 

Schumann  Liederkreis  -  Mr.  Helmrich 

Mitton,  Ball 

Birch 

11:00  AM  -  12:00  PM 

Schubert  Lieder  -  Mr.  Griffiths 

Zoeller,  Amemiya 

Carriage  House  1 

11:00  AM  -  12:00  PM 

Webern  Eight  Songs  -  Mr.  A.  Smith 

Strauli,  Luthi 

Carriage  House  2 

11:00  AM  -  12:00  PM 

Barber  Melodies  Passageres  -  Mr.  Helmrich 

Poling,  Nesic 

Birch 

12:00  PM -2:00  PM 

Fellowship  Picnic  -  Mandatory  for  ALL  FELLOWS 

Hawthorne  Tent 

2:30  PM -4:30  PM 

TMCO  CONCERT 

Ozawa  Hall 

8:30  PM-  11:00  PM 

Dress  Rehearsals  for  7/18 

Ozawa  Hall 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  2  VOCAL 

Event: 

Originally  scheduled  for: 

Chin  Acrostic  -  Ms.  Shelton 
Thursday  July  15th 

2:30  PM  -  4:00  PM 

Maple 

Has  been  rescheduled  to: 

Thursday  July  15th 

3:00  PM  -  4:00  PM 

MHS  Music  Room 

Notes: 

Personnel: 

Borg,  Baty 

Posted:  07/14/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
ADDITION  WEEK  2  VOCAL,  INSTRUMENTAL 

Event:  Zuidam  Address  to  the  New  Tay  Bridge  -  Mr.  Asbury 

Thursday  July  15th 

7:00  PM  -  9:00  PM  MHS  Chalet 

is  added  to  the  schedule. 

Notes: 

Personnel:  Keusch,  Daws,  Cveigoren 

Posted:  07/14/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION 

WEEK  2 

Event: 

Horn  MasterClass  -  Mr.  Katzen 

- 

Thursday,  July  15th 

7:00  PM  -  9:00  PM 

is  added  to  the  schedule. 

Highwood  Gate  Studio 
(Oak) 

Notes: 

Repertoire:  Don  Quixote,  Wagner  Die  Meistersinger 

Personnel: 

'All  horns 

Posted:  07/14/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

WEEK  2  INSTRUMENTAL  and  VOCAL 

Event: 

Originally  scheduled  for: 

Kim,  Now  and  Then  -  Mr.  Ludwig 

Thursday,  July  15  th 

1:00  PM -2:15  PM  Birch 

is  canceled. 

Notes: 

Mr.  Ludwig  is  the  coach  for  the  Kim.  He  is  unavailable  to  coach  today 
but  you  may  still  rehearse  uncoached  at  the  given  time  and  location. 

This  coaching  will  be  rescheduled. 

Personnel: 

Kowan,  Jivaev,  Grenfell,  Kellgreen 

Posted:  07/15/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

WEEK  2  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Sanchez-Gutierrez  Calacas  y  Palomas  -  Mr.  Baksys 

Thursday,  July  15th 

2:30  PM  -  4:30  PM  West  Bam 

is  canceled. 

Notes: 


Personnel: 

Cveigoren,  Yamada 

Posted: 


07/15/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

WEEK  2  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Haydn  E  flat  Trio  -  Mr.  Serkin 

Friday,  July  16th 

4:30  PM  -  6:30  PM  CH  1 

is  canceled. 

Notes: 

Personnel: 

Son,  Young  Song,  Marlow 

Posted:  07/15/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


WEEK  2  Instrumental 


Vivier  Group  B 

Friday,  July  16th 

8:30-  10:30  Birch 

Friday,  July  16th 

8:30-  10:30  West  Barn 

Vivier  Groups  B  and  C  will  rehearse  simultaneously 
with  Mr.  Stockhammer 

Baker,  Jiang,  Neal,  Boyd,  Young  Song,  Vrijland 
Weidman,  Motobuchi,  Woo,  Keuneman,  Grenfell 
Jonquil,  Robertson,  Soloman  Posted: 


07/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  2 

/ 

/ 

Event: 

Class:  Education/Family  Concert 

Sunday,  July  18th 

4:30  -  5:45  Conducting  Studio 

is  added  to  the  schedule. 

Notes: 

Dinner  will  be  Provided 

Personnel: 

Butterman,  Cho,  DiDonato,  Golan,  Jennings, 

Scop,  and  Weidman  Posted:  07/14/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


addition 

WEEK  2 

Event: 

Class:  Education/Family  Concert 

Saturday,  July  1 7th 

5:30  -  8:00  Conducting  Studio 

is  added  to  the  schedule. 

Notes: 

Dinner  will  be  Provided 

Personnel: 

Butterman,  Cho,  DiDonato,  Golan,  Jennings, 

and  Weidman  Posted:  07/14/99 
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Changes  Made  to  the  Week  2  Schedule  As  of  7/ 1 2/99  7PM 

All  changes  or  additions  in  bold  italics 

Event:  Eine  Kleine  Nachtmusik  -  Mr.  Meyer 

Originally  scheduled  for:  JULY  1  2th  -  MONDAY 

2:30  PM  -  4:30  PM  Carriage  House  1 


Has  been  rescheduled  to:  JULY  13m  -  TUESDA Y 

10:00  AM  - 12:00  PM  Carriage  House  2 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Sanchez  Gutierrez  -  Mr.  Baksys 

JULY  13™  -  TUESDAY 

10:00  AM- 12:30  PM  West  Bam 

JULY  13th-  TUESDAY 

4:00  PM  -  6:00  PM  West  Barn 

Event: 

Chin  ParaMETAstring 

Has  been  added  to  the  schedule  on:  JUL  Y  14th  -  WEDNESDA  Y 

6:30  PM  -8:00  PM 

Conducting  Studio 

Event: 

Schubert  Cello  Quintet  - 

Mr.  Ma 

Originally  scheduled  for: 

JULY  14™  -  WEDNESDAY 

6:30  -  8:00  PM 

Conducting  Studio 

Has  been  rescheduled  to: 

JUL  Y  14th  -  WEDNESDA  Y 

6:30  PM -8:15  PM 

Conducting  Studio 

Event: 

Eine  Kleine  Nachtmusik 

-  Mr.  Meyer 

Originally  scheduled  for: 

JULY  15™ -THURSDAY 

6:00  PM  -  8:00  PM 

Manor  House  A 

Has  been  rescheduled  to: 

JUL Y  14th  -  WEDNESDAY 

6:30  PM -8:00  PM 

Manor  House  A 

Eine  Kleine  Nachtmusik  -  Mr.  Meyer 
JULY  16th  -  FRIDAY 
4:30  PM -6:30  PM 

is  CANCELED 


Event: 

Originally  scheduled  for: 


Carriage  House  2 


t 


Event: 

Originally  scheduled  for: 

QOifl*0 

Schubert^Fno  -  Mr.  Ma 

JULY  16th  -  FRIDAY 

6:00  PM  -  8:00  PM  Manor  House  A 

Should  be  the  event: 

Schubert  Cello  Quintet  -  Mr.  Ma 

Time,  date  and  location  remain  the  same. 

Tanglewood  Music  Center  -  1999  Session 
Instrumental,  Conducting,  and  Composition 
Program  Schedules  -  Week  3 

Sunday,  July  1 8th  -  Sunday,  July  25th 


Note:  Week  3  includes  Sunday,  July  1 8th 


Sunday,  July  18th 

10:00  AM 

CHAMBER  MUSIC  CONCERT 

SOH  Stage 

1:00  PM -2:00  PM 

Wolf  Selected  Songs  -  Mr.  Paulnack 

Polonsky 

Press  Porch 

1:00  PM -3:00  PM 

Chin  Parametastring  -  Mr.  Fischer 

SOH  Stage 

1:00  PM -3:00  PM 

Yi  As  in  a  Dream  -  Mrs.  Iwama,  Ms.  Shelton 

Carriage  House  1 

1:00  PM -3:00  PM 

Vrebalov  Quartet  No.  2  -  Mr.  Jennings 

Carriage  House  2 

1:00  PM -3:00  PM 

Zuidam  Les  Murs  -  Mr.  Zuidam 

Hickory 

1:00  PM -3:00  PM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

West  Bam 

1:00  PM -3:00  PM 

Benjamin  At  First  Light  -  Mr.  Benjamin 

East  Bam 

3:30  PM -5:00  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Carriage  House  1 

3:30  PM -5:00  PM 

Probowo  Requiem  -  Mr.  Tan  Dun 

Theater  Stage 

3:30  PM-  5:00  PM 

Zuidam  Address  -  Mr.  Asbury 

West  Bam 

3:30  PM  -  5:00  PM 

Donatoni  Un  Ruisseau  -  Mr.  Benjamin 

East  Bam 

4:30  PM  -  6:00  PM 

Education  meeting  /  Family  Concert  -  Mr.  Booth 
Butterman,  Cho,  DiDonato,  Golan,  Jennings,  Scop, 
Weidman 

Conducting  Studio 

5:00  PM  -  6:00  PM 

Fellows  Picnic 

All  fellows 

Hawthorne  Tent 

5:30  PM  -  6:00  PM 

Strauss  Don  Quixote  meeting  -  Mr.  Ozawa,  Mr.  Ma, 
Mr.  Baksys 

Mai  Motobuchi 

Conductors  room  @  Shed 

6:00  PM  -  9:00  PM 

TMCO  Reading  -  Mr.  Ozawa,  Mr.  Ma 

Strauss  Don  Quixote: 

Full  Orchestra 

Shed 

Bartok  The  Miraculous  Mandarin: 

Winds,  brass,  percussion,  harp,  piano,  celeste  only 

Shed 

Tanglewood 

Music 

Center 
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Monday,  July  19th 


7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

9:00  AM-  12:00  PM 

TMCO  FCM  Rehearsal  -  Mr.  Tan  Dun,  Mr.  Benjamin 
9:00  AM  -  Gordon 

10:00  AM  -  Wing  Fai 

1 1 :00  AM  -  Benjamin 

Shed 

1:00  PM 

TEA  AT  TMC  CONCERT 

Chamber  Music  Hall 

12:30  PM -2:00  PM 

Sanchez-Gutierrez  Calacas  y  Palomas  -  Mr.  Basksys 

Maple 

1:00  PM -3:00  PM 

Jalbert  Trio  -  rehearsal 

Carriage  House  1 

1:00  PM -3:00  PM 

Heim  Strands  from  Gaia  -  Mr.  F.  Smith 

Hickory 

1:00  PM -3:00  PM 

Kim  Now  and  Then  -  Mr.  Ludwig 

Birch 

1:00  PM -3:00  PM 

Qigang  Chen  Poeme  Lyrique  -  Mr.  Tan  Dun 

Theater  Stage 

1:00  PM -3:00  PM 

Guerreri  Baker's  Transformation  -  Mr.  Asbury 

East  Bam 

2:00  PM  -  4:00  PM 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

3:30  PM  -  5:30  PM 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Carriage  House  1 

3:30  PM -5:30  PM 

Vrebalov  Quartet  No.  2  -  rehearsal 

Carriage  House  2 

3:30  PM  -  5:30  PM 

Zuidam  Les  Murs  -  Mrs.  Iwama,  Ms.  Shelton 

Birch 

3:30  PM -5:30  PM 

Benjamin  At  First  Light  -  Mr.  Benjamin 

Theater  Stage 

3:30  PM  -  5:30  PM 

Chin  Parametastring  -  rehearsal 

Hawthorne 

3:30  PM  -  5:30  PM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

East  Bam 

7:00  PM  -  10:00  PM 

TMCO  FCM  Rehearsal  -  Mr.  Asbury,  Mr.  Tan  Dun, 

Mr.  Benjamin 

7:00  PM  -  Takemitsu 

8:15  PM  -  Mertl,  Benjamin 

SOH  Stage 
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Tuesday,  July  20th 


7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Tan  Dun  Red  Forecast  -  Mr.  Tan  Dun 

Theater  Stage 

10:00  AM  -  1:00  PM 

Composition  individual  meetings  -  Mr.  Zuidam 

Hawthorne 

1:00  PM -2:45  PM 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Carriage  House  1 

1:00  PM -2:45  PM 

Vrebalov  Quartet  No.  2  -  rehearsal-^  | 

Carriage  House  2 

1:00  PM -2:45  PM 

Benjamin  At  First  Light  -  Mr.  Benjamin 

Theater  Stage 

1:00  PM -2:45  PM 

Chin  Parametastring  -  Mr.  Fischer 

Hawthorne 

1:00  PM -2:45  PM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

West  Bam 

2:00  PM  -  4:00  PM 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

3:00  PM -4:45  PM 

Probowo  Requiem  -  Mr.  Tan  Dun 

SOH  Stage 

3:00  PM -4:45  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Carriage  House  1 

3:00  PM -4:45  PM 

Zuidam  Address  -  Mr.  Asbury 

West  Bam 

3:00  PM -4:45  PM 

Donatoni  Un  Ruisseau  -  Mr.  Benjamin 

East  Bam 

3:00  PM -5:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne 

4:00  PM  -  5:00  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

Conducting  Studio 

4:00  PM  -  Willis;  4:15  PMCho;  4:30  PM-  Goetzel;  4:45  PM Butterman 

5:00  PM -6:15  PM 

Chan  Trio  -  Mr.  Martin 

Carriage  House  1 

5:00  PM -6:15  PM 

Jalbert  Trio  -  Mr.  Fischer 

Carriage  House  2 

5:00  PM -6:15  PM 

Heim  Strands  from  Gaia  -  Mr.  F.  Smith 

Hickory 

5:00  PM -6:15  PM 

Sanchez-Gutierrez  Calacas  y  Palomas  -  Mr.  Baskys 

Maple 

5:00  PM -6:15  PM 

Kim  Now  and  Then  -  Mr.  Ludwig 

Birch 

5:00  PM -6:15  PM 

Zuidam  Les  Murs  -  Mr.  Asbury 

Oak 

Trumpets  only 

(Highwood  Gate  Studio) 

5:00  PM -6:15  PM 

Qigang  Chen  -  Poeme  Lyrique 

Theater  Stage 

7:15  PM- 10:15  PM 

TMCO  FCM  Rehearsal  -  Mr.  Tan  Dun,  Mr.  Benjamin 
7:15  PM -Gordon 

8: 15  PM  -  Takemitsu 

SOH  Stage 

9:15  PM  -  Benjamin 
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Wednesday,  July  21st 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

9:00  AM-  10:15  AM 

Chin  Parametastring  -  Mr.  Fischer 

Dress  rehearsal 

SOH  Stage 

9:00  AM-  11:00  AM 

Guerreri  Baker's  Transformation  -  Mr.  Asbury 

Maple 

10:00  AM-  12:00  PM 

Vivier  Section  E  -  Mr.  Robertson 

East  Bam 

10:00  AM-  1:00  PM 

Composition  individual  meetings  -  Mr.  Zuidam 

Hawthorne 

10:15  AM-  11:15  AM 

Qigang  Chen  Poeme  Lyrique  -  Mr.  Tan  Dun 

Dress  rehearsal 

SOH  Stage 

11:15  AM-  12:30  PM 

Chan  Trio  -  Mr.  Martin 

Dress  rehearsal 

SOH  Stage 

12:15  PM -2:15  PM 

Vivier  Section  C  -  Mr.  Robertson 

West  Bam 

1:00  PM -2:30  PM 

Kim  Now  and  Then  -  Mr.  Ludwig 

Carriage  House  1 

1:00  PM -3:00  PM 

Zuidam  Address  -  Mr.  Asbury 

Chamber  Music  Hall 

2:00  PM  -  4:00  PM 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

2:00  PM  -  4:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne 

2:45  PM  -  3:45  PM 

Probowo  Requiem  -  Mr.  Tan  Dun 

Theater  Stage 

2:45  PM  -  3:45  PM 

Vivier  Section  H  -  Mr.  Robertson 

West  Bam 

4:00  PM -5:00  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

Conducting  Studio 

4:00  PM  Kuhn 
4:15  PM  Golem 
4:30  PM  Coorey 
4:45  PM  Stockhammer 


4:00  PM -5:30  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Carriage  House  2 

4:00  PM  -  5:30  PM 

Sanchez-Guttierez  Calacas  y  Palomas  -  Mr.  Baskys 

• 

Maple 

4:00  PM -5:30  PM 

Vivier  Section  G  -  Mr.  Robertson 

West  Bam 

7:00  PM  -  9:00  PM 

Vivier  Section  B  -  Mr.  Robertson 

West  Bam 

8:00  PM-  10:00  PM 

Tan  Dun  Red  Forecast  -  Mr.  Tan  Dun 

Theater  Stage 

9:00  PM  -  10:30  PM 

Vivier  Section  A  -  Mr.  Robertsort 

West  Bam 
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Thursday,  July  22nd 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

9:30  AM-  12:30  PM 

TMCO  FCM  Rehearsal  -  Mr.  Asbury,  Mr.  Tan  Dun, 
Mr.  Benjamin 

9:30  AM-Mertl 

10:30  AM- Wing  Fai  • 

11:30  AM  -  Benjamin 

SOH  Stage 

10:00  AM-  1:00  PM 

Composition  individual  meetings  -  Mr.  Zuidam 

Hawthorne 

1:30  PM -3:30  PM 

Vivier  Section  D  -  Mr.  Robertson 

West  Bam 

1:30  PM -4:30  PM 

Donatoni  Un  Ruisseau  -  Mr.  Benjamin,  Mr.  Adkins 

SOH  Stage 

2:00  PM  -  4:00  PM 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

2:00  PM  -  4:00  PM 

Composition  Class  -  Mr.  Zuidam 

Hawthorne 

4:00  PM -5:00  PM 

4:00  PM 
4:15  PM 
4:30  PM 
4:45  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

Willis 

Cho 

Goetzel 

Butterman 

Conducting  Studio 

4:00  PM -5:30  PM 

Vivier  Section  F  -  West  Bam 

West  Bam 

5:00  PM  -  6:30  PM 

Chan  Trio  -  rehearsal 

Manor  House  A 

7:30  PM  -  10:30  PM 

Vivier  All  Sections  -  Mr.  Robertson 

West  Bam 
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Friday,  July  23rd 


7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  1:00  PM 

Vivier  All  Sections  -  Mr.  Robertson 

SOH  Stage 

10:00  AM  -  1:00  PM 

Conducting  Class  -  Mr.  Spano 

Conducting  Studio 

10:00  AM  -  1:00  PM 

Composition  individual  meetings  -  Mr.  Zuidam 

Hawthorne 

1:30  PM 

FCM  PRELUDE  CONCERT 

SOH  Stage 

2:30  PM 

FCM  CONCERT  -  "New  Generation  East" 

Chin,  Chan,  Qigang  Chen,  Probowo 

Program  order  TBA 

SOH  Stage 

4:00  PM  -  5:00  PM 

4:00  PM 
4:15  PM 
4:30  PM 
4:45  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

Kuhn 

Golan 

Coorey 

Stockhammer 

Conducting  Studio 

4:00  PM -5:15  PM 

Benjamin  At  First  Light  -  Mr.  Benjamin 

West  Bam 

4:30  PM  -  5:30  PM 

Takemitsu  Film  Presentation 

Theater  Stage 

5:15  PM -6:30  PM 

Donatoni  Un  Ruisseau  -  Mr.  Benjamin,  Mr.  Adkins 

West  Bam 

7:30  PM  -  8:30  PM 

Tan  Dun  Red  Forecast  -  Mr.  Tan  Dun 

Dress  rehearsal 

Theater 

11:00  PM 

FCM  CONCERT  -  Red  Forecast 

Tan  Dun 

Theater 
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Saturday,  July  24th 
9:00  AM-  11:15  AM 


12:00  PM-  1:00  PM 

1:30  PM 
2:30  PM 

f.30^'00 
7:00  PM-  10:30  PM 


FCM  Dress  Rehearsal 
Benjamin  At  First  Light  -  Mr.  Benjamin 
Donatoni  Un  Ruisseau  -  Mr.  Benjamin,  Mr.  Adkins 
Rehearsal  Order  TBA 

Vivier  All  Sections  -  Mr.  Robertson 
Dress  Rehearsal 


FCM  PRELUDE  CONCERT 


l4)|G5 


FCM  CONCERT 
Benjamin,  Donatoni,  Vivier 
Program  order  TBA 

ir>  ''Samc-r'^c 

FCM  Dress  rehearsal  -  "Young  Generation  West" 
Heim  Strands  from  Gaia  -  Mr.  F.  Smith 
Sanchez-Gutierrez  Calacas  y  Paloma  -  Mr.  Baskys 
Guerreri  Baker’s  Transformation  -  Mr.  Asbury 
Jalbert  Piano  Trio  -  Mr.  Fischer 
Vrebalov  Quartet  No.  2 
Rehearsal  Order  TBA 


SOH  Stage 

SOH  Stage 

SOH  Stage 
SOH  Stage 

S64J 

SOH  Stage 
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Sunday,  July  25th 


10:00  AM 

FCM  CONCERT  -  "Young  Generation  West"  SOH  Stage 

Heim,  Sanchez-Gutierrez,  Guerreri,  Jalbert, 

Vrebalov 

Program  order  TBA 

1:00  PM -4:00  PM 

FCM  Dress  Rehearsal  -  "Vocal  Calligraphy"  SOH  Stage 

Zuidam  Address  -  Mr.  Asbury 

Zuidam  Les  Murs  -  Mrs.  Iwama,  Ms.  Shelton 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Sheng  -  Chinese  Love  Song  -  Mr.  Paulnack 

Rehnqvist  David's  Nimm  -  Ms.  Shelton 

Chin  Acrostic  Wordplay  -  Mr.  Asbury  . 

Kim  Now  and  Then  -  Mr.  Ludwig 

Rehearsal  Order  TBA 

7:30  PM 

FCM  PRELUDE  CONCERT  SOH  Stage 

8:30  PM 

FCM  CONCERT  -  "Vocal  Calligraphy"  SOH  Stage 

Zuidam  Address,  Zuidam  Les  Murs,  Yi,  Sheng, 

Rehnqvist,  Chin,  Kim 
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Tanglewood  Music  Center  -  1999  Session 

Vocal  Program  Schedule  -  Week  3 

Sunday  July  18th  -  Sunday  July  25th 


Center 


Sunday,  July  18th 

10:00  AM 

CHAMBER  MUSIC  CONCERT 

SOH  Stage 

1:00  PM -2:00  PM 

Paulus  Art  Songs  -  Mr.  Helinrich 

AlcStoots ,  Ball 

Maple 

1:00  PM -2:00  PM 

Wolf  Selected  Songs  -  Mr.  Paulnack 

Granlund,  Luthi 

Press  Porch 

1:00  PM  -  3:00  PM 

Yi  As  in  a  Dream  -  Mrs.  Iwama.  Ms.  Shelton 

Corona 

Carriage  House  1 

1:00  PM  -3:00  PM 

Zuidam  Les  Murs  -  Mr.  Zuidam 

AIcA'fnrtry,  Dionne 

Hickory  * 

1:00  PM  -  3:00  PM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

Batv,  Borg 

West  Barn 

2:00  PM  -  3:00  PM 

Strauss  Brentano  -  Mr.  Helinrich 

Hummel,  Daws 

Maple 

2:00  PM -3:00  PM 

Strauss  Three  Early  Songs  -  Mr.  A.  Smith 

Kowan,  Anderson 

Birch 

2:00  PM -3:00  PM 

Dello  Joio  Songs  of  Rememberance  -  Mr.  Paulnack 
Stewart,  Nesic 

Press  Porch 

3:00  PM  -4:00  PM 

Poulenc  tel  jour  telle  nuit  -  Mr.  Helmrich 

Evans,  Amemiya 

Maple 

3:30  PM  -  5:00  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Gath,  Luthi 

Carriage  House  1 

3:30  PM  -  5:00  PM 

Zuidam  Address  -  Mr.  Asbury 

Keusch,  Daws 

West  Barn 

4:00  PM  -  5:00  PM 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Maple 

5:00  PM  -  6:00  PM 

Fellows  Dinner 

All  Fellows 

Hawthorne  Tent 

8:30  PM 

VOCAL  RECITAL 

SOH  Stage 
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Monday,  July  19th 


7:45  AM  -  8:45  AM 
10:00  AM  -  12:00  PM 

^  :  V6  -  f  ^ 

10:00  AM  -  12:30  PM 

1:00  PM 

1:00  PM -3:00  PM 

1:00  PM  -  3:00  PM 

3:30  PM  -  5:30  PM 

3:30  PM  -  5:30  PM 

3:30  PM  -  5:30  PM 

7:00  PM  -  9:00  PM 


Movement  Class  -  Ms.  Dodson 
/lArkOKtA. 

Opera  Diction  -  Mr.  Cortese,  Mr.  Spano,  Mr.  Helmrich 
Opera  Cast  A,  Nesic 

/Xm o 

Phyllis  Curtin  Masterclass 

Masterclass  Group  B,  Anderson  , 

^br  tac  d  5o$cen  *4?/ 

TEA  AT  TMC  CONCERT 

MHS  Fitch 

Birch 

Maple 

Chamber  Music  Hall 

Kim  Now  and  Then  -  Mr.  Ludwig 

Kowan 

Birch 

Qigang  Chen  Poeme  Lyrique  -  Mr.  Tan  Dun 

Grunlund,  Harper 

Theater  Stage 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Corona 

Carriage  House  1 

Zuidam  Les  Murs  -  Mrs.  Ivvama.  Ms.  Shelton 

McMurtry,  Dionne 

Birch' 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

Baty,  Borg 

East  Bam 

Benjamin  Sometime  Vocies  -Mr.  Paulnack 

Tutti  Chorus 

Maple 
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Tuesday,  July  20th 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

8:30  AM  -  9:30  AM 

Vocal  Faculty  Meeting 

Carriage  House  1 

10:00  AM  -  12:00  PM 

Opera  Diction  -  Mr.  Cortese,  Mr.  Spano,  Mrs.  hvama 
Opera  Cast  B,  Daws 

Maple 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Masterclass  Group  A,  Amemiya 

Chamber  Music  Hall 

1:00  PM  -2:00  PM 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Conducting  Studio 

1:00  PM  -2:00  PM 

Dello  Joio  Songs  of  Rememberance  -  Mr.  Paulnack 

St  cm’ art.  Nesic 

Birch 

1:00  PM -2:00  PM 

Shostakovich  Two  Fable  -  Mr.  Griffiths 

Harper,  Daws 

Chamber  Music  Hall 

1:00  PM -2:45  PM 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Corona 

Carriage  House  1 

1:00  PM -2:45  PM 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

Gran lund,  Harper 

West  Barn 

2:00  PM  -  3:00  PM 

Britten  Proverbs  -  Mr.  A.  Smith 

Puhrer,  Amemiya 

Hickory 

2:00  PM -3:00  PM 

Wolf  Selected  Songs  -  Mr.  Paulnack 

Granlund,  Luthi 

Birch 

2:00  PM  -  3:00  PM 

Grieg  Opus  48  -  Mr.  Griffiths 

Roy,  Ball 

Chamber  Music  Hall 

3:00  PM  -4:00  PM 

Monsalvatje  Canciones  -Mr.  A.  Smith 

Corona,  Amemiya 

Hickory  ^ 

3:00  PM  -4:00  PM 

Schubert  Winterreise  -  Mr.  Griffiths 

Grohman,  Luthi 

Chamber  Music  Hall 

3:00  PM  -4:45  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Luthi,  Guth 

Carriage  House  1 

3:00  PM -4:45  PM 

Zuidam  Address  -  Mr.  Asbury 

Keusch,  Daws 

West  Bam 
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4:00  PM  -  5:00  PM 

Strauss  Three  Early  Songs  -  Mr.  A.  Smith 
Kowan,  Anderson 

Hickory 

4:00  PM  -  5:00  PM 

Chin  Acrostic  Wordplay  -  Mr.  Griffiths 

Borg 

Chamber  Music  Hall 

5:00  PM  -  6:15  PM 

Schoenberg  Opus  1  -  Mr.  Griffiths 

Dillard ,  Daws 

Chamber  Music  Hall 

5:00  PM  -  6:15  PM 

Kim  Now  and  Then  -  Mr.  Ludwig 

Kowan 

Birch 

5:00  PM  -  6:15  PM 

Qigang  Chen  -  Poeme  Lyrique 

Gran  hind,  Harper 

Theater  Stage 

5:00  PM -6:45  PM 

Rehnqvist  David's  Nimm 

Kowan,  Strauli,  Guth  Corona,  Hummel 

Maple 

8:00  PM  -  9:00  PM 

Benjamin  Sometime  Voices  -  Mr.  Paulnack 

Maple 

9:15  PM  -  10:15  PM 

Benjamin  Sometime  Voices  -  Mr.  Benjamin 

SOH  Stage 
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Wednesday,  July  21st 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:00  AM 

Opera  Movement  Class  -  Ms.  Dodson 

Opera  Cast  A,  Baskys 

MHS  Fitch 

10:00  AM-  12:30  PM 

Phyllis  Curtin  Masterclass 

Masterclass  Group  B,  Luthi 

Chamber  Music  Hall 

10:15  AM  -  1 1:15  AM 

Qigang  Chen  Poeme  Lyrique  -  Mr.  Tan  Dun 

Gran  lurid,  Harper 

Dress  rehearsal 

SOH  Stage 

1:00  PM -2:00  PM 

Crumb  Appharition  -  Mr.  Paulnack 

Baty,  Amemiya 

MHS  Fitch 

1:00  PM -2:00  PM 

Chin  Acrostic  Wordplay  -  Mr.  Griffiths 

Borg 

MHS  Chalet 

1:00  PM  -  2:00  PM 

Webern  Eight  Songs  -  Mr.  A.  Smith 

Strauli,  Luthi 

MHS  Art  Room 

1:00  PM -2:30  PM 

Kim  Now  and  Then  -  Mr.  Ludwig 

Kowan 

Carriage  House  1  v 

1:00  PM  -  3:00  PM 

Zuidam  Address  -  Mr.  Asbury 

Keusch,  Daws 

Chamber  Music  Hall 

2:00  PM  -  3:00  PM 

Boulanger  Clarieres  -  Mr.  A.  Smith 

Borg,  Anderson 

MHS  Art  Room 

3:00  PM  -4:00  PM 

Faure  La  Bonne  Chanson  -  Mrs.  Iwama 

Avrett.  Daws 

Chamber  Music  Hall 

4:00  PM  -  5:30  PM 

Sheng  Chinese  Love  Songs  -  Mr.  Paulnack 

Carriage  House  2 
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Thursday,  July  22nd 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

9:30  AM  -  11:00  AM 

Opera  Movement  Class  -  Ms.  Dodson 

Tutti  Singers 

Chamber  Music  Hall 

11:30  AM  -  12:30  PM 

Benjamin  Sometime  Voices  -  Mr.  Benjamin 

Tutti  Chorus,  Orchestra 

SOH  Stage 

1:00  PM -2:00  PM 

Chin  Acrostic  Wordplay  -  Mr.  Griffiths 

Borg 

Chamber  Music  Hall 

1:30  PM -3:00  PM 

Rehnqvist  David's  Nimm  -  Ms.  Shelton 

Kowan,  Strauli,  Guth  Corona,  Hummel 

Maple 

2:00  PM -3:00  PM 

Shostakovich  Two  Fables  -  Mr.  Griffiths 

Harper,  Daws 

Chamber  Music  Hall 

3:00  PM -5:00  PM 

Chabrier  for  two  pianos  -  Mr.  Helmrich 

Daws,  Anderson 

Maple 

g£Vl*£P 
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Friday,  July  23rd 

7:45  AM  -  8:45  AM 
10:00  AM  -  12:00  PM 

1:00  PM  -2:00  PM 

1 :00  PM  -  2:00  PM 

1:00  PM  -2:00  PM 

1 :00  PM  -  2:00  PM 

1:30  PM 
2:30  PM 

4:30  PM  -  5:30  PM 
5:00  PM  -  6:00  PM 

5:00  PM  -  6:00  PM 

5:00  PM  -  6:00  PM 

5:00  PM  -  6:00  PM 

7:00  PM  -  8:00  PM 

7:00  PM  -  8:00  PM 

7:00  PM  -  8:00  PM 


Movement  Class  -  Ms.  Dodson 

Opera  Movement  Class  -  Ms.  Dodson 
Opera  Casts  B  and  C 

Poulenc  tel  jour  telle  nuit  -  Mr.  Helmrich 
Evans,  Ament iya 

Chin  Acrostic  Wordplay  -  Mr.  Griffiths 
Borg 

Dello  Joio  Songs  of  Remeberance  -  Mr.  Paulnack 
Stewart,  He  sic 

Strauss  Three  Early  Songs  -  Mr.  A.  Smith 
Kowan,  Anderson 

FCM  PRELUDE  CONCERT 

FCM  CONCERT  -  "New  Generation  East" 
Chin,  Chan,  Qigang  Chen,  Probowo 
Program  order  TBA 

Takemitsu  Film  Presentation 

Crumb  Apphaition  -  Mr.  Paulnack 
Baty,  A  mem  iya 

Schubert  Winterreise  -  Mr.  Griffiths 
Grohman,  L  lit  hi 

Hahn  Songs  -  Mr.  Helmrich 
Karn,  Nesic 

Boulanger  Clarieres  -  Mr.  A.  Smith 
Borg,  Anderson 

Wolf  Selected  Songs  -  Mr.  Paulnack 
Granlund,  Luthi 

Grieg  Opus  48  -  Mr.  Griffiths 
Roy,  Ball 

Strauss  Brentano  -  Mr.  Helmrich 
Hummel,  Daws 


MHS  Fitch  u 
MHS  Fitch 

MHS  Fitch 

MHS  Chalet 

MHS  Art  Room 

MHS  Music  Room 

SOH  Stage 
SOH  Stage 

Theater  Stage 
MHS  Fitch 

MHS  Chalet 

MHS  Art  Room 

MHS  Music  Room 

MHS  Fitch 

MHS  Chalet  f 

MHS  Art 
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7:00  PM  -  8:00  PM 

Britten  Proverbs  -  Mr.  A.  Smith 

Puhrer,  Amemiya 

MHS  Music  Room 

8:00  PM  -  9:00  PM 

Schoenberg  Opus  1  -  Mr.  Griffiths 

Dillard,  Daws 

MHS  Chalet 

8:00  PM  -  9:00  PM 

Paulus  Art  Songs  -  Mr.  Helmrich 

XlcStoots,  Ball 

MHS  Art 

8:00  PM  -  9:00  PM 

Webern  Eight  Songs  -  Mr.  A.  Smith 

Strauli,  Luthi 

MHS  Music  Room 

11:00  PM 

FCM  CONCERT  -  Red  Forecast 

Tan  Dun 

Theater 

VOCAL  page  8 


y 

Saturday,  July  24th 

9:00  AM  -  1  1:15  AM 

Benjamin  Sometime  Voiees  -  Mr.  Benjamin 

Dress  Reherasal 

Tutti  Chorus 

SOH  Stage 

1:30  PM 

FCM  PRELUDE  CONCERT 

SOH  Stage 

2:30  PM 

FCM  CONCERT 

Benjamin,  Donatoni,  Vivier 

Program  order  TBA 

SOH  Stage 

7:00  PM  -  8:30  PM 

Rehnqvist  David's  Nimm 

Kowan,  Strciuli,  Guth.  Corona,  Hummel 

MHS  Music  Room 

7:00  PM -9:00  PM 

Piano  Seminar  -Mrs.  Iwama,  Mr.  Paulnack 

MHS  Fitch 

VOCAL  page  9 


Sunday,  July  25th 
10:00  AM 

1:00  PM  -  3:00  PM 

1 :00  PM  -  4:00  PM 


7:30  PM 
8:30  PM 


FCM  CONCERT  -  "Young  Generation  West" 

Heim,  Sanchez-Gutierrez,  Guerreri,  Jalbert, 

Vrebalov 

Program  order  TBA 

St.  Matthew  Passion  .Masterclass  -  Ms.  Curtin,  Mr.  C.  Smith 
"The  Rule  of  Jesus" 

Male  vocal  fellows 

FCM  Dress  Rehearsal  -  "Vocal  Calligraphy" 

Zuidam  Address  -  Mr.  Asbury 

Zuidam  Les  Murs  -  Mrs.  Iwama.  Ms.  Shelton 

Yi  As  in  a  Dream  -  Mr.  Smirnoff 

Sheng  -  Chinese  Love  Song  -  Mr.  Paulnack 

Rehnqvist  David's  Nimm  -  Ms.  Shelton 

Chin  Acrostic  Wordplay  -  Mr.  Asbury 

Kim  Now  and  Then  -  Mr.  Ludwig 

Rehearsal  Order  TBA 

FCM  PRELUDE  CONCERT 

FCM  CONCERT  -  "Vocal  Calligraphy" 

Zuidam  Address,  Zuidam  Les  Murs,  Yi,  Sheng, 
Rehnqvist,  Chin,  Kim 


SOH  Stage 

Chamber  Music  Hail 

SOH  Stage 


SOH  Stage 
SOH  Stage 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  3  VOCAL  AND  INSTRUMENTAL 

Event: 

Zuidam  Les  Murs  -  Ms.  Shelton,  Mrs.  Iwama 

Originally  scheduled  for: 

Monday,  July  19th 

3:30  PM -5:30  PM 

Birch 

Has  been  rescheduled  to: 

Monday,  July  19th 

3:30  PM -5:30  PM 

Maple 

Notes: 

please  note  location  change 

Personnel: 

McMurtry,  Dionne,  Berlin,  Schendel 

Posted: 

07/19/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


WEEK  3  VOCAL  AND  INSTRUMENTAL 


Sanchez-Gutierrez  Calacas  y  Palomas  -  Mr.  Basksys 
Monday,  July  19th 

4:15  PM -6:15  PM  Maple 

Monday,  July  19th 

4:15  PM  -  6:15  PM  Birch 

please  note  location  change 
Yamada,  Locker 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  VOCAL 

Event: 

Wolf  Lieder  -  Ms.  Iwama 

Tuesday ,  July  20th 

2:00  PM  -  3:00  PM  Maple 

is  added  to  the  schedule. 

Notes: 


Personnel: 

Corbishley,  Daws 

Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  3  VOCAL 


Event: 

Rehnqvist  -  Ms.  Shelton 

Originally  scheduled  for: 

Tuesday,  July  20th 

5:00  PM -6:45  PM 

Maple 

Has  been  rescheduled  to: 

Tuesday,  July  20th 

7:00  PM -8:00  PM 

Maple 

Notes: 

Personnel: 

Kowan,  Strauli,  Guth,  Corona,  Keusch,  Hummel 

Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


WEEK  3  VOCAL 


Wolf  Selected  Songs  -  Mr.  Paulnack 

Tuesday,  July  20th 
1:00  PM -2:00  PM 

Tuesday,  July  20th 
1:00  PM -2:00  PM 

please  note  location  change 

Granlund,  Luthi 


Birch 

Maple 

Posted:  07/20/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  3  INSTRUMENTAL 

Event: 

Sanchez-Gutierrez  Calacas  y  Palomas  -  Mr.  Baskys 

Originally  scheduled  for: 

Tuesday,  July  20th 

12:45  PM  -  2:00  PM 

Maple 

Has  been  rescheduled  to: 

Tuesday,  July  20th 

12:45  PM -2:00  PM 

Birch 

Notes: 

please  note  location  change 

Personnel: 

Yamada,  Locker 

Posted: 

07/20/99 

51 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION 

WEEK  3  INSTRUMENTAL 

Event: 

Haydn  E  Flat  Trio  -  Mr.  Serkin 
Wednesday,  July  21st 

4:00  PM  -  6:00  PM 

Birch 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Song,  Son,  Marlow 

Posted: 

07/20/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  VOCAL 

Event: 

Rehnqvist  -  Ms.  Shelton 

Wednesday ,  July  21st 

7:00  PM  -  8:30  PM  MHS  Music  Room 

is  added  to  the  schedule. 

Notes: 


Personnel: 

Kowan,  Strauli,  Guth,  Corona,  Keusch,  Hummel 

Posted:  07/19/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  INSTRUMENTAL 

Event: 

Schubert  G  Major  Quartet  -  Mr.  Fischer 

Wednesday,  July  21st 

4:00  PM  -  6:00  PM  HWD  Press  Porch 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Guideri,  vanDingstee,  Vannoni,  Regehr 

Posted:  07/20/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  3  VOCAL 


Event: 


Notes: 

Personnel: 


Stravinsky  Peasant  Songs  -  Mr.  Griffiths 
Wednesday,  July  21st 

2:00  PM -3:00  PM  MHS  Music  Room 

is  added  to  the  schedule. 


All  male  vocalists 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
ADDITION  WEEK  3  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Haydn  E  Flat  Trio  -  Mr.  Serkin 
Wednesday,  July  21st 

4:00  PM  -  6:00  PM  Birch 

is  added  to  the  schedule. 


Son,  Song,  Marlow 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  VOCAL 

Event: 

Benjamin  Sometime  Voices 

Thursday,  July  22nd 

11:30  AM  - 12:30  PM  SOH  Stage 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Tutti  Chorus 

Posted:  07/19/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  3  VOCAL 


Event: 

Notes: 

Personnel: 


Stravinsky  Peasant  Songs  -  Mr.  Griffiths 
Thursday,  July  22ud 

3:00  PM  -  4:30  PM  Chamber  Music  Hall 

is  added  to  the  schedule. 


All  male  vocalists 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  INSTRUMENTAL 

Event: 

TMCO  FCM  Sectionals  -  Mr.  Asbury 

Thursday,  July  22nd 

4:00  PM  -  6:3 0  PM  Rehearsal  Stage 

is  added  to  the  schedule. 

Schedule: 

Personnel: 

4:00  PM  -  4:45  PM  Benjamin  Sometime  Voices;  harps 

Huhn,  Kellgreen 

Personnel: 

4:45  PM  -  5:45  PM  Takemitsu  Twill;  harps,  percussion,  keyboards 

Huhn,  Kellgreen,  Ciemey,  Swarts,  Solomon,  Ward,  Damoulakis, 

Yamada,  Locker 

Personnel: 

5:45  PM  -  6:30  PM  Mertl  Dances;  harps,  percussion 

Huhn,  Kellgreen,  Solomon,  Guldborg 

Posted:  07/20/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  3  INSTRUMENTAL 

Event: 

Chin  Parametastring  -  Mr.  Fischer 

Thursday,  July  22nd 

4:00  PM  -  5:30  PM  Hawthorne 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Adkins,  Guideri,  Witzthiim,  Regehr 

Posted:  07/19/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


WEEK  3  VOCAL 


Phyllis  Curtin  Masterclass 

Thursday,  July  22nd 

10:00  AM  -  12:30  PM  Chamber  Music  Hall 

Friday,  July  23rd 

10:00  AM  -  12:3 0  PM  Chamber  Music  Hall 


Masterclass  Group  A,  Ball 

Posted: 


07/19/99 


J 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION 

WEEK  3  INSTRUMENTAL 

Event: 

Vrebalov  Quartet  No.  2 

Thursday,  July  22nd 

1:30  PM  -3:30  PM 

is  added  to  the  schedule. 

High  wood  Gate  Studio 
(Oak) 

Notes: 

Personnel: 

Friedlander,  Karr,  Lynn,  Jojatu 

Posted:  07/22/99 

r| _ |  Faxed  to  Miss  Halls 

j _ [Changed  on  Master  Schedule 

Posted 

/Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
CHANGE  DESCRIPTION  WEEK  3  INSTRUMENTAL 


Event: 

Chan  Trio  rehearsal 

Originally  scheduled  for: 

Thursday,  July  22nd 

5:00  PM  -  6:30  PM 

Manor  House  A 

Has  been  rescheduled  to: 

Thursday ,  July  22nd 

5:00  PM -6:30  PM 

Manor  House  4 

Notes: 

Personnel: 

Winker,  McIntosh,  Son 

Posted: 


Faxed  to  Miss  Halls 


anged  on  Master  Schedule 


Distributed  to  appropriate  mailboxes 


07/21/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

WEEK  3  INSTRUMENTAL  AND  VOCAL 

Event: 

Originally  scheduled  for: 

TMCO  FCM  Rehearsal  -  Mr.  Asbury,  Mr.  Tan  Dun 

Thursday,  July  22nd 

9:30  AM- 12:30PM  SOH  Stage 

Has  been  rescheduled  to: 

New  rehearsal  order 

9:30 AM-  Wing  Fai 

11:05  AM  -Merit 

12:00  PM-  Takemitsu 

Notes: 

The  Benjamin  is  rescheduled  to  Saturday,  July  24th,  4:30  PM  -  6:00  PM. 
Please  see  separate  addition  notice 

Personnel: 

all  orchestra  members 

Posted: 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  3  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Harp  FCM  Class  -  Ms.  Pilot 

Thursday,  July  22nd 

1:30  PM  -  3:30  PM  SOH  Green  Room 

is  added  to  the  schedule. 


Huhn,  Kellgreen 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  3  VOCAL 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


Opera  Movement  Class 
Thursday,  July  22nd 
10:00  AM  -  12:00  PM 

Friday,  July  23rd 
10:00  AM-  12:00  PM 


Opera  Cast  B 


MHS  Fitch 

M1IS  Fitch 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


Event: 


Notes: 

Personnel: 


WEEK  3  VOCAL  AND  INSTRUMENTAL 


Yi  As  In  A  Dream 
Friday,  July  23rd 
5:15  PM -6:30  PM 


Maple 


is  added  to  the  schedule. 


Corona,  Nesic,  Dimmick,  Marlow 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


WEEK  3  VOCAL 


Opera  Movement  Class 
Friday,  July  23rd 
10:00  AM  -  12:00  PM 

Thursday,  July  22nd 
9:30  AM- 11:00  AM 


Tutti  Singers 


MHS  Fitch 

Chamber  Music  Hall 

Posted: 


07/19/99 


I 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  3  INSTRUMENTAL 

Event:  Chan  Trio  -  run  through  -  Mr.  Martin 

Friday,  July  23rd 

8:00  AM  -  8:30  AM  SOH  Stage 

is  added  to  the  schedule. 

Notes: 

Personnel:  Winker,  McIntosh,  Son 

Posted: 


j/Faxed  to  Miss  Halls 

_ 1  Changed  on  Master  Schedule 

^Posted 

^Distributed  to  appropriate  mailboxes 
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07/22/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  3  VOCAL 


Event: 


Notes: 

Personnel: 


Faure  La  Bonne  Chanson  -  Ms.  Iwama 
Friday,  July  23rd 

1:30  PM  -  2:30  PM  Chamber  Music  Hall 

is  added  to  the  schedule. 


Avrett,  Daws 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  3  VOCAL 

Event:  Wolf  Lieder  -  Ms.  Ivvama 

Friday,  July  23rd 

12:30  PM  -  1:30  PM  Chamber  Music  Hall 

is  added  to  the  schedule. 

Notes: 

Personnel:  Corbishley,  Daws 

Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  3  VOCAL 


Event: 


Notes: 

Personnel: 


Stravinsky  Peasant  Songs  -  Mr.  Griffiths 
Saturday,  July  24th 

10:00  AM  -  11:30  AM  MHS  Music  Room 

is  added  to  the  schedule. 


All  male  vocalists 


Posted: 


07/19/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CORRECTION 

Event: 

Originally  scheduled  for: 

Has  been  corrected  to: 

Notes: 

Personnel: 


WEEK  3  VOCAL 


Benjamin  Sometime  Voices 
Saturday,  July  24th 

9:00  AM  -  1 1 : 1 5  AM  SOH  Stage 

Benjamin  At  First  Light 
Saturday,  July  24th 

9:00  AM  -  11:15  AM  SOH  Stage 

This  is  a  dress  rehearsal  of  the  At  First  Light  and  does  not  involve  any 
vocalists.  The  information  is  incorrect  on  the  vocal  schedule  but 
correct  on  the  instrumental  schedule. 

All  vocalists 


Posted: 


07/19/99 


BENJAMIN  SOMETIME  VOICES 


CHORUS 

■  All  Vocal  Fellows,  BUTI  and  extras  (composers,  staff) 

Monday,  July  19th 


7:00  PM  -  9:00  PM 

Maple 

Tuesday,  July  20th 


8:00  PM  -  9:00  PM 

9:15  PM-  10:15  PM 

Maple 

SOH  Stage  (with  orchestra) 

Thursday,  July  22nd 


11:30  AM-  12:30  PM 

SOH  Stage  (with  orchestra) 

Monday,  July  26th 


10:00  AM-  11:00  AM 

SOH  Stage 

Dress  rehearsal 

8:30  PM 

SOH  Stage 

CONCERT 

(The  Benjamin  is  last  on  the  program) 

Please  get  your  double-sided  scores  from  the  Copland  Library  before  5:00  PM  Monday 


FCM:  Order  of  dress  rehearsals 

MR/Wednesday,  July  21,  1999 


Changed  Version  July  21, 1999  (2:12PM) 


FCM  1 

Fri  23 

2:30  pm 

Chin  (Paratth), 

Chan,  Interm.,  Prabowo,  Chen 

SOH 

Tue  20 

3:00  pm  -  4:45  pm 

Prabowo 

Requiem 

SOH 

Wed  21 

9:00  am  -  10:15  am 

Chin 

Parametastring 

SOH 

Wed  21 

10:15  am  -  1 1:15  am 

Chen 

Poeme  Lyrique 

SOH 

Wed  21 

1 1:15  am  -  12:30  pm 

Chan 

Trio 

SOH 

FCM  2 

Fri  23 

11.00  pm 

Dun 

Th. 

Fri  23 

7:15  pm  -  8:30  pm 

Dun 

Red  Forecast 

Th. 

FCM  3 

Sat  24 

2:30  pm 

Donatoni,  Benjamin,  interm.,  Vivier 

SOH 

Sat  24 

9:00  am  - 

Benjamni 

At  first  light 

SOH 

-  11:15  am 

Donatoni 

Un  Risseau... 

SOH 

Sat  24 

12:00  pm  -  1:00  pm 

Vivier 

Siddartha 

SOH 

FCM  4 

Sun  25 

10:00  am 

Sanchez-Guttierez,  Jalbert,  interm.,  Vrebalov,  Heim,  Guerreri 

SOH 

Sat  24 

7:30  pm  -  8:00  pm 

Heim 

Strands  from  Gaia 

SOH 

Sat  24 

8:00  pm  -  8:30  pm 

Guerreri 

Bakers  Transformation 

SOH 

Sat  24 

8:30  pm  -  9:00  pm 

Vrebalov 

Quartet 

SOH 

Sat  24 

9:00  pm  -  9:30  pm 

Jalbert 

Trio 

SOH 

Sat  24 

9:30  pm  -  10:00  pm 

Sanchez-G. 

Calacas  y  Palomas 

SOH 

FCM  5 

Sun  25 

8:30  pm 

Zuidam  (LM),  Chen  Yi,  Sheng,  Rehnqvist,  interm.,  Chin  (Acr.w), 

Kim, 

Zuidam  (Address) 

SOH 

Sun  25 

1:00  pm  -  1:20  pm 

Kim 

Now  and  Then 

1:20  pm  -2:00  pm 

Zuidam 

Address 

2:00  pm  -  2:40  pm 

Chin 

Acrostic  Wordplay 

2:40  pm  -  3:00  pm 

Sheng 

Three  Chinese  Love  Songs 

3:00  pm  -  3:20  pm 

Rehnqvist 

David  Nimm 

3:20  pm  -  3:40  pm 

Yi 

As  in  a  dream 

3:40  pm  -  4:00  pm 

Zuidam 

Les  Murs 

FCM  6 

Mon  26 

8:30  pm 

Gordon,  Benjamin,  interm..  Wing  Fai,  Mertl,  Takemitsu 

SOH 

Mon  26 

10:00  am  -  1 1:00  am 

Benjamin 

SOH 

Mon  26 

1 1:00  am  -  1 1:45  am 

Gordon 

SOH 

Mon  26 

1 1:45  am  -  12:30  pm 

Wing  Fai 

SOH 

Mon  26 

01:15  pm  -  2:00  pm 

'  Mertl 

SOH 

Mon  26 

02:00  pm  -  3:15  pm 

Takemitsu 

SOH 

SA,  GB,  TD,  LS,  T&P,  AS,  Audio,  HS,  BL,  PB 


> 


Tiinglew©d 

Music 

Center 


Tanglevvood  Music  Center  -  1999  Session 
Instrumental,  Conducting,  and  Composition 
Program  Schedules  -  Week  4 

Monday,  July  26th  -  Sunday,  August  1st 

"Welcome  to  Tanglewood” 


Monday,  July  26th 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:00  PM 

Composers  meeting  with  Frances  Richard,  ASCAP 

Hawthorne 

10:00  AM  -  12:30  PM 

TMCO  FCM  Dress  Rehearsal 

Benjamin.  Gordon.  Wing  Fai 

SOH  Stage 

1:00  PM 

TEA  AT  TMC  CONCERT 

Chamber  Music  Hall 

1:15  PM  -  3:15  PM 

TMCO  FCM  Dress  Rehearsal 

Mertl,  Takemitsu 

SOH  Stage 

2:00  PM  -  4:00  PM 

Composers  meeting  with  Ralph  Jackson.  BM1 

Hawthorne 

2:00  PM  -  4:00  PM 

Conducting  class  -  Mr.  Spano 

Conducting  Studio 

7:30  PM 

FCM  PRELUDE  CONCERT 

SOH  Stage 

8:30  PM 

TMCO  FCM  CONCERT 

SOH  Stage 

INSTRUMENTAL,  CONDUCTING,  AND  COMPOSITION  page  1 
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Tuesday,  July  27th 


V 

'  7:45  AM  -  8:45  AM 

11:00  AM  -  1:00  PM 

f’.oO 

12:45  PM  -  1:30  PM 


1:30  PM  -  2:00  PM 


1:30  PM  -3:30  PM 
1:30  PM  -3:30  PM 
1:30  PM  -3:30  PM 
2:00  PM  -  3:30  PM 

2:00  PM  -  3:30  PM 
1:15  PM  -  3:15  PM 
1:15  PM -3:15  PM 

3:30  PM 

4:00  PM  -  6:30  PM 

7:15  PM  -  9:15  PM 


Movement  Class  -  Ms.  Dodson 


MHS  Fitch 


Composers  meeting  vvfth  Tan  Dun  Hawthorne 

Pest"  "T o on  6aocjcr'  IP  3  A  rr&^dOL'c ia 

Meeting  with  organ  technician  -  Mr.  Czelusniak  Shed 

Bartok  Miraculous  Mandarin 

Komatsu 


TMCO  Piano  rehearsal  -  Mr.  Ozawa,  Mr.  Baksys 
Strauss  Don  Quixote 
Motobuchi,  Popper-Keizer 

Mendelssohn  Octet  -  Mr.  Lefkowitz 

Schubert  G  Major  Quartet  -  Mr.  Fischer 

Brahms  G  Major  Quintet  -  Mr.  Miller 

TMCO  Sectional  -  Mr.  Ozawa 

Bartok  Miraculous  Mandarin 

Winds,  brass,  percussion,  harp,  keyboards 

Schubert  Cello  Quintet  -  Mr.  Ma 

Conducting  class  -  Mr.  Spano 

Composition  Class  -  Mr.  Benjamin 

Student  Photo 


Conducting  room  @  Shed 


Oak 
Highwood  Rust 
Manor  House  A 
Shed 


Highwood  Press  Porch 
Conducting  Studio 


Hawthorne 


Shed 


TMCO  Rehearsal  -  Mr.  Ozawa  .  ,  •  Shed 

Bartok,  Strauss  fY)  )Cxa  rOo\ohocJt)  \  f  [//£>) £U 

fia  <pha  t[  ro  PPcr- i&CTr  Ce  l/o 

Mendelssohn  Concert  Piece  -  Mr.  Andrews  Carriage  House  1 


7:15  PM  -  9:15  PM  Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton  Rehearsal  Stage 


7: 1 5  PM  -9:15  PM  Bartok  Quartet  No.  4  -  Mr.  Smirnoff 


Manor  House  A 
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Wednesday,  duly  28th 


8:00  AM  -  9:00  AM 
9:30  AM  -  12:30  PM 

|.'06 

1:45  PM  -  3:15  PM 
1:45  PM  -3:15  PM 
1:45  PM  -  3:15  PM 


1:45  PM -3:15  PM 
1:45  PM  -3:15  PM 

1:45  PM  -  3:15  PM 
1:45  PM  -3:15  PM 
1:45  PM  -3:15  PM 
1:45  PM  -3:15  PM 
1:45  PM  -3:15  PM 
1:45  PM -3:15  PM 
2:00  PM  -  4:00  PM 
2:00  PM  -4:00  PM 
3:30  PM  -  6:00  PM 

4:15  PM  -  5:15  PM 
7:15  PM -9:15  PM 


TMCO/GMJO  Breakfast 

TMCO  /  GMJO  Combined  rehearsal  -  Mr.  Ozawa 
Bartok,  Strauss 

Lunch  at  Ozawa  Hall  Tent  following  rehearsal  ' 

pic^o  io r  /  6ctgA/»^/ 

Bass  Masterclass  -  Mr.  Wolfe 

Contrabassoon  Masterclass  -  Mr.  Henegar 

All  Brass  Masterclass  -  Mr.  Wadenpfuhl 
Breathing  efficiency 

Percussion  Masterclass  -  Mr.  Epstein 

Cello  Masterclass  -  Mr.  Fischer 
All  available  cellists 

Debussy  Viola  Trio  -  Mr.  Barnes 

Haydn  E  flat  Trio  -  Mr.  Serkin  , 

Ravel  Quartet  -  Mr.  Smirnoff 

Mendelssohn  Octet  -  Mr.  Lefkowitz 

Clark  Prelude,  Allegro  &  Pastorale  -  Mr.  Martin 

Mendelssohn  Quartet  Op.  44  No.  2  -  Mr.  Jennings 

Conducting  class  -  Mr.  Spano 

Composition  Class  -  Mr.  Benjamin 

TMCO  rehearsal  -  Mr.  Reck 
Wagner  Tannhauser 

Dinner  at  Ozawa  Hall  Tent  following  rehearsal 
Schneller  Songs  -  Ms.  Shelton 


Ozawa  Hall  Tent 


Maple 

Oak 

West  Barn 


Rehearsal  Stage 
Highwood  Rust 


SOH  Green  Room 
Carriage  House  1 


Hickory 

Chamber  Music  Hall 
Manor  House  A 
Manor  House  4 
Conducting  Studio 
Hawthorne 


Shed 


Hawthorne 


Bach  Cantata  No.  42  (tentative)  -  Mr.  C.  Smith 
Thompson,  Boyd  and  Ball  only 


Manor  House  A 
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Thursday,  July  29th 


7:45  AM  -  8:45  AM 
10:00  AM  -  1:00  PM 

2:00  PM  -4:00  PM 
2:00  PM  -  4:00  PM 
3:00  PM  -  5:30  PM 


4:00  PM  -  5:00  PM 

7:15  PM  -9:15  PM 

7:15  PM  -9:15  PM 

7:15  PM -9:15  PM 

4?' 50  S>c) 

7-:  15  PM-  9:15  PM 

7:15  PM -9:15  PM 

7:15  PM  -  9:15  PM 

7:15  PM  -9:15  PM 

7:15  PM -9:15  PM 

7:15  PM -9:15  PM 


Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

TMCO  /  GMJO  Combined  rehearsal  -  Mr.  Ozawa 
Strauss.  Bartok 

Lunch  at  Ozawci  Hall  Tent  following  rehearsal 

>trtxT' 

Conducting  class  -  Mr.  Spano 

Conducting  Studio 

Composition  Class  -  Mr.  Benjamin 

Hawthorne 

TMCO  rehearsal  -  Mr.  Reck 

Wagner 

Dinner  at  Ozawa  Hall  Tent  following  rehearsal 

West  Bam 

Wirth  Songs  -  Ms.  Shelton 

Hawthorne 

Mendelssohn  Quartet  Op.  44  No.  2  -  Mr.  Jennings 

Chamber  Music  Hall 

Mozart  Oboe  Quartet  -  Mr.  Sheena 

Hawthorne 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton, 

Mr.  Sommerville 

Rehearsal  Stage 

/ 

Brahms  G  Major  Quintet  -  Mr.  Miller 

Manor  House  A  >/ 

Ravel  Quartet  -  Mr.  Smirnoff 

Manor  House  4 

Flute  Masterclass  -  Mr.  Zoon 

Manor  House  5 

Tchaikovsky  Souvenir  -  Ms.  Mizuno 

Manor  House  6 

Mendelssohn  Concert  Piece  -  Mr.  Andrews 

Manor  House  7 

Bartok  Quartet  No.  4  -  Mr.  Fischer 

Manor  House  8 
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Friday,  July  30th 

7:45  AM  -  8:45  AM 
10:00  AM  -  12:00  PM 
10:00  AM  -  12:00  PM 
10:00  AM  -  12:30  PM 

10:00  AM  -  12:30  PM 

1:15  PM  -2:45  PM 
1:15  PM  -2:45  PM 
1:15  PM  -2:45  PM 

1:15  PM  -2:45  PM 

1:15  PM  -2:45  PM 
1-15  PM  -2:45  PM 
1:15  PM  -2:45  PM 
1:15  PM  -2:45  PM 
2:00  PM  -  4:00  PM 
2:00  PM  -4:00  PM 
3:00  PM -5:30  PM 

3:00  PM  -  5:30  PM 

7:15  PM -9:15  PM 
7:15  PM -9:15  PM 


Movement  Class  -  Ms.  Dodson 

Mozart  Trio  -  Mr.  Serkin 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 

TMCO  /  GMJO  Combined  rehearsal  -  Mr.  Ozawa 
Strauss  only 

Lunch  at  Ozawa  Hall  Tent  following  rehearsal 

Bach  Cantata  No.  42  (tentative)  -  Mr.  C.  Smith 
Tutti 

Haydn  E  Flat  Trio  -  Mr.  Serkin 

Turner  Casbah  oFTetuan  -  Mr.  Wadenpfuhl 

Dvorak  Serenade  -  Mr.  Zoon 
GMJO  personnel  only 

Mendelssohn  TMC/GMJO  Combined  Octet  - 
Mr.  Smirnoff-  ^Te  pfA  \ 

TMC/  GMJO  personnel  F~/ 

Schubert  G  Major  Quartet  -  Mr.  Fischer 

Harbison  Quintet  -  Mr.  Ranti 

Debussy  Viola  Trio  -  Mr.  Barnes 

Clark  Prelude,  Allegro  &  Pastorale  -  Mr.  Martin 

Conducting  class  -  Mr.  Spano 

Composition  Class  -  Mr.  Benjamin 

Strauss  Sextet  from  Capriccio  -  Mr.  Ansel  1 
TMC/  GMJO  personnel 

TMCO  /  GMJO  Combined  rehearsal  -  Mr.  Ozawa 

Bartok  only  Chonjb 

Dinner  at  Ozawa  Hall  Tent  following  rehearsal 

Beethoven  Quartet  Op.  130  -  Mr.  Smirnoff 

Tanaka  Frozen  Horizon  -  Mr.  Jennings 


MHS  Fitch 
Carriage  House  1 
Rehearsal  Stage 
SOH  Stage  ^  fr  j/' 

Maple 

Carriage  House  1 
Hickory 

Highwood  Press  Porch 

Oak 


Manor  House  A 
Manor  House  4 
Manor  House  5  J_ 
Manor  House  6 


Conducting  Studio 


Hawthorne 


Manor  House  A 


Shed 


Carriage  House  1 
Maple 
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Saturday,  July  3 1st 


10:00  AM  -  12:30  PM 


1:15  PM -2:45  PM 
1:15  PM -2:45  PM 
1:15  PM  -  2:45  PM 
1:15  PM -2:45  PM 
1:15  PM  -2:45  PM 
1:15  PM  -  2:45  PM 
1:15  PM  -  2:45  PM 
1:15  PM -2:45  PM 


1:15  PM  -  2:45  PM 


1:15  PM -2:45  PM 
3:00  PM  -  5:30  PM 


7:15  PM  -  8:15  PM 


7:15  PM -9:15  PM 


8:30  PM  -  11:00  PM 


TMCO/  GMJO  Combined  rehearsal  -  Mr.  Ozawa 
Bartok  only 

Lunch  at  Ozawa  Hall  Tent  following  rehearsal 
Debussy  Viola  Trio  -  Mr.  Barnes 
Mendelssohn  Octet  -  Mr.  Lefkowitz 
Brahms  G  Major  Quintet  -  Mr.  Miller 
Strauss  Serenade  for  Winds  -  Mr.  Sommerville 


SOM  Stage  f\ 


SOH  Green  Room 


Mozart  Oboe  Quartet  -  Mr.  Sheena  Oak 

Stravinsky  Rite  of  Spring  -  Mr.  Serkin  Highwood  Press  Porch 


Etler  Brass  Quintet  -  Mr.  Chapman 


West  Barn 


Strauss  Sextet  from  Capriccio  -  Mr.  Ans&ll  Chamber  Music  Hall 

TMC/  GMJO  personnel  3600 1 OQ  S 

Bartok  Divertimento  -  Mr.  Smirnoff  Manor  House  A 

GMJO  personnel  only 


Tchaikovsky  Souvenir  -  Ms.  Mizuno 


Manor  House  4 


TMCO  /  GM.[Q  Combined  rehearsal  -  Mr.  Ozawa  Shed 
Strauss^Barto^ 

Dinner  cuThawci  Hall  Tent  following  rehearsal 


1/ 


Bach  Brandenburg  No.  1  -  Mr.  Smirnoff 
TMC/  GMJO  personnel 

Beethoven  Quartet  Op.  127  -  Mr.  Jennings 

Chamber  Music  Dress  Rehearsals  for  August  1 
concerts 

Vocal  and  instrumental  groups.  Order  TBA 


Maple 


Carriage  House  1 


o 


SOH  Stage 
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Sunday,  Au 
v  10 :0ft  AM 
10:00  AM  - 

2:30  PM 

8:30  PM 


VOCAL  CONCERT  SOII  Stage 


12:30  PM  TMCO  /  GMJO  Combined  rehearsal  -  Mr.  Ozawa  Shed 
Bartok,  Strauss 

Lunch  at  Ozawa  Hall  Tent  following  rehearsal 


TMCO  /  GMJO  CONCERT 


Shed 


Post-concert  party 


Hawthorne  Tent 


CHAMBER  MUSIC  CONCERT  SOH  Stage 

Mendelssohn  Quartet  Op.  44  No.  2 
Ravel  Quartet 

Clark  Prelude,  Allegro  and  Pastorale 
Haydn  E  Flat  Trio 
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j  Tanglewcod 
Music 
Center 


Tanglevvood  Music  Center  -  1999  Session 

Vocal  Program  Schedule  -  Week  4 

Monday,  July  26th  -  Sunday,  August  1st 

“Welcome  to  Tanglewood ’’ 


Monday,  July  26th 

7:45  PM  -  8:45  PM  Movement  Class  -  Ms.  Dodson  MHS  Fitch 

10:00  AM  -  12:30  PM  TMCO  FCM  Benjamin  Dress  Rehearsal  SOH  Stage 

Rehearsal  order  TBA 


1:00  PM 


4:00  PM  -  6:00  PM 


8:30  PM 


TEA  AT  TMC  CONCERT  Chamber  Music  Hall 

Grieg  Op.  48 

Webern  eight  songs 

Poulenc  tel  jour  telle  nuit 

Schubert  Winterreise 

Wolf  Lieder 

Stravinsky  Peasant  Songs 

Private  Coachings  with  Mr.  Ernst  Heaflinger  MHS  Fitch 

See  posted  sign-up  sheet  @  MHS 

TMCO  FCM  CONCERT  SOH  Stage 
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Tuesday,  July  27th 


7:45  PM  -  8:45  PM 
10:00  AM  -  12:30  PM 

10:00  AM  -  12:30  PM 

1:15  PM  -  2:15  PM 

1:15  PM  -  2:15  PM 

1:15  PM  -  2:15  PM 

1:15  PM  -  2:15  PM 

2:15  PM  -  3:15  PM 

2:15  PM -3:15  PM 

2:15  PM  -  3:15  PM 

2:15  PM-  3:15  PM 

2:15  PM  -  3:15  PM 

3:30  PM 

4:00  PM  -  5:00  PM 

4:00  PM -5:00  PM 


Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

Gianni  Schicchi  Run  through  -  Mr.  Spano 

Mr.  Cortese,  Ms.  Iwama,  Mr.  Helmrich 

Cast  X  (Formerly  Opera  Cast  A),  Daws 

Maple 

Phyllis  Curtin  Masterclass 

Chamber  Music  Hall 

Class  Group  Y  (Formerly  Masterclass  Group  B),  Nesic 

Boulanger  Clarieres  -  Mr.  A.  Smith 

Borg,  Anderson 

Carriage  House  1 

Schoenberg  Opus  1  -  Mr.  Griffiths 

Dillard,  Daws 

Carriage  House  2 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Maple 

Poulenc  Travail  -  Mr.  Paulnack 

Poling,  Amemiya 

Birch 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 
Baty 

Chamber  Music  Hall 

Monsalvatje  Canciones  -  Mr.  A.  Smith 

Corona,  Amemiya 

Carriage  House  1 

Shostakovich  Spanish  Songs  -  Mr.  Griffiths 
Milton,  Nesic 

Carriage  House  2 

Brahms  Lieder  -  Mr.  Helmrich 

Gildon,  Anderson 

Maple 

Dallapicola  Quatro  Liriche  -  Mr.  Paulnack 

Keus ch,  Ball 

Birch 

Student  Photo 

Shed 

Britten  Proverbs-  Mr.  A.  Smith 

Puhrer,  Amemiya 

Carriage  House  1 

Shostakovich  Two  Fables  -  Mr.  Griffiths 

Harper,  Daws 

Carriage  House  2 
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4:00  PM  -  5:00  PM 

Paulus  Art  Songs  -  Mr.  Helmrich 

McSluots,  Ball 

Maple 

4:00  PM  -  6:00  PM 

Private  Coachings  with  Mr.  Ernst  Heallinger 

See  posted  sign-up  sheet  @  MHS 

Highwood  Press  Porch 

5:00  PM -6:00  PM 

Strauss  Lieder  -  Mr.  A.  Smith 

Kowan,  Anderson 

Carriage  House  1 

5:00  PM -6:00  PM 

Dargomishsky  Songs  -  Mr.  Griffiths 

Spue  her,  Amemiya 

Carriage  House  2 

5:00  PM  -  6:00  PM 

Strauss  Brentano  -  Mr.  Helmrich 

Hummel,  Daws 

Maple 

5:00  PM  -  6:00  PM 

Wolf  Selected  Songs  -  Mr.  Paulnack 

Granlund,  Luthi 

Birch 

7:00  PM  -  7:30  PM 

TOP  Candide  -  Mr.  A.  Smith 

All  Fellows,  Anderson 

Maple 

7:15  PM  -  9:15  PM 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 
Baty 

Rehearsal  Stage 
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Wednesday,  July  28th 


8:00  AM -9:00  AM 

TMC/  GMJO  Breakfast  SOH  Tent 

10:00  AM  -  12:30  PM 

Gianni  Schicchi  Run  through  -  Mr.  Spano  Maple 

Ms.  Iwama,  Mr.  Helmrich 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass  Chamber  Music  Hall 

Class  Group  X  (Formerly  Masterclass  Group  A),  Anderson 

1:00  PM -2:00  PM 

TOP  Babbitt  Phonemena  -  Ms.  Shelton  Carriage  House  2  .. 

Keusch 

1:00  PM -2:00  PM 

Ravel  Songs  -  Mr.  Helmrich  Birch 

Stewart,  Nesic 

1:00  PM  -2:00  PM 

Ives  Songs  -  Ms.  Iwama  Highwood  Press  Porch 

Pokorski,  Daws 

2:00  PM -3:00  PM 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton  Carriage  House  2 

Baty 

2:00  PM  -  4:00  PM 

Chabrier  for  Two  Pianos  -  Mr.  Helmrich  Birch 

Daws,  Anderson 

2:00  PM -4:00  PM 

TOP  Ives  Group  -  Ms.  Iwama  Highwood  Press  Porch 

Borg,  Grohman,  Spacher,  McMurtry,  Nesic 

3:00  PM -4:00  PM 

Wirth  Songs  -  Ms.  Shelton  Carriage  House  2 

Evans 

4:00  PM  -  5:00  PM 

TOP  Citkowitz  Chamber  Music  -  Mr.  Paulnack  Carriage  House  2 

Dionne,  Luthi 

4:00  PM -5:00  PM 

TOP  Griffes  Songs  -  Mr.  Helmrich  Birch 

Corona,  Anderson 

4:00  PM  -  5:00  PM 

Howe  Group  -  Ms.  Iwama  Highwood  Press  Porch 

Guth,  Kowan,  Daws 

4:15  PM -5:15  PM 

Schneller  songs  Read-through  -  Ms.  Shelton  Hawthorne 

Gildon,  Grohman,  Corbishley,  Schneller 

5:00  PM  -  6:00  PM 

TOP  Crumb  Appharition  -  Mr.  Paulnack  Carriage  House  2 

Baty,  Amemiya 
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5:00  PM  -  6:00  PM 

Faure  La  Bonne  Chanson  -  Ms.  hvama 

Avrett,  Daws 

Highwood  Press  Porch 

7:00  PM  -  9:00  PM 

Private  Coachings  with  Mr.  Ernst  Heaflinger 

See  posted  sign-up  sheet  @  MHS 

MHS  Fitch 

7:15  PM -9:15  PM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Thompson,  Boyd  and  Ball  only 

Manor  House  A 
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Thursday,  July  29th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:00  PM 

Opera  Movement  -  Ms.  Dodson 

Opera  Cast  X 

MHS  Fitch 

10:00  AM-  12:30  PM 

Phyllis  Curtin  Masterclass 

Class  Group  Y ,  Amemiya 

Maple 

11:00  PM-  12:00  PM 

Purcell  Songs  -Mr.  Griffiths 

Zoeller 

Carriage  House  1 

1:00  PM -2:00  PM 

Shostakovich  Two  Fables  -  Mr.  Griffiths 

Harper,  Daws 

Carriage  House  1 

1:00  PM -2:00  PM 

Boulanger  Clarieres  -  Mr.  A.  Smith 

Borg,  Anderson 

Carriage  House  2 

1:00  PM -2:00  PM 

Hahn  Songs  -  Mr.  Helmrich 

Karn,  Nesic 

Maple 

1:00  PM -2:00  PM 

Poulenc  Travail  -  Mr.  Paulnack 

Poling,  Amemiya 

Birch 

2:00  PM -3:00  PM 

Dargomishsky  Songs  -  Mr.  Griffiths 

Spacher,  Amemiya 

Carriage  House  1 

2:00  PM -3:00  PM 

Strauss  Lieder  -  Mr.  A.  Smith 

Kowan,  Anderson 

Carriage  House  2 

2:00  PM -3:00  PM 

Strauss  Brentano  -  Mr.  Helmrich 

Hummel,  Daws 

Maple 

2:00  PM -3:00  PM 

Dallapicola  Quatro  Liriche  -  Mr.  Paulnack 
Keusch,  Ball 

Birch 

3:00  PM -4:00  PM 

Shostakovich  Spanish  Songs  -  Mr.  Griffiths 
Mitton,  Nesic 

Carriage  House  1 

3:00  PM -4:00  PM 

Britten  Proverbs-  Mr.  A.  Smith 

Puhrer,  Amemiya 

Carriage  House  2 

3:00  PM -4:00  PM 

Paulus  Art  Songs  -  Mr.  Helmrich 

McStoots,  Ball 

Maple 

\ 
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4:00  PM  -  5:00  PM 

Schoenberg  Opus  1  -  Mr.  Griffiths 

Dillard,  Daws 

4:00  PM  -  5:00  PM 

Monsalvatje  Canciones  -  Mr.  A.  Smith 

Corona,  Amemiya 

4:00  PM  -  5:00  PM 

Brahms  Lieder  -  Mr.  Helmrich 

Gildon,  Anderson 

4:00  PM -5:00  PM 

Wolf  Selected  Songs  -  Mr.  Paulnack 

Granlund,  Luthi 

4:00  PM -5:00  PM 

Wirth  Songs  -  Ms.  Shelton 

Evans,  Wirth 

5:00  PM  -  5:30  PM 

TOP  Barber  Nocturne  -  Mr.  Helmrich 

Granlund,  Luthi 

5:00  PM  -  5:45  PM 

TOP  Babbitt  Phonemena  -  Ms.  Shelton 

Keusch 

5:00  PM -6:00  PM 

Duparc  Chansons  -  Mr.  Griffiths 

Cor  bis  hi  ey,  Daws 

5:30  PM  -  6:30  PM 

BSAV  Recognition  Event 

Avrett,  Anderson  -  Ireland  Hardy  Poems 

7:00  PM  -  9:00  PM 

Private  Coachings  with  Mr.  Ernst  Heaflinger 

See  posted  sign-up  sheet  @  MHS 

7:15  PM  -9:15  PM 

Druckman  Dark  Upon  the  Harp  -  Mr.  Sommerville 
Daty 

Carriage  House  1 
Carriage  House  2 
Maple 

Birch 

Hawthorne 

Maple 

Hawthorne 

Carriage  House  1 

Saranac 

MHS  Fitch 

Rehearsal  Stage 


VOCAL  Page  7 


- 


Friday,  July  30th 

10:00  AM  -  12:00  PM 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 

Rehearsal  Stage 

10:00  AM-  12:00  PM 

Opera  Movement  -  Ms.  Dodson 

Opera  Cast  Y 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Bach  Cantata  No.  42  -  Mr.  C.  Smith 

Hummel,  Kowan,  Grohman,  Spacher 

Maple 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Class  Group  X,  Luthi 

Chamber  Music  Hall 

1:00  PM -2:00  PM 

TOP  Citkowitz  Chamber  Music  -  Mr.  Paulnack 
Dionne,  Luthi 

Hickory 

1:00  PM -3:00  PM 

TOP  Bolcom  Group  -  Mr.  Griffiths 

Poling,  Strauli,  Avrett,  Hummel,  Daws 

Maple 

1:00  PM -3:00  PM 

TOP  Ives  Group  -  Ms.  Iwama 

Borg,  Grohman,  Spacher,  McMurtry,  Nesic 

Birch 

2:00  PM  -  2:45  PM 

TOP  Babbitt  Phonemena  -  Ms.  Shelton 

Keusch 

SOH  Green  Room 

2:00  PM -3:00  PM 

TOP  Crumb  Appharition 

Baty,  Amemiya 

Hickory 

3:00  PM -4:00  PM 

Duparc  Chansons  -  Mr.  Griffiths 

Corbishley,  Daws 

Maple 

3:00  PM -5:00  PM 

Private  Coachings  with  Mr.  Ernst  Heaflinger 

See  posted  sign-up  sheet  @  MHS 

Highwood  Press  Porch 

4:00  PM -5:00  PM 

Barber  Hermit  Songs  -  Mr.  A.  Smith 

McMurtry,  Daws 

Carriage  House  2 

4:00  PM -5:00  PM 

Stravinsky  Priaboutki  -  Mr.  Griffiths 

Zoeller,  Ball 

Maple 

5:00  PM  -  5:30  PM 

TOP  Candide  -  Mr.  A.  Smith 

All  Fellows,  Anderson 

Maple 

7:00  PM  -  9:00  PM 

TOP  Musto  Group  -  Mr.  Griffiths 

Harper,  Evans,  Gildon,  Stewart,  Ball 

MHS  Fitch 
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Saturday,  July  31st 

10:00  AM  -  11:00  AM 

Stravinsky  Priaboutki  -  Mr.  Griffiths 

Zoeller,  Ball 

Carriage  House  1 

10:00  AM  -  11:00  AM 

TOP  Griffes  Songs  -  Mr.  Helmrich 

Corona,  Anderson 

Carriage  House  2 

10:00  AM  -  11:00  AM 

Ives  Songs  -  Ms.  hvama 

Pokorski,  Daws 

Conducting  Studio 

11:00  AM  -  11:30  AM 

TOP  Barber  Nocturne  -  Mr.  Helmrich 

Granlund,  Luthi 

Carriage  House  2 

11:00  AM  -  12:00  PM 

Dargomishsky  Songs  -  Mr.  Griffiths 

Spacher,  Amemiya 

Carriage  House  1 

11:00  AM  -  12:00  PM 

Howe  Group  -  Ms.  Iwama 

Guth,  Kowan,  Daws 

Conducting  Studio 

1:00  PM -2:00  PM 

Shostakovich  Two  Fables  -  Mr.  Griffiths 

Harper,  Daws 

East  Bam 

2:00  PM -3:00  PM 

Duparc  Chansons  -  Mr.  Griffiths 

Corbishley,  Daws 

East  Bam 

3:00  PM -3:30  PM 

TOP  Candide  -  Mr.  A.  Smith 

All  Fellows,  Anderson 

East  Barn 

8:30  PM  -  11:00  PM 

Chamber  Music  Dress  Rehearsals  for  August  1 
concerts 

Vocal  and  instrumental  groups.  Order  TBA 

SOH  Stage 
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Sunday,  August  1st 


10:00  AM 


1 1 :00  AM 

2:30  PM 
4:30  PM 

7:00  PM  -  9:30  PM 

8:30  PM 


VOCAL  CONCERT 
Strauss  Lieder 
Britten  Proverbs 
Ives  Songs 

Monsalvatje  Canciones 
Hahn  Songs 
Schoenberg  Opus  1 
Bach  Cantata  No.  42 

AFIPO  Event 

Betty,  Ball  -  Villa  Lobos 

TMCO  /  GMJO  CONCERT 

Post-concert  party 

Gianni  Schicchi  Class-  Mr.  Kneuss,  Ms.  Suozzi 
Casts  X  and  Y,  Nesic,  Daws 

CHAMBER  MUSIC  CONCERT 

Mendelssohn  Quartet  Op.  44  No.  2 
Ravel  Quartet 

Clark  Prelude,  Allegro  and  Pastorale 
Haydn  E  Flat  Trio 


SOH  Stage 

Wheatliegh 

Shed 

Hawthorne  Tent 
Theater  Stage 

SOH  Stage 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  4  INSTRUMENTAL 


Event:  Brahms  G  Major  -  Mr.  Miller 

Originally  scheduled  for:  Thursday,  July  28th 

7:15  PM  -  9:15  PM  Manor  House  A 


Has  been  rescheduled  to:  Thursday,  July  28th 

6:30  PM -8:30  PM 


Manor  House  A 


Notes: 

| 

Personnel: 


Song,  Enns,  Senda,  Jivaev,  Sanford 


Posted: 


Faxed  to  Miss  Halls 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


07/28/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  4  CONDUCTING 


Event:  Solfege  lessons  with  Mr.  Voisin 

Wednesday,  July  28th  -  Friday,  July  30th 

4:00  PM  -  5:00  PM  Conducting  Studio 

is  added  to  the  schedule. 


Individual  Times 


July  28th 

4:00  PM  -  Willis,  4:15  PM  -  Cho 
4:30  PM  -  Goetzel,  4:45  PM  -  Butterman 

July  29th 

4:00  PM  -  Kuhn,  4:15  PM  -  Golan 
4:30  PM  -  Coorey,  4:45  PM  Stockhammer 

July  30th 

4:00  PM  -  Willis,  4:15  PM  -  Cho 
4:30  PM  -  Goetzel,  4:45  PM  -  Butterman 
5:00  PM  -  Kuhn,  5:15  PM  -  Golan 
5:30  PM  -  Coorey,  5:45  PM  Stockhammer 


Posted: 


J  Faxed  to  Miss  Halls 
H  Changed  on  Master  Schedule 
[Posted 

^Distributed  to  appropriate  mailboxes 


07/27/99 


I 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  4  -  INSTRUMENTAL 

Event:  Harp  class  on  Chamber  Music 

Thursday ,  July  29th 

1:30  PM  -  3:30  PM  SOH  Green 

is  added  to  the  schedule. 

Notes: 

Personnel:  Kellgreen,  Huhn 

Posted: 


Faxed  to  Miss  Halls 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


07/28/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  4  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


Bartok  Quartet  No.  4  -  Mi 

Thursday,  July  29th 
7:15  PM -9:15  PM 

Thursday,  July  29th 
7:15  PM  -9:15  PM 

please  note  location  change 

Adkins,  Karr,  Wu,  Katz 


•.  Fischer 

Manor  House  8 

Manor  House  10 


Posted: 


iy/f^axed  to  Miss  Halls 
[^/[Changed  on  Master  Schedule 
1  (Posted 

Distributed  to  appropriate  mailboxes 


07/26/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  4  -  INSTRUMETAL 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 


Notes: 


Bartok  Quartet  No.  4 

Thursday,  July  29th 

7:15  PM  -  9:15  PM  Manor  House  10 

Friday,  July  30th 

8:30  AM  -  9:45  AM  Maple 

Information  on  a  previous  change  form  was 
incorrect.  The  correct  personnel  is  listed  below. 


Personnel: 


Elashvili,  Adkins,  Witzthum,  Popper-Keizer 


Posted: 


|  j  Faxed  to  Miss  Halls 
_■  Changed  on  Master  Schedule 
i  !  Posted 

_  Distributed  to  appropriate  mailboxes 


1 

i 


07/27/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  /  WEEK  4  VOCAL  /  INSTRUMENTAL 

CLARIFICATION 

Event:  Bach  Cantata  No.  42 

Friday,  July  30th 

9:30  AM-  12:30  PM  Maple 


Notes:  9:30  AM  -  Cello,  Organ,  Bass,  Bassoon  Vocal  Soloists 

10:15  AM  -  Add  two  solo  violins 
11:00  AM  -  Add  strings  and  oboes 
12:00  PM-  Add  Chorale 

Posted: 


Faxed  to  Miss  Halls 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


07/29/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

WEEK  4  INSTRUMENTAL 

Iivent:  GMJO/TMCO 

Saint  Seans  Septet  -  Mr.  Ax 

Saturday,  July  31st 

1:15  PM  -  2:45  PM  Maple 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Komatsu 

Pascoletti,  Ferraro,  Boufftes,  Hijlkema 

Zecharies,  Baeza 

Posted:  07/29/99 

Faxed  to  Miss  Halls 
|  [Changed  on  Master  Schedule 
I  [Posted 

^Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ANNOUNCEMENT  WEEK  4  VOCAL  /  INSTRUMENTAL 


Event:  Dress  Rehearsals  for  8/1  Concert 

Saturday,  July  31st 

8:30  PM  -  11:00  PM  SOH  Stage 

is  added  to  the  schedule. 

Start  Times:  8:30  PM  -  Strauss  Lieder 

8:45  PM  -  Britten  Proverbs 

9:00  PM  -  Ives  Songs 

9:15  PM  -  Monsalvatje  Canciones 

9:30  PM  -  Hahn  Songs 

9:45  PM  -  Schoenberg  Opus  1 

10:00  PM  -  Haydn  E  Flat  Trio 

10:20  PM  -  Ravel  Quartet 

10:40  PM  -  Clark  Prelude,  Allegro,  and  Pastorale 

Posted: 


j  I  Faxed  to  Miss  Halls 
/^Changed  on  Master  Schedule 
[ _ j  Posted 

_ i  Distributed  to  appropriate  mailboxes 


07/30/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  4  INSTRUMENTAL 


Event:  GMJO/TMCO  Saint  Seans  Septet  -  Mr.  Ax 

Saturday,  July  31st 

1:15  PM  -  2:45  PM  Maple 

is  added  to  the  schedule. 


Notes: 

Personnel:  Komatsu 

Pascoletti,  Ferraro,  Bouffies,  Hijlkema 
Zecharies,  Baeza 

Posted: 


!  ~|Faxed  to  Miss  Halls 
^Changed  on  Master  Schedule 
]  Posted 

^Distributed  to  appropriate  mailboxes 


07/29/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


1 


ADDITION 


Event: 


Notes: 

Personnel: 


WEEK  4  INSTRUMENTAL 


Schubert  Trio  in  B  flat 
Saturday,  July  31st 

7:15  PM  -  9:15  PM  Birch 

is  added  to  the  schedule. 


Elashvili,  Beaver,  Polansky 


Posted:  07/29/99 


^jFaxed  to  Miss  Halls 

Changed  on  Master  Schedule 
:  |  Posted 

_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  4  INSTRUMENTAL 


Event:  Schubert  Trio  in  B  flat 

Saturday,  July  31st 

7:15  PM  -  9:15  PM  Birch 

is  added  to  the  schedule. 

Notes: 

Personnel:  Elashvili,  Beaver,  Polansky 

Posted:  07/29/99 


_i  Faxed  to  Miss  Halls 

_ Changed  on  Master  Schedule 

_ j  Posted 

_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

WEEK  4  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Mendelssohn  Op.  44  No.  2  -  Mr.  Jennings 

Performance  on  August  1  st 

8:30  PM  SOH  Stage 

is  postponed 

Notes: 

This  piece  will  not  be  on  the  August  1  concert  and  will  be 
rescheduled  for  later  in  the  season. 

Personnel: 

Hasegawa,  Guideri,  Li,  Beaver 

Posted:  07/30/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

WEEK  4  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Beethoven  Op.  127  -  Mr.  Jennings 

Saturday,  July  31st 

7:15  PM  -  9:15  PM  Carriage  House  1 

is  canceled. 

Notes: 

Personnel: 

Adkins,  Alexander,  Motobuchi,  Zamfir 

Posted:  07/30/99 

JiJL-22-99  THU  06:46  PM 


FAX: 
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Messages  from  Karen:  please  confirm  all  information  with  Karen  so  that  it  will  appear  in  Seiji’s 
and  the  TMC  schedule. 


Rehearsals  for  -  from  Seiji 

July  26  2:00  -  4:00  Seiji  to  attend  conducting  class 

Karen  needs  to  know  repertoire  ASAP 

4:00  -  4:30  Seiji  to  work  with  conductors  on  tempi  technique 

Bob  should  be  notified  that  this  is  happening!! 

July  27  1 :30  -  2:00  Piano  rehearsal  with  Mai  Motobuchi,  Raphael  Popper-Keiser,  and 

Vitas  Baksys 

2:00  -  3:30  Bartok,  wind,  brass,  percussion,  harp,  piano  sectional 
3:30  Student  Photo 

4;00-6:30  Bartok  -  full  orchestra 


Strauss  -  foil  orchestra, 

Mai  Motobuchi,  viola,  Raphael  Popper-Keiser 

TMC  soloists  to  play  this  rehearsal,  as  Yo-Yo  and  Yuri  are  not 
available 

Piano  rehearsal  with  Yuri  Bashmet,  viola 
Vitas  Baksys  should  be  scheduled  for  this  rehearsal 


July  30  5:00  -  5:30  TFC  will  only  participate  in  this  portion  of  the  rehearsal 

July  31  10:00  -  12:30  All  Bartok,  without  chorus 

3:00  •-  5:30  All  Strauss 


Music  Center 
JugendOrchester 


Tanglewood 
Gustav  Mahler 


Chamber  Music  Schedule  -  Rehearsals  and  Coachings 
(as  of  July  29, 1999)  SUBJECT  TO  CHANGE 


Thursday.  July  29,  1999 

3:00  p.m.  -  5:30  p.m.  REHEARSAL  East  Bam 

GMJO  only 
Tchaikovsky:  Serenade 

3:00  p.m.  -  5:30  p.m.  REHEARSAL  Birch  Studio 

GMJO  only 
Dvorak:  Serenade 


1 


I 


Friday.  July  30.  1999 


1:15  p.m.  -  2:45  p.m.  COACHING  Highwood  Press  Porch 

GMJO  chamber  music 

Jacques  Zoon,  BSO  principal  flute,  coach 

Dvorak:  Serenade 

1:15  p.m.  -  2:45  p.m.  COACHING  Oak  Studio 

TMCO/GMJO  combined  chamber  music 

Joel  Smirnoff,  Juilliard  Quartet,  principal  violin,  coach 

Mendelssohn:  Octet 

3:00  p.m.  -  5:30  p.m.  COACHING  Manor  House  A 

TMCO/GMJO  combined  chamber  music 
Steven  Ansell,  BSO  principal  viola,  coach 
Strauss:  Sextet  from  Capriccio 


2 


Saturday.  July  31. 1999 


1:15  p.m.  -  2:45  p.m.  COACHING  Chamber  Music  Hall 

TMCO/GMJO  combined  chamber  music 
Steven  Ansell,  coach 
Strauss:  Sextet  from  Capriccio 

1:15  p.m.  -  2:45  p.m.  COACHING  Manor  House  A 

GMJO  chamber  music 
Joel  Smirnoff,  coach 
Tchaikovsky:  Serenade 

1:15  p.m.  -  2:45  p.m.  COACHING  Maple  Studio 

TMCO/GMJO  combined  chamber  music 
Emmanuel  Ax,  coach 
Saint  Seans:  Septet 

7:15  p.m.  -  8:15  p.m.  COACHING  Maple  Studio 

TMCO/GMJO  Combined  Chamber  Music 
Joel  Smirnoff,  coach 
Bach:  Brandenburg  No.  1 


3 


Sunday,  August  1,  1999 


No  Coachings  or  Rehearsals 


r 


Tanglewood  Music  Center  Orchestra 
Gustav  Mahler  JugendOrchester 

August  1  Orchestra  Concert 

WIND,  BRASS,  PERCUSSION,  PIANO,  HARP  ASSIGNMENTS 
BARTOK  "The  Miraculous  Mandarin" 


flutes  Julia  Grenfell  -  1 

horn  Michelle  Perry  -  1 

Stephanie  Winker  -  2/picc  2 

Michael  Garza  -  2 

Alicia  Di  Donato  -  3 

Mollie  Pate  -  3 

Alison  Jewett  -  picc  1 

' 

.  Kelly  Cornell  -  4 

oboe 

Ariana  Ghez  -  1 

wagner  tuba  Kimberly  Penrod  -  1 

Kyoko  Hida  -  2 

Kevin  Reid  -  2 

Carolyn  Banham  -  3 

1 

Rosemarv  Yiameos-  eh 
- 

trumpet  Anthony  Prisk  -  1 

. 

Michael  Zonshine  -  2 

clarinet 

Michael  Doyle  -  1 

Billy  Hunter  -  3 

Kenneth  Robertson  -  2 

i 

Jeanette  Jonquil  -  3 

trombone  Benjamin  Perrier  -  1 

Hilary  Scop  -  Eb 

Colin  Williams  -  2 

Amanda  McIntosh  -  bass 

Wesley  Citron  -  bass 

1 

bassoon 

Monica  Ellis  -  1 

tuba  Michael  Vandiver 

Jose  Linarez  -  2/contra  2 

j 

Patricia  Dusold  -  3 

timpani  Marc  Damoulakis 

Michael  Garza  -  contra  1 

percussion  Thomas  Guldborg 

James  Swarts 

Matthew  Ward 

Andrew  Ciemy 

Samuel  Solomon 

piano  Martha  Locker 
celeste  Anna  Polonsky 
organ  Jun  Komastu 


1 

ft 
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Tan^ewffid 

Music 

Center 


Monday.  August  2nd 

7:45  AM  -  8:45  AM 
9:00  AM  -  !  1:00  AM 
9:00  AM  -  1 1 :00  AM 
9:00  AM  -  1 1 :00  AM 
9:00  AM  -  11:00  AM 
9:00  AM  -  1 1 :00  AM 

12M>PM-^0  pm 

I  -Pprv- 

1:00  PM  -  3:00  PM 


1:00  PM  -  3:00  PM 


2:15  PM  -4:15  PM 


2:15  PM  -4:15  PM 


2:15  PM  -4:15  PM 

3:15  PM  -4:15  PM 

3:30  PM -5:00  PM 


langlewood  Music  Center  -  1999  Session 
Instrumental  Program  Schedule  -  Week  5 

Monday,  August  2nd  -  Sunday,  August  8th 

“ Everyone  Loves  a  Parade  ” 


Movement  Class  -  Ms.  Dodson 

Beethoven  C  Minor  Violin  Sonata  -  Ms.  Bar-Joseph 

Poulenc  Sextet  -  Mr.  F.  Smith 

Tchaikovsky  Souvenir  -  Ms.  Mizuno 

Mozart  Oboe  Quartet  -  Mr.  Sheena 

Reinecke  Octet  -  Mr.  Henegar 

TMCO  Rehearsal  -  Mr.  Abbado 
Wagner 


MHS  Fitch 
Carriage  House  1 
Birch 
Oak  . 

Highwood  Press  Porch 
Rehearsal  Stage 
SOH  Stage 


Dvorak  Serenade  -  Mr.  Zoon 
GMJG  personnel  only 

Tchaikovsky  Serenade  for  Strings  -  Mr.  Smirnoff 
GMJO  personnel  only 


Birch 


Rehearsal  Stage 


Saint-Saens  Septet  -  Mr.  Ax 
TMC/GMJO  personnel 


Carriage  House 


Gabrieli  Canzones  -  Mr.  Sommerville 
TMC/GMJO  personnel 


7 


Mendelssohn  Octet  -/fvlr.  Fischer 
TMC/GMJO  personnel - ?  ^  j /jy 

Bach  Brandenburg  No.  1  -  Mr.  Smirnoff 
TMC/GMJO  personnel 


S 


West  Bam 


Manor  House  A 


Birch 


Chamber  Music  Concert  Dress  Rehearsal  Chamber  Music  Hall 

3:30  PM  -  Brahms  G  Major  Quintet 
3:55  PM  -  Debussy  Viola  Trio 
4c20lPM -Mendelssohn  Oetet — 

'L40-PAT-T3artok'Quartet  Na:  4 


INSTRUMENTAL 


1 


4:30  PM  -  6:00  PM 


Mozart  Horn  Quintet  -  Mr.  Mackey 


Oak 


6:00  PM  -  8:00  PM 

6:30  PM  -  8:30  PM 

6:30  PM  -  8:30  PM 
8:30  PM  -  10:00  PM 

8:30  PM 


INSTRUMENTAL 


Tuesday,  August  3rd 

7:45  AM  -  8:45  AM 

9:00  AM  -  10:00  AM 

9:00  AM  -  1 1:00  AM 

9:00  AM  -  11:00  AM 

(O-Hfirrs 

9:00  AM-  11:30  AM 


Q'.HO'  9 i'o0p/^ 


2:00  PM  - 

4:00 

PM 

rlS 

3:00  PM  - 

3:30 

PM 

4:15  PM  - 

5:45 

PM 

4:30  PM  - 

6:30 

PM 

4:30  PM- 

6:30 

PM 

4:30  PM  - 

6:30 

PM 

4:30  PM  - 

6:30 

PM 

y-^6 

•  iO 

4:30  PM  - 

6:30 

PM 

4:30  PM  - 

6:30 

PM 

qiS-y 

:/ 5 

7:15  PM  - 

9:15 

PM 

7:15  PM- 

9:15 

PM 

7:15  PM  - 

9:15 

PM 

9:15  PM  - 

9:45 

PM 

Movement  Class  -  Ms.  Dodson 

Reinecke  Octet  dress  rehearsal  -  Mr.  Henegar 

Brahms  Sextet  in  G  -  Mr.  Fischer 


MHS  Fitch 
Main  House  Porch 
Carriage  House  2 


Highwood  Press  Porch 


Schubert  Trio  in  B  flat  -  Mr.  Ax  Highwood  Press  Porch  ,  ^ 

Twto  Pcrc  SceJidoaP  -  ni£.  ■  ^ 

TOP  Chamber  Music  Dress  Rehearsal  '  /  f  SO H. Stage  ”  1 

9:00  AM  -  Tchaikovsky  Souvenir  —  ^>0  ■"  'i^r^  i  D  0*Cf> 

9:25  AM  -  Mozart  Oboe  Quartet 

10:00  AM  -  Beethoven  C  Minor  Violin  Sonata 

10:30  AM  -  Poulenc  Sextet  ^  /• 

1 1 :05  AM  -  Mendelssohn  Concert  Piece  i/  ^  I  )  •  . 


TMCO  Rehearsal  -  Mr.  Abbado 

Wagner  Tannhauser  /  CL)  Sirens  On^W- 

TMCO  Rehearsal  -  Mr.  Ozawa 
Tchaikovsky  1812  Overture 

~Saen£  ~CCr€kXfio-l 

Stravinsky  Rite  of  Spring  Dress  Rehearsal 

k&tMnihr '  ^  Tocck 

All  brass  and  percussion 
Shostakovich  Trio  -  Ms.  Kuchment 
Schubert  G  Major  -  Mr.  Fischer 
Mozart  Viola  Quintet  K.406  -  Mr.  Smirnoff 
Dvorak  Piano  Quintet  -  Mr.  Ax 
Benjamin  Viola  Viola  -  Mr.  Benjamin 

Bartok  Contrasts  -  Mr.  Serkin 

fY]d<kjcLa^-2oo^ 

Schuller  Symphony  -  Mr.  Wadenpfuhl 

Beethoven  Quartet  Op.  130  -  Mr.  Smirnoff 
First  four  movements  only 

Viola  Masterclass  -  Mr.  Zaretsky 

Strauss  Sextet  from  Cappriccio  -  Rehearsal 
TMC/GMJO  personnel 


SOH  Stage 


off 

C 


SOH  Stage 

(Utw  r  lOuCyZ-  lidCKsC  y 

Chamber  Music  Hall 


Rehearsal  Stage 


Carriage  House  1 
Carriage  House  2 
Birch 


Highwood  P^ess  Porch 

/Vcvvr  </ 

Hawthorne  ^  ^ 

Manor  House  A 

IhiKp  J—' 

West  Bam 


Hawthorne 


East  Bam 
Manor  House  A 


INSTRUMENTAL 


I 


Wednesday,  August  4th 
7:45  AM  -  8:45  AM 

*f\V> 10'3>° 

11:15  AM  -  12:00  PM 

12:00  PM  -  1:00  PM 

1:30  PM -2:00  PM 

2:30  PM 


6:00  PM 

8:00  PM 
8:30  PM 


Movement, Class  -  Ms.  Dodson  MHb  Ntch 

fJno  cO0])t  f)  \iS"  Oa  K. 


MHS  Fitch 


TMCO  Dress  rehearsal  -  Mr.  Ozawa 
Tchaikovsky  1812  Overture 


TMCO  Dress  rehearsal 
Wagner  Tannhauser 


Mr.  Abbado 


Shed 


Shed 


Fanfare  Rehearsal  -  Mr.  Schleuter 


TOP  CHAMBER  CONCERT 

(Not  in  program  order) 

Mozart  Oboe  Quartet 
^ Stravinsky  Rite  of  Spring T] 
Tchaikovsky  Souvenir 
Beethoven  C  Minor  Violin  Sonata 
Poulenc  Sextet 
Mendelssohn  Concert  Pieces 

6abn  tl  { 

TOP  CHAMBER  CONCERT 

(Not  in  program  order) 

Reinicke  Octet 
Strauss  Serende  for  Winds 
Turner  Casbah  ofTetuan 


Shed 

o^SOH  Stage 


Manor  House  Porch 


TOP  BRASS  FANFARES 


Shed 


TMCO  CONCERT  Shed 

(Not  in  program  order) 

Wagner  Tannhauser 
Tchaikovsky  1812  Overture 


INSTRUMENTAL 


r 


Thursday.  August  5th 


7:45  AM  -  8:45  AM 


Movement  Class  -  Ms.  Dodsop 


10:00  AM-  10:30  AM 


10:00  AM-  12:30  PM 


1:15  PM  -3:15  PM 


1:15  PM  -  3:15  PM 


1:15  PM  -  3:15  PM 


1:15  PM  -  3:15  PM 


1:15  PM  -3:15  PM 


1:15  PM  -  3:15  PM 


1:15  PM  -  3:15  PM 


2:30  PM  -  6:30  PM 


3:30  PM  -5:30  PM 


*7Z 

Bach  Cantata  No.  57  AMr.  C.  Smith 
Sanford,  Polonsky ,  Pingel,  Yoder 

TMCO  Family  Concert  Rehearsal 
Order  TBA 

Schubert  Trio  in  B  flat  -  Mr.  Ax 

Mozart  Horn  Quintet  -  Mr.  Mackey 

Etler  Brass  Quintet  -  Mr.  Chapman 

Harbison  Wind  Quintet  -  Mr.  Ranti 

Mozart  Trio  -  Mfr-Serkirr  (_)^CO 

Beethoven  Op.  127  -  Mr.  Jennings 

Bass  Masterclass  -  Mr.  Barker 

TMC/GMJO  Chamber  Music  Dress  Rehearsal 
2:30  PM  -  Schubert  Cello  Quintet 
2:55  PM  -  Tchaikovsky  Serenade 
3:30  PM  -  Gabrieli  Canzones 
^  ^  -3t55-  PM  -  Strauss  Sextet  from  Capriccio 
4:20  PM  -  Mendelssohn  Octet 
4:45  PM  -  Dvorak  Serenade 
5H-0-PM — Be-njamin  V+ola- Viola  ■  - 
5:35  PM  -  Saint-Saens  Septet 
6: 1 0  PM  -  Bach  Brandenburg  No.  1 

Shostakovich  Trio  -  Ms.  Rudiment 


MHS  Fitch 


Carriage  House  1 


West  Barn 

Carriage  House  1 
Carriage  House  2 
Chamber  Music  Hall 
Oak 

Manor  House  A 
Manor  House  4 
Birch 


SOH  Stage 


a 


4  V 


tr 


/ 


3:30  PM  -5:30  PM 


3:30  PM-  5:30  PM 

8:30  PM 


Dvorak  Piano  Quintet  -  Mr.  Ax 

Tanaka  Frozen  Horizon  -  Mr.  Jennings,  Mr.  Asbury 

POendc  Oca  UJ-  -  f  CmKj^xi 

TMC/GMJO  CHAMBER  MUSIC  CONCERT 
(Not  in  program  order) 

Schubert  Cello  Quintet,  Mendelssohn  Octet, 
Tchaikovsky  Serenade,  Gabrieli  Canzones, 

Dvorak  Serenade,  Benjamin  Viola  Viola, 

Strauss  Sextet  from  Capriccio,  Saint  -Saens  Septet, 
Bach  Brandenburg  No.  1 


Carriage  House  1 
Carriage  House  2 
Maple 


SOH  Stage 


INSTRUMENTAL 


Friday,  August  6th 


7:45  AM  -  8:45  AM 

c\(\  rr\ 

-4£r00  AM--4m£M. 


10:00  AM-  1:00  PM 


2:30  PM  -  5:30  PM 


'7:00  PM  -  7:30  PM 


7:30  PM  -  9:30  PM 


8:45  PM  -  10:00  PM 


Movement  Class  -  Ms.  Dodson 

'6'toJ  1  ftj  /Y)j^p 

-B^etheveiTQuai'tei  Opr  1 30  ~Mr.  Mann— 


TMCO  Reading  Rehearsal  -  Mr.  Spano 
Puccini  Gianni  Schicchi 

TMCO  Sitzprobe  with  opera  casts  -  Mr.  Spano 
Puccini  Gianni  Schicchi  . 

6 ■6e/vj<vriV'  i  ftfdhz&Jjb 

Bach  Cantata  No.  57  -  Mr.  C.  Smith 
Sanford ,  Polonsky,  Pingel,  Yoder 

TMCO  Family  Concert  Rehearsal 
Order  TDA 

Schoenberg  Wind  Quintet  -  Mr.  Tuckwell 


MHS  Fitch  . 

"W  Cfup 

Hiuhwood  Press  Porch 


Theatre 


Theatre 

Cm-d 

Maple 


SOH  Stage 
Carriage  House 


INSTRUMENTAL 


Saturday,  August  7th 
9:00  AM  -  10:30  PM 


11:00  AM 


2:00  PM  -  2:30  PM 


2:30  PM  -  5:00  PM 

Lj'.30  -  <-y-N 

3:00  PM  -  5:00  PM 

3:00  PM  -  5:00  PM 


3:00  PM  -  5:00  PM 

OfX)0  —  g-00  Pr'"N> 
S4S-PM  --7: 15 -PM 


5:15  PM  -  7:15  PM 
5:15  PM  -  7:15  PM 
5:15  PM -7:15  PM 
5:15  PM  -  7:15  PM 
8:30  PM  -  9:30  PM 


8:30  PM  -  10:30  PM 
8:30  PM  -  10:30  PM 
8:30  PM  -  10:30  PM 


TMCO  Family  Concert  Dress  Rehearsal 
Order  TDA 


SOH  Stage 


TMCO  FAMILY  CONCERT 

Bach  Cantata  No.  57  -  Mr.  C.  Smith 
Sanford,  Polonsky ,  Pingel,  Yoder 

Bach  Cantata  No.  57  -  Mr.  C.  Smith 
Tntti  . 

6  ado  owe iK> 

Beethoven  Quartet  No.  127  -  Mr.  Jennings 
Mozart  Trio  -  Mfr-Serkin  O  DO.  cJ^Q  dj 
Etler  Brass  Quintet  -  Mr.  Chapman  „ 
Beethoven  Quartet  No.  130  -  MtvJsmirnaff- 


Dvorak  Piano  Quintet  -  Mr.  Ax 

Mozart  Quintet  K.  406  -  Mr.  Mann 

Harbison  Quintet  -  Mr.  Ranti 

Brahms  Horn  Trio  -  Mr.  Tuckwell 

Chamber  Music  Concert  Dress  Reherasal 

8:30  PM  -  Harbison 

9:00  PM  -  Mozart  Horn  Quintet 

Shostakovich  Trio  -  Ms.  Kuchment 

Schubert  Trio  in  B  flat  -  Mr.  Ax 

Knussen  Songs  Without  Voices  -  Mr.  Benjamin 
Mr.  Stockhammer 


SOH  Stage 

SOH  Stage 

SOH  Stage 

Carriage  House  1 
Carriage  House  2 
Chamber  Music  Hall 


Qy\-jf\is  ohOikA 


.  e 

1NSTRUMENTAL 


I 


Sunday,  August  8th 


9:00  AM  -  9:30  AM 

10:00  AM 


1:15  PM -3:15  PM 
444-5-P-M^H3:+5"PM 


1:15  PM  -  3:15  PM 
2:00  PM  -4:30  PM 

3:30  PM -5:30  PM 
•3:30  PM  -  5:30  PM 
3:30  PM  -  5:30  PM 
8:30  PM 


Bach  Cantata  No.  57  Dress  Rehearsal  -  Mr.  C.  Smith  SOH  Stage 

SOH  Stage 


CHAMBER  MUSIC  CONCERT 
Bach  Cantata  No.  57 

Schubert  Trio  -  Mr.  Ax 

Beethoven  Quartet  Op.  130  - 

Mozart  Serenade  in  C  Minor  -  Mr.  Mann 

Chamber  Concert  Dress  Rehearsal 

2:00  PM  -  Tanaka  Frozen  Horizon  -  Mr.  Asbury 

3:15  PM  -  Druckman  Dark  Upon  -  Ms.  Shelton 

Dvorak  Piano  Quintet  -  Mr.  Ax 

Mozart  Quintet  K.  406  -  Mr.  Mann, 

Schoenberg  Wind  Quintet  -  Mr.  Tuckwell 

CHAMBER  MUSIC  CONCERT 
(Not  in  program  order) 

Tanaka  Frozen  Horizon 
Druckman  Parle  Upon  the  Harp 


Carriage  House  1 
Carriage  House  2 
Maple  a 


SOH  Stage 


Carriage  House  1 

Maple 

Birch 

SOH  Stage 


b 


INSTRUMENTAL 


iff 

TanglewGDcl 

Music 

Center 


Monday,  August  2nd 
9:30  AM-  10:30  AM 
10:30  AM  -  1:30  PM 
2:30  PM -4:00  PM 


Tanglewood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  5 

Monday,  August  2nd  -  Sunday,  August  8th 

W’eek5  Repertoire:  Debussy  Prelude  h  L’apres-midi  d’un  Faune; 

Stravinsky  Dumbarton  Oaks  Concerto 

Score  Analysis  -  Mr.  Panula  Conducting  Studio 

Conducting  class  with  ensemble  -  Mr.  Panula  Conducting  Studio 

Video  review  -  Mr.  Panula  Conducting  Studio 


Tuesday,  August  3rd 


9:30  AM-  10:30  AM 

Score  Analysis  -  Mr.  Panula 

Conducting  Studio 

10:30  AM-  1:30  PM 

P  oo 

2:30  PM -4:00  PM 

Conducting  class  with  ensemble  -  Mr.  Panula 

Video  review  -  Mr.  Panula 

Conducting  Studio 

Conducting  Studio 

4:00  PM  -  5:00  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

4:00  PM  -  Willis;  4:15  PM  -  Cho;  4:30  PM  -  Goetzel;  4:45  Butterman 

Conducting  Studio 

Wednesday,  August  4th 

9:30  AM-  10:30  AM 

Score  Analysis  -  Mr.  Panula 

Conducting  Studio 

10:30  AM  -  1:30  PM 

Conducting  class  with  ensemble  -  Mr.  Panula 

Conducting  Studio 

2O0-PM  -*4:00  PM" 

Vrtfeareview  -  Mr.  Panula 

Conducting  Studio 

4:00i*M~O40flLEM _ _ _ Conductors- So  liege  Class  -  Mr.  Voisin  - - - - -  — - Conduct  ing~Studio- 

4 :Q6-PM-H4uhn;  4 : F§-  P-M-GoiaruA^Q  PAl-~Goorey ^4 :45S tockhammer - ' 


Thursday,  August  5th 

9:30  AM-  10:30  AM 

10:30  AM-  1:30  PM 

_  PM  -  4:00  PM 

3.^o-~3v$£) 

4:00  PM  -  5:00  PM 

Score  Analysis  -  Mr.  Panula 

Conducting  class  with  ensemble  -  Mr.  Panula 

Video  review  -  Mr.  Panula 

Conductors  Solfege  Class  -  Mr.  Voisin 

4:00  PM  -  Willis;  4:15  PM  -  Cho;  4:30  PM  -  Goetzel;  4:45  Butterman 

Conducting  Studio 

Conducting  Studio 

Conducting  Studio 

Conducting  Studio 

Friday,  August  6th 

9:30  AM  -  10:30  AM 

Score  Analysis  -  Mr.  Panula 

Conducting  Studio 

10:30  AM-  1:30  PM 

Conducting  class  with  ensemble  -  Mr.  Panula 

Conducting  Studio 

£>•'<*>  -  3:^ 

Video  review  -  Mr.  Panula 

Conducting  Studio 

4:00  PM  -  5:00  PM 

Conductors  Solfege  Class  -  Mr.  Voisin 

4:00  PM  -  Kuhn;  4:15  PM  -  Golan;  4:30  PM  -  Coorey;  4:45  Stockhammer 

Conducting  Studio 

CONDUCTING 


Tanglevvood  Music  Center  -  1999  Session 
Composition  Program  Schedule  -  Week  5 

Monday,  August  2nd  -  Sunday,  August  8th 


Tanglew(®d 

Music 

Center 


Monday,  August  2nd 

2:00  PM  -  4:00  PM  Composition  Class  -  Mr.  Benjamin 

Tuesday,  August  3rd 

4:30  PM  -  6:30  PM  Composition  Class  -  Mr.  Benjamin 

Viola  Viola  with  Mai  Motobuchi  and 
Emmanuel  Witzthum 


Wednesday,  August  4th 

Tanglewood  on  Parade 

Thursday,  August  5th 

10:00  AM  -  12:00  PM  Schneller  Songs  -  Ms.  Shelton 

2:00  PM  -  4:00  PM  Composition  Class  -  Mr.  Benjamin 

5:30  PM  -  7:00  PM  Wirth  Songs  -  Ms.  Shelton 


Friday,  August  6th 

10:00  AM  -  1 :00  PM  A  Masterclass  with  Ms.  Dawn  Upshaw 

2:00  PM  -  4:00  PM  Composition  Class  -  Mr.  Benjamin 


Hawthorne 

Hawthorne 


Highwood  Press  Porch 

Hawthorne 

Hawthorne 

Chamber  Music  Hall 
Hawthorne 


COMPOSITION 


Tanglewood  Music  Center  -  1999  Session 
Vocal  Program  Schedule  -  Week  5 

Monday,  August  2nd  -  Sunday,  August  8th 


Tanglew®d 

Music 

Center 


Monday,  August  2nd 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  1 1:00  AM 

Crumb  Appharition  -  Mr.  Paulnack 

Baty,  Amemiya 

SOH  Stage 

10:00  AM  -  12:00  PM 

Class  Y  -  Ms.  Suozzi 

Maple 

10:00  AM  PM 

)2  f)0or- 

Phyllis  Curtin  Masterclass 

Class  X,  Anderson 

Chamber  Music  Hall 

1:00  PM -3:00  PM 

Class  Y-  Mr.  Kneuss,  Ms,  Ivvama 

Chamber  Music  Hall 

1:00  PM  -  3:00  PM 

Class  X  -  Ms.  Suozzi 

Maple 

3:30  PM  -  6:00  PM 

TOP  Vocal  Dress  Rehearsal 

Order  TBA 

SOH  Stage 

7:00  PM  -  9:00  PM 

Class  X  -  Mr.  Kneuss,  Mr.  Helmrich 

Maple 

Tuesday,  August  3rd 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

8:30  AM  -  9:30  AM 

Vocal  Faculty  Meeting 

Carriage  House  1 

10:00  AM  -  12:00  PM 

Class  X  -  Ms.  Suozzi 

Maple 

10:00  AM  -  12:00  PM 

Chabrier  for  Two  Pianos  -  Mr.  Helmrich 

Daws,  Anderson 

Birch 

10:00  AM  -  13*3tfPM 

$f0(3° 

Phyllis  Curtin  Masterclass 

Class  Y,  Ball 

Chamber  Music  Hall 

1:00  PM  -  3:00  PM 

Class  Y  -  Ms.  Suozzi 

Maple 

1:00  PM -3:00  PM 

Class  X  -  Mr.  Kneuss,  Mr.  Nesic 

Chamber  Music  Hall 

4:00  PM  -  6:00  PM 

8:30  PM 

Class  Y  -  Mr.  Kneuss,  Mr.  Helmrich 

Dawn  Upshaw  Recital 

Maple 

SOH  Stage 

VOCAL 


Wednesday,  August  4th 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:00  PM 

Class  X  -  Ms.  Suozzi 

Maple 

10:00  AM  -  i2r5tfPM 
/<? 

Phyllis  Curtin  Masterclass 

Class  Y,  Anderson 

Chamber  Music  Hall 

1:00  PM -3:00  PM 

Class  Y  -  Ms.  Suozzi 

Maple 

1:00  PM -3:00  PM 

Class  X  -  Mr.  Kneuss,  Mr.  Helmrich 

Chamber  Music  Hall 

(5:00  PIYP 

Ten  Decades  of  American  Vocal  Music 

SOH  Stage 

A  -fo  . . 

Thursday,  August  5th 

7:45  PM -8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  10:30  AM 

Bach  Cantata  No.  57  Soloist  rehearsal  -  Mr.  C. 
Corona 

Smith  Carriage  House  1 

10:00  AM  -  12:00  PM 

Class  Y  -  Ms.  Suozzi 

Maple 

10:00  AM  -  12:00  PM 

Schneller  Songs  -  Ms.  Shelton 

Hummel,  Grohman,  Gildon,  Corbishley 

Highwood  Press  Porch 

10:00  AM  -  12:00  PM 

Chabrier  for  Two  Pianos  -  Mr.  Helmrich 

Daws,  Anderson 

Birch 

10:00  AM-^tfPM 
l^r)00r- 

Phyllis  Curtin  Masterclass 

Class  X,  Luthi 

Chamber  Music  Hall 

1:00  PM -3:00  PM 

Class  X  -  Ms.  Suozzi 

Maple 

1:00  PM -5:00  PM 

Class  Y  -  Mr.  Kneuss,  Mr.  Nesic 

Chamber  Music  Hall 

3:00  PM -3:30  PM 

Moore  Mary's  Song  -  Ms.  Shelton 

Dionne 

Maple 

5:30  PM  -  7:00  PM 

Wirth  Songs  -  Ms.  Shelton 

Evans,  Wirth 

Hawthorne 

7:00  PM -9:00  PM 

Class  X  -  Mr.  Kneuss,  Ms.  Daws 

Chamber  Music  Hall 

VOCAL 


,  Friday,  August  6th 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  1:00  PM 

A  Masterclass  with  Ms.  Dawn  Upshaw 

All  Fellows,  All  Pianists 

Chamber  Music  Hall 

2:30  PM  -  5:30  PM 

Gianni  Schicchi  Sitzprobe  -  Mr.  Spano 

Casts  X  and  Y 

Theatre 

2:30  PM -4:30  PM 

Classes  X  and  Y  -  Ms.  Suozzi 

Those  not  involved  in  Gianni  Schicchi 

Maple 

5:00  PM -6:00  PM 

Wirth  Dickinson  Songs  -  Ms.  Shelton 

Corona 

Maple 

7:00  PM  -  7:30  PM 

Bach  Cantata  No.  57  Soloist  rehearsal  -  Mr.  C.  Smith 
Corona,  Stewart 

Maple 

Saturday,  August  7th 

10:00  AM  -  1:00  PM 

Class  Y  -  Ms.  Suozzi 

Chamber  Music  Hall 

10:00  AM  -  1:30  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

2:00  PM -2:30  PM 

Bach  Cantata  No.  57  Soloist  rehearsal  -  Mr.  C.  Smith 
Corona,  Stewart 

SOH  stage 

2:30  PM -5:00  PM 

Bach  Cantata  No.  57  -  Mr.  C.  Smith 

Corona,  Stewart 

SOH  Stage 

2:30  PM -6:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

3:00  PM  -  6:00  PM 

Class  X  -  Ms.  Suozzi 

Maple 

6:15  PM  -6:45  PM 

Chamber  Music  Concert  Dress  Rehearsal 

Chabrier  Music  for  Two  Pianos 

Daws,  Anderson 

SOH  Stage 

Sunday,  August  8th 

9:00  AM -9:30  AM 

Bach  Cantata  No.  57  Dress  Rehearsal  -  Mr.  C.  Smith 
Corona ,  Stewart 

SOH  Stage 

10:00  AM 

CHAMBER  MUSIC  CONCERT 

Bach  Cantata  No.  57 

SOH  Stage 

11:00  AM -2:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

3:15  PM -4:30  PM 

Chamber  Concert  Dress  Rehearsal 

Druckman  Dark  Upon  the  Harp  -  Ms.  Shelton 

SOH  Stage 

5:30  PM -8:30  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

VOCAL 


I 


- 


Tanglevvood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  5 

Monday,  August  2nd  -  Sunday,  August  8th 


REVISED 


Week  5  Repertoire: 

Debussy  Prelude  a  L'apres-midi  d'un  Faune; 
Stravinsky  Dumbarton  Oaks  Concerto 


Tuesday,  August  3rd 

9:30  AM  -  12:30  PM  Conducting  class  with  ensemble  -  Mr.  Panula 


Wednesday,  August  4th 

9:00  AM  -  12:00  PM  Conducting  class  with  ensemble  -  Mr.  Panula 

Thursday,  August  5th 
1:30  PM -4:30  PM 

Friday,  August  6th 
1:30  PM  -  4:30  PM  Conducting  class  with  ensemble  -  Mr.  Panula 


Conducting  class  with  ensemble  -  Mr.  Panula 


Serenak 


Serenak 


Serenak 


Serenak 


COMPOSITION 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  5  VOCAL 

1 

Event: 

Phyllis  Curtin  Masterclass 

Originally  scheduled  for: 

Monday,  August  2nd  through  Thursday,  August  5th 

10:00  AM  -  12:30  PM 

Chamber  Music  Hall 

Has  been  rescheduled  to: 

Monday,  August  2nd  through  Thursday,  August  5th 

10:00  AM  -  12:00  PM 

Chamber  Music  Hall 

Notes: 

please  note  time  change 

Personnel: 

all  vocalists  and  vocal  pianists 

Posted:  08/02/99 

|Faxed  to  Miss  Halls  445-4181 
3] Faxed  to  Ozawa  Hall  123 
]]  Changed  on  Master  Schedule 
Posted 

^Distributed  to  appropriate  mailboxes 


r 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  5  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 

TMCO  Rehearsal  -  Mr.  Abbado 

Monday,  August  2nd 

12:15  PM -2:00  PM 

SOH  stage 

Has  been  rescheduled  to: 

Monday,  August  2nd 

1:00  PM -2:00  PM 

SOH  Stage 

Notes: 

Personnel: 

all  orchestra  personnel 

Posted: 


__  Faxed  to  Miss  Halls  445-4181 

_ i  Faxed  to  Ozawa  Hall  123 

H  Changed  on  Master  Schedule 
]]  Posted 

[ _ j  Distributed  to  appropriate  mailboxes 


i 


08/02/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  5  COMPOSITION 


Event: 


Notes: 

Personnel: 


Composition  Class 
Tuesday,  A  ugust  3rd 

2:00  PM  -  4:00  PM  Hawthorne 

is  added  to  the  schedule. 


Posted: 


'/  Faxed  to  Miss  Halls  445-4 1 8 1 
^/Faxed  to  Ozawa  Hall  123 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/02/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION 

WEEK  5  INSTRUMENTAL 

Event: 

Mendelssohn  Octet  -  rehearsal 

Tuesday,  August  3rd 

4:30  PM  -  6:30  PM  Manor  House  4 

is  added  to  the  schedule. 

Notes: 

Personnel: 

Jiang,  Dimmick,  Karr,  Semanchik,  Keuneman,  Wu,  Omsky,  Howard 

Posted:  08/02/99 

'Stax* 


ed  to  Miss  Halls  445-4181 
axed  to  Ozawa  Hall  123 


[]  Changed  on  Master  Schedule 
_J  Posted 

H  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

PERSONNEL  CHANGE 

WEEK  5  VOCAL 

Event: 

Originally  scheduled  for: 

Class  Y  -  Mr.  Kneuss 

Tuesday,  August  3rd 

4:00  PM  -  6:00  PM  Maple 

Personnel  change: 

Rebecca  Daws  replaces  Dennis  Helmrich 
as  pianist  for  this  rehearsal 

Notes: 

Personnel: 

Daws 

Posted: 

08/02/99 

Halls  445-4181 
— -^T'ciAUd  lu  CJIu'wa  HallT2J  ~ 

_J Changed  on  Master  Schedule 
|  [Posted 

n Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION 

WEEK  5  INSTRUMENTAL 

Event: 

TMCO  PERCUSSION  Sectional  -  Mr.  Epstein 

Tuesday,  August  3rd 

1 0:00  AM  -  11:00  AM  Rehearsal  Stage 

is  added  to  the  schedule. 

Notes: 

Rep.  Tchaikovsky  Overture  "1812" 

Personnel: 

Ciemy,  Damoulakis,  Guldborg,  Solomon,  Swarts,  Ward 

Posted: 

08/02/99 

_ Faxed  to  Miss  Halls  445-4181 

_ Faxed  to  Ozawa  Hall  123 

]]  Changed  on  Master  Schedule 
_ j  Posted 

^Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  5  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Flute  Masterclass  -  Mr.  Zoon 
Tuesday,  August  3rd 

7:15  PM  -  9:15  PM  Manor  House  7 

is  added  to  the  schedule. 


all  flutes 


Posted: 


/ 

axed  to  Miss  Halls  445-4181 


^Faxed  to  Ozawa  Hall  1 23 


Changed  on  Master  Schedule 
Posted 


08/02/99 


Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  5  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

TMCO  Rehearsal  -  Mr.  Abbado 
Wagner  Tannhauser 

Tuesday,  August  3rd 

12:15  PM -2:00  PM 

SOH  Stage 

Has  been  rescheduled  to: 

Tuesday,  August  3rd 

12:40  PM -2:00  PM 

SOH  Stage 

Notes: 

12:40  PM  -  1:00  PM  Strings  only 
1:00  PM  -2:00  PM  Tutti 

Personnel: 

All  orchestra  personnel 

Posted: 

08/02/99 

j  |Faxed  to  Miss  Halls  445-4181 
^jFaxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
^Posted 

J  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  5  INSTRUMENTAL 

Event:  Saint-Saens  Septet  -  rehearsal 

Tuesday,  August  3rd 

2:15  PM  -  4:15  PM  Carriage  House  1 

is  added  to  the  schedule. 

Notes: 

Personnel:  Komatsu 

Pascoletti,  Ferraro  Bouffies,  Hijlkema,  Zecharies,  Baeza 

Posted: 


d  to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123 
L  Changed  on  Master  Schedule 
|  ’ Posted 

[^Distributed  to  appropriate  mailboxes 


08/02/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


I 


ADDITION 


WEEK  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Tchaikovsky  Souvenir  -  Ms.  Mizuno 

Wednesday,  August  4th 

9:30  AM -11:00  AM  Oak 

is  added  to  the  schedule. 


Friedlander,  Sampen,  Witzthum,  Vannoni 
Singer,  Jojatu_ Posted: 


0 Faxed  to  Miss  Halls  445-4181 
[ 1/ftCxed  to  Ozawa  Hall  123 
[]  Changed  on  Master  Schedule 
f (posted 

^Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

Event: 


Notes: 

Personnel: 


WEEK  5  INSTRUMENTAL 


Gabrieli  Canzones  -  Mr.  Wadenpfuhl 
Wednesday,  August  4th 

3:00  PM  -  4:30  PM  Rehearsal  Stage 

is  added  to  the  schedule. 


Schendel,  Zonshine,  Perrier,  Citron,  Penrod,  Berlin, 

Williams,  Hunter,  Begel,  Perrier,  Pate 

Posted:  08/03/99 


Faxed  to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123 


i  ^Changed  on  Master  Schedule 
I _ ]  Posted 

_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  5  VOCAL 


Event: 

Originally  scheduled  for: 


Ten  Decades  of  American  Vocal  Music 

Wednesday,  August  4th 

5:00  PM  SOH  Stage 


Has  been  rescheduled  to:  Wednesday,  August  4th 

4:30  PM 


SOH  Stage 


Posted: 


jFaxed  to  Miss  Halls  445-4181 
[^/fFaxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
Posted 

^Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

\7 

CHANGE  DESCRIPTION 

WEEK  5  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

TMC/GMJO  Chamber  Music  Dress  Rehearsal 
Thursday,  August  5th 

2:30  PM  -  6:30  PM  SOH  Stage 

New  rehearsal  order: 

2:30  PM  -  Schubert  Cello  Quintet 

2:55  PM  -  Tchaikovsky  Serenade 

3:30  PM  -  Gabrieli  Canzones 

4:20  PM  -  Mendelssohn  Octet 

4:45  PM  -  Dvorak  Serenade 

5:10  PM  -  Strauss  Sextet  from  Capriccio 

5:35  PM  -  Saint-Saens  Septet 

6:10  PM  -  Bach  Brandenburg  No.  1 

Posted: 

08/03/99 

^^Faxed  to  Miss  Halls  445-4 1 8 1 


_jFa: 

fjFa 


j Faxed  to  Ozawa  Hall  123 
[^yglianged  on  Master  Schedule 
Posted 

^Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 

Event: 


Notes: 

Personnel: 


WEEK  5  COMPOSITION 


Knussen  Songs  Without  Voices  -  Mr.  Benjamin 
Thursday,  August  5th 

1:1 5  PM  -  3:1 5  PM  Hawthorne 

is  added  to  the  schedule. 


all  composers 


Posted: 


Faxed  to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123- 


_j Changed  on  Master  Schedule 
_ Posted 

_ Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  5  VOCAL 


Event:  Bach  Cantata  No.  57  -  Mr.  C.  Smith 

Thursday,  August  5th 

3:00  PM  -  4:00  PM  Hickory 

is  added  to  the  schedule. 

Notes: 

Personnel:  Stewart  only 


Posted: 


/Faxed  to  Miss  Halls  445-4181 
_  Faxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
[ _ ]  Posted 

^Distributed  to  appropriate  mailboxes 


08/02/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  5  INSTRUMENTAL 


Event:  Mozart  Trio  rehearsal 

Originally  scheduled  for:  Thursday,  August  5th 

1:15  PM  -3:15  PM  Manor  House  A 

is  canceled. 


Notes: 

Personnel:  Robertson,  Vannoni,  Komatsu 

Posted: 


QFaxed  to  Miss  Halls  445-4181 
{TjFaxed  to  Ozawa  Hall  123 
Changed  on  Master  Schedule 
j  [Posted 

(Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  5  COMPOSITION 


Event: 

Originally  scheduled  for: 


Composition  Class  -  Mr.  Benjamin 

Thursday,  August  5th 

2:00  PM  -  4:00  PM  Hawthorne 


Has  been  rescheduled  to:  Thursday,  August  5th 

3:30  PM -5:30  PM 


Hawthorne 


Notes: 

Personnel:  all  composers 


Posted: 


(j'jf'axe d  to  Miss  Halls  445-418 1 
r^jfaxed  to  Ozawa  Hall  123 
_J  Changed  on  Master  Schedule 
i  [Posted 

j  Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  5  INSTRUMENTAL 

Event:  Mendelssohn  Octet  -  rehearsal 

Thursday,  August  5th 

4:00  PM  -  5:30  PM  Manor  House  4 

is  added  to  the  schedule. 

Notes: 

Personnel:  Jiang,  Dimmick,  Karr,  Semanchik,  Keuneman,  Wu,  Omsky,  Howard 

Posted: 08/02/99 


z4 


ed  to  Miss  Halls  445-4181 
Faxed  to  Ozawa  Hall  123 


[^Changed  on  Master  Schedule 
_  Posted 

|  [Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  5  COMPOSITION,  CONDUCTING,  VOCAL 

Event:  Lecture  "Pelleas  and  Mellisande"  -  Mr.  Benjamin 

Friday,  August  6th 

6:30  PM  -  7:30  PM  Chamber  Music  Hall 

is  added  to  the  schedule. 

Notes: 

Personnel: 


all  composers,  conductors,  and  available  vocalists 

Posted: 


_  Faxed  to  Miss  Halls  445-41 8 1 

_ Faxed  to  Ozawa  Hall  123 

!  'Changed  on  Master  Schedule 
j  j  Posted 

_  Distributed  to  appropriate  mailboxes 


08/02/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  5  VOCAL 


Event: 


Notes: 

Personnel: 


Master  Class  on  Crumb  Appharition  -  Mr.  Paulnack 
Friday,  August  6th 

7:00  PM  -  9:00  PM  MHS  Fitch 

is  added  to  the  schedule. 

All  interested  and  available  persons  are  welcome 
Sign  up  sheet  is  posted  at  Miss  Halls 

Posted:  08/02/99 


Faxed  to  Miss  Halls  445-4181 
Faxed  to  Ozawa  Hall  123 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  5  VOCAL 

Event: 

Originally  scheduled  for: 

f 

Class  Y  -  Ms.  Suozzi 

Saturday  August  7th 

10:00  AM -1:00  PM 

Chamber  Music  Hall 

Has  been  rescheduled  to: 

Saturday,  August  7th 

10:00  AM -1:00  PM 

MHS  Fitch 

Notes: 

please  note  location  change 

Personnel: 

Class  Y 

Posted:  08/02/99 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  5  INSTRUMENTAL 


Event:  Beethoven  Quartet  Op.  130  -  Mr.  Mann 

Originally  scheduled  for:  Friday,  August  6th 

10:00  AM  -  12:00  PM  Highwood  Press  Porch 

is  canceled. 


Notes: 

Personnel:  '  Allen,  Jennings,  Lynn,  Marlow, 

Jiang,  Sampen,  Witzthum,  Popper-Keiser 


Posted:  08/04/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  5  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Beethoven  Quartet  Op.  130  -  Mr.  Mann 

Saturday,  August  7th 

5:15  PM  -  7:15  PM  Carriage  House  1 

Has  been  rescheduled  to: 

Saturday,  August  7th 

3:00  PM -5:00  PM  . 

Birch 

Notes: 

Personnel: 

Allen,  Jennings,  Lynn,  Marlow, 

Jiang,  Sampen,  Witzthum,  Popper-Keiser 

Posted: 

08/04/99 

& 


Faxed  to  Miss  Halls  445-4181 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  5  CONDUCTING 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 


Knussen  Songs  Without  Voices  -  Mr.  Benjamin 

Saturday,  August  7th 


8:30  PM-  10:30  PM 

Thursday,  August  5th 
1:15  PM -3:15  PM 


Maple 


Hawthorne 


Notes: 

Personnel:  Stockhammer 


Posted: 


Faxed  to  Miss  Halls  445-4181 


X~~j  Faxed  lu  0/.awa  Hull  123  ' 
^Changed  on  Master  Schedule 
[Posted 

^Distributed  to  appropriate  mailboxes 


08/03/99 


I 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  5  INSTRUMENTAL 


Event: 

Notes: 

Personnel: 

j 

i 


Mozart  Serenade  in  C  Minor  -  Mr.  Mann 
Saturday,  August  7th 

5:15  PM -7:15  PM  Birch 

is  added  to  the  schedule. 

This  piece  will  rehearse  together  with  the  Mozart  K.406  Quintet 
Hida,  Ghez,  Jonquil,  Scop,  Ellis,  Dusold,  Penrod,  Garza 

Posted:  08/03/99  i 


L/F; 


Faxed  to  Miss  Halls  445-4181 


^^Faxed  to  Ozawa  Hall  123 


^J^hanged  on  Master  Schedule 
Posted 

^Distributed  to  appropriate  mailboxes 


ROBERT  MANN 
WEEK  5  SCHEDULE 


cc.  P.  Brown,  E.  Highstein 

Saturday,  August  7th 


3:00  PM -5:00  PM 

Beethoven  Quartet  Op.  1 30  Birch 

5:15  PM -7:15  PM 

Mozart  Serenade  in  C  Minor  and  Birch 

Mozart  Quintet  K.  406 

Sunday,  August  8th 


12:30  PM -2:30  PM 

Beethoven  Quartet  Op.  130  Carriage  House 

3:30  PM -6:30  PM 

Mozart  Serenade  in  C  Minor  and  Maple 

Mozart  Quintet  K.  406 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  5  INSTRUMENTAL 


Event:  Knussen  Songs  Without  Voices  -  Mr.  Benjamin 

Originally  scheduled  for:  Saturday,  August  7th 

8:30  PM  - 10:30  PM  Maple 


Has  been  rescheduled  to:  Thursday,  August  5th 

1:15  PM -3:15  PM 


Hawthorne 

1 


Notes: 

Personnel: 


Stockhammer,  Tuominen,  Lynn,  Singer,  Jewett,  Banham, 
Robertson,  Pate,  Locker 

Posted: 


[^ffiaxed  to  Miss  Halls  445-4181 
[t/ jFaxed  to  Ozawa  Hall  123 


^Changed  on  Master  Schedule 
|  |  Posted 

; _ j Distributed  to  appropriate  mailboxes 


08/03/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
ADDITION  WEEK  5  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Mendelssohn  Octet 
Sunday,  August  8th 

Dress  rehearsal:  5:00  PM  -  6:00  PM  SOH  Stage 

Performance:  8:30  PM  SOH  Stage 

is  added  to  the  schedule. 


Jiang,  Dimmick,  Karr,  Semanchik,  Keuneman,  Wu, 

Omsky,  Howard 

Posted:  08/06/99 


Faxed  to  Miss  Halls  445-4181 


axed  to  Ozawa  Hall  123 
^Clianged  on  Master  Schedule 
|  [Posted 

_  Distributed  to  appropriate  mailboxes 


-fW 


Sunday,  August  8th 


9:00  AM -9:30  AM 

Bach  Cantata  No.  57  Dress  Rehearsal  -  Mr.  C.  Smith 

SOH  Stage 

10:00  AM 

CHAMBER  MUSIC  CONCERT 

Bach  Cantata  No.  57 

SOH  Stage 

*  12:30  PM -2:30  PM 

Beethoven  Quartet  Op.  130  -  Mr.  Mann 

Carriage  House  2 

1:15  PM -3:15  PM 

Schubert  Trio  -  Mr.  Ax 

Carriage  House  1 

*  1:15  PM  -  3:15  PM 

Schoenberg  Wind  Quintet  -  Mr.  Tuckwell 

Maple 

*  1:15  PM  -  3:15  PM 

Tanaka  Frozen  Horizon  Dress  Rehearsal-  Mr.  Asbury 

SOH  Stage 

*3:30  PM -4:45  PM 

Druckman  Dark  Upon  Dress  rehearsal  -  Ms.  Shelton 

SOH  Stage 

3:30  PM  -  5:30  PM 

Dvorak  Piano  Quintet  -  Mr.  Ax 

Carriage  House  1 

*  3:30  PM -6:30  PM 

Mozart  Quintet  K.  406  -  Mr.  Mann 

Maple 

Mozart  Serenade  in  C  Minor  -  Mr.  Mann 
above  two  pieces  rehearse  together 

Maple 

8:30  PM 

CHAMBER  MUSIC  CONCERT 
(Not  in  program  order) 

Tanaka  Frozen  Horizon 

Druckman  Dark  Upon  the  Harp 

SOH  Stage 

*  Denotes  events  that  have  changed  from  original  schedule 


rev.  8/3/99 


INSTRUMENTAL 


Tanglewood  Music  Center  -  1999  Session 
Instrumental  Program  Schedule  -  Week  6 
Monday,  August  9th  -  Sunday,  August  1 5th 

“  Voila,  VoilaT 

Monday,  August  9“'* 


7:-*  5  AM  -  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

*  w:00  AM  ;  m?hi 

TMCO  Rehearsal  -  Mr.  Spano 

Gianni  Sc  nice  hi 

Theatre 

11:00  AM  ■  1 1 :30  r  M 

Mozart  1  rio  Dress  Rehearsal 

SOH  Stage 

1:19  PM-  1:45  PM 

Schubert  B  flat  Trio  Dress  Rehearsal 

SOH  Stage 

1:15  PM  -  ,>:l5  PM 

Beethoven  Op.  130  -  Mr.  Mann 

Manor  House  A 

1:15  PM  -  3:15  PM 

Schubert  G  Major  Quartet  -  Mr.  Smirnoff 

Carriage  House  1 

l:i5  PM  -  3:15  PM 

Bartok  Sonata  -  Mr.  Ax 

West  Barn 

1:15  PM  -  3:15  PM 

Tower  Night  Fields  -  Mr.  Jennings 

Carriage  House  2 

1:15  PM  -  3:15  PM 

Schuller  Five  Pieces  for  Five  Homs  -  Mr.  Wadenpfuhl 

Birch 

1:15  PM  -  3:15  PM 

Bassoon  Master  Class  -  Mr.  Waterhouse 

Hawthorne 

3:30  PM -4:30  PM 

Tower  Black  Topaz  -  Ms.  Tower 

Birch 

3:30  PM  -  5:30  PM 

Beethoven  Op.  127  -  Mr.  Jennings 

Carriage  House  2 

3:30  PM -5:30  PM 

Brahms  Sextet  in  G  -  Mr.-Fiseher  )  COCLi  j 

Carriage  House  1 

3:30  PM -5:30  PM 

Brahms  Piano  Quintet  -  Mr.  Ax 

East  Barn 

3:30  PM -5:30  PM 

Brahms  Horn  Trio  -  Mr.  Tuckwell 

Hickory 

3:30  PM -5:30  PM 

Mallamud  Jarl  -  Mr.  Asbury 

West  Bam 

3:30  PM -6:30  PM 

Mozart  Serenade  and  Quintet  K.  406  -  Mr.  Mann 

Manor  House  A 

4:30  PM -5:30  PM 

Tower  Petroushkates  -  Ms.  Tower 

Birch 

5:45  PM -6:15  PM 

Shostakovich  Trio  Dress  Rehearsal 

SOH  Stage 

7:00  PM -9:00  PM 

Schuller  Symphony  for  Brass  and  Percussion 

Mr.  Wadenpfuhl 

West  Bam 

7:00  PM  -  9:00  PM 

Oboe  Master  Class  -  Mr.  McEwen 

Manor  House  A 

8:30  PM 

CHAMBER  MUSIC  CONCERT 

MOZART  Clarinet  Trio 

SHOSTAKOVICH  Trio 

SCHUBERT  Trio  in  B  flat 

SOH  Stage 

INSTRUMENTAL 


7:45  AM  -  8:45  AM 


Movement  Class  -  Ms.  Dodson 


MHS  Fitch 


9:30  AM-  12:30  PM 
10:00  AM-  12:00  PM 
10:00  AM  -  12:00  PM 
10:00  AM  -  1?:CC  PM 

f/ — - — - 

10:00  AM-  12:00  PM 
10:00  AM-  12:00  PM 
10:00  AM  -  12:00  PM 

1:15  PM -3:15  PM 
1:15  PM  -  3:15  PM 
1:15  PM-  3:15  PM 
1:15  PM  -  3:15  PM 

3:30  PM -4:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
6:30  PM  -  8:00  PM 

7:00  PM  -  9:00  PM 

9:15  PM-  10:15  PM 


Mozart  Serenade  and  Quintet  K.  406  -  Mr.  Mann 

Rzewski  Song  and  Dance  -  Mr.  Will  Hudgins 

Bartok  Contrasts  -  Mr.  Ax 

Beethoven  Op.  127  -  Mr.  Jennings 

Brahms  Sextet  in  G  -  Mr.  Fischer 

Brahms  Horn  Trio  -  Mr.  Tuckwell 

Composer  readings  -  Mr.  Asbury 
Jewett,  Banham,  Doyle 

Violin  Master  Class  -  Mr.  Levy 

Cello  Master  Class  -  Mr.  Fischer 

Viola  Master  Class  -  Mr.  Zaretsky 

Winds  and  Brass  Master  Class  -  Mr.  Waterhouse 
' Blowing  Basics " 

Tower  Black  Topaz  -  Ms.  Tower 

Beethoven  Op.  130  -  Mr.  Mann 

Crumb  Macrokosmos  -  Mr.  Ax 

Schoenberg  Wind  Quintet  -  Mr.  Tuckwell 

Etler  Brass  Quintet  -  Mr.  Chapman 

Schneller  Aquavit  -  Mr.  Asbury 

Off-site  event  in  Pittsfield 

Brahms  G  Major  Quintet 

Song,  Enns,  Senda,  Jivaev,  Sanford 

Mozart  Horn  Quintet 

Perry,  Neal,  Grossman,  Jivaev,  Trudel 

"Charting  the  Course  of  Your  Career" 

Ms.  Putnam,  Ms.  Highstein,  Mr.  Volpe 

Resphighi  Trittico  -  Mr.  Spano 


Manor  House  A 
Rehearsal  Stage 
Carriage  House  1 


Maple 


Conducting  Studio 


bft  /  y  fie) 


Maple 

)jgf  } 

ConduetingStud-K)— '  —  '  l{  If 

West  Bam 


Birch 

Manor  House  A 
West  Bam 
Hickory 
Oak 

East  Bam 
Springside  Park 


SOH  Stage 

Chamber  Music  Hall 


INSTRUMENTAL 


Wed mstisy,  August  H-.h 

2)  r 

10:00  AM  -  12:30  PM 


^o-f'is  To 

TMCO  Family  Concert  Rehearsal 


isis5'  n;T  G-IA 


SOH  Stage 


10:00  AM  -  1:00  PM 

Conducting  Class  -  Mr.  Previn 

Brahms  Symphony  No.  4,  Mvt.  11 

Maple 

1:15  PM  -  3:15  PM 

Percussion  Master  Class  -  Mr.  Genis 

Rehearsal  Stage 

1:15  PM  -  3:15  PM 

Low  Brass  Master  Class  -  Mr.  Barron 

Birch 

1:15  PM  -  3:15  PM 
poo  _  -£\06 

1:15  PM  3:15  PM- 

3-3-45 

1:15  PM  -  3:15  PM 

Violin  Master  Class  -  Ms.  Churchill,  Mr.  Lowe 

Viola  Master  Class  -  Mr.  Ansell 

$  rryejj  /v_>/ CL  uL>J 

Bass  Master  Class  -  Mr.  Barker 

Chamber  Music  Hall 

Conducting  Studio 

East  Bam 

1:15  PM  -  3:15  PM 

Bassoon  Master  Class  -  Mr.  Ranti 

Hawthorne 

1:15  PM  -  3:15  PM 

Horn  Master  Class  -  Mr.  Sommerville 

Oak 

1:15  PM  -  3:15  PM 

Flute  Master  Class  -  Mr.  F.  Smith 

Carriage  House  1 

1:15  PM  -  3:15  PM 

Trumpet  Master  Class  -  Mr.  Schleuter 

Hickory 

2:00  PM -3:15  PM 

Mallamud  Jarl  -  Mr.  Asbury 

Wirth,  Nesic  only 

West  Bam 

3:30  PM -5:30  PM 

Rzewski  Song  and  Dance  -  Mr.  Will  Hudgins 

Birch 

3:30  PM -5:30  PM 

Beethoven  Op.  130  -  Mr.  Mann 

Manor  House  A 

3:30  PM -5:30  PM 

Beethoven  Op.  127  -  Mr.  Jennings 

Carriage  House  2 

3:30  PM  -5:30  PM 

Mozart  Sonata  -  Mr.  Smirnoff 

Carriage  House  1 

3:30  PM -5:30  PM 

Bartok  Sonata  -  Mr.  Ax 

West  Bam 

3:30  PM -5:30  PM 

Maroney  Wind  Quintet 

No  Grenfell 

Oak 

3:30  PM  -  5:30  PM 

Brahms  Sextet  in  G  -  Mr.  Fischer 

Highwood  Press  Porch 

3:30  PM -5:30  PM 

P  rr* 

7:00  PM -8:00  PM 

Schoenberg  Wind  Quintet  -  Mr.  Tuckwell 

0\/a  <~aK  P^o  <Jr 

Tower  Black  Topaz  -  Ms.  Tower 

Hickory 

Cfrrr\(KiXr  i/OO^T. 

Birch 

7:00  PM  -  9:00  PM 

Dvorak  Bass  Quintet  -  Mr.  Barker 

East  Bam 

/ 

7:00  PM -9:00  PM 

Cf&rnlC 

*  '  IBrahms  Piano  Quintet  -  Mr.  Ax 

00 C  m 

7:00  PM -9:00  PM 

Schubert  G  Major  Quartet  -  Mr.  Fischer 

Manor  House  4 

7:00  PM  -  9:00  PM 

Novak  Quartet  -  Mr.  Smirnoff 

Manor  House  6 

7:00  PM  -  9:00  PM 

Brahms  Horn  Trio  -  Mr.  Tuckwell 

Hawthorne 

7:00  PM-  10:00  PM 

Mozart  Serenade  and  Quintet  K.  406  -  Mr.  Mann 

Manor  House  A 

8:00  PM  -  9:00  PM 

Tower  Petroushkates  -  Ms.  Tower 

Birch 

INSTRUMENTAL 


)  Thursday,  August  12th 

. 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:00  PM 

Composer  readings  -  Mr.  Asbury 

Di  Donato,  Ghez,  Jonquil 

Conducting  Studio 

10:00  AM-  12:30  PM 

TMCO  Family  Concert  Rehearsal 

SOH  Stage 

1:15  PM  -  2:15  RM-  3‘‘z)rO  Tower  Petroushkates  -  Ms.  Tower 

Birch 

1:15  PM -3:15  PM 

1:15  PM -3:15  PM 

Bass  Audition  Class  -  ill 

Low  Brass  Master  Class  -  Mr.  Yeo 

East  Bam 

Oak 

1:15  PM  -3:15  PM 

Clark  Prelude,  Allegro,  and  Pastorale  -  Mr.  Martin 

Carriage  House  1 

1:15  PM  -  3:15  PM 

Mendelssohn  Op.  44  No.  2  -  Mr.  Jennings 

Carriage  House  2 

1:15  PM  -  3:15  PM 

Kraft  Percussion  Pieces  -  Mr.  Epstein 

Rehearsal  Stage 

1 : 1 5  PM  -  3:15  PM 

Crumb  Macrokosmos  -  Mr.  Ax 

West  Barn 

1:15  PM  -3:15  PM 

Brahms  Horn  Trio  -  Mr.  Tuckwell 

Hickory 

1:15  PM  -  3:15  PM 

Conducting  Class  -  Mr.  Previn 

Brahms  Symphony  No.  4,  Mvt.  II 

Chamber  Music  Hall 

3:30  PM -5:30  PM 

Schubert  Trout  Quintet  -  Mr.  Serkin 

Son  only 

Manor  House  4 

3^PM^5:30  PM 

Sam uelson  Xiner  X-Zean- Mr.  Asbury -  _ 

West  Barn 

No  Alexander,  no  Dus  old,,  no  Penrod 

3:30  PM -5:30  PM 

Schuller  Five  Pieces  for  Five  Homs  -  Mr.  Tuckwell 

Hickory 

3:45  PM -5:00  PM 

Resphighi  Trittico  -  Mr.  Spano 

Chamber  Music  Hall 

5:30  PM -7:30  PM 

Evening  Chamber  Concert  Dress  Rehearsal 

Mozart  Serenade  and  Quintet  K.  406  -  Mr.  Mann 

Beethoven  Op.  130  -  Mr.  Mann 

SOH  Stage 

7:00  PM  -  9:00  PM 

Crumb  Macrokosmos  -  Mr.  Epstein 

Percussion  only 

ftdi^arsaLStag^- 

&*rr\ 

7:00  PM -9:00  PM 

8:30  PM 

Schneller  Aquavit  -  Mr.  Asbury 

CHAMBER  MUSIC  CONCERT 

MOZART  Quintet  K.406  in  C  Minor 

MOZART  Serenade  in  C  Minor  K.388 

BEETHOVEN  Quartet  Op.  130 

JtV'sst  Bari)  _  , 

<±kiQs' 

SOH  Stage 

INSTRUMENTAL 


Friday,  A 

ugust  13th 

7:45  AM  - 

■  8:45  AM 

10:00  AM 

-  11:30  AM 

12:00  PM 

-  2:00  PM 

12:00  PM 

-  2:00  PM 

12:00  PM 

-  2:00  PM 

12:00  PM 

-2:00  PM 

2-  '2* 

12:00  PM 

-  2:00  PM 

12:00  PM 

-2:00  PM 

/ 

,/2:30  PM  - 

4:30  PM 

2:30  PM  - 

5:00  PM 

5:30  PM- 

7:30  PM 

5:30  PM- 

7:30  PM 

5:30  PM- 

7:30  PM 

5:30  PM- 

7:30  PM 

5:30  PM- 

7:30  PM 

5:30  PM- 

7:30  PM 

Movement  Class  -  Ms.  Dodson 
TMCO  Family  Concert  Dress  Rehearsal 
Bartok  Contrasts  -  Mr.  Serkin 
Kraft  Percussion  Pieces  -  Mr.  Epstein 
Mozart  Piano  Quartet  in  G  Minor  -  Mr.  Previn 
Tower  Night  Fields  -  Mr.  Jennings  _  .  a 

$jdK OPCT r  (V  f to  Q a nlcr 

Brahms  Piano  Quinter-  Mr.  Ax 
Schoenberg  Wind  Quintet  -  Mr.  Tuckvvell 

muons'  l&  locK  To  Pa  2; 

Ngvak  Stripg  Quartet  -  Mr.  Smirnoff?; 


TMCO  Rehearsal  -  Mr.  Spano 
Gianni  Schicchi 

Brahms  Sextet  in  G  -  Mr.  Smirnoff 

Schubert  G  Major  Quartet  -  Mr.  Fischer 

Rzevvski  Song  and  Dance  -  Mr.  Hudgins 

Beethoven  Op.  127  -  Mr.  Jennings 

Bartok  Sonata  -  Mr.  Ax 

Horn  Masterclass  -  Mr.  Tuckvvell 
Schuller  Five  Pieces  for  Five  Homs 
All  available  fellows  are  welcome 


ltd* 


MHS  Fitch 

SOH  Stage 

Carriage  House  1 

Rehearsal  Stage 

Carriage  House  2 
‘POftHQ  r  hip  6  cH?  X 

toSPUah  r 

-ManOTTlouse  *  , 

ry)  r  HOO^C  X 

Theatre 

Manui  1 1 OtIS e~ 4  ~  r  .  —j 

^>^6  j— 

Manor  House  A 
Rehearsal  Stage 
Manor  house  6 
West  Bam 

Chamber  Music  Hall 


INSTRUMENTAL 


1 


L 


Saturday,  August  14th 
11:00  AM 


TMCO  FAMILY  CONCERT 

OFFENBACH,  BERLIOZ,  MENDELSSOHN, 
LISZT 

Mr.  Stockhammer  and  Mr.  Golan,  conductors 


2:30  PM  -  4:30  PM  Bartok  Quartet  No.  4  -  Mr.  Fischer  Manor  House  A 

2:30  PM  -  5:00  PM  TMCO  Rehearsal  -  Mr.  Spano  Theatre 

Gianni  Schicchi 


5:30  PM -7:30  PM 


Mallamud  Jarl  -  Mr.  Asbury 


5:30  PM-  7:30  PM 
5:30  PM  -  7:30  PM 


7:30  PM -9:30  PM 


Mozart  Piano  Quartet  in  G  Minor  -  Mr.  Previn 

r\  fN 

Sunday  Morning  Concert  Dress  Rehearsal 
'B/TffWs  Piano  Quintet 
Tower  Night  Fields 


Bartok  Contrasts 


ip 


Schubert  Cello  Quintet 


Maroney  Wind  Quintet 
No  Horn 


West  Bam 
^Carriage-House  1 
SOH  Stage 


Carriage  House  2 


7:45  PM  -  9:45  PM  Schuller  Symphony  for  Brass  and  Percussion  SOH  Stage 


5:00  PM  -  6:00  PM 

n  -<3 

8:30  PM 


^7-q 


Resphighi  Trittico  -  Mr.,  Spano  ^  A/ 1  if  SOH  Stage 

Brahrns  c ITPJo  -SerK.o  Planar 

CHAMBER  MUSIC  CONCERT  1  '  SOH  Stage 


BRAHMS  Horn  Trio 
SCHOENBERG  Wind  Quintet 
MOZART  Piano  Quartet 


P&)CaK 


6tkr 

<j6U3€-r 


)rmn  . 
\VfC\)^l\l\CrK5 


CfoM  for  ft  yj 
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Tanglewod 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  6 

Monday,  August  9th  -  Sunday,  August  1 5th 


Week  6  Repertoire: 


Panula  class:  Sibelius  Sonatine  A,  orchestration 

Monday,  August  9th 

Previn  class:  Brahms  Symphony  No.  4,  Mvt.  II 

i 

9:30  AM  -  12:30  PM 

Conducting  Class  -  Mr.  Panula 

Serenak 

10:00  AM-  12:30  PM 

TMCO  Opera  rehearsal  -  Mr.  Spano 

Theatre 

1:30  PM  -2:30  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

1:30  PM  -3:30  PM 

Video  review  -  Mr.  Panula 

Conducting  Studio 

Tuesday,  August  10th 

10:00  AM  -  12:00  PM 

Composer  readings  -  Mr.  Asbury 

Schneller:  Stockhammer,  Cho 

Wirth:  Willis,  Golan 

Conducting  Studio 

1:30  PM -4:30  PM 

Conducting  Class  -  Mr.  Panula 

Serenak 

4:45  PM  -  5:45  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

4:45  PM  -  6:45  PM 

Video  review  -  Mr.  Panula 

Conducting  Studio 

Wednesday,  August  11th 

10:00  AM  -  12:30  PM 

TMCO  Family  Concert  Rehearsal 

Stockhammer,  Golan 

SOH  Stage 

10:00  AM  -  1:00  PM 

Conducting  Class  -  Mr.  Previn 

Maple 

2:30  PM -4:30  PM 

Conducting  Class  -  Mr.  Panula 

Serenak 

4:45  PM  -  5:45  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

4:45  PM  -  6:45  PM 

Video  review  -  Mr.  Panula 

Conducting  Studio 

CONDUCTING 


C  0s\Cl  Uc  -/  t 


Thursday,  August  12th 


10:00  AM-  12:00  PM 

Composer  readings  -  Mr.  Asbury 

Maroney:  Butterman,  Kuhn 

Novak:  Goetzel,  Coorey 

Conducting  Studio 

10:00  AM-  12:30  PM 

TMCO  Family  Concert  Rehearsal 

Stockhammer,  Golan 

SOH  Stage 

1:15  PM  -  3:15  PM 

Conducting  Class  -  Mr.  Previn 

Chamber  Music  Hall 

3:30  PM  -6:30  PM 

Conducting  Class  -  Mr.  Panula 

Serenak 

6:30  PM  -  8:00  PM 

Video  review  -  Mr,  Panula 

Conducting  Studio 

Friday,  August  13th 

10:00  AM  -  11:30  AM 

TMCO  Family  Concert  Dress  Rehearsal 
Stockhammer,  Golan 

SOH  Stage 

12:30  PM -3:30  PM 

Conducting  Class  -  Mr.  Panula 

Serenak 

2:30  PM  -  4:30  PM 

TMCO  Opera  rehearsal  -  Mr.  Spano 

Theatre 

3:45  PM  -4:45  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

3:45  PM  -  5:45  PM 

Video  review  -  Mr.  Panula 

Conducting  Studio 

Saturday,  August  Nth 

11:00  AM 

TMCO  FAMILY  CONCERT 

SOH  Stage 

2:30  PM -5:00  PM 

TMCO  Opera  rehearsal  -  Mr.  Spano 

Theatre 

CONDUCTING 


Tanglew®d 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 

Composition  Program  Schedule  -  Week  6 

Monday,  August  9th  -  Sunday,  August  1 5th 


Monday,  August  9th 

3:30  PM -5:30  PM 

5:45  PM  -  7:15  PM 

Mallamud  Jarl  -  Mr.  Asbury 

Composition  Class  -  Ms.  Tower 

West  Bam 

Hawthorne 

Tuesday,  August  10th 

10:00  AM  -  12:00  PM 

Composers  readings  with  conductors 

Schneller,  Wirth 

Conducting  Studio 

2:15  PM  -  3:15  PM 

Individual  Meeting  -  Ms.  Tower 

Hawthorne 

3:30  PM  -  5:30  PM 

Schenller  Aquavit  -  Mr.  Asbury 

East  Bam 

4:00  PM  -6:30  PM 

Composition  Class  -  Mr.  Previn 

Please  obtain  and  study  the  following  scores: 
(available  in  the  Copland  Library) 

Barber  Knoxville 

Previn  Streetcar  Named  Desire 

Strauss  Capriccio  (final  scene) 

Copland  Dickinson  Songs 

Hawthorne 

Wednesday,  August  11th 

2:00  PM  -  3:15  PM 

Mallamud  Jarl  -  Mr.  Asbury 

Wirth,  Nesic  only 

West  Bam 

3:30  PM -4:30  PM 

Individual  Meeting  -  Ms.  Tower 

Hawthorne 

3:30  PM -5:30  PM 

Maroney  Wind  Quintet 

Oak 

4:30  PM -5:30  PM 

Individual  Meeting  -  Ms.  Tower 

Hawthorne 

7:00  PM -9:00  PM 

Novak  Quartet  -  Mr.  Smirnoff 

Manor  House  6 

COMPOSITION 


Thursday,  August  12th 

10:00  AM  -  12:00  PM 

2:30  PM -3:30  PM 

3:30  PM -5:30  PM 

5:30  PM  -  6:30  PM 

7:00  PM  -  9:00  PM 

Composers  readings  with  conductors 
Maroney,  Novak 

Individual  Meeting  -  Ms.  Tower 

Samuelson  Xiner  X-Zean  -  Mr.  Asbury 

Individual  Meeting  -  Ms.  Tower 

Scheller  Aquavit  -  Mr.  Asbury 

Conducting  Studio 

Hawthorne 

West  Bam 

Hawthorne 

West  Bam 

Friday,  August  13th 

2:30  PM  -3:30  PM 

Individual  Meeting  -  Ms.  Tower 

Hawthorne 

2:30  PM -4:30  PM 

Novak  String  Quartet  -  Mr.  Smirnoff 

Manor  House  4 

3:30  PM -4:30  PM 

Individual  Meeting  -  Ms.  Tower 

Hawthorne 

Saturday,  August  14th 

5:30  PM -7:30  PM 

Mallamud  Jarl  -  Mr.  Asbury 

West  Barn 

7:30  PM -9:30  PM 

Maroney  Wind  Quintet 

Carriage  House  2 

Sunday,  August  15th 

2:00  PM -4:00  PM 

Maroney  Wind  Quintet 

Carriage  House  2 

COMPOSITION 


Tanglew®d 
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Center 


Tanglewood  Music  Center  -  1999  Session 
Vocal  Program  Schedule  -  Week  6 

Monday,  August  9th  -  Sunday,  August  1 5th 


Monday,  August  9th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  1:00  PM 

Class  Y  -  Ms.  Suozzi,  Mr.  Luthi* 

Maple 

1:15  PM -3:15  PM 

Bartok  Sonata  -  Mr.  Ax 

Luthi,  Amemiya 

West  Bam 

2:00  PM -3:00  PM 

Individual  coachings  -  Mr.  A.  Smith,  Mr.  Zoeller 

Hickory 

2:00  PM  -3:00  PM 

Wirth  Songs  -  Ms.  Shelton,  Ms.  Corona 

Highvvood  Press  Porch 

2:00  PM -5:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

2:00  PM  -  5:00  PM 

Class  X  -  Ms.  Suozzi,  Ms.  Ball* 

Maple 

3:30  PM -5:30  PM 

Malaumud  Jarl  -  Mr.  Asbury,  Mr.  Nesic 

West  Barn 

7:00  PM  -  8:00  PM 

Barber  Knoxville  -  Ms.  Shelton 

Guth,  Anderson 

MHS  Fitch 

7:00  PM  -  9:00  PM 

Strauss  Master  Class  -  Mr.  A.  Smith 

Class  Y,  all  available  pianists 

Chamber  Music  Hall 

7:00  PM  -  10:00  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

Tuesday,  August  10th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

1:00  PM -2:00  PM 

Vocal  Faculty  Meeting 

Carriage  House  1 

2:00  PM -3:00  PM 

Wirth  Songs  -  Ms.  Shelton,  Ms.  Corona 

Highwood  Press  Porch 

3:00  PM -4:00  PM 

Stravinsky  Pribaoutki  -  Ms.  Shelton 

Zoeller,  Ball 

Highwood  Press  Porch 

2:00  PM -5:00  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

■9 

1 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

7:00  PM  -  10:00  PM 

Theatre 

*Pianists  please  note:  For  all  of  Ms.  Suozzi's  classes,  pianists  are  not  called  until  1/2  hour  after  the  start  time 


VOCAL 


Wednesday,  August  11th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  1:00  PM 

Phyllis  Curtin  Masterclass 

Class  Y,  Amemiya 

Chamber  Music  Hall 

10:00  AM  -  1:00  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

11:00  AM  -  12:00  PM 

Individual  coachings  -  Mr.  A.  Smith,  Ms.  Guth 

Hickory 

12:30  PM-  1:30  PM 

Office  Hours  -  Mr.  A.  Smith 

Carriage  House  2 

2:00  PM -3:00  PM 

Individual  coachings  -  Mr.  A.  Smith,  Ms.  Corona 

Highwood  Press  Porch 

2:00  PM -3:15  PM 

Malaumud  Jarl  -  Mr.  Asbury,  Mr.  Nesic 

West  Barn 

2:00  PM  -  4:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

2:00  PM  -  4:00  PM 

Class  X  -  Ms.  Suozzi,  Ms.  Anderson* 

Maple 

3:00  PM  -  4:00  PM 

Wirth  Songs  -  Ms.  Shelton,  Ms.  Corona 

SOH  Green  Room 

3:30  PM -5:30  PM 

Bartok  Sonata  -  Mr.  Ax 

Luthi,  Amemiya 

West  Bam 

5:30  PM -8:00  PM 

CAST  X  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

7:00  PM  -  8:00  PM 

Mozart  Trios  -  Ms.  Shelton 

Guth,  Corona,  Zoeller 

MHS  Fitch 

VOCAL 


V 


Thursday,  August  12th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  11:00  AM 

Individual  coachings  -  Mr.  A.  Smith,  Mr.  Zoeller 

Highwood  Press  Porch 

10:00  AM-  1:00  PM 

Phyllis  Curtin  Masterclass 

Class  X,  Luthi 

Chamber  Music  Hall 

10:00  AM  -  1:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

11:00  AM-  12:00  PM 

Stravinsky  Pribaoutki  -  Ms.  Shelton 

Zoeller,  Ball 

Birch 

12:15PM-  1:15PM 

Office  Hours  -  Mr.  A.  Smith 

Carriage  House  2 

2:00  PM -3:00  PM 

Individual  coachings  -  Mr.  A.  Smith,  Ms.  Guth 

Highwood  Press  Porch 

2:00  PM -4:00  PM 

CAST  X  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

2:00  PM  -4:00  PM 

Class  Y  -  Ms.  Suozzi,  Ms.  Ball* 

Maple 

7:30  PM  -  10:00  PM 

CAST  Y  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

7:30  PM-  10:00  PM 

Class  X  -  Ms.  Suozzi,  Ms.  Amemiya* 

Chamber  Music  Hall 

VOCAL 


t /oca,  l 

Friday,  August  13th 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  1:00  PM 

CAST  X  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

10:00  AM  -  1:00  PM 

Class  Y  -  Ms.  Suozzi  (No  pianist) 

Maple 

2:30  PM  -  4:30  PM 

Classes  X  &  Y  (Non  G.S.),  Ms.  Suozzi,  Ms.  Ball* 

Maple 

2:30  PM -5:00  PM 

Sitzprobe  with  TMCO,  Mr.  Spano 

CASTS  X&  Y 

Theatre 

5:30  PM-  7:30  PM 

Bartok  Sonata  -  Mr.  Ax 

Luthi,  Amemiya 

West  Bam 

6:30  PM  -  8:30  PM 

CAST  Y  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

7:00  PM  -  8:00  PM 

Mozart  Trios  -  Ms.  Shelton 

Guth,  Corona,  Zoeller 

MHS  Fitch 

Saturday,  August  14th 

10:00  AM  -  1 :00  PM  CAST  Y  -  Mr.  Kneuss,  Mr.  Nesic  Theatre 

1 0:00  AM  -  1 :00  PM  Class  X  -  Ms.  Suozzi,  Ms.  Anderson*  Chamber  Music  Hall 

2:30  PM  -  5:00  PM  Staging  with  TMCO,  Mr.  Kneuss,  Mr.  Spano  Theatre 

CASTS  X  &  Y 


2:30  PM  -  5:00  PM 
5:30  PM -7:30  PM 
6:30  PM -8:30  PM 


Classes  X  &  Y  (Non  G.S.),  Ms.  Suozzi,  Ms.  Anderson*  Maple 
Malaumud  Jarl  -  Mr.  Asbury,  Mr.  Nesic  West  Barn 

CAST  X  -  Mr.  Kneuss,  Ms.  Daws  Theatre 


Sunday,  August  15th 

1 1 :00  AM  -  2:00  PM  CAST  Y  Piano  Dress  Rehearsal  -  Mr.  Kneuss  Theatre 

(Make  up  calls  TBA) 

6:00  PM  -  9:00  PM  CAST  X  Piano  Dress  Rehearsal  -  Mr.  Kneuss  Theatre 

(Make  up  calls  TBA) 


VOCAL 


* 


* 


) 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  6  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Shostakovich  Trio 

Monday,  August  9th 

5:45  PM -6:15  PM 

SOH  Stage 

Has  been  rescheduled  to: 

Monday,  August  9th 

5:45  PM  -6:15  PM 

Carriage  House  1 

Notes: 

Monday's  performance  of  the  trio  is  canceled.  The  trio  will  meet 
for  an  uncoached  rehearsal. 

j 

Personnel: 

Jennings,  Sanford,  Cveigoren 

Posted:  08/09/99 

ra4 


ed  to  Miss  Halls  445-4181 


QjFaxed  to  Ozawa  Hall  123 
fv^dhanged  on  Master  Schedule 
[  [Posted 

^Distributed  to  appropriate  mailboxes 


L  - 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  6  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Brahms  Sextet  in  G 

Monday,  August  9th 

3:30  PM  -  5:30  PM  Carriage  House  1 

Notes: 

Mr.  Fischer  is  not  available  to  coach  today.  This  rehearsal  will  proceed 
as  an  uncoached  rehearsal 

Personnel: 

Song,  Neal,  Li,  Wu,  Howard,  Gonzalez 

Posted: 

08/09/99 

EFax^d  to  Miss  Halls  445-4181 
PHraAcd  to  Ozawa  Hall  123 
L^-CTfanged  on  Master  Schedule 
[ _ |  Posted 

_  Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 


Violin  Master  Class  -  Mr.  Levy 
Tuesday,  August  10th 

1:15  PM  -  3:15  PM  Chamber  Music  Hall 


Has  been  rescheduled  to:  Tuesday,  August  10th 

1:15  PM  -  3:15  PM  Conducting  Studio 

Notes: 


Personnel: 


all  violinists 


Posted: 08/09/99 


to 

to 


Miss  Halls  445-4181 
Ozawa  Hall  123 


0Ch 


Changed 


on  Master  Schedule 


|  [Posted 

Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  CONDUCTING 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 


Notes: 

Personnel: 


Video  review  session 

Wednesday,  August  10th 

4:45  PM  -  6:45  PM  SOH  Green 

utb— 

Wednesday,  August  IthtT 

4:45  PM  -  6:45  PM  Conducting  Studio 

Video  arrangements  will  be  made 
ALL  CONDUCTORS 

Posted: 


^axed  to  Miss  Halls  445-4181 
'Taxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
Posted 


Distributed  to  appropriate  mailboxes 


[C  u  £h  PC 


»A-  (A. 


/W 
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08/10/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 


Notes: 


Viola  Master  Class  -  Mr.  Zaretsky 
Tuesday,  August  10th 

1:15  PM  -3:15  PM  Conducting  Studio 

Tuesday,  August  10th 

1:1 5  PM  -  3:15  PM  Chamber  Music  Hall 


Personnel: 


all  violists 


Posted: 


Faxed  to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123 


Changed  on  Master  Schedule 
33 Posted 

[Distributed  to  appropriate  mailboxes 


08/09/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

CHANGE  DESCRIPTION 

WEEK  6  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Viola  Master  Class  -  Mr.  Ansell 

Wednesday,  August  11th 

1:15  PM  -  3:15  PM 

Conducting  Studio 

Has  been  rescheduled  to: 

Wednesday,  August  11th 

1:00  PM -3:00  PM 

Conducting  Studio 

Notes: 

Personnel: 

All  violas 

Posted:  08/09/99 

Faxed  to  Miss  Halls  445-4 1 8 1 


\  Faxed  to  Ozawa  Hall  123 
J  Changed  on  Master  Schedule 
'^Fosted 

~~| Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 

ADDITION  WEEK  6  INSTRUMENTAL 


Event:  Tower  Night  Fields  -  Mr.  Jennings 

Wednesday,  August  11th 

8:30  AM  -  9:45  AM  Carriage  House  1 

is  added  to  the  schedule. 

Notes: 

Personnel:  Pliszka,  Yoder,  Weidman,  Sanford 

Posted: 


,Faxed  to  Miss  Halls  445-4181 
Faxed  to  Ozawa  Hall  123 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/09/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


Schumann  Piano  Quartet 

Wednesday,  August  1 1th 
7:00  PM  -  9:00  PM 

Wednesday,  August  11th 
7:00  PM -9:00  PM 

Press  Porch  is  not  available 


Mr.  Ax  (Formerly  Brahms) 

West  Bam 

Manor  House  7 


Ritchie,  Semanchik,  Jiveav,  Omsky,  Polinsky 

Posted: 


to  Miss  Halls  445-4181 
to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
_  Posted 

Distributed  to  appropriate  mailboxes 


08/10/99 


Ax 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
ADDITION  WEEK  6  INSTRUMENTAL 

Event:  Dvorak  Piano  Quintet  -  Mr.  Ax 

Wednesday,  August  11th 

5:30  PM  -  7:QQPM  Carriage  House  1 

is  added  to  the  schedule. 

Notes: 

Personnel:  Tuominen,  Dimmick,  Senda,  Trudel,  Medlock 

Posted: 


□Faxed  to  Miss  Halls  445-4181 
□Faxed  to  Ozawa  Hall  123 
!  [Changed  on  Master  Schedule 
1  [Posted 

^Distributed  to  appropriate  mailboxes 


08/09/99 


I 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

Event: 

Originally  scheduled  for: 


Notes: 

Personnel: 


WEEK  6  INSTRUMENTAL 

Samuelson  Xiner  X-Zean  -  Mr.  Asbury 

Thursday,  August  12th 

3:30  PM -5:30  PM  West  Bam 

is  canceled. 

This  piece  is  canceled  and  will  not  be  performed  or  rehearsed 

Grenfell,  Ghez,  Scop,  Dusold,  Penrod.  Zonshine,  Begel,  Polonsky, 
Damoulakis,  Alexander,  Friedlander,  Vannoni,  Regehr,  Hagen 

Posted:  08/11/99 


Faxed  to  Miss  Halls  445-4 1 8 1 


Faxed  to  Ozawa  Hall  123 


Changed  on  Master  Schedule 
^Posted 

Distributed  to  appropriate  mailboxes 


|CL  c£ 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event:  Crumb  Macrokosmos  Percussion  Sectional  -  Mr.  Epstein 

Originally  scheduled  for:  Thursday,  August  12th 

7:00  PM  -  9:00  PM  Rehearsal  Stage 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Thursday,  August  12th 
7:00  PM -9:00  PM 

please  note  location  change 

Damoulakis,  Ward 


West  Barn 


Posted: 


Faxed  to  Miss  Halls  445-4181 


j/f'axed  to  Ozawa  Hall  123 
TUhansed  on  Master  Schedule 


Posted 


Distributed  to  appropriate  mailboxes 


08/11/99 


r 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL,  VOCAL,  and  COMPOSITION 


Event:  Schneller  Aquavit  -  Mr.  Asbury 

Originally  scheduled  for:  Thursday,  August  12th 

7:00  PM  -  9:00  PM  West  Bam 


Has  been  rescheduled  to:  Thursday,  August  12th 

7:00  PM -9:00  PM 


Notes: 


please  note  location  change 


Rehearsal  Stage 


Personnel: 


Winker,  Yiameos,  Robertson,  Guldborg,  Solomon,  Luthi, 
Van  Dingstee,  Beaver,  Medlock 

Posted: 


^Faxed  to  Miss  Halls  445-4181 
1  tFaxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
Posted 

_  Distributed  to  appropriate  mailboxes 


t-u 
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08/11/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 


Tower  Petroushkatcs  -  Ms.  Tower 

Thursday.  August  12th 

1:15  PM -2:15  PM  Birch 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Thursday,  August  1 2th 

1:15  PM -3:15  PM  Birch 

The  rehearsal  is  extended  by  one  hour. 

Winker,  Doyle.  Enns,  Jojatu 


Posted: 


c/' Faxed 


to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123 


Changed  on  Master  Schedule 


Posted 


Distributed  to  appropriate  mailboxes 


08/10/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Brahms  Sextet  in  G  -  Mr.  Smirnoff 

Friday,  August  13  th 

5:30  PM  -  7:30  PM  Manor  House  4 


Friday,  August  13th 
5:30  PM-  7:30  PM 

please  note  location  change 

Song,  Neal,  Li,  Wu,  Howard,  Gonzales 


Manor  House  7 


Posted: 


ppFaxed  to  Miss  Halls  445-4181 
P^Faxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
_J  Posted 

_  Distributed  to  appropriate  mailboxes 


08/12/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event:  Navok  String  Quartet  -  Mr.  Smirnoff 

Originally  scheduled  for:  Friday,  August  13th 

2:30  PM  -  4:30  PM  Manor  House  4 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Friday,  August  13  th 

2:30  PM  -  4:30  PM  Manor  House  7 

please  note  location  change 

Elashvili,  Adkins,  Witzthum,  Popper-Keizer 


Posted: 


✓"Taxed  to  Miss  Halls  445-4181 
^/Taxed  to  Ozawa  Hall  123 
j^fhanged  on  Master  Schedule 
_  Posted 

Distributed  to  appropriate  mailboxes 


08/12/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event:  Tower  Night  Fields  -  Mr.  Jennings 

Originally  scheduled  for:  Friday,  August  13th 

12:00  PM  -  2:00  PM  Manor  House  4 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Friday,  August  13th 

12:00  PM  -  2:00  PM  Manor  House  7 

please  note  location  change 

Pliszka,  Friedlander,  Weidman,  Sanford 

Posted: 


^Faxed  to  Miss  Halls  445-4181 
_^Faxed  to  Ozawa  Hall  123 
r^k^hanged  on  Master  Schedule 
_  Posted 

Distributed  to  appropriate  mailboxes 
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08/12/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  6  INSTRUMENTAL 


Event: 


Notes: 


Personnel: 


Brahms  Clarinet  Trio  -  Mr.  Serkin 
Sunday,  August  15th 

7:00  PM  -  9:00  PM  Manor  House  A 

is  added  to  the  schedule. 


Scop,  Regher,  Locker 


Posted: 


Faxed  to  Miss  Halls  445-4181 
QFajte  d  to  Ozawa  Hall  123 
,l/i Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/11/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


REHEARSAL  ORDER  WEEK  6  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 


Rehearsal  order 


Notes: 


Personnel: 


Dress  Rehearsals  for  August  15th  10  AM  Concert 

Saturday,  August  14th 

5:30  PM  -  7:30  PM  SOH  Stage 

5:30  PM  -  Brahms  Piano  Quintet 
6:10  PM  -  Bartok  Contrasts 
6:50  PM  -  Schubert  Cello  Quintet 

The  Tower  Night  Fields  will  not  be  performed  on  this  concert. 

It  will  have  a  special  performance  with  Ms.  Tower  during  Week  7. 

Ritchie,  Semanchik,  Jivaev,  Omsky,  Polonsky,  Allen,  Robertson, 

Son,  Thompson,  Templeman,  Li,  Popper- Keizer,  Gonzales 
(Pliska,  Friedlander,  Weidman,  Sanford) 

Posted:  08/1 2/S9 


w^Faj 


axed  to  Miss  Flails  445-4181 


Faxed  to  Ozawa  Hall  123 


Changed  on  Master  Schedule 
Posted 

J Distributed  to  appropriate  mailboxes 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event:  Tower  Petroushkates  -  Ms.  Tower 

Originally  scheduled  for:  Sunday,  August  1 5th 

7:15  PM  -  8:15  PM  Manor  House  4 


Has  been  rescheduled  to: 

Notes: 

Personnel: 


Sunday,  August  15th 
7:15  PM  -8:15  PM 

please  note  location  change 

Winker,  Doyle,  Enns,  Jojatu 


Manor  House  7 


Posted: 


_  Faxed  to  Miss  Halls  445-4181 
r^Faxed  to  Ozawa  Hall  123 
J^6hanged  on  Master  Schedule 
_  Posted 

_  Distributed  to  appropriate  mailboxes 


08/12/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  6  INSTRUMENTAL 


Event:  Dvorak  Bass  Quintet  -  Mr.  Barker 

Sunday,  August  15th 

7:00  PM  -  9:00  PM  Manor  House  7 

is  added  to  the  schedule. 

Notes: 

Personnel:  Karr,  Dimmick,  Senda,  Trudel,  Medlock 

Posted: 


_ Faxed  to  Miss  Halls  445-4181 

j  Faxed  to  Ozawa  Hall  123 
6-*Clianged  on  Master  Schedule 
_  Posted 

___  Distributed  to  appropriate  mailboxes 


08/1 3/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  6  INSTRUMENTAL 


Event:  Navok  Quartet  -  Mr.  Smirnoff 

Sunday,  August  15th 

2:00  PM  -  4:00  PM  Conducting  Studio 

is  added  to  the  schedule. 

Notes: 

Personnel:  Allen,  Yoder.  Vriiland,  Marlow 

  Posted:  08/1 


[_  Faxed  to  Miss  Halls  445-4181 
1  '  FjpcNd  to  Ozawa  Hall  123 

Changed  on  Master  Schedule 
Riposted 


•_  '‘Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 
AND  INFORMATION 

WEEK  6  INSTRUMENTAL 

Event: 

Information  for  Chamber  Music  Concert 

Sunday,  August  1 5th 

10:00  AM  SOH  Stage 

ADDITION 

Dress  rehearsal  -  Schubert  “Trout”  Quintet  -  Mr.  Smirnoff 

Sunday,  August  15th 

9:00  AM  -  9:40  AM  SOH  Stage 

PROGRAM  ORDER 

10:00  AM  CONCERT 

SCHUMANN  Piano  Quintet,  Mvt.  I 

SCHUBERT  Cello  Quintet,  Mvts.  I,  II 
-  INTERMISSION  - 
BART  OK  Contrasts 

SCHUBERT  Piano  Quintet  “ Trout  ”,  Mvt.,  I 

Notes: 

Please  note,  the  Schumann  is  scheduled  for  performance  and  will  have 
its  dress  rehearsal  as  scheduled,  Saturday,  August  14th  at  5:30  PM. 

Personnel: 

Ritchie,  Semanchik,  Jivaev,  Omsky,  Polonsky,  Thompson,  Templeman, 

Li,  Popper-Keizer,  Gonzales,  Allen,  Robertson,  Son,  van  Dingstee, 

Boyd,  Marlow,  Johnson 

Posted:  08/14/99 

_ Faxed  to  Miss  Halls  445-4181 
_  Faxed  to  Ozawa  Hall  123 
_  Changed  on  Master  Schedule 
~  Posted 

_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  6  INSTRUMENTAL 


Event:  Evening  Concert  Dress  Rehearsal 

Originally  scheduled  for:  Sunday,  August  15th 

1:15  PM -3:15  PM  SOH  Stage 

New  rehearsal  order:  1:15  PM  -  Mozart  Piano  Quartet 

1:50  PM  -  Schoenberg  Wind  Quintet 
i  2:30  PM  -  Brahms  Horn  Trio 

Notes: 

Personnel:  Pate,  Baker,  Cveigoren,  Hasegawa,  Lynn,  Howard, 

Grenfell,  Banham,  Jonquil,  Garza,  Reid 

Posted: 


_ Faxed  to  Miss  Halls  445-4181 

-^Faxed  to  Ozawa  Hall  1 23 
Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/11/99 
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TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  6  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Brahms  Clarinet  Trio  -  Mr.  Serkin 
Sunday,  August  15th 

7:00  PM  -  9:00  PM  Manor  House  A 

is  added  to  the  schedule. 


Scop,  Regher,  Locker 


Posted: 


yj  Faxed  to  Miss  Halls  445-4181 
ed  to  Ozawa  Hall  123 
\/_  Changed  on  Master  Schedule 
~  Posted 

Distributed  to  appropriate  mailboxes 


08/11/99 
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Tanglewood  Music  Center  -  1999  Session 
Instrumental  Program  Schedule  -  Week  7 

Monday,  August  16th  -  Sunday,  August  22nd 


Tiiiglewes  U 

Music 

Center 


Monday,  August  16th 
7:45  AM  -  8:45  AM 
9:00  AM  -  9:45  AM 

10:00  AM  -  11:00  AM 
10:00  AM  -  12:00  PM 
10:00  AM  -  12:30  PM 

1:00  PM 

1:15  PM  -3:15  PM 

1:15  PM  -  3:15  PM 
1:15  PM  -3:15  PM 
1:15  PM  -  3:15  PM 
3:30  PM -6:00  PM 

3:30  PM  -  6:00  PM 
6:15  PM -7:00  PM 


Movement  Class  -  Ms.  Dodson 

TMCO  Rehearsal  -  Mr.  Spano 
Respighi  Trittico 

Beethoven  Op.  127  Dress  Rehearsal  -  Mr.  Jennings 

Navok  Quartet  -  Mr.  Smirnoff 

TMCO  Rehearsal  -  Mr.  Spano 
Puccini  Gianni  Schicchi 


“TEA  AT  TMC”  CHAMBER  CONCERT 
SCHUMANN  Piano  Quintet 
TOWER  Petroushkates 
BEETHOVEN  Quaggf  Op.J  27 

Dress  rehearsal  for  evening  chamber  concert 
1:15  PM  -  Schubert  G  Major  Quartet 
1 .55  PM  -  Schuller  Symphony  for  Brass  and  Percussion 
2:35  PM  -  Tower  Black  Topaz 

Bartok  Sonata  -  Mr.  Ax 


Bass  Master  Class  -  Mr.  Robinson 


Tower  Night  Fields  -  Mn-Jennings  i  J  f\C  CCL 


TMCO  Rehearsal  -  Mr.  Spano 
Puccini  Gianni  Schicchi 


Bartok  Quartet  No.  4  -  Mr.  Smirnoff 

Sound  checks  for  Tuesday's  chamber  concert 
6:15  PM  -  Schubert  Trout  Quintet 
6:30  PM  -  Dvorak  Piano  Quintet 
th45-PM — Glark-Rrefue^— 


"  Giddy-upl  ” 

MHS  Fitch 
Theatre 

Chamber  Music  Hal! 
Carriage  House  1 
Theatre 

Chamber  Music  Hall 

SOH  Stage 

West  Bam 
Birch 

Conducting  Studio 
Theatre 

Carriage  House  2 
SOH  Stage 


INSTRUMENTAL 


6:15  PM  -  8:15  PM 

6:30  PM  -  8:00  PM 

6:30  PM -8:30  PM 
6:30  PM  -  8:30  PM 
6r30-PM-  8:30  PM'" 
6:45  PM -8:30  PM 
7:15  PM  -  9:15  PM 
8:30  PM 


Lecture  /  Demonstration  -  Mr.  Dick 
all  available  winds  and  brass 

Pittsfield  Summerfest  -  Haydn  Quartet  Op.  20,  no.  2  in  C 
Adkins,  Elashvili,  Witzthum  ,  Popper-Keizer 


Mendelssohn  Op.  44  No.  2  -  Mr.  Jennings 
Prokofiev  Bass  Quintet  -  Mr.  Wolfe 
Mozart  Sonata  -  Mr.  Smirnoff 
Dvorak  Piano  Quintet  -(Mr^Ax^  ^0^ 
Dvorak  Bass  Quintet  -  Mr.  Barker 

CHAMBER  MUSIC  CONCERT 

TOWER  Petroushkates 

TOWER  Black  Topaz 

SCHUBERT  String  Quartet  in  G  Major 

SCHULLER  Symphony  for  Brass  and  Percussion 


Maple 

Off  Campus 

Carriage  House  1 
Birch 

Conducting  Studio 
Carriage  House  2 
Manor  House  A 

SOH  Stage 


\ 

(IK, 


INSTRUMENTAL 


Tuesday,  August  17th 


7:45  AM  -  8:45  AM 


Movement  Class  -  Ms.  Dodson 


9:30  AM  -  1 1 :30  AM  TMCO  Composers  Reading  -  Mr.  Asbury 

9:30  AM  -  Mallamud  Frenzy 
10:40  AM  -  Vrebalov  Piano  Concerto 


12:15  PM -3:15  PM 

1:00  PM 


Horn  Master  Class  -  Mr.  Sebring 

CHAMBER  MUSIC  CONCERT 
CLAP.rrEidude.-Allcgro  and  Pastefak. 
SCHUBERT  Piano  Quintet  “Trout” 
DVORAK  Piano  Quintet 


MHS  Fitch 
SOH  Stage 

Conducting  Studio 
SOH  Stage 


i 


1:15  PM  -  3:15  PM 


Oboe  Master  Class  -  Mr.  Woodhams 


f-  P"  -  s  |5prr"  !>$'.'>  CfoSS>  - 

1:15  PM  -  3:15  PM  Flute  Master  Class  -  Mr.  Dick 


1:15  PM  -  3:15  PM 
1:15  PM  -  3:15  PM 
1:15  PM  -  3:15  PM 


Percussion  Master  Class  -  Mr.  Will  Hudgins 
Bartok  Quartet  No.  4  -  Mr.  Smirnoff 
Brahms  Clarinet  Trio  -  Mr.  Serkin 


1:15  PM  -3:15  PM  Saint-Saens  Fantasy  Dress  Rehearsal  -  Mr.  Lowe 
3^0  PM-”-5 :3Q-PM - Mozart  Sonata  Dress  Rehearsah-"MrrSlrlan 


3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 
3:30  PM -5:30  PM 


Harp  Master  Class  -  Ms.  Pilot 
Navok  Quartet  -  Mr.  Smirnoff 

roojzs  f)\cM  -ueM? 

Prokofiev  Bass  Quintet  -  Mr.  W'olfe 


Dress  Rehearsals  for  Wednesday  chamber  concert 
3:30  PM  -  Rzewski  Song  and  Dance 
^>4:10  PM  -  Crumb  Makrocosmos 


4:50  PM  -  Bartok  Sonata 
4:30  PM  -  6:00  PM  Rzewski  Song  and  Dance  -  Mr.  Will  Hudgins 


7:00  PM 


OPERA  DRESS  REHEARSAL  -  CAST  X 
RESPIGHI  Trittico  Botticelliano 
PUCCINI  Gianni  Schicchi 


Carriage  House  2 
Oak 

Rehearsal  Stage 
Manor  House  7 
Manor  House  A 
Chamber  Music  Hall 


~  ChamberMusiaHaR- 
Carriage  House  1 
Manor  House  7 

fHam 

Carriage  House  2 
SOH  Stage 


Birch 

Theatre 


INSTRUMENTAL 


Wednesday,  August  18th 


7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

9:30  AM-  11:30  AM 

TMCO  Composers  Reading  -  Mr.  Asbury 

9:30  AM  -  Wirth  Fanfares  Voilees 

9:45  AM  -  Maroney  Orchestra  Piece 

10:45  AM  -  Schneller  Tightrope  Dancer 

SOH  Stage 

9:30  AM-  11:30  AM 

Maroney  Wind  Quintet  -  Mr.  F.  Smith 

Carriage  House  2 

1:00  PM 

CHAMBER  MUSIC  CONCERT 

RZEWSKI  Song  and  Dance 

CRUMB  Makrocosmos  III 

BARTOK  Sonata  for  Two  Pianos  and  Percussion 

SOH  Stage 

1:15  PM  -  3:15  PM 

1:15  PM -3  :15  PM 

Violin  Master  Class  -  Mr.  Lowe  .  Mh 

Viola  Master  Class  -  Mr.  Zaretsky  ^ 

Chamber  Music  Hall 

West  Bam 

1:15  PM  -3:15  PM 

Cello  Master  Class  -  Mr.  Feldman 

Birch 

1:15  PM  -3:15  PM 

Trumpet  Master  Class  -  Mr.  Rolfs 

Oak 

1:15  PM  -  3:15  PM 

Bass  Master  Class  -  Mr.  Barker 

East  Bam 

3:30  PM -5:00  PM 

&30 

3:30  PM -5:30  PM 

Mallamud  Jarl  Dress  Rehearsal  -  Mr.  Asbury 

Sa  ^  -Stf  c/is  -fen  ffle  Ld>j3<l _ 

Loeffler  Trio  -  Mr.  Ax 

SOH  Stage  fflfiOOr 

cJ  .  ‘oo*&l 

Carriage  House  2 

3:30  PM -5:30  PM 

Brahms  Clarinet  Trio  -  Mr.  Serkin 

Manor  Housed  ^ 

3:30  PM -5:30  PM 

Tower  Night  Fields  -  rehearsal  p\V  r\r\  N<~  /,\  /— 

Highwood  Press  Porch 

3:30  PM -5:30  PM 

Navok  Quartet  Dress  Rehearsal  -  Mr.  Smirnoff 

Chamber  Music  Hall 

5:15  PM -6:00  PM 

BSAV  Recognition  Event  -  Beethoven  Op.  130,  Mvts.  I-IV 
Allen,  Jennings,  Lynn,  Marlow 

Hawthorne  Tent 

5:00  PM -6:15  PM 

Schneller  Aquavit  -  Mr.  Asbury 

Birch 

7:00  PM 

OPERA  DRESS  REHEARSAL  -  CAST  Y 

RESPIGHI  Trittico  Botticelliano 

PUCCINI  Gianni  Schicchi 

Theatre 

8:00  PM  -  10:00  PM 

Bartok  Quartet  No.  4  -  Mr.  Smirnoff 

Manor  House  A 

INSTRUMENTAL 


Thursday,  August  19th 


7:45  AM  -  8:45  AM  Movement  Class  -  Ms.  Dodson 


8:30  AM  -  9:45  AM 
8:30  AM  -  9:45  AM 


‘Performers  Get  Creative!”  -  Ms.  Tower 


meet 


oM\ 


isrf poms 


Maroney  Wind  Quintet  -  Mr.  Maroney 


9:00  AM  -  9:30  AM  Dvorak  Bass  Quintet  Dress  Rehearsal  -  Mr.  Barker 


1 0:00  AM  -  1 2:30  PM  TMCO  Rehearsal  -  Mr.  Previn 

Rachmaninoff  Symphony  No.  3 

1 :00  PM  CHAMBER  MUSIC  CONCERT 

NAVOK  Voices  from  India 
fMOZART  Sonata  for-Vi-otimiiid  Piano  K.  379~ 
‘  WUORINEN  Spinoff  Trio 
SAINT-SAENS  Fantasy 


1:15  PM  -2:15  PM 

1:15  PM -3:15  PM 
1:15  PM  -  3:15  PM 
1:15  PM  -  3:15  PM 
1:15  PM -3:15  PM 
1:15  PM  -  3:15  PM 


Dress  Rehearsals  for  4  PM  chamber  concert 
1:15  PM  -  Brahms  Clarinet  Trio 
L45LRM — Bartok  Quartet  No.  4 — —* 

Flute  Master  Class  -  Mr.  F.  Smith 


Bassoon  Master  Class  “Bassoon  Maintenance”  -  Mr.  Ranti 
Bass  Audition  Class  -  Mr.  Seeber,  Mr. 


W rife 


Low  Brass  Master  Class  -  Mr.  Barron  ./ 

mKofio)  e tioAcb 

Trumpet  Master  Class  -  Mr.  Schleuter  '  0 


3:30  PM -5:30  PM 


Loeffler  Trio  -  Mr.  Ax 


"  '  rehearsal 


I  d>o3cr 

Prokofiev  Bass  Quintet 

V-V>-y-3D+r.y>-$-> 

4:00  PM  V  CHAMBER  MUSIC  CONCERT 

BRAHMS  Clarinet  Trio 


MALLAMUD  Jarl 

BARTOK  String  Quartet  No.  4 - * 

DVORAK  Bass  Quintet 


8:30  PM  OPERA  PERFORMANCE  -  CAST  X 

RESPIGHI  Trittico  Botticelliano 
PUCCINI  Gianni  Schicchi 


MHS  Fitch 
Conducting  Studio 
Birch 

SOH  Stage 
SOH  Stage 

Chamber  Music  Hall 

SOH  Stage 

Oak 

Manor  House  A 

Maple 

West  Bam 

2 

Birch 

Manor  House  A 

i 

SOH  Stage 

Theatre 


INSTRUMENTAL 


I 


Friday,  August  20th 

7:45  AM  -  8:45  AM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

TMCO  Rehearsal  -  Mr.  Previn 

Brahms  Violin  Concerto 

SOH  Stage 

2:30  PM -5:00  PM 

TMCO  Rehearsal  -  Mr.  Previn 

Rachmaninoff 

Shed 

6:30  PM -8:30  PM 

Schneller  Aquavit  -  Mr.  Asbury 

Birch 

6:30  PM 

Tower  Night  Fields  /  “Performers  Get  Creative!” 
Informal  Performance 

Chamber  Music  Hall 

7: 15  PM  -  9:45  PM  Dress  rehearsals  for  Saturday  Chamber  Concert 

-344-S-PM  -  Loeffler  Trio 

"J5  ‘  ,^>-7r4TPM  -  Knussen  Songs  Without  Voices 
~f •’  •St+S-PM-  -  Prokofiev  Bass  Quintet 

8:45  PM  -  Maroney  Six  Pieces  for  Wind  Quintet 

9:15  PM  -  Brahms  Sextet  in  G 

SOH  Stage 

INSTRUMENTAL 


Saturday,  August  21st 


9:00  AM  -  9:30  AM  Schneller  Aquavit  Dress  rehearsal  -  Mr.  Asbury 


SOH  Stage 


10:00  AM  CHAMBER  MUSIC  CONCERT 

(h  LOEFFLERTrio 
(g)  KNUSSEN  Songs  Without  Voices 
/ft  PRQKOFIEV  Bass  Quintet  ^  _ 

/^  SCHNELLER  Aquavit  ~ 
/$)MARONEY  Six  Pieces  for  Wind  Quintet 
BRAHMS  Sextet  in  G 

2 :30  PM  OPERA  PERFORMANCE  -  CAST  Y 

RESPIGHI  Trittico  Botticelliano 
PUCCINI  Gianni  Schicchi 


SOH  Stage 


2:30  PM  -  5:00  PM  Copland  Appalachian  Spring  reading  -  Mr.  Asbury  Conducting  Studio 

Elashvili,  Akhmedyaroya,  (Talbott),  Witzlhum,  Fallo,  Beaver, 

Maddox,  G.  Katz,  Locker,  Grenfell,  Doyle,  M.  Garza 


7:00  PM  -  9:30  PM 


TMCO  rehearsal  -  Mr.  Previn 

Rachmaninoff 

Brahms 


SOH  Stage 


Sunday,  August  22nd 


q  io  _ /Aq  ^  ff)  M  A  ■'ns  y 1 n  C  1$  u)i  do 

SOfsl siri  u-V  z  ^  ^ 


10:00  AM  -  12:30  PM  TMCO  Dress  rehearsal  -  Mr.  Previn 

Brahms 

Rachmaninoff 


ir 


2:30  PM -4:00  PM 


8:30  PM 


Dress  rehearsals  for  Prelude  UT.  Th  i 
2:30  PM  -  Stravinsky  Owl  and  Pussy  Cat 
2:40  PM  -  Thomson  Owl  and  Pussy  Cat  - 
2:50  PM  -  Wirth  Le  Pont  Mirabeau 
3:00  PM  -  Wirth  Les  Colchiques 
3.15  PM  -  Mendelssohn  Up.  44  ino.”2  \ 

3:15pm  GjrteK  S&  QOorld-  had 
PRELUDE  CONCERT 
STRAVINSKY  Owl  and  Pussy  Cat 
THOMSON  Owl  and  Pussy  Cat 
WIRTH  Le  Pont  Mirabeau 
WIRTH  Les  Colchiques 
ME>?DELSSG>HN-QttafteLQpr4444er^ - 

&r-fc)K  Sm'i  na  Qoar^rt^r 

TMCO  CONCERT  ) 

Andre  Previn,  conductor 
BRAHMS  Violin  Concerto 
RACHMANINOFF  Symphony  No.  3 


.  yxt-izxL, 

SOHStage 


SOH  Stage 


SOH  Stage 


SOH  Stage 


INSTRUMENTAL 


Tanglew®d 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 
Conducting  Program  Schedule  -  Week  7 

Monday,  August  16th  -  Sunday,  August  22nd 


Week  7  Repertoire: 
Tchaikovsky  Symphony  No.  5 


Monday,  August  16th 

9:00  AM  -  9:30  AM 

Score  Analysis  (conductors  only)  -  Mr.  Panula 

Seranak 

9:30  AM  -  12:30  PM 

Conducting  Class  -  Mr.  Panula 

Seranak 

10:00  AM-  12:30  PM 

TMCO  Opera  rehearsal  -  Mr.  Spano 

Theatre 

1:30  PM -2:30  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

1:30  PM -3:30  PM 

Video  Review  -  Mr.  Panula 

SOH  Green  Room 

3:30  PM -6:00  PM 

TMCO  Opera  rehearsal  -  Mr.  Spano 

Theatre 

8:00  PM  -  10:00  PM 

“The  Conductor  as  Artistic  Director”  -  Mr.  Spano 
with  Mr.  Fogg,  Mr.  Page 

Seranak 

Tuesday,  August  17th 

8:30  AM -9:00  AM 
9:00  AM  -  12:00  PM 
1:00  PM -3:00  PM 

3:30  PM -4:30  PM 
3:30  PM -5:30  PM 


Score  Analysis  (conductors  only)  -  Mr.  Panula 

Conducting  Class  -  Mr.  Panula 

“The  Conductor  as  Orchestra  Builder*’  -  Mr.  Volpe 
with  Ms.  Alsop 

Solfege  class  as  scheduled  -  Mr.  Voisin 
Video  Review  -  Mr.  Panula 


Seranak 

Seranak 

Seranak 

Manor  House  5 
SOH  Green  Room 


Wednesday,  August  18th 

9:00  AM  -  9:30  AM 
9:30  AM  -  12:30  PM 
1:00  PM -3:00  PM 

3:30  PM -4:30  PM 
3:30  PM -5:30  PM 


Score  Analysis  (conductors  only)  -  Mr.  Panula 

Conducting  Class  -  Mr.  Panula 

“The  Conductor  as  Civic  Leader”  -  Mr.  Volpe 
with  Mr.  Morgan 

Solfege  class  as  scheduled  -  Mr.  Voisin 
Video  Review  -  Mr.  Panula 


Seranak 

Seranak 

Seranak 

Manor  House  5 
SOH  Green  Room 


CONDUCTING 


Thursday,  August  19th 

9:00  AM  -  9:30  AM 

Score  Analysis  (conductors  only)  -  Mr.  Panula 

Seranak 

9:30  AM  -  12:30  PM 

Conducting  Class  -  Mr.  Panula 

Seranak 

1:00  PM -3:00  PM 

“The  Conductor  as  Team  Leader/Middleman’’  -  TBA 

Seranak 

3:30  PM  -  4:30  PM 

Solfege  class  as  scheduled  -  Mr.  Voisin 

Manor  House  5 

3:30  PM -5:30  PM 

Video  Review  -  Mr.  Panula 

SOH  Green  Room 

Friday,  August  20th 

8:30  AM  -  9:00  AM 
9:00  AM- 12:00  PM 

hSW'St'iS 

mm- 3400  PM 
3:30  PM -5:30  PM 


Score  Analysis  (conductors  only)  -  Mr.  Panula 
Conducting  Class  -  Mr.  Panula 

“The  Conductor  as  Team  Leader/Middleman”  -  Ms.  Pollack 
Video  Review  -  Mr.  Panula 


Seranak 

Seranak 

Seranak 


a 


^  ,o 


.30 


SOH  Green  Room 


/ 


> 


c~ 

Saturday,  August  21st 

1 1 :00  AM  -  1 :00  PM  “The  Conductor  as  C.E.O.”  -  Mr.  Volpe 

with  Mr.  Dyer,  Mr.  Bloomfield,  Ms.  Smedvig 


Seranak 


2:30  PM  -  5:00  PM  Copland  Applachian  Spring  -  reading  ensemble 

Akhmedyaroya,  (Talbott),  Fallo,  Maddox ,  Katz 


Sunday,  August  22nd 


Conducting  Studio 


yrntOlC'iZ 

7  4 


CONDUCTING 


Tanglewod 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 
Composition  Program  Schedule  -  Week  7 

Monday,  August  16th  -  Sunday,  August  22nd 


Monday,  August  16th 

10:00  AM-  12:00  PM 

Navok  Quartet  -  Mr.  Smirnoff 

Carriage  House  1 

12:30  PM  -  1:30  PM 

Prelude  Concert  Coachings  -  Ms.  Shelton 

Wirlh 

Carriage  House  1 

2:00  PM  -  4:00  PM 

Composition  Class  -  Mr.  J.  Williams 

Hawthorne 

4:30  PM -5:30  PM 

Prelude  Concert  Coachings  -  Ms.  Shelton 

Wirth 

Carriage  House  1 

Tuesday,  August  17th 

9:30  AM-  11:30  AM 

TMCO  Composers  Reading  -  Mr.  Asbury 

9:30  AM  -  Mallamud  Frenzy 

10:40  AM  -  Vrebalov  Piano  Concerto 

SOH  Stage 

1:30  PM -2:30  PM 

Mallamud  lesson  -  Ms.  Tower 

Hawthorne 

2:30  PM -3:30  PM 

Vrebalov  lesson  -  Ms.  Tower 

Hawthorne 

3:30  PM -5:30  PM 

Maroney  Wind  Quintet  -  Mr.  Maroney 

Highwood  Press  Porch 

3:30  PM -5:30  PM 

Navok  Quartet  -  Mr.  Smirnoff 

Manor  House  7 

Wednesday,  August  18th 

9:30  AM-  11:30  AM 

TMCO  Composers  Reading  -  Mr.  Asbury 

9:30  AM  -  Wirth  Fanfares  Voilees 

9:45  AM  -  Maroney  Orchestra  Piece 

10:45  AM  -  Schneller  Tightrope  Dancer 

SOH  Stage 

9:30  AM-  11:30  AM 

Maroney  Wind  Quintet  -  Mr.  F.  Smith 

Carriage  House  2 

1:30  PM -2:30  PM 

Wirth  lesson  -  Ms.  Tower 

Hawthorne 

2:30  PM  -  3:30  PM 

Maroney  lesson  -  Ms.  Tower 

Hawthorne 

3:30  PM -5:00  PM 

Mallamud  Jarl  Dress  Rehearsal  -  Mr.  Asbury 

SOH  Stage 

3:30  PM -5:30  PM 

Navok  Quartet  Dress  Rehearsal  -  Mr.  Smirnoff 

Chamber  Music  Hall 

4:00  PM -5:00  PM 

Wirth  Les  Colchiques  -  Ms.  Shelton 

Carriage  House  1 

5:00  PM -6:15  PM 

Schneller  Aquavit  -  Mr.  Asbury 

Birch 

COMPOSITION 


Thursday,  August  19th 


8:30  AM -9:45  AM 

Maroney  Wind  Quintet  -  Mr.  Maroney 

Birch 

1:00  PM 

CHAMBER  MUSIC  CONCERT 
to  include  NAVOK  Voices  from  India 

Chamber  Music  Hall 

2:00  PM  -3:00  PM 

Prelude  Concert  Coachings  -  Ms.  Shelton 

Wirth 

Carriage  House  1 

4:00  PM 

CHAMBER  MUSIC  CONCERT 
to  include  MALLAMUD  Jarl 

SOH  Stage 

Friday,  August  20th 

1:30  PM -2:30  PM 

Navok  lesson  -  Ms.  Tower 

Hawthorne 

2:30  PM -3:30  PM 

Schneller  lesson  -  Ms.  Tower 

Hawthorne 

6:30  PM -8:30  PM 

Schneller  Aquavit  -  Mr.  Asbury 

Birch 

6:30  PM 

Tower  Night  Fields  /  “Performers  Get  Creative!” 

Chamber  Music  Hall 

8:45  PM -9: 15  PM 

Maroney  Wind  Quintet  Dress  Rehearsal 

SOH  Stage 

Saturday,  August  21st 

9:00  AM  -  9:30  AM 

Schneller  Aquavit  Dress  Rehearsal  -  Mr.  Asbury 

SOH  Stage 

10:00  AM 

CHAMBER  MUSIC  CONCERT 
to  include  SCHNELLER  Aquavit, 

MARONEY  Six  Pieces  for  Wind  Quintet 

SOH  Stage 

2:30  PM  -  5:00  PM 

Copland  Appalachian  Spring 

Composers'  Conducting  Session 

Conducting  Studio 

Sunday,  August  22nd 

2:30  PM -4:00  PM 

Wirth  Songs  Dress  Rehearsals 

SOH  Stage 

6:00  PM 

PRELUDE  CONCERT 

to  include  WIRTH  Songs 

SOH  Stage 

COMPOSITION 


Tanglewoxl 

Music 

Center 


Tanglewood  Music  Center  -  1999  Session 
Vocal  Program  Schedule  -  Week  7 

Monday,  August  16th  -  Sunday,  August  22nd 


Monday,  August  16th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  12:30  PM 

Orchestra  staging  rehearsal  -  Mr.  Spano,  Mr.  Kneuss 
CAST  Y  (Notes  immediately  following) 

Theatre 

10:00  AM  -  12:30  PM 

Phyllis  Curtin  Masterclass 

Class  X,  Ball 

Maple 

11:00  AM-  12:00  PM 

Individual  Coachings  -  Mr.  A. Smith 

11:00  AM-  Zoeller 

Press  Porch 

12:30  PM-  1:30  PM 

Wirth  le  pont  mirabeau  -  Ms.  Shelton 

Evans,  Wirth 

Carriage  House  1 

1:15  PM  -3:15  PM 

Bartok  Sonata  -  Mr.  Ax 

Amemiya,  Luthi 

West  Bam 

1:30  PM -5:30  PM 

Individual  Coachings  -  Mr.  A. Smith 

1:30  PM-  Dillard 

2:30  PM  -  Dionne 

3:30  PM  -  Stewart 

4:30PM-  Guth 

Press  Porch 

1:30  PM -2:30  PM 

Class  X  -  Ms.  Suozzi,  Ms.  Anderson 

Maple 

3:30  PM  -  5:30  PM 

Prelude  Concert  Coachings  -  Ms.  Shelton 

3:30  PM  -  Guth,  Zoeller,  Luthi 

4:30  PM  -  Stewart,  Wirth 

Carriage  House  1 

3:30  PM  -  5:30  PM 

Class  Y  -  Ms.  Suozzi,  Ms.  Amemiya 

Maple 

3:30  PM -6:00  PM 

Orchestra  staging  rehearsal  -  Mr.  Spano,  Mr.  Kneuss 
CAST  X  (Notes  immediately  following) 

Theatre 

7:30  PM  -  9:30  PM 

Strauss  Masterclass  -  Mr.  A.  Smith 

Class  X,  All  available  pianists 

MHS  Fitch 

VOCAL 


Tuesday,  August  17th 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  1:00  PM 

CAST  X  -  Mr.  Kneuss,  Ms.  Daws 

Theatre 

10:00  AM  -  1:00  PM 

Mock  Auditions,  Class  Y  -  Ms.  Suozzi,  Mr.  Nesic 

Maple 

10:00  AM  -  12:00  PM 

Individual  Coachings  -  Mr.  A. Smith 

10:00  AM-  Stewart 

1 1:00  AM  -  Guth 

Press  Porch 

1:00  PM -2:00  PM 

Vocal  Faculty  Meeeting 

Carriage  House  1 

2:30  PM  -  5:30  PM 

CAST  Y  -  Mr.  Kneuss,  Mr.  Nesic 

Theatre 

2:30  PM -5:30  PM 

Phyllis  Curtin's  'Lucy  Booth’ 

Class  X,  See  posted  sign-up  sheet  @  MHS 

Maple 

3:30  PM -4:10  PM 

Bartok  Sonata  Dress  Rehearsal 

Amemiya,  Luthi 

SOH  Stage 

7:00  PM 

DRESS  REHEARSAL  -  CAST  X 

(Make-up  calls  TBA) 

Theatre 

Wednesday,  August  18th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  1:00  PM 

CAST  Y  -  Mr.  Kneuss,  Ms.  Iwama 

Theatre 

10:00  AM-  1:00  PM 

Mock  Auditions,  Class  X  -  Ms.  Suozzi,  Ms.  Anderson 

Maple 

11:00  AM  -  12:00  PM 

Barber  Songs  -  Mr.  Helmrich 

Zoeller ,  Nesic 

Carriage  House  1 

1:00  PM 

CHAMBER  MUSIC  CONCERT 

BARTOK  Sonata  for  Two  Pianos  and  Percussion 

SOH  Stage 

2:30  PM -5:30  PM 

CAST  X  Notes  -  Mr.  Kneuss 

Theatre 

2:30  PM -5:30  PM 

Phyllis  Curtin's  'Lucy  Booth'  ' 

Class  Y,  See  posted  sign-up  sheet  @  MHS 

Maple 

3:30  PM  -  5:00  PM 

Mallamud  Jarl  -  Mr.  Asbury,  Mr.  Luthi 

SOH  Stage 

4:00  PM  -  5:00  PM 

Wirth,  Les  Colchiques  -  Ms.  Shelton 

Stewart,  Wirth 

Carriage  House  1 

5:00  PM -6:15  PM 

Schneller  Aquavit  -  Mr.  Asbury,  Mr.  Luthi 

Birch 

7:00  PM 

DRESS  REHEARSAL  -  CAST  Y 

(Make-up  calls  TBA) 

Theatre 

Thursday,  August  19th 


7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM-  1:00  PM 

Mock  Auditions,  Class  Y  -  Ms.  Suozzi,  Mr.  Nesic 

Maple 

1:00  PM  -3:00  PM 

Prelude  Concert  Coachings  -  Ms.  Shelton 

1:00  PM  -  Guth,  Zoeller,  Luthi 

2:00  PM  -  Stewart,  With 

Carriage  House  1 

2:30  PM -5:30  PM 

CAST  Y  Notes  -  Mr.  Kneuss 

Theatre 

4:00  PM 

CHAMBER  MUSIC  CONCERT 

MALLAMUD  Jarl 

SOH  Stage 

8:30  PM 

PERFORMANCE  -  CAST  X 

PUCCINI  Gianni  Schicchi 
(Make-up  calls  TBA) 

Theatre 

Friday,  August  20th 

7:45  PM  -  8:45  PM 

Movement  Class  -  Ms.  Dodson 

MHS  Fitch 

10:00  AM  -  1:00  PM 

Phyllis  Curtin  Masterclass 

Class  Y,  Nesic 

Chamber  Music  Hall 

10:00  AM-  1:00  PM 

Mock  Auditions,  Class  X  -  Ms.  Suozzi,  Mr.  Luthi 

Maple 

6:30  PM  -  8:30  PM 

Schneller  Aquavit  -  Mr.  Asbury,  Mr.  Luthi 

Birch 

7:00  PM -9:00  PM 

An  Informal  evening  of  Song 

All  Fellows  are  welcome 

MHS  Fitch 

Saturday,  August  21st 

10:00  AM 

CHAMBER  MUSIC  CONCERT 

SCHNELLER  Aquavit 

SOH  Stage 

2:30  PM 

PERFORMANCE  -  CAST  Y 

PUCCINI  Gianni  Schicchi 
(Make-up  calls  TBA) 

Theatre 

Sunday,  August  22nd 

2:30  PM  -  4:00  PM 

Prelude  Concert  Dress  Rehearsal 

WIRTH  Le  pont  mirabeau 

THOMSON  Owl  and  the  Pussycat 

SOH  Stage 

5:00  PM 

Vocal  Faculty  Meeting 

Conducting  Studio 

6:00  PM 

BSO  PRELUDE  CONCERT 

WIRTH  Songs 

THOMSON  Owl  and  the  Pussycat 

SOH  Stage 

TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  7  INSTRUMENTAL 


Event:  Mozart  Sonata  -  Mr.  Smirnoff 

Originally  scheduled  for:  Monday,  August  16th 

6:30  PM  -  8:30  PM  Conducting  Studio 

coaching  is  canceled. 

Notes: 

Personnel:  Ritchie,  Polonsky 


Posted: 


^Taxed  to  Miss  Halls  445-4181 
-  Faxed  to  Ozawa  Hail  123 
~ Changed  on  Master  Schedule 

Posted 

Distributed  to  appropriate  mailboxes 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  7  INSTRUMENTAL 


Event: 

Bass  Master  Class  -  Mr.  Robinson 

Originally  scheduled  for: 

Monday,  August  16th 

1:15  PM  -  3:15  PM 

Birch 

Has  been  rescheduled  to: 

Tuesday,  August  17th 

1:15  PM -3:15  PM 

Birch 

Notes: 

Personnel:  Hagen,  Johnson,  Kamm,  Medlock,  Molina,  Pingel,  Speed 

Posted: 


^faxed  to  Miss  Halls  445-4181 
-''Taxed  to  Ozawa  Hall  123 
-<t^hanged  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


££  V  g  €f{ 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  7  INSTRUMENTAL 


Event:  Mendelssohn  Op.  44  No.  2  -  Mr.  Jennings 

Originally  scheduled  for:  Monday,  August  16th 

6:30  PM  -  8:30  PM  Carriage  House  1 

coaching  is  canceled. 

Notes:  look  for  a  rescheduled  coaching  later  in  the  week. 

Personnel:  Hasegawa,  Guideri,  Li,  Beaver 


Posted: 


;  ^Faxed  to  Miss  Halls  445-4181 
_4^faxed  to  Ozawa  Hall  123 
£'~t3hanged  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


< 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  7  INSTRUMENTAL 


Event:  Clark  Prelude,  Allegro,  and  Pastorale 

Originally  scheduled  for:  Tuesday,  August  17th 

1:00  PM  SOH  Stage 

Performance  is  canceled. 


Notes: 

Personnel:  McIntosh,  Senda 


Posted: 


gjFaxed  to  Miss  Halls  445-4181 
J^axed  to  Ozawa  Hall  123 
_  Changed  on  Master  Schedule 
_  Posted 

_  Distributed  to  appropriate  mailboxes 


08/17/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  7  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Tower  Night  Fields  -  Mr.  Jennings 
Tuesday,  August  1 7th 
3:30  PM- 5:30  PM 


Manor  House  A 


is  added  to  the  schedule. 


Pliska,  Friedlander,  Weidman,  Sanford 

Posted: 


7 /Faxed  to  Miss  Halls  445-4 1 8 1 


cT^axed  to  Ozawa  Hall  123 
■"^Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  7  INSTRUMENTAL 


Event: 


Notes: 

Personnel: 


Saint-Saens  Fantasy  -  Mr.  Lowe 

Wednesday,  August  18th 

3:30  PM  -  4:30  PM  Bircli 

is  added  to  the  schedule. 


Enns,  Huhn 


Posted: 


^ Faxed  to  Miss  Halls  445-4181 
l /'Ir'axed  to  Ozawa  Hall  1 23 
‘^Changed  on  Master  Schedule 
_  Posted 

Distributed  to  appropriate  mailboxes 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION 

WEEK  7  INSTRUMENTAL 

Event: 

Originally  scheduled  for: 

Saint-Saens  Fantasy  -  Mr.  Lowe 
Wednesday,  August  1 8th 

3:30  PM -4:30  PM 

Birch 

Has  been  rescheduled  to: 

Wednesday,  August  18th 

3:30  PM -4:30  PM 

Manor  House  A 

Notes: 

Personnel: 

Enns,  Huhn 

Posted: 


Faxed  to  Miss  Halls  445-4181 
^axed  to  Ozawa  Hall  123 
jXhanged  on  Master  Schedule 
_ posted 

_  Distributed  to  appropriate  mailboxes 


08/17/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  7  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 

Notes: 

Personnel: 


Brahms  Clarinet  Trio  - 

Wednesday,  August  1 8th 
3:30  PM -5:30  PM 

Wednesday,  August  18th 
3:30  PM -5:30  PM 


Scop,  Regehr,  Locker 


Serkin 

Manor  House  A 

Manor  House  6 


Posted: 


Faxpdlo  Miss  Halls  445-418 1 
'-^Faxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
_ Posted 

_  Distributed  to  appropriate  mailboxes 


08/17/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
ADDITION  WEEK  7  INSTRUMENTAL 

Event:  Prokofiev  Bass  Quintet  -  Mr.  Wolfe 

Thursday,  August  19th 

1 :3 0  PM  -3:30  PM  Carriage  House  2 

is  added  to  the  schedule. 

Notes: 

Personnel:  Baker,  Keuneman,  Speed,  Banham,  Doyle 

Posted: 


to  Miss  Halls  445-4181 


d  to  Ozawa  Hall  123 


08/17/99 


^/Changed  on  Master  Schedule 
Posted 

_ distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION  WEEK  7  INSTRUMENTAL 

Event:  Mozart  Sonata  for  Violin  and  Piano  K.379 

Originally  scheduled  for:  Thursday,  August  19th 

1 :00  PM  Chamber  Music  Hall 

Performance  is  canceled. 

Notes:  Tuesday's  coaching  will  still  take  place. 

Personnel:  Ritchie,  Polonsky 


Posted: 


Faxed  to  Miss  Halls  445-4181 
l/Faxed  to  Ozawa  Hall  123 
Changed  on  Master  Schedule 
Posted 

_  Distributed  to  appropriate  mailboxes 


08/17/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
CHANGE  DESCRIPTION  WEEK  7  INSTRUMENTAL 


Event: 

Originally  scheduled  for: 

Has  been  rescheduled  to: 


Notes: 


Personnel: 


Bartok  String  Quartet  No.  4 

Performance  Thursday,  August  1 9th 

4:00  PM  SOH  Stage 

Performance  Sunday,  August  22nd 

6:00  PM  SOH  Stage 


The  new  dress  rehearsal  time  for  the  Bartok  will  be  at  3:15  PM 
Sunday,  August  22nd  in  SOH.  It  replaces  the  Mendelssohn,  which 
has  been  canceled. 

Elashvili,  Adkins,  Witzthum,  Popper-Keizer 

Posted:  08/17/99 


[/Faxed  to  Miss  Halls  445-4181 
[c^Faxed  to  Ozawa  Hall  123 
Changed  on  Master  Schedule 
Posted 


_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  7  INSTRUMENTAL 


Event:  Tower  Night  Fields  -  Mr.  Jennings 

Thursday ,  August  19th 

3:30  PM  -  5:30  PM  Manor  House  6 

is  added  to  the  schedule. 


Pliska,  Friedlander,  Weidman,  Sanford 

Posted: 


Notes: 

Personnel: 


[t^Faxed  to  Miss  Halls  445-4181 
(^Faxed  to  Ozawa  Hall  123 
^Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/16/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  7  INSTRUMENTAL  AND  CONDUCTING,  COKP  oz  ITtON 


Event: 

Originally  scheduled  for: 


Dress  rehearsals  for  Saturday  Chamber  Concert 

Friday,  August  20th 

7:15  PM- 9:15  PM  SOH  Stage 


NEW  REHEARSAL  ORDER  7:15  PM  -  Prokofiev  Bass  Quintet 

7:45  PM-  Loeffler  Trio 
8:15  PM- Knussen  Songs  Without  Voices 
8:45  PM  -  Mar oney  Wind  Quintet 
9:15  PM  -  Bralttns  Sextet  in  G 


Notes: 

Personnel: 


The  Schneller  dress  rehearsal  remains  at  9  AM  on  Saturday 

Baker,  Keunemna.  Speed,  Banham,  Doyle,  Ghez,  Jivaev,  Son, 
Neal,  Lynn,  Singer,  Jewett,  Jonquil,  Pate,  Locker,  Stockhammer, 
Robertson,  Cornell,  Ellis,  Song,  Li,  Wu,  Howard,  Gonzales 


Posted: 


08/17/99 


v^Faxed  to  Miss  Halls  445-4181 
V^Faxed  to  Ozawa  Hall  123 
_  Changed  on  Master  Schedule 
^Posted 

_  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 
CHANGE  DESCRIPTION  WEEK  7  ALL  PROGRAMS 


Event:  CHAMBER  MUSIC  CONCERT 

Originally  scheduled  for:  Saturday,  August  21st 

10:00  AM  SOH  Stage 


NEW  CONCERT  ORDER  PROKOFIEV  Bass  Quintet 

LOEFFLER  Trio 
KNUSSEN  Songs  Without  Voices 
-  Intermission  - 
SCHNELLER  Aquavit 
MARONEY  Wind  Quintet 
BRAHMS  Sextet  in  G 


Personnel:  Baker,  Keunemna,  Speed,  Banham,  Doyle,  Ghez,  Jivaev,  Son, 

Neal,  Lynn,  Singer,  Jewett,  Jonquil,  Pate,  Locker,  Stockhammer, 
Robertson,  Cornell,  Ellis,  Song,  Li,  Wu,  Howard,  Gonzales, 

Winker,  Yiameos,  Guldborg,  Solomon,  Luthi,  van  Dingstee, 

Beaver,  Medlock,  Schneller,  Maroney 

Posted:  08/17/99 


(/Faxed  to  Miss  Halls  445-4181 


Faxed  to  Ozawa  Hall  123 


_  Changed  on  Master  Schedule 
Posted 

_l  Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CANCELLATION 

Event: 

Originally  scheduled  for: 


WEEK  7  INSTRUMENTAL 


Mendelssohn  Quartet  Op.  44  No.  2 

Sunday,  August  22nd 

6:00  PM  SOH  Stage 

Performance  is  canceled. 


Notes: 

Personnel:  Hasegawa,  Guideri,  Li,  Beaver 


Posted: 


*^Faxed  to  Miss  Halls  445-418 1 
^Faxed  to  Ozawa  Hall  123 
_  Changed  on  Master  Schedule 
_  Posted 

_  Distributed  to  appropriate  mailboxes 


08/17/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


CHANGE  DESCRIPTION  WEEK  7  INSTRUMENTAL,  VOCAL,  COMPOSITION 


Event: 

Originally  scheduled  for: 


Has  been  rescheduled  to: 


PRELUDE  CONCERT 

Sunday,  August  22nd 
6:00  PM 

Sunday,  August  2 2nd 
6:30  PM 


SOH  Stage 


SOH  Stage 


Notes: 


please  note  time  change 


Posted: 


/Faxed  to  Miss  Halls  445-4181 
j/Faxed  to  Ozawa  Hall  123 
v_^Changed  on  Master  Schedule 
_  Posted 

_  Distributed  to  appropriate  mailboxes 


08/18/99 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION 


WEEK  7  INSTRUMENTAL  AND  VOCAL 


Event: 


Notes: 

Personnel: 


Stravinsky  Pribaoutki  Dress  Rehearsal  -  Mr.  Asbury 
Sunday,  August  22nd 

4:00  PM  -  4:30  PM  SOH  Stage 

is  added  to  the  schedule. 

For  Performance  Sunday,  August  22nd,  6:30  PM 

Zoeller.  Boyd.  Jivaev,  Gonzales,  Johnson,  Winker,  Hida,  Scop,  Ellis 

Posted:  08/20/99 


j^axed  to  Miss  Halls  445-4181 


j^faxe 


axed  to  Ozawa  Hall  123 


•^Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


TANGLEWOOD  MUSIC  CENTER  SCHEDULING  OFFICE 


ADDITION  WEEK  7  INSTRUMENTAL 

Event:  Brahms  Violin  Concerto  Wind  Sectional  -  Mr.  Goetzel 

Sunday,  August  22nd 

9:30  AM  - 10:00  AM  SOH  Stage 

is  added  to  the  schedule. 

Notes: 

Personnel:  all  winds  and  brass  except  trumpets 

Posted: 


[j/jFaxed  to  Miss  Halls  445-4181 
txPaxed  to  Ozawa  Hall  123 
|  (^Changed  on  Master  Schedule 
Posted 

Distributed  to  appropriate  mailboxes 


08/20/99 


/ 


> 


Tanglew(®d 

Music 

Center 

1999 


OPENING  EXERCISES 

Sunday,  June  27,  at  5  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Welcome 


Romance  Oubliee 


U)  Ellen  Highstein 

Director,  Tanglewood  Music  Center 


! 

Steven  Ansell,  viola 
Kayo  Iwama,  piano 


Franz  Liszt 
(1811  -  1866) 


Remarks 


pl 

Managing  Director,  Boston  Symphony  Orchestra 


*3  Mark  Volpe 


Am  Klavier,  from  Of  Challenge  and  of  Love 


IB 


Lucy  Shelton,  soprano 
Karl  Paulnack,  piano 


Remarks 


Alleluia 


03 


Elliott  Carter 
(b.  1908) 


Seiji  Ozawa 


Music  Director,  Boston  Symphony  Orchestra 

Randall  Thompson 


Members  of  the  1999  Tanglewood  Music  Center, 
John  Oliver  conducting 


(1899  -  1984) 


Steven  Ansell  is  principal  viola  of  the  Boston  Symphony  Orchestra. 

Kayo  Iwama  is  on  the  TMC  vocal  faculty  and  teaches  at  the  New  England  Conservatory  of  Music. 

John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 

Karl  Paulnack  teaches  at  the  TMC  and  is  on  the  faculty  of  the  University  of  Minnesota. 

Lucy  Shelton  is  an  active  concert  artist  and  teaches  at  the  TMC  and  the  New  England  Conservatory  of  Music. 

BALDWIN  PIANO 

Refreshments  will  be  served  after  the  program  outside  Ozawa  HalL 


I  |^\  o\a_(^£  V  t >rui^. 

r$n'\s~4-&  k^  /  (C-'-c  \^>  r?^J^i~'5 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
The  Phyllis  and  Lee  Coffey  Fund  Concert 

Wednesday,  June  30,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Tanglewced 

Music 

Center 

1999 


,/■ 


Ludwig  van  Beethoven 
(1770  -  1827) 

t|  2*  4c  ' 

Bela  Bartok 
(1881  -  1945) 


(j  &  \  o  CD  Effnont  Overture,  op. 


JO  • 

Alastair  Willis,  conductor 


84 


/■j,  C|  ’  |  ■  Dance  Suite  (Tancsvit),  Sz.  77 


I.  Moderato 

II.  Allegro  molto 
ED.  Allegro  vivace 

IV.  Molto  tranquillo 

V.  Comodo 

VI.  Finale:  Allegro 


Michael  Butterman,  conductor 


INTERMISSION 


Johannes  Brahms 
(1833  -  1897) 


Symphony  No.  3  in  F  major,  op.  90 


I.  Allegro  con  brio 

II.  Andante 

IE.  Poco  allegretto 
IV.  Allegro 


Seiji  Ozawa,  conductor 


Tanglewood 

Music 

Center 

1999 


CHAMBER  MUSIC  RECITAL 

Sunday,  July  4,  at  10  a.m. 

Theatre 


Francis  Poulenc 
(1899  -  1963) 


'Co 


Sextet  (1939) 


L  Allegro  vivace 

II.  Divertissement 

III.  Finale 


Julia  Grenfell,  flute 
Carolyn  Banham,  oboe 
Michael  Doyle,  clarinet 
Monica  Ellis,  bassoon 
Michelle  Perry,  horn 
Yoko  Yamada,  piano 


Louis  Spohr 
(1784  -  1859) 

i 


I.  Sei  still,  mein  Herz 
IL  Zweigesang 
HI.  Sehnsucht 

IV.  Wiegenlied 

V.  Das  heimliche  Leid 

VI.  Wach  auf! 


Sechs  Lisder,  op.  103 


Tamara  Hummel,  soprano 
Amanda  McIntosh,  clarinet 
Jean  Anderson  Collier,  piano 


Arthur  Honeggei 
(1892  -  1955)  . 

'QV’™) 

Sonatine  (1920) 

I.  Allegro  non  tanto 

II.  Andantino 

III.  Allegro  moderato 

Min  Young  Song,  violin 

Judith  Templeman,  violin 

Elliott  Carter 
(b.  1908)  V 

2^  !  Ct?  y  Eight  Etudes  and  a  Fantasy  (1950) 

I.  Maestoso 

II.  Quietly 

III.  Adagio  possibile 

IV.  Vivace 

V.  Andante 

VI.  Allegretto  leggero 

VII.  Intensely 

VIII.  Presto 

IX.  Fantasy 

/2S' 

Stephanie  Winker,  flute 

Ariana  Ghez,  oboe 

Kenneth  Robertson,  clarinet 

Jose  Linarez,  bassoon 

Richard  Strauss 
(1864  -  1949) 


Till  Eulenspiegel,  einmal  anders!  (Grotesque  Musicale) 

arr.  by  Franz  Hasenohrl 


enneth  Robertson,  clarinet 
Monica  Ellis,  bassoon 
Jeff  Garza,  horn 
Madeline  Adkins,  violin 
Ryan  Kamm,  bass 


Today’s  program  was  prepared  by  the  Tanglewood  Music  Center  chamber  music 
and  vocal  faculty:  Edwin  Barker,  William  R.  Hudgins,  Andrew  Jennings,  Alan 
Smith,  Fenwick  Smith  and  Richard  Svoboda. 
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T^e  String  Quartet  Marathon  continues  with  performances 
tomorrow  at  5  p.m.  and  8:30 p.m. 
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continues  with  performances  this  evr„» 
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CHAMBER  MUSIC  RECITAL 

Sunday,  July  18,  at  10  a.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


^ 0  Ova  a)  Cc^> 


Wolfgang  Amadeus  MozaTTOf*  * 
(1756-  1791)  V  ' 


leine  Nachtmusik,  K.  525 


I.  Allegro 

II.  Romanize:  Andante 
IIKMenuetto:  Allegretto 

7.  Rondo:  Allegro 

-> 

Kaliieri«e44arrritro'n  Baker,  violin  I 
Therese  Ritchie,  violin  II 
Berdien  Vrijland,  viola 
Kate  Sanford,  cello 
Susan  Hagen,  bass 


Alban  Berg 
(1885  -  1935) 


Adagio 


Hilary  Scop,  clarinet 
Judith  Templeman,  violin 
Anna  Polonsky,  piano 


INTERMISSION 


Robert  Schuman 


(1810  -  1856) 


u  Sechs  Gedichte  und  Requiem,  op.  90 


I.  Lied  eines  Schmiedes 

II.  Meine  Rose 

III.  Kommen  und  Scheiden 

IV.  Die  Sennin 


V.  Einsamkeit 


/ 


VI.  Der  Schwere  Abend 

VII.  Requiem 

Elizabeth  Keusch,  soprano 
Nobuko  Amemiya,  piano 


Introduction  and  Allegro 


|  *2—  Stephanie  Winker,  flute 


Kenneth  Robertson,  clarinet 
Franziska  Huhn,  harp 
Caroline  Pliszka,  violin  I 
Kristina  Yoder,  violin  II 
Mihail  Jojatu,  cello 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Kenneth  Griffiths,  Edgar  Meyer,  Ann  Hobson  Pilot  and  Peter  Serkin. 


BALDWIN  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permuted  during  Tanglewood  concerts. 
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Robert  Gildon,  baritone 
Christopher  Luthi,  piano 
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Audio/ video  recording  and  flash  photography  are  not  permitted  buring  Tangiewood  perfoi 


BALDWIN  PIANO. 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tangley  '  performances. 
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TANGLEW OOD  MUSIC  CENTER  ORCHESTRA 
Saturday,  July  17th,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

James  Conlon  and  Conducting  Fellows  conducting 
Jennifer  Ringo,  soprano 


This  concert  was  made  possible  by 
the  generosity  of  an  anonymous  donor. 


Claude  Debussy  Prelude  c  Uapres-midi  d*un  Faune 

(1862  -  1918) 


Lawrence  Golan,  conductor 


Wolfgang  Amadeus  Mozart  Symphony  no.  35  in  D  major,  K.  385,  "Haffner" 
(1756-  1791) 


I.  Allegro  con  spirito 

II.  Andante 
HI.  Menuetto 
IV.  Finale:  Presto 


Alastair  Willis,  conductor 


INTERMISSION 


Alban  Berg  Three  Fragments  from  Wozzeck ,  op.  7 

(1885  -  1935) 


I.  Postlude,  Act  I,  Scenes  2  &  3: 

"Soldaten,  Soldaten  sind  schone  Burschen!" 

II.  Act  III,  Scene  I:  "Und  ist  kein  Betrug  in 
seinem  Munde  erfunden  worden" 

III.  Conclusion,  Act  ffl,  Scene  4;  Orchestral  epilogue 
(Invention  on  the  key  of  D  minor);  Act  HI,  Scene  5: 
"Ringel,  Ringel,  Rosenkranz,  Ringelreih’n!" 

Jennifer  Ringo,  soprano 


Members  of  the  Berkshire  Children's  Chorus 
Nancy  Loder,  director: 


Willa  Cary 
Nicholace  Florez 
Allison  Hall-Jordan 
Colm  Higgins 
Caroline  Kain 
Hannah  Kirchner 


Gaylen  Lange 
Jamie  Lovejoy 
Lila  Milukas 
Noah  Paskus 
Abagail  Reardon 

Blake  Weinreb,  boy  soprano  (Marie’s  child) 


Offstage  band  (first  fragment ), 

Members  of  the  Boston  University  Tanglewood  Institute: 


Flute 

David  Buck 
Daria  Binkowski 

Bassoon 
Sarah  Williams 
Matthew  Lano 


Tuba 
Seth  Cook 


Piccolo 
Daniel  Stein 


Trumpet 

Carmen  Carmerieri 
Ashley  Hall 

Percussion 
Jon  Lorimer 
Matthew  Grubbs 
Lee  Bemis-Miller 


Oboe 

Amanda  Dusold 
Andria  Brennen 

Horn 

Isaac  Lindbloom 
Meredith  Gangler 


Clarinet 
Harry  Ong 
Daniel  Lano 

Trombone 
Amanda  Stewart 
Andrew  Pollack 
Christopher  Plummer 


James  Conlon,  conductor 


Richard  Wagner 
(1813  -  1883  ) 


Die  Meistersinger  von  Numberg 
Prelude  to  Act  HI 
Prelude  to  Act  I 


James  Conlon,  conductor 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


James  Conlon  has  conducted  a  broad  range  of  operatic  and  symphonic  repertoire  throughout 
the  United  States,  Europe,  and  Japan.  He  is  currently  in  his  third  season  as  principal 
conductor  of  the  Paris  Opera,  where  his  contract  has  recently  been  extended  through  July 
2004.  Since  1989  he  has  also  been  general  music  director  of  the  City  of  Cologne,  Germany, 
where  he  is  principal  conductor  of  the  Gurzenich  Orchestra-Cologne  Philharmonic.  In  1999 
he  celebrates  his  twentieth  anniversary  as  music  director  of  the  Cincinnati  May  Festival, 
America’s  oldest  choral  festival,  which  marked  its  125th  year  in  1998.  Since  his  New  York 
Philharmonic  debut  in  1974  at  the  invitation  of  Pierre  Boulez,  Mr.  Conlon  has  appeared  with 
virtually  every  major  orchestra  in  North  America  and  Europe.  Since  his  first  Metropolitan 
Opera  performance  in  1976,  he  has  led  more  than  200  performances  with  that  company.  He 
has  also  conducted  at  La  Scala,  the  Royal  Opera  at  Covent  Garden,  Lyric  Opera  of  Chicago, 
and  the  Maggio  Musicale  Fiorentino.  This  season  he  led  Tristan  und  Isolde  at  the  Cologne 
Opera  and  concert  versions  of  Die  Walkure  and  Siegfried ,  continuing  a  complete  Ring  cycle 
begun  last  year.  Outside  Paris  and  Cologne  this  season,  Mr.  Conlon  conducts  a  new 
production  pairing  Der  Zwerg  and  Puccini’s  Gianni  Schicchi  at  Florence’s  Teatro  Comunale, 
leads  four  concerts  at  the  Cincinnati  May  Festival  to  celebrate  his  twentieth  anniversary  as 
music  director,  returns  to  the  Boston  Symphony,  Philadelphia  Orchestra  and  Pittsburgh 
Symphony,  and  also  returns  to  conduct  and  teach  at  Tanglewood  and  the  Aspen  Festival.  In 
1999-2000  Mr.  Conlon  will  conduct  Wozzeck  at  La  Scala  and  complete  his  Wagner  Ring  cycle 
in  Cologne  with  Gotterdammerung.  At  the  Paris  Opera  he  will  lead  new  productions  of  Der 
Fliegende  Hollander ,  Falstaff  and  Les  Contes  d>Hoffmann)  as  well  as  a  revival  of  Turandot.  In 
New  York  he  will  be  the  workshop  leader  and  conductor  of  a  Carnegie  Hall  Professional 
Training  Choral  Workshop  that  will  focus  on  the  Mozart  Requiem  and  two  Zemlinsky 
Psalms,  culminating  in  a  performance  with  the  Orchestra  of  St.  Luke’s.  An  ardent  champion 
of  the  works  of  Alexander  Zemlinsky,  Mr.  Conlon  has  embarked  on  a  series  of  performances 
in  Cologne  and  recordings  for  EMI  Classics  which,  when  complete,  will  encompass  nearly  all 
of  Zemlinsky’s  operas  and  orchestral  works.  In  June  1999  he  was  awarded  the  Zemlinsky 
Prize  for  his  efforts  in  bringing  the  composer’s  music  to  international  attention,  a  prize  that 
the  Zemlinsky  Foundation,  created  by  the  composer’s  widow  more  than  a  decade  ago,  has 
presented  only  once  before.  A  native  of  New  York,  James  Conlon  is  a  graduate  and  former 
faculty  member  of  the  Juilliard  School  of  Music.  He  made  his  professional  debut  in  1971 
conducting  Boris  Godunov  at  the  Spoleto  Festival.  The  following  year,  while  still  a  student,  he 
made  his  New  York  debut  conducting  La  Bobeme  at  the  Juilliard  School  at  the 
recommendation  of  Maria  Callas.  Named  an  Officier  de  l’Ordre  des  Arts  et  des  Lettres  by  the 
French  government  in  1996,  Mr.  Conlon  made  his  Boston  Symphony  debut  in  January  1981 
and  appeared  with  the  orchestra  most  recently  at  Symphony  Hall  this  past  March. 

Jennifer  Ringo  has  performed  with  prominent  opera  companies  and  symphony  orchestras 
throughout  North  America  and  Europe.  Recently,  Ms.  Ringo  debuted  with  the  Orchestra 
Sinfonica  de  Barcelona  in  Poulenc’s  Gloria ,  sang  the  role  of  Antigone  in  Enesco’s  Oedipe  for 
Paris’  Theatre  de  Champs-Elysee  and  with  the  Bucharest  Festival,  Lawrence  Foster 
conducting,  and  performed  as  Woglinde  in  a  concert  version  of  Wagner’s  Das  Rheingold  with 
Cologne’s  Gurzenich  Orchester.  Orchestral  appearances  include  concerts  with  the  Vienna 
Kammerorkest,  the  Dresden  Philharmonic  Orchestra,  the  Rotterdam  Philharmonic,  the 
Caramoor  Festival,  the  Houston  Symphony,  Pittsburgh  Symphony,  Cincinnati  Symphony 
and  the  Charleston  Symphony  in  repertory  ranging  from  Handel,  Haydn  and  Mozart  to 
Mahler  (Symphonies  2,  4  and  8),  Britten  and  Berg.  Ms.  Ringo  has  been  acclaimed  for  her 
dramatic  portrayals  of  various  operatic  heroines  with  Houston  Grand  Opera,  San  Francisco 
Opera,  Canadian  Opera  Company,  Atlanta  Opera,  Long  Beach  Opera,  Dayton  Opera,  Grand 
Theatre  de  Geneve  and  Minnesota  Opera.  An  active  recitalist,  Ms.  Ringo  has  been  heard  at 
Chicago’s  Ravinia  Festival,  the  Aspen  Music  Festival,  the  Cincinnati  May  Festival  and  in 
Bonn,  Germany.  In  the  summer  of  1997  she  returned  to  both  the  Cincinnati  May  Festival  for 
Poulenc’s  Gloria  and  the  Aspen  Music  Festival  for  performances  of  Sheberazade ,  and  made  her 


Hollywood  Bowl  debut  singing  Bachianas  Brasileiras  No.  5  by  Hector  Villa-Lobos.  Recent 
engagements  include  Wozzeck  at  Tanglewood  and  the  Aspen  Music  Festival,  La  Voix 
Humaine  in  Nice  and  Mallorca,  the  role  of  Infante  in  Der  Zwerg  by  Zemlinsky  at  the 
Teatro  Communale  di  Firenze,  a  Gershwin  concert  with  the  Orchestre  National  de 
France  and  performances  of  La  Voix  Humaine  with  the  Giirzenich  Orchester  which  will 
be  televised  around  Europe  in  2000.  A  native  of  Iowa  City,  Iowa,  Ms.  Ringo  is  a  graduate 
of  the  University  of  Iowa  and  the  Julliard  School  of  Music.  She  was  winner  of  the 
Metropolitan  Opera  auditions,  and  participated  in  the  Merola  Opera  Program  and  the 
Houston  Grand  Opera  Studio. 

Lawrence  Golan  is  music  director  and  conductor  of  the  Atlantic  Chamber  Orchestra  and 
the  Portland  Ballet  Orchestra.  He  is  also  a  tenured  associate  professor  at  the  University  of 
Southern  Maine  where  this  year  he  received  the  University’s  College  of  Arts  and  Sciences 
Outstanding  Teacher  and  Scholar  Award.  Also  an  active  violinist,  Mr.  Golan  is 
concertmaster  of  the  Portland  Symphony  Orchestra  and  has  performed  as  a  soloist  both 
nationally  and  internationally.  He  has  recorded  for  Albany,  Entrata  and  Authentic  record 
labels  and  his  compositions,  technique  books,  arrangements  and  editions  are  published  by 
Ludwig  Music  and  Mel  Bay  Publications.  His  schedule  this  season  includes  performances 
as  conductor  and/or  violinist  in  Rio  de  Janiero,  Harrogate  (England),  Texas,  Florida, 
Michigan,  Connecticut,  Chicago  and  New  York’s  Carnegie  Hall. 

Alastair  Willis  first  began  conducting  at  Bristol  University,  England,  where  he  received 
his  Bachelor  of  Arts  degree  in  music  with  honors.  There,  he  conducted  the  University’s 
chamber  choir  and  orchestra,  and  after  graduating,  became  the  music  director  of  the 
Ripieno  Choir  and  assistant  conductor  to  several  youth  orchestras  in  and  around  London. 
In  1996,  Mr.  Willis  won  a  scholarship  to  study  with  Larry  Rachleff  at  the  Shepherd 
School  of  Music  at  Rice  University  in  Houston,  Texas,  where  he  also  spent  three  years  as 
principal  conductor  of  the  Campanile  Orchestra.  Last  summer,  Mr.  Willis  was  a 
conducting  fellow  at  the  Aspen  Music  Festival,  where  he  studied  with  David  Zinman, 
Murry  Sidlin,  Ivan  Fischer  and  David  Robertson.  Mr.  Willis  has  been  invited  to 
participate  in  the  American  Symphony  Orchestra  League’s  National  Conductor  Preview 
with  the  Utah  Symphony  in  September. 


*  *  * 


Prelude  a  Uapres-midi  d’un  Faune  by  Claude  Debussy.  Scored  for:  3  flutes ,  2  oboes, 

2  clarinets ,  4  horns ,  2  harps,  strings. 

Debussy’s  Prelude  a  L’apres-midi  d’un  Faune  (Prelude  to  the  Afternoon  of  a  Faun)  was  an 
instant  success  at  its  first  performance  in  Paris  in  1894.  Inspired  by  Stephane  Mallarme 
poem  about  a  faun’s  seduction  of  two  nymphs,  the  work’s  rhapsodic  character  and 
transparent  orchestration  must  have  been  a  revelation  to  its  first  audience.  Mallarme 
himself  wrote  to  Debussy  that  the  Prelude  "set  up  no  dissonance  with  my  text,  except  to 
indeed  explore  further  the  nostalgia  and  atmosphere  of  light,  delicately,  disturbingly, 
deeply."  If  something  so  fleeting  as  "the  atmosphere  of  light"  is  one  way  to  describe  this 
work,  then  the  music  would  seem  to  defy  any  definitive  musical  analysis.  Many  critics, 
however,  have  pointed  out  Debussy’s  continual  transformation  and  development  of  the 
opening  flute  solo:  for  example,  at  the  first  climax,  the  theme  is  contracted  in  the  first 
violins,  clarinets  and  oboes,  with  string  tremolos  underneath;  even  the  "second  theme"  in 
D-flat  major  in  the  woodwinds,  accompanied  by  pulsing  syncopations  of  the  violins  and 
violas,  seems  to  be  a  more  expansive  statement  of  the  falling  line  of  the  flute  solo  (the 
basses  here  also  vacillate  between  D-flat  and  G,  the  same  tritone  spanned  by  the  flute). 
The  fluid  motion  of  harp  arpeggios  and  undulating  sixteenths  in  the  winds  and  strings 


propel  the  music  to  a  recapitulation  of  sons,  with  two  flutes  restating  the  openmg  solo  over 
tremolos  in  the  strings.  In  the  final  bars,  Debussy  re-establishes  the  languid  atmosphere  of  the 
opening  of  the  work,  the  violins’  final  notes  a  drowsy  recollection  of  the  principal  theme, 
subtly  highlighted  by  two  antique  cymbals  and  the  harp  as  the  afternoon  fades  into  dusk. 


Symphony  no.  35  in  D  major,  K.  385,  "Haffner"  by  Wolfgang  Amadeus  Mozart. 

Scored  for:  2  flutes,  2  oboes ,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani,  strings. 

Of  his  Symphony  in  D  major,  K.  385,  Mozan  wrote  to  his  father  in  February,  1783,  "My  new 
Haffner  symphony  has  positively  amazed  me,  for  I  had  forgotten  every  single  note  of  it.  It 
must  surely  produce  a  good  effect."  It  is  difficult  to  believe  that  Mozan  could  forget  this 
brilliant  work  whose  noble  character  hearkens  back  to  another  great  D  major  symphony,  the 
"Paris,"  K.  297,  and  also  looks  forward  to  the  olympian  majesty  of  the  "Jupiter,"  K.  551.  The 
Haffner  begins  with  an  impetuous  octave  leap,  from  D  to  D,  to  which  is  joined  a  dotted 
rhythm  and  another  leap  a  half-step  lower.  These  intervallic  and  rhythmic  motives  are 
exploited  throughout  the  rest  of  the  movement,  the  latter  to  almost  comical  effect  at  the  end 
of  the  exposition,  with  a  rising  chromatic  line  in  trills  in  the  strings,  and  the  dotted  rhythm  in 
the  woodwinds.  The  second  movement,  in  sonata  form  with  a  contracted  development, 
demonstrates  Mozart’s  orchestration  at  its  most  refined— especially  notable  are  the  solo 
sixteenth  notes  in  the  first  violins  which  serve  the  multiple  functions  of  establishing  a  new 
key,  transforming  the  orchestral  texture  and  providing  transitional  material.  The  grand 
manner  of  the  menuet  is  matched  perhaps  only  by  the  third  movement  of  the  "Jupiter" 
symphony,  though  here  the  heavy  emphasis  on  the  first  beat  conveys  something  of  the  rustic 
character  of  a  Landler,  while  the  gracious  trio  which  follows  provides  it  with  the  perfect  foil. 
The  last  movement  is  surely  one  of  the  most  breathtaking  instrumental  finales  Mozart  ever 
conceived:  beginning  with  a  quiet  arpeggiated  figure  in  the  strings  followed  by  a  trill  figure  in 
the  first  violins,  the  insuppressible  energy  of  the  music  bursts  forth,  with  boldly  syncopated 
quarter  notes  in  the  winds  and  lower  strings  against  the  violins’  bustling  eighths,  and  stunning 
sections  of  counterpoint  (again  foreshadowing  the  "Jupiter"  symphony  and  the  polyphony  of 
its  finale),  all  rushing  inexorably  to  the  symphony’s  triumphant  end — a  display  of 
compositional  virtuosity  we  will  not  soon  forget. 


Three  Fragments  from  Wozzeck,  op.  7  by  Alban  Berg.  Scored  for:  4  flutes  (3rd  and  4th 
doubling  piccolo),  4  oboes  (4th  doubling  English  horn),  bass  clarinet,  3  bassoons,  contrabassoon, 

4  horns,  4  trumpets ,  4  trombones,  tuba,  timpani,  percussion,  celeste,  harp,  strings. 

Alban  Berg’s  operatic  masterpiece  Wozzeck,  set  to  his  own  libretto  and  based  on  the  Georg 
Buchner  play,  was  premiered  at  the  Berlin  Staatsoper  in  December  of  1925.  Prior  to  this,  the 
German  conductor  Hermann  Scherchen  suggested  that  Berg  prepare  excerpts  of  the  opera  for 
a  concert  performance.  The  three  fragments  Berg  included  in  this  concert  version  proved  a 
great  success  at  their  first  performance  in  Frankfurt  in  1924,  and  it  is  these  portions  of  the 
opera  we  hear  in  today’s  concert.  The  drama  centers  on  the  psychological  demise  and  eventual 
death  of  the  soldier  Wozzeck.  Tormented  by  both  his  overseer,  the  Captain,  and  the  infidelity 
of  his  common-law  wife,  Marie,  with  the  Drum  Major,  he  finally  stabs  Marie  to  death  in  a 
mad  rage,  and  drowns  in  a  lake  while  attempting  to  wash  his  hands  of  the  bloody  deed.  The 
fragments,  however,  focus  primarily  on  key  scenes  with  Marie:  the  first  begins  with  the 
orchestral  postlude  of  Act  I,  scene  2,  leading  into  the  following  scene,  where  Marie, 
accompanied  by  a  military  march,  admires  the  soldiers  passing  in  the  street  from  her 
window— a  musical  reference  to  both  Wozzeck’s  life  as  a  soldier,  and  a  foreshadowing  of  her 
affair  with  the  Drum  Major.  Her  connection  to  her  illegitimate  son  is  also  established  in  this 


scene  as  she  sings  to  him,  "Bist  nur  ein  arm’  Hurenkind  und  machst  Deiner  Mutter  doch 
so  viel  Freud’  mit  deinem  unehrlichen  Gesicht!"  ("You’re  just  a  poor  little  son  of  a  whore, 
yet  your  bastard  face  brings  untold  joy  to  your  mother!"),  followed  by  a  lullaby 
alternating  between  6/8  and  3/4  meters  with  a  subdued  accompaniment  of  a  celeste,  harp 
and  solo  strings.  In  the  second  fragment,  from  Act  HI,  scene  1,  Marie  reads  the  story  of 
Mary  Magdalene  from  the  Bible  (these  passages  set  in  Sprechstimme),  and,  feeling  acute 
guilt  over  her  affair  with  the  Drum  Major,  she  cries  out,  "Herr  Gott,  sieh  mich  nicht  an!" 
("Lord,  don’t  look  at  me!").  Berg  structures  this  scene  as  a  theme  with  seven  variations 
followed  by  an  orchestral  fugue  whose  two  subjects  are  presented  with  Marie’s  words, 
"Und  kniete  ihm  zu  seLnem  FiiBen"  and  "Heiland!  Ich  mochte  Dir  die  Fiiften  salben!"  The 
third  fragment  begins  with  the  conclusion  of  Act  ID,  scene  4  and  its  orchestral  epilogue 
(an  invention  on  the  key  of  D  minor),  leading  directly  into  the  final  scene  of  the  opera. 
Here,  Berg  employs  an  invention  on  an  eighth  note  rhythm  to  accompany  a  group  of 
children — among  them,  Marie’s  son— singing  a  nursery  rhyme.  Upon  hearing  that  Marie’s 
body  has  been  found  in  the  lake,  the  children  run  off  to  see  it,  leaving  only  Marie’s  child 
onstage.  He  sings  quietly  to  himself,  then  rides  off  on  his  stick-horse  to  join  the  others, 
while  undulating  eighth  notes  in  the  woodwinds  and  celeste  and  sustained  strings  bring 
the  drama  to  its  chilling  close. 


Preludes  to  Acts  III  and  I  from  Die  Meistersinger  von  Niirnberg  by  Richard  Wagner. 
Scored  for:  2  flutes ,  piccolo ,  2  oboes ,  2  clarinets ,  2  bassoons ,  4  horns ,  3  trumpets ,  3  trombones , 
tuba,  triangle ,  bass  drum,  timpani,  harp ,  strings. 

Die  Meistersinger  von  Numberg  is  perhaps  the  best  example  of  the  Wagner’s  capacity  for 
humor  and  exploring  the  fallibity  of  human  nature,  much  as  Mozart  did  in  his  great 
comedies,  The  Marriage  of  Figaro  and  Cost  Fan  Tutte.  He  completed  the  work  in  1867,  after 
five  years  of  labor  setting  his  own  libretto  to  music.  The  setting  is  16th-century 
Nuremberg:  the  Franconian  knight  Walther  von  Stolzing,  wishes  to  win  the  hand  of  Eva 
by  competing  in  the  Mastersingers’  song  contest.  He  triumphs  by  overcoming  the 
Mastersingers’  stringent  rules  about  song-composing,  employing  his  original  poetic  in  his 
music.  This  very  aesthetic  conflict  is  portrayed  in  the  prelude  to  Act  I,  where  a  majesterial 
theme  in  C  major  in  the  strings  and  woodwinds,  representing  the  nobility  of  the 
Mastersingers  is  contrasted  with  a  lyrical  theme  in  E  major,  later  to  become  part  of 
Walter’s  passionate  song  which  will  win  him  his  sweetheart.  A  bustling  passage  of 
counterpoint  in  E-flat  major  eventually  gives  way  to  a  return  to  the  Mastersingers’  C 
major  music  and  a  grandiose  ending.  The  solemn  theme  announced  by  the  cellos  in 
prelude  to  Act  HI  is  derived  from  the  Hans  Sachs’s  cobbling-song  in  Act  II,  and  was 
described  by  Wagner  as  "the  bitter  moan  of  a  resigned  man  [Hans  Sachs  too  loves  Eva,  but 
gives  her  up  to  Walther] .  .  .  this  motive  is  sounded  and  developed  by  itself,  dying  away  in 
resignation."  This  is  soon  followed  by  a  solemn  chorale  in  the  horns  and  cellos— the  same 
music  with  which  the  people  of  Nuremberg  will  greet  Sachs  and  the  coming  of  the 
Reformation  at  the  end  of  the  opera.  Sachs’s  "resignation  theme"  then  returns  in  a  display 
of  deft  counterpoint,  quietly  ending  this  homage  to  the  town  cobbler  and  hero  of  the 
opera. 


-  Notes  by  David  Carpenter 
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Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section  players,  partici 
pate  in  the  daily  activities  of  the  Tangiewood  Music  Center,  giving  master  classes,  sectional  rehearsals,  repertoire 
classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty  will  be  included  on  individual  programs. 


1999  Additional  Artist  Faculty 

Juilliard  String  Quartet  Seminar 
Steven  Ansell,  viola 
Ronald  Copes,  violin* 

Raphael  Hillyer,  viola 
Nobuko  Imai,  viola 
joel  Krosnick,  cello* 

Samuel  Rhodes,  viola* 
joel  Smirnoff,  violin* 

*member,  juilliard  String  Quartet 

Chamber  Music 
Emanuel  Ax,  piano 
Stephen  and  Dorothy  Weber 
Artist-in- Residence 
Norman  Fischer,  cello 
Barbara  La  Mont  Master  Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Yo-Yo  Ma,  cello 
Robert  Mann,  violin 
Richard  Burgin  Chair 
Joel  Smirnoff,  violin 
Head  of  String  Studies 
Charles  E.  Culpeper  Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles  Master 
Teacher  Chair 


Peter  Serkin,  piano 

Marian  Douglas  Martin  Chair,  endowed 
by  Marilyn  Brachman  Hoffman 
Roger  Voisin,  trumpet 
Berkshire  Chair 

Vocal 

Phyllis  Curtin 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 

Renee  Longy  Chair,  a  gift  of 
Jane  and  John  Goodwin 
Craig  Smith,  coach  and  conductor, 
cantata  project 

Alan  Smith,  Vocal  Music  Coordinator 

Conducting 
Seiji  Ozawa 
Jorma  Panula 
Surdna  Foundation  Chair 
Andr6  Previn 

Robert  Spano,  Director,  Conducting 
Program 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 


Composition 
George  Benjamin, 
Composer-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 

Joan  Tower,  Composer-in-Residence 
Robert  Zuidam 
The  Velmans  Foundation 
Artist-in- Residence 

Contemporary  Music 
Stefan  Asbury,  Coordinator 
of  New  Music  Activities 
Tan  Dun,  Director,  Festival 
of  Contemporary  Music 
Red  Lion  Inn  Master  Teacher  Chair 
David  Robertson,  guest  conductor,  FCM 

Visiting  Artists  &  Special  Guests 
Eric  Booth,  music  education 
Barbara  Bonney,  soprano 
James  Conlon,  conductor 
Everett  Firth,  BSO  principal  timpanist 
Vic  Firth  Master  Teacher  Chair 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Ernst  Haefliger,  tenor 
Warren  Jones,  vocal  music  coach 
Edgar  Meyer,  double  bass 
Mark  O’Connor,  violin 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  music  coach 
John  Williams,  composer 


Tangiewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  •  Timothy  Tsukamoto,  Coordinator  •  Keith 
Elder,  Operations  Manager 

Tangiewood  Development  •  Tracy  Wilson,  Director 

Tangiewood  Music  Center  Orchestra  •  Harry  Shapiro,  Orchestra  Manager  •  Robert  Olivia,  Librarian  •  Brian  Levine,  Stage  Manager 
( Ozawa  Hall) 

1999  Summer  StafF.  Vytas  Baksys  •  Thomas  Biddlecombe  •  Joshua  Budway  •  David  Carpenter  •  Melanie  Comtois  •  Kelly  Corcoran  • 
John  Coyne  III  *  Alyssa  Dodson  •  Joy  Fabos  •  John  Fekete  •  Brian  Franz  •  Rebecca  Fuchs  •  Edward  Hale  •  Anne  Howarth  •  Barbara 
Hutchinson  •  Rick  Jacobsohn  •  Chris  Kendig  ■  James  Lindsay  •  Katherine  Marsch  •  Tim  Martyn  •  Douglas  McKinnie  .  Kirk  McNally  • 
Sandra  Northrop  •  Graig  Plumb  •  Jenny  Popper-Keizer  •  Joel  Rappaport  •  Brian  Richards  •  Marijke  Reuvers  •  Philip  Rothman  • 
Bradford  Swanson 

Tangiewood  Music  Center  Prizes  •  Henry  Cabot  Award  •  Gino  B.  Cioffi  Memorial  Prize  Fund  •  Paul  Fromm  Award  •  Gustav  Golden  Award  • 
Ralph  Gomberg  Award  •  Mickey  L.  Hooten  Prize  Fund  *  Grace  B.  Jackson  Prize  Fund  •  Paul  Jacobs  Memorial  Commissions  Fund  •  Henri 
Kohn  Memorial  Award  •  Pierre  Mayer  Award  •  Samuel  Mayes  Memorial  Prize  •  Jules  C.  Reiner  Violin  Prize  Fund  •  Harry  Shapiro  Award  • 
Voisin  Trumpet  Award  •  Ronald  A.  Wilford  Foundation  for  Conductors  Prize  •  Karl  Zeise  Memorial  Prize  Fund 

The  Tangiewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the  Arts ,  Helen  F.  Whitaker  Fund,  and 
the  Geraldine  C.  and  Emory  M.  Ford  Foundation.  The  7999  Gustav  Mahler  Youth  Orchestra  residency  is  funded  in  part  by  the  Olivetti 
Foundation,  Inc.,  Sony  Corporation  of  America,  and  Trust  for  Mutual  Understanding.  Audio  training  fellowships  are  funded  in  part  by  the 
C.D.  Jackson  Fellowship  Fund.  The  conducting  class  reading  orchestra  is  funded  in  part  by  the  Friends  of  the  Armenian  Cultural  Society. 


1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  July  23  through  Tuesday,  July  27,  1999 
Tan  Dun,  Festival  Director 

sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 

George  Benjamin,  Festival  of  Contemporary  Music  Composer-in-Residence 
Robert  Zuidam  and  Joan  Tower,  Composers-in-Residence 


Works  presented  at  this  year's  Festival  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Conducting  Fellows: 


Stefan  Asbury 
Vytas  Baksys 
George  Benjamin 
Michael  Butterman 
David  In-Jae  Cho 
Matthew  Coorey 
Federico  Cortese 
Phyllis  Curtin 
Tan  Dun 


Norman  Fischer 
Sascha  Goetzel 
Lawrence  Golan 
Kenneth  Griffiths 
Kayo  Iwama 
Ann  Hobson  Pilot 
Andrew  Jennings 
Matthias  Kuhn 
Thomas  Martin 


Karl  Paulnack 
David  Robertson 
Lucy  Shelton 
Joel  Smirnoff 
Fenwick  Smith 
Jonathan  Stockhammer 
Man  Volkov 
Alastair  Willis 
Robert  Zuidam 


The  Festival  of  Contemporary  Music  is  made  possible 
by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider. 


Special  thanks  to  the  Audio/Video  Department  for  their  work  in  the  electronic  pieces  and  in  the  presentation  of  the  video  in 
Tan  Dun’s  Red  Forecast  and  of  Music  for  the  Movies:  Toru  Takemitsu. 

The  Tanglewood  Music  Center  also  gratefully  acknowledges  Baldwin,  for  providing  pianos  at  Tanglewood;  TDK,  for  the  dona¬ 
tion  of  audio  tapes;  and  Bose  Corporation,  for  providing  loudspeaker  systems  in  Seiji  Ozawa  Hall. 
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ASCAP 


supports  the 


1999  Tanglewood  Festival 
of  Contemporary  Music 


Tan  Dan,  Director 


and  announces  the 

ASCAP  Foundation 
Leonard  Bernstein  Fellowship 
in  Composition 


David  Mallamud 

Named  First  Recipient,  Summer  1999 


«  Where  Music  Begins™ 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  July  23,  at  1:30  p.m . page  8 

Prelude  Concert 
PETER  SERKIN,  piano 
TORU  TAKEMITSU  Raintree  Sketch 
TAKEMITSU  Raintree  Sketch  II 

PETER  LIEBERSON  Tolling  Piece  for  Charles  Wuorinen  on  his 
60th  birthday 

LIEBERSON  the  ocean  that  has  no  west  and  no  east 
OLIVER  KNUSSEN  Prayer  Bell  Sketch ,  Opus  29 
TAKEMITSU  For  Away 

GEORGE  BENJAMIN  Meditation  on  Haydn's  Name 
TAKEMITSU  Les  Yeux  clos  No.  II 

Friday,  July  23,  at  2:30  p.m . 11 

“New  Generation  East” 

Dedicated  to  Toru  Takemitsu 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

TAN  DUN,  conductor 

UNSUKCHIN  ParaMETAString 

VICTOR  CHAN  Music  for  Flute,  Bass  Clarinet  and  Piano 
TONY  PRABOWO  Requiem  for  Strings 
QIGANG  CHEN  Potme  lyrique  II 


Friday,  July  23,  at  4:30  p.m . 15 

Film:  “Music  for  the  Movies  by  Toru  Takemitsu” 

Directed  by  Charlotte  Zwerin 

Friday,  July  23,  at  n:oo  p.m . 17 


FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

TAN  DUN,  conductor 

SUSAN  BOTTI,  soprano 

MICHAEL  NEWMAN,  video  artist 

TAN  DUN  Red  Forecast:  Orchestral  Theatre  III 

Saturday,  July  24  at  1:30 . 18 

Prelude  Concert 

For  Two  Pianos  by  Robert  Zuidam 
Music  by  TMC  Composition  Fellows 

Saturday,  July  24,  at  2:30  p.m . 18 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
GEORGE  BENJAMIN  and  DAVID  ROBERTSON,  conductors 
GEORGE  BENJAMIN  At  First  Light 
FRANCO  DONATONI  Le  Ruisseau  sur  I'escalier 
DARRET  ADKINS,  cello 
CLAUDE  VI VI ER  Siddhartha 

Saturday,  July  24,  at  11:00  p.m . 22 

Film:  "Metropolis”  (1927)  Directed  by  Fritz  Lang 
Improvised  piano  accompaniment  by  GEORGE  BENJAMIN 

Sunday,  July  25,  at  10:00  a.m . 24 

“Young  Generation  West” 

STEFAN  ASBURY,  conductor 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

CARLOS  SANCHEZ-GUTIERREZ  Calacas  y  Palomas 

PIERRE  JALBERT  Trio  for  violin,  violoncello,  and  piano 

ALEKSANDRA  VREBALOV  String  Quartet  No.  2 

SEAN  HEIM  Strands  from  Caia 

MATTHEW  GUERRIERI  The  Baker's  Transformation 


Sunday,  July  25,  at  6:00  p.m . 27 

Prelude  Concert 
LUCY  SHELTON,  soprano 
KARL  PAULNACK,  piano 
SCOTT  KUNEY,  guitar 

KAIJA  SAARIAHO  Lonh  for  soprano  and  electronics 
TOSHIO  HOSOKAWA  Renka  I  for  soprano  and  guitar 
SCOTT  KUNEY,  guitar 

CHRISTOPHER  HOPKINS  Voices  in  the  Autumn  Wind 
(aki  kaze  no  koe) 

MEL  POWELL  Haiku  Settings 
MILTON  BABBITT  Sounds  and  Words 

Sunday,  July  25,  at  8:30  p.m . 32 

“Vocal  Calligraphy” 

STEFAN  ASBURY,  conductor 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
ROBERT  ZUIDAM  Les  Murs 

CHEN  Yl  As  in  a  Dream ,  two  songs  for  soprano,  violin,  and 
cello 

BRIGHT  SHENG  Three  Chinese  Love  Songs  for  voice,  viola, 
and  piano 

KARIN  REHNQVIST  Davids  nimm 
UNSUK  CHIN  Acrostic  Wordplay 
EARL  KIM  Now  and  Then 

ROBERT  ZUIDAM  Address  to  the  New  Tay  Bridge 

Monday,  July  26,  at  6:00  p.m . 37 

Prelude  Concert 
Music  of  Joan  Tower 
JOAN  TOWER  Treslent 

NORMAN  FISCHER,  cello;  JOAN  TOWER,  piano 
TOWER  Wings 

SCOTT  ANDREWS,  clarinet 
TOWER  And  They’re  Off! 

NORMAN  FISCHER,  cello 
TOWER  Platinum  Spirals 
JOEL  SMIRNOFF,  violin 

Monday,  July  26,  at  8:30  p.m . 40 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
TAN  DUN,  GEORGE  BENJAMIN, 
and  STEFAN  ASBURY, conductors 
MICHAEL  GORDON  ROMEO 
GEORGE  BENJAMIN  Sometime  Voices 
WING-FAI  LAW  A  Thousand  Sweeps  for  pipa  and  orchestra 
WU  MAN,  pipa 

GREGORY  MERTL  Spells  of  Myriad  Dances 
TORU  TAKEMITSU)  Twill  by  Twilight  in  memoriam  Morton 
Feldman  (1987) 

Tuesday,  July  27,  at  8:30  p.m . 45 

The  Fromm  Concert  at  Tanglewood 
BOSTON  MUSICA  VIVA 
RICHARD  PITTMAN,  conductor 
JANICE  FELTY,  mezzo-soprano 
NICHOLAS  MAW  Ghost  Dances 
Imaginary  Ballet  for  Five  Players 
JUDITH  WEIR  The  Consolations  of  Scholarship 
JANICE  FELTY,  mezzo-soprano 
Kelly  Carbonneau  &  Melanie  Salerno,  stage  assistants 
Directed  by  Nicholas  Deutsch 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tanglewood’s  annual  Festival  of  Contemporary  Music 
began  life  in  1964  under  then  Boston  Symphony  Or¬ 
chestra  Music  Director  Erich  Leinsdorf.  Since  then,  the 
Festival  has  continued  to  grow  under  the  direction  of 
such  musicians  as  Gunther  Schuller,  Oliver  Knussen, 
and  Reinbert  de  Leeuw.  The  week  of  new  music  was  ini¬ 
tiated  as  a  way  of  introducing  student  musicians  to  a 
range  of  contemporary  music  composition,  as  well  as 
offering  the  opportunity  in  many  cases  to  collaborate 
with  composers  directly  in  the  process  of  rehearsing 
their  work.  In  this  way  the  long-standing  performance 
tradition  of  the  BSO,  its  musicians,  and  TMC  faculty 
would  be  augmented  with  the  practical  experience  of 
playing  in  up-to-the-minute  works  along  with  burgeon¬ 
ing  and  established  classics  of  the  twentieth  century, 
including  works  by  Stravinsky,  Ruth  Crawford,  Takahashi, 
and  Stockhausen.  Of  course,  this  short  list  only  repre¬ 
sents  the  smallest  cross-section  of  works  played  during 
the  Festival  in  even  its  earliest  years.  In  the  thirty-five 
seasons  since  its  inception,  the  range  of  pieces  per¬ 
formed  has  become  ever  greater  in  style,  and  the  com¬ 
posers  represented  comprise  an  ever-greater  compass 
of  backgrounds,  musical  styles,  and  geographic  origins. 

This  season’s  Director  of  the  Festival  of  Contemporary 
Music  is  Tan  Dun,  who  virtually  personifies  these  ideals 
himself:  he  is  a  conductor  as  well  as  composer,  born  in 
China,  living  in  New  York,  traveling  world-wide  to  con¬ 
duct  the  music  of  his  contemporaries  and  for  research 
in  the  music  of  other  cultures.  Tan  Dun’s  connection  to 
the  Boston  Symphony  Orchestra  continued  most  recent¬ 
ly  with  a  performance  he  conducted  of  his  Heaven  Earth 
Mankind — Symphony  7997  in  October  1998.  That  con¬ 
nection,  though,  began  much  earlier,  with  the  orchestra’s 
first  Asian  tour  in  the  late  1970s. 

“Maestro  Seiji  came  to  China  like  an  angel  landing  on 
the  ruins,  with  a  voice  never  heard  before,”  Tan  remem¬ 
bered  in  a  recent  conversation.  “China  was  at  that  time 
ruined  by  the  Cultural  Revolution.  Never  before  had  I 
seen  such  communication  between  an  audience  and  the 
orchestra,  bringing  with  it  a  new  hope  in  all  things.”  Tan 
Dun  had  studied  music  as  a  youth,  but  because  of  the 
Cultural  Revolution  the  composer  was  relocated  to  a 
somewhat  remote  village  to  plant  rice  for  two  years.  His 
musical  activity  while  there  included  folk  music  research 
and  the  organization  of  local  musicians  into  a  perform¬ 
ing  orchestra. 

“We  used  cooking  pots,  homemade  bamboo  flutes... we 
played  music  for  Buddhist  temples,  at  weddings,  funer¬ 
als,  and  in  ghost  operas.  The  important  thing,  just  as 
with  the  Boston  Symphony,  was  communication.  Both 
were  very  ‘human’  things.” 

Tan  Dun  spoke  of  the  vision  for  this  year's  Festival  of 


Contemporary  Music.  “TMC  Director  Ellen  Highstem  and 
BSO  Artistic  Administrator  Tony  Fogg  are  both  very  sen¬ 
sitive  to  what’s  happening  in  the  music  world.  They  have 
a  real  grasp,  too,  of  the  balance  between  the  ideal  and 
the  practical.  I  had  become  aware  of  many  of  the  works 
and  composers  we  chose  through  my  own  experience 
and  research  as  a  conductor.  The  Tanglewood  Music 
Center  also  provided  many  ideas  from  its  own  research. 

“We  wanted  to  bring  everyone  together — people  of  all 
ages,  nationalities,  and  points  of  view.  Everyone  is  dif¬ 
ferent,  but  we  can  think  differently  and  yet  work  togeth¬ 
er  to  cross  into  the  next  century.  Another  basic  idea  of 
the  Festival  of  Contemporary  Music  was  that  it  should 
emphasize  the  next  generation  as  well  as  provide  exam¬ 
ples  of  the  music  of  other  generations.”  The  music  of 
Italian  Franco  Donatoni  (born  1929)  is  juxtaposed  with 
that  of  English  composer  George  Benjamin  (born  i960), 
for  example;  pieces  by  late  Japanese  composer  Toru 
Takemitsu  (1930-1996)  are  side-by-side  with  works  by 
Benjamin,  the  Englishman  Oliver  Knussen  (born  1952), 
and  American  Peter  Lieberson  (born  1946). 

Tan  continued,  “John  Cage  said,  today  the  East  and  the 
West  are  both  our  home.  Many  young  composers  were 
influenced  by  Cage  and  Takemitsu,  both  of  whom  helped 
build  the  bridge  between  cultures.  The  Festival  cele¬ 
brates  Takemitsu  and  also  focuses  on  the  music  of  the 
younger  generations  from  the  East  and  West.”  (All  told, 
some  eighteen  countries  [as  nationality  or  current  resi¬ 
dence]  are  represented  by  this  year's  FCM  concerts.) 
“There  are  many  composers  who  come  from  many 
places  with  a  strong  tradition  of  music.  Many  Eastern 
composers  write  within  a  preexisting  tradition  but  with 
their  own  vision,  or  like  Tony  Prabowo  writing  for  West¬ 
ern  instruments,  but  with  the  experience  of  his  own 
land  [Indonesia].  Gubaidulina  writing  a  concerto  for 
koto  and  Stockhausen  writing  gagaku  music  are  also 
examples,”  of  the  exchange  of  ideas  between  East  and 
West. 

Another  phenomenon  of  contemporary  music  Tan  Dun 
wanted  to  explore  in  the  Festival  was  articulated  to  him 
by  cellist  Yo-Yo  Ma.  “He  reminded  me,  composers  no 
longer  perform,  and  performers  don’t  compose.  I  want 
to  emphasize  that  the  purpose  of  making  a  composi¬ 
tion  is  a  direct,  emotional  thing  to  do.  Performers  too 
often  today  focus  on  technique  and  not  interpretation.” 
Part  of  the  idea  behind  his  piece  Red  Forecast,  Tan  said, 
was  to  explore  the  idea  of  improvisation  by  the  compos¬ 
er  and  by  the  performers.  George  Benjamin’s  improvisa¬ 
tion  of  a  score  to  a  silent  film  is  another  example.  “The 
Vocal  Calligraphy  concert  allows  us  to  bring  to  the  per¬ 
formers  a  new  voice,  an  exciting  voice  not  limited  by 
conservatory  knowledge,  touching  on  the  universal. 
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Music  programming  cannot  be  inert.  The  spontaneity  of 
new  music  should  reflect  contemporary  meaning,  just 
as  in  contemporary  visual  art.  Music  has  often  been 
twenty  to  fifty  years  behind  the  times,  and  we  should 
now  reinterpret  the  meaning  of  contemporary  music  to 
relfect  how  we  live  now,  day  to  day.”  The  idea  of  new 
technology  is  also  a  part  of  this  philosophy,  as  found  in 
the  tape  and  string  quartet  piece  ParaMETAString  by 
Unsuk  Chin,  or  in  Michael  Newman's  video  for  Tan 
Dun’s  Red  Forecast .  “We  exist  in  media,  facing  a  new 
“live”  format,  facing  a  new  language  of  forms.  Red 
Forecast  is  a  demonstration  of  collaboration  in  counter¬ 
point  between  picture  and  sound,  of  a  structure  laid  out 


between  audio  and  non-audio.” 

The  exploration  of  these  many  idealistic  facets  of  con¬ 
temporary  music  will  prove  fruitful  not  only  for  the  per¬ 
formers  and  composers  involved  directly,  but  also  for 
the  audiences  who  involve  themselves  in  these  con¬ 
certs.  As  we  move  into  the  next  century,  notions  of  art 
and  of  entertainment  continue  to  evolve,  but  to  Tan 
Dun  one  thing  remains  clear,  not  only  for  the  Festival 
of  Contemporary  Music  but  for  new  music  in  general: 
“Success  comes  not  just  from  pleasing  but  from  chal¬ 
lenging  and  stimulating — not  just  for  the  audience  but 
for  ourselves,  too.” 

— Robert  Kirzinger 


Toru  Takemitsu 

Toru  Takemitsu  (1930-1996)  has  long  been  recognized  not  only  as  Japan’s  greatest  composer  but  as  one 
of  the  most  important  and  distinctive  voices  in  twentieth-century  music.  Born  in  Tokyo,  he  eventually 
came  to  symbolize  the  musical  life  of  a  renascent  and  demilitarized  Japan,  much  as  musicians  like  Karl 
Amadeus  Hartmann  and  Dietrich  Fischer-Dieskau  did  in  post-World  War  II  Germany.  Essentially  self- 
taught,  he  spent  his  career  in  constant  innovation,  experimenting  with  electronic  music,  free  improvisa¬ 
tion,  graphic  scores  and  mixed  media,  even  staging  “events”  with  John  Cage  in  the  1960s.  Some  of  this 
innovation  found  its  way  into  Takemitsu’s  film  scores,  and  he  became  (along  with  Copland,  Walton,  and 
Prokofiev)  one  of  the  few  first-rate  concert  composers  to  produce  high-quality  work  for  the  movies.  Writ¬ 
ing  soundtracks  for  Japanese  films  not  only  provided  a  way  for  Takemitsu  to  make  a  living,  but  gave  him 
access  to  a  mass  audience — important  for  a  composer  who  became  deeply  critical  of  contemporary 
music’s  distance  from  ordinary  human  society. 

What  strung  these  disparate  activities  together  was  the  purity  and  originality  of  Takemitsu’s  musical  lan¬ 
guage.  What  a  new  listener  may  notice  first  about  the  music  (especially  later  scores  like  the  Trombone 
Concerto  and  Rain  Tree  Sketch  II,  performed  here)  is  that  it  can  sometimes  sound  outrageously  beautiful: 
notice  those  little  chains  of  rich  chords  that  waft  through  Les  Yeux  clos  II,  which  Peter  Serkin  premiered. 
Wasn’t  contemporary  music — especially  that  of  a  confirmed  experimentalist  like  Takemitsu — not  supposed 
to  sound  this  way? 

The  answer  comes  with  the  question  of  context.  If  for  Yukio  Mishima,  Takemitsu’s  famous  literary  con¬ 
temporary,  the  dance  between  East  and  West  was  a  fatal  embrace,  the  issue  of  cross-influence  was  a  posi¬ 
tive  and  humanistic  pursuit  for  Takemitsu,  a  chance  to  understand  each  culture  more  profoundly  through 
the  selfless  absorption  of  each  culture’s  sounds.  The  clear  influence  of  Debussy  on  Takemitsu's  music  is 
a  case  in  point,  since  Debussy,  while  unmistakably  French,  was  himself  influenced  by  the  Japanese  music 
and  culture  of  Takemitsu’s  forebears.  And  while  Takemitsu  went  on  to  absorb  the  styles  of  musicians  as 
diverse  as  Messiaen,  Varese,  Webern,  Bach,  Gil  Evans,  and  Duke  Ellington,  he  came  to  control  those  influ¬ 
ences  through  the  discipline  of  the  Japanese  concept  of  ma.  Taught  to  Takemitsu  by  the  poet  and  artist 
Shuzo  Takiguchi,  the  composer’s  most  important  mentor,  ma  is  understood  as  the  vibrant,  infinite  and 
ineffable  space  of  silence,  the  mother  of  sound  itself.  The  result  of  all  this  cross-fertilization  is  not  a 
homogenous  universal  mush  but  a  precisely  calibrated  union  of  dualities:  lush  harmonies  rigorously  con¬ 
trolled  by  an  ascetic  sensibility,  counterpoint  created  by  the  interaction  of  different  tone  colors  and  by 
high  and  low  registers.  In  the  end  its  effect  is  not  dissimilar  to  the  best  music  of  Gabriel  Faur£,  whose 
music  Takemitsu  often  played  in  his  youth:  the  effect  is  profound  without  being  ostentatious,  elegant  but 
not  trivial,  sensual  but  restrained  by  spiritual  maturity.  Both  Faur£  and  Takemitsu  quietly  challenged  basic 
musical  notions  of  continuity  and  comprehension. 

The  “New  Generation  East”  concert  at  2:30  on  July  23  is  dedicated  to  Toru  Takemitsu. 

— Russell  Platt 
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Tan  Dun 

Director,  Festival  of  Contemporary  Music 

Winner  of  the  prestigious  Grawemeyer  Award  for  music  composition,  the  composer-conductor  Tan  Dun 
began  his  musical  career  at  Peking  Opera  after  planting  rice  for  two  years  during  the  Cultural  Revolution.  A 
graduate  of  Beijing’s  Central  Conservatory  and  Columbia  University  in  New  York,  Tan’s  music  has  been  per¬ 
formed  worldwide  by  leading  orchestras  and  ensembles.  Among  his  compositions  are  Concerto  for  Water 
Percussion  and  Orchestra,  recently  given  its  world  premiere  by  the  New  York  Philharmonic;  Chost  Opera, 

rm  m  which  toured  the  world  with  the  Kronos  Quartet;  the  multi-media  symphony  Red  Forecast  with  video  and 

radio,  premiered  by  the  BBC  Scottish  Symphony  Orchestra;  the  audience-participation  symphony  Orchestral 
I  Theatre  II,  premiered  by  the  Tokyo  Symphony;  the  jazz-tinged  score  for  the  movie  Fallen  with  Denzel 
I  Washington  for  Warner  Brothers;  and  Heaven  Earth  Mankind-Symphony  1997,  composed  to  celebrate  the 
reunification  of  Hong  Kong  with  mainland  China  and  premiered  under  the  composer’s  direction  by  the  Hong  Kong  Philharmonic 
with  cellist  Yo-Yo  Ma  and  the  Imperial  Bells  Ensemble  of  China  on  July  l,  1997.  Tan’s  opera  Marco  Polo,  commissioned  by  the 
Edinburgh  Festival  with  a  libretto  by  Paul  Griffiths,  was  premiered  at  the  Munich  Biennale  and  was  named  “Opera  of  the  Year”  by 
the  German  magazine  Oper.  His  recordings  of  Symphony  1 997  and  Marco  Polo  are  on  Sony  Classical,  for  which  he  records  exclu¬ 
sively.  Tan  Dun  made  his  Boston  Symphony  Orchestra  debut  leading  Heaven  Earth  Mankind-Symphony  7997  in  October  1998.  This 
summer  he  is  director  of  the  annual  Festival  of  Contemporary  Music  at  Tanglewood.  Recent  and  current  engagements  include  the 
United  States  premiere  of  Death  and  Fire  with  James  Levine  leading  the  Metropolitan  Opera  Orchestra;  the  world  premiere  of  the 
opera  Peony  Pavilion,  directed  by  Peter  Sellars,  at  the  Vienna  Festival,  the  Barbican  Center  in  London,  MC  93  Bobigny  in  Paris,  the 
Rome  Festival,  and  the  University  of  California  at  Berkeley;  and  the  United  Kingdom  premiere  of  Symphony  1997  at  the  BBC  Proms. 
Upcoming  performances  and  collaborations  include  the  NHK  Symphony  of  Japan  with  Charles  Dutoit  and  a  new  opera  for  the 
Metropolitan  Opera  in  the  new  millennium.  Among  many  international  awards,  Tan  Dun  was  named  a  “Musician  of  the  Year”  for 
1997  by  the  New  York  Times  and  was  selected  by  Toru  Takemitsu  for  the  1996  City  of  Toronto  Glenn  Gould  Prize  in  Music  and 
Communication.  In  1995  he  was  selected  by  Hans  Werner  Henze  as  one  of  the  artistic  jurors  for  the  Munich  International  Music 
Theatre  Award.  Tan  Dun  currently  resides  in  New  York;  his  music  is  published  exclusively  by  G.  Schirmer. 


Stefan  Asbury 

Coordinator  of  New  Music  Activities 

Stefan  Asbury  gained  scholarships  to  Oxford  University  and  the  Royal  College  of  Music  and  studied  compo¬ 
sition  with  Oliver  Knussen.  He  continued  his  conducting  studies  in  1990  in  America  at  the  Tanglewood 
Music  Center  as  a  recipient  of  the  Leonard  Bernstein  Fellowship  and,  during  that  summer,  shared  concerts 
with  Roger  Norrington,  Seiji  Ozawa  and  Leonard  Bernstein.  Since  Tanglewood,  where  he  now  holds  the  posi¬ 
tion  of  Coordinator  of  New  Music  Activities,  he  has  worked  closely  with  Oliver  Knussen,  Sir  Simon  Rattle 
and  Michael  Tilson  Thomas.  Stefan  Asbury  has  established  himself  as  one  of  today’s  leading  exponents  of 
contemporary  music.  He  is  Co-Director  of  the  Oxford  Contemporary  Music  Festival  and  his  recent  concerts 
have  included  those  with  London  Sinfonietta,  Birmingham  Contemporary  Music  Group,  ASKO  Ensemble, 
the  Philharmonia,  Ensemble  Intercontemporain,  New  World  Symphony,  Rundfunk  Symphonie  Orchester 
Berlin  and  Belgian  Radio  Orchestra.  Last  spring,  he  conducted  a  three-concert  series  of  works  by  Steve  Reich,  Frank  Zappa,  and 
Charles  Ives  with  the  Britten  Sinfonia  and  repeated  part  of  this  series  with  ASKO  Ensemble  in  the  Concertgebouw  in  their  American 
Festival  in  June  1999.  At  the  start  of  1998-99,  he  conducted  the  Philharmonia  in  the  South  Bank’s  Takemitsu  Festival  and  made  his 
Japanese  debut  with  a  project  for  Tokyo  Opera  City.  He  also  conducted  the  Scottish  Chamber  Orchestra,  BBC  Scottish,  Sinfonia  21, 
Northern  Sinfonia,  Ensemble  Intercontemporain,  Rundfunk  Symphonie  Orchester  Berlin,  NDR  Hannover,  and  Musikfabrik,  Dussel- 
dorf.  During  the  1999-00  season,  engagements  include  Rundfunk  Symphonie  Orchester  Berlin,  Ensemble  Modern,  Norwegian 
Radio  Orchestra,  and  many  others.  Stefan  Asbury’s  work  in  opera  includes  his  debut  conducting  Prokofiev’s  Love  of  Three  Oranges 
for  Opera  de  Lyon  last  season.  He  will  return  to  Lyon  to  conduct  the  world  premiere  of  a  ballet  of  works  by  Hindemith  and  Gorecki. 
He  worked  with  Opera  de  Lyon  during  the  1998-99  season,  giving  performances  of  Prokofiev’s  Romeo  and  Juliet.  Stefan  Asbury  is  a 
recipient  of  the  BMW  Music  Theatre  Prize  for  his  conducting  of  the  premiere  of  Freeze  by  Rob  Zuidam  in  the  Munich  Biennale.  In 
1 994-5  he  conducted  a  new  opera  by  H  K  Gruber,  Gloria.  Recent  opera  appearances  include  Oliver  Knussen’s  Where  the  Wild  Things 
Are  and  Higglety  Pigglety  Pop I  with  the  Avanti  Chamber  Orchestra  at  the  Helsinki  Festival  in  1996  and  concert  performances  of  Paul 
Bunyan  at  the  Aldeburgh  Festival.  During  the  1997-98  season,  he  recorded  with  both  BCMG  and  Ensemble  Intercontemporain.  His 
discography  also  includes  a  recording  with  the  BBC  Symphony  Orchestra,  as  second  conductor  to  Oliver  Knussen,  which  was  a  1994 
‘Gramophone  Award’  winner. 
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David  Robertson 

Guest  Conductor ,  Festival  of  Contemporary  Music 

American  conductor  David  Robertson  will  become  music  director  of  the  Orchestre  National  de  Lyon  with  the 
start  of  the  2000-01  season.  He  is  currently  music  director  of  the  Ensemble  Intercontemporain  in  Paris  and 
a  regular  guest  conductor  with  leading  orchestras  and  opera  companies  in  Europe  and  North  America.  He 
assumes  a  second  appointment  in  Lyon  in  2000-01,  becoming  Artistic  Director  of  the  city’s  Auditorium,  which 
is  home  to  the  orchestra.  It  marks  the  first  time  that  both  musical  posts  in  Lyon  will  be  held  by  the  same 
person.  In  1998-99  David  Robertson  returned  to  the  Metropolitan  Opera  to  lead  performances  of  Carmen ; 
made  subscription  debuts  with  the  orchestras  of  Atlanta,  Chicago,  Houston,  Philadelphia,  and  St.  Louis; 
and  toured  with  the  Ensemble  Intercontemporain.  This  summer  he  returns  to  the  Lincoln  Center  Festival 
(a  Steve  Reich  program).  During  the  1999-2000  season,  he  makes  subscription  debuts  with  the  Cleveland 
Orchestra,  the  Los  Angeles  Philharmonic,  and  the  Toronto  Symphony,  and  returns  to  the  San  Francisco  Symphony.  Mr.  Robertson’s  1998- 
99  guest  conducting  engagements  in  Europe  included  programs  with  the  City  of  Birmingham  Symphony  Orchestra,  the  Maggio 
Musicale  Orchestra  in  Florence  and  the  Royal  Concertgebouw  Orchestra  in  Amsterdam.  He  makes  summer  appearances  at  the 
Salzburg  Festival  with  the  Ensemble  Intercontemporain  and  at  the  Edinburgh  Festival  with  the  Royal  Scottish  National  Orchestra. 

In  1999-2000  he  makes  his  Bavarian  State  Opera  debut  in  Munich  with  JanSfek’s  Kdt'a  Kabanovd,  leads  The  Cunning  Little  Vixen 
with  the  Opera  de  Lyon,  Luciano  Berio’s  opera  Outis  at  La  Scala  (where  Mr.  Robertson  led  the  work’s  world  premiere  in  1996)  and 
with  the  Orchestre  de  Paris  at  the  Chatelet  Theatre.  In  japan,  he  makes  his  debut  with  the  NHK  Symphony  in  two  weeks  of  sub¬ 
scription  concerts.  Among  David  Robertson’s  notable  engagements  in  previous  seasons  have  been  debuts  with  the  Metropolitan 
Opera  (JanSfek’s  The  Makropulos  Case),  the  San  Francisco  Opera  (Verdi’s  Rigoletto),  and  the  Hamburg  Opera  (Rossini’s  La  Ceneren- 
tola).  He  also  led  the  world  premiere  of  Philippe  Manoury’s  opera  60^  Parallel  at  the  Chatelet  Theatre  in  Paris  during  the  1996-97 
season.  His  symphonic  conducting  has  taken  him  to  the  Berlin  Staatskapelle,  the  BBC  Symphony,  the  London  Symphony  Orches¬ 
tra,  the  RAI  Orchestra  of  Torino  and  the  Orchestre  de  Paris,  among  others.  He  has  worked  with  students  at  the  Aspen  Music  Festival, 
appearing  there  annually,  and  at  the  Juilliard  School,  leading  the  Juilliard  Orchestra  in  an  Avery  Fisher  Hall  concert  in  1998.  Born  in 
Santa  Monica,  California,  Mr.  Robertson  was  educated  at  London’s  Royal  Academy  of  Music,  where  he  studied  French  horn,  com¬ 
position,  and  conducting.  From  1985-87,  he  was  resident  conductor  of  the  Jerusalem  Symphony  Orchestra,  where  he  gained  experi¬ 
ence  in  a  wide-ranging  repertoire,  including  many  contemporary  works.  In  1997  Mr.  Robertson  was  named  a  recipient  of  the  Seaver/ 
National  Endowment  for  the  Arts  Conductors  Award,  the  premier  prize  of  its  kind,  given  to  exceptionally  gifted  American  conduc¬ 
tors  for  career  development. 


George  Benjamin 

Festival  of  Contemporary  Music  Composer-in-Residence 


George  Benjamin  was  born  in  i960,  started  piano  lessons  at  the  age  of  seven  and  composing  when  he  was 
!  E 1  nine.  From  1974  he  studied  composition  and  piano  with  Peter  Gellhorn.  In  1976  he  went  to  Paris  to  study 

Iff  I  composition  with  Oliver  Messiaen  and  piano  with  Yvonne  Loriod  at  the  Paris  Conservatoire.  Later,  at  King’s 

M  U  College  Cambridge,  he  studied  under  Alexander  Goehr.  Benjamin  first  came  to  prominent  public  attention 

>  7.  when  Ringed  by  the  Flat  Horizon  was  performed  by  the  BBC  Symphony  Orchestra  under  Mark  Elder  at  a  1980 

,L  j**  |.l  BBC  Promenade  Concert.  His  two  subsequent  works,  A  Mind  of  Winter  and  At  First  Light,  were  for  smaller 

orchestra;  the  latter  was  a  London  Sinfonietta  commission.  At  First  Light  has  had  well  over  150  performances 
*  by  ensembles  all  over  the  world  under  such  conductors  as  Rattle,  Boulez,  Salonen,  and  Nagano.  Benjamin’s 

m  ™  next  important  work,  Antara,  was  an  IRCAM  commission  for  the  Ensemble  Intercontemporain  to  commemo¬ 

rate  the  10th  anniversary  of  the  Pompidou  Centre.  He  conducted  the  premiere  in  Paris  in  April  1987,  an  occasion  that  was  televised 
by  the  BBC.  In  France  Benjamin’s  reputation  has  flourished.  In  March  1992  he  was  invited  to  direct  a  new  music  festival  at  the  Opera 
Bastille  named  “Carte  blanche  £  George  Benjamin.”  The  centerpiece  of  the  festival  was  Upon  Silence,  in  a  transcription  commis¬ 
sioned  by  Opera  Bastille  for  mezzo-soprano  and  seven  strings.  Benjamin  has  been  made  a  Chevalier  dans  I’ordre  des  arts  et  lettres 
for  his  outstanding  contribution  to  French  musical  life.  Perhaps  Benjamin’s  most  prominent  American  appearance  was  at  the  con¬ 
troversial  1992  “Wet  Ink”  series  given  by  the  San  Francisco  Symphony,  which  featured  a  fascinating  range  of  international  com¬ 
posers.  Benjamin’s  role  as  “Wet  Ink”  festival  director,  conductor,  pianist  and  provocateur  resulted  in  an  invitation  from  London’s 
South  Bank  Centre  for  him  to  inaugurate  a  new  annual  contemporary  music  festival,  “Meltdown”,  which  took  place  in  July  1993. 

This  involved  the  premiere  of  his  long-awaited  orchestral  work,  Sudden  Time,  by  the  London  Philharmonic  Orchestra.  In  July  1995 
the  opening  of  the  75th  Salzburg  Festival  was  marked  by  a  concert  of  Benjamin’s  works,  given  by  the  Ensemble  Modern,  in  which 
he  conducted  the  world  premiere  of  Three  Inventions  for  Chamber  Orchestra,  commissioned  for  the  festival  by  Betty  Freeman.  His  lat¬ 
est  work,  Viola,  Viola,  was  premiered  by  Nobuko  Imai  and  Yuri  Bashmet  in  September  1997  as  part  of  the  festival  inaugurating  the 
opening  of  Tokyo  Opera  City.  Most  of  Benjamin’s  music  has  been  recorded  by  the  Nimbus  label.  In  1989  their  London  Sinfonietta 
recording  of  Antara  won  the  1990  Gramophone  Contemporary  Record  of  the  Year  Award.  Their  earlier  recording  of  his  first  three 
orchestral  works  won  the  1987  Koussevitsky  International  Critics  Award  and  a  Grand  Prix  du  Disque.  A  new  CD,  including  Upon 
Silence,  Three  Inventions  and  Sudden  Time  was  awarded  the  1998  Edison  Prize  for  contemporary  music.  George  Benjamin  lives  in 
London,  and  is  Prince  Consort  Professor  of  Composition  at  the  Royal  College  of  Music.  The  1998-1999  season  included  concerts 
with  the  Los  Angeles  Philharmonic,  San  Francisco  Symphony,  Ensemble  Modern,  Birmingham  Contemporary  Music  Group  (as  part 
of  a  Messiaen  Festival),  London  Sinfonietta,  and  Debussy’s  PeMas  et  M6lisande  with  La  Monnaie  de  Munt.  Benjamin  was  Conductor 
in  Residence  at  this  year’s  Cheltenham  Festival  and  is  currently  Artistic  Consultant  to  “Sounding  the  Century”,  Radio  3’s  retrospec¬ 
tive  of  20th  Century  Music,  an  ambitious  three-year  series  of  nationwide  concerts  and  broadcasts. 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Prelude  Concert 

Friday,  July  23,  at  1:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

PETER  SERKIN,  piano 


TORU  TAKEMITSU 
(1930-1996) 

TAKEMITSU 

PETER  LIEBERSON 
(b.i  946) 

LIEBERSON 

OLIVER  KNUSSEN 
(b.i  952) 

TAKEMITSU 

GEORGE  BENJAMIN 
(b.1960) 

TAKEMITSU 


Raintree  Sketch  (1982) 

Raintree  Sketch  II  (1992) 

Tolling  Piece  for  Charles  Wuorinen  on  his  60^  birthday  (1998) 

the  ocean  that  has  no  west  and  no  east  (1997) 

Prayer  Bell  Sketch ,  Opus  29  (1997) 

For  Away  (1 973) 

Meditation  on  Haydn’s  Name  (1981-82) 

Les  Yeux  clos  No.  II  (1988) 


Meet  The  Composer  Celebrates  25  Years  of 
Supporting  Composers  and 
Creating  a  Legacy  of  Contemporary  Music 


To  learn  more  about  Meet  The  Composer 
and  its  national  and  grass-roots  programs,  write  us  at 
Meet  The  Composer,  2112  Broadway,  New  York,  NY  10023 
www.meetthecomposer.org 
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TORUTAKEMITSU 

Born  1930,  Tokyo,  Japan; 
died  1996,  Tokyo 
Teachers  include  Yasuji 
Kiyose 

Visiting  professor  at  Yale, 

1 975;  regent  lecturer  at  UC  San  Diego, 
1981;  lectured  at  Harvard,  Boston  Uni¬ 
versity,  and  Yale,  1983;  Aldeburgh  Festival 
0984) 

Published  by  Schott 
Selected  recordings:  For  Away,  Les  Yeux 
clos  I  and  //,  Rain  Tree  Sketch  i  and  //,  and 
other  works,  Peter  Serkin,  piano  (RCA); 
Tu/ill  by  Twilight  and  other  works,  Oliver 
Knussen  cond.  London  Sinfonietta 
(Deutsche  Grammophon) 

See  biographical  sketch  of  Takemitsu  on 
page  5. 


OLIVER  KNUSSEN 

Born  1952,  Glasgow, 
Scotland 

Tanglewood  Fellow,  1971 
Teachers  include  John 
Lambert,  Gunther  Schuller 
Formerly  Director  of  the  Festival  of 
Contemporary  Music  at  Tanglewood; 
Artistic  Director  of  the  Aldeburgh  Festival 
Published  by  Faber  Music 
Selected  recordings:  Concerto  for  Horn 
and  Orch.,  Op.  28,  and  other  works,  Barry 
Tuckwell,  soloist,  Knussen  cond.  London 
Sinfonietta,  et  al  (Deutsche 
Grammophon);  Where  the  Wild  Things  Are 
(“fantasy  opera  in  two  acts”),  Knussen 
cond.  London  Sinfonietta  (Deutsche 
Grammophon) 


NOTES 

Although  Takemitsu’s  first  piano  piece  dates  from  1950,  it  was  his  association  with  Peter  Serkin  that  brought  forth  a  garland 
of  keyboard  works  in  his  later  years.  He  eventually  wrote  seven  pieces  for  Serkin,  one  of  which  ( Les  Yeux  clos  II)  appears 
among  the  four  Takemitsu  pieces  on  this  program.  There  are  also  two  pieces  written  in  tribute  to  Takemitsu  by  close  col¬ 
leagues,  and  while  each  is  the  product  of  a  distinctly  individual  personality,  all  share  the  grave  and  radiant  spiritual  qualities 

of  both  Takemitsu  and  his  gifted  interpreter  Serkin.  In  addition,  Peter  Serkin 
has  also  chosen  two  other  tribute  pieces:  Peter  Lieberson’s  Tolling  Piece,  written 
for  composer  Charles  Wuorinen’s 
sixtieth  birthday  in  1998,  and 
George  Benjamin’s  Meditation  on 
Haydn's  Name. 

The  earliest  piece  on  the  program, 

For  Away  (1973),  is  the  most  disso¬ 
nant  and  densely  textured. 

Dedicated  to  the  Australian  pianist 
Roger  Woodward,  For  Away  was 
inspired  by  a  visit  to  Indonesia, 
where  Takemitsu  was  deeply  im¬ 
pressed  by  the  gamelan  music  he 
heard  there.  Coming  at  the  end  of 
a  period  in  which  Takemitsu  inves¬ 
tigated  the  traditional  music  and 
instruments  of  japan  in  acclaimed 
works  such  as  November  Steps 
(1967,  premiered  by  the  New  York 
Philharmonic  with  Seiji  Ozaw  con¬ 
ducting),  For  Away  provided  the  composer  with  a  way  to  reconcile  his  recent 

experiences  with  Eastern  music  and  the  Western  styles  that  had  influenced  him  previously.  The  piece’s  title  comes  from 
James  Joyce’s  Finnegans  Wake ,  one  of  Takemitsu's  favorite  books.  A  story  by  KenzaburoOe  was  the  source  for  Rain  Tree 
Sketch  (1982),  written  as  a  birthday  present  for  French  music  critic  Maurice  Fleuret.  As  Takemitsu  authority  Noriko  Ohtake 
has  pointed  out,  the  piece  is  hardly  a  “sketch”  in  the  usual  sense  but  a  precisely  crafted  composition  that  seeks  to  visually 
realize  the  image  of  Oe’s  huge  "cosmic  tree.”  In  the  work’s  middle  section  there  is  a  direct  depiction,  in  rapid  broken  chords, 
of  water  drops  falling  off  the  dark  and  massive  tree,  surrounded  by  passages  of  brooding  harmony. 

Les  Yeux  clos  II  (1988),  commissioned  by  and  dedicated  to  Peter  Serkin,  is  a  companion  piece  to  the  original  Les  Yeux  clos 
(1979),  a  memorial  to  Takemitsu’s  mentor  Takiguchi.  (The  “closed  eyes”  of  the  title  were  dually  inspired  by  an  Odilon  Redon 
painting  and  by  the  death-closed  eyes  of  Takiguchi  himself.)  According  to  the  composer  Raphael  Mostel,  Les  Yeux  clos  II  is  a 
“magically  pensive”  counterpart  to  the  earlier  work,  “the  vision  darker  but  more  luminous.”  Rain  Tree  Sketch  II  (1992),  the 
most  recent  Takemitsu  piece  on  the  program,  is  a  modern  Raindrop  Prelude  like 
its  predecessor,  in  classical  ABA  form.  Written  “In  Memoriam  Olivier 
Messiaen,”  it  imitates  the  strict  phrasing  and  melodic  sequencing  of  a  Chopin 
or  Scriabin  prelude,  but  also  lets  those  gestures  fly  free  in  ambiguous  measures 
of  longer  length.  Sweetly  marked  “Celestially  Light”  in  deference  to  the  joyful 
Christian  vision  of  it  dedicatee,  it  nonetheless  includes  a  mysterious  three-note 
upward-moving  motive  that  casts  a  gentle  shadow  on  the  music  that  comes 
before.  If  for  Takemitsu  the  essential  value  of  music  was  to  “express  against 
death,”  then  perhaps  this  was  the  most  affecting  expression  of  all. 

Of  the  three  tribute  pieces,  two  were  made  in  direct  homage  to  Takemitsu.  Peter 
Lieberson’s  the  ocean  that  has  no  west  and  no  east  is  subtitled  "Elegy  in  memory 
of  Toru  Takemitsu,”  and  the  little  handwritten  score  ends  "Toruin  memo¬ 
riam. .  .Halifax,  September  9,  1997.”  While  the  piece  is  short  and  softedged  in 
tone,  its  use  of  repetition,  most  notably  at  the  close,  gives  it  the  air  of  a  solemn 
ritual.  Employing  the  use  of  pedal  tones  and  chordal  trills  characteristic  of  the 
composer,  it  rises  from  a  slow,  long  bass  line  to  an  ardent,  melodic  climax 
spaced  in  double  octaves.  Tolling  Piece  is  a  birthday  tribute  to  Charles  Wuorinen, 
one  of  Lieberson’s  former  teachers.  This  brief  piece,  lasting  less  than  ninety  sec- 
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onds,  juxtaposes  two-note  rhythms  and  three-note  rhythms.  Chromatic  displacement  of  the  piano’s  pitches  (such  as  the 
opening  C-B-D-flat)  is  a  kind  of  harmonic  analogy  to  the  ambiguity  of  the  meter.  Oliver  Knussen’s  Prayer  Bell  Sketch,  blunt 
yet  subtly  made,  matches  the  Lieberson  in  its  intensity  but  on  very  different  terms,  being  built  from  a  clutch  of  clanging  bell 
sounds  that  change  and  grow  to  an  apogee,  then  die  away  like  the  sounds  of  a  cathedral  borne  on  the  wind.  The  compos¬ 
er’s  own  note  is  so  poignant  and  succinct  that  it  deserves  to  be  quoted  in  full: 

It  is  well  known  that  Toru  Takemitsu  always  conceived  the  title  of  a  piece  before  composing  it.  In  May  1988,  between 
rehearsals  for  the  first  performance  of  Tree  Line  in  London,  Takemitsu  and  I  took  a  long  walk  in  Regent’s  Park.  One  of  the 
things  we  talked  about  was  Peter  Serkin’s  recital  programme  composed  entirely  of  new  pieces,  planned  for  the  following 
year,  to  which  we  had  both  been  invited  to  contribute. 

“I  already  have  title,”  he  said.  “ Prayer  Bell.” 

I  expressed  my  appreciation  of  this  wonderfully  evocative  starting  point,  and  afterwards  tried  to  picture  what  it  might 
draw  from  him.  But  Takemitsu’s  piece  for  Peter  Serkin’s  recital  turned  out  in  the  event  to  be  Les  Yeux  Clos  II. 

Some  years  later,  talking  about  titles  again,  I  asked  him  what  happened  to  Prayer  Bell. 

ilPrayer  Bell  maybe  too  difficult,”  was  the  response  this  time. 

Following  his  death  in  1996,  I  spent  much  time  trying  to  imagine  a  Prayer  Bell  in  memory  of  Toru,  and  came  to  the  con¬ 
clusion  that  he  was  probably  right  so  what  eventually  emerged  during  three  days  in  Tokyo  is  a  Prayer  Bell  Sketch,  recollec¬ 
tions  and  rearrangements  of  a  few  simple  bell  sounds  which,  to  me,  resonate  with  memories  of  a  dear  friend  and  wonderful 
composer. 

Prayer  Bell  Sketch  was  commissioned  by  Ms.  Masako  Okamura  and  Mr.  Motoyuki  Nakagawa  in  memory  of  Toru 
Takemitsu,  and  was  first  performed  by  Peter  Serkin,  for  whom  it  was  written,  at  the  new  Takemitsu  Memorial  Concert  Hall  in 
Tokyo  Opera  City  on  22  September  1997. 

George  Benjamin’s  Meditation  on  Haydn's  Name  was  not  conceived  as  a  memorial  to  Takemitsu,  though  its  presence  is 
highly  appropriate  still.  In  1908  six  French  composers  were  commissioned  to  write  short  piano  pieces  on  the  centenary  of 
Haydn’s  death;  the  BBC  decided  to  repeat  the  practice  in  1982  on  the  250th  anniversary  of  Haydn’s  birth  by  commissioning 
six  English  composers  to  write  similar  pieces,  all  to  be  played  by  John  McCabe.  Each  piece  had  to  be 

based  on  notes  derived  from  Haydn’s  name,  specifically  BADDG,  as  were  the  French  pieces.  Benjamin  See  photograph  and 

treats  his  assignment  as  simply  as  possible  by  using  those  notes  as  an  “immobile  chord  at  the  center  biography  of  George 

of  the  pianistic  texture,”  with  the  result  sounding  like  another  tolling  bell,  but  here  surrounded  by  Benjamin  on  page  7. 
falling  leaves  of  quiet  notes,  draped  around  the  bell  sound  like  flowers  on  a  monument.  Designed  with 
a  lucid  calm  and  intellectual  serenity  fitting  to  its  namesake,  it  provides  an  effective  foil  to  the  intense  emotions  of  the 
Knussen  and  Lieberson  pieces.  It  is  dedicated  "to  Sarah  Taylor  on  her  21st  birthday.” 

— Russell  Platt 


Peter  Serkin 

American  pianist  Peter  Serkin  has  developed  a  reputation  as  one  of  the  most  thoughtful  and  individualistic  musicians 
appearing  before  the  public  today.  His  recital  appearances,  chamber  music  collaborations,  recordings,  and  perfor¬ 
mances  with  symphony  orchestras  have  won  worldwide  acclaim.  Peter  Serkin’s  rich  musical  heritage  extends  back 
several  generations.  His  grandfather  was  the  violinist-composer  Adolf  Busch,  his  father  the  pianist  Rudolf  Serkin.  In 
1958,  at  age  eleven,  he  entered  the  Curtis  Institute  of  Music;  a  year  later  he  made  his  debut  at  the  Marlboro  Music 
Festival.  Since  that  time  he  has  performed  with  the  world’s  major  symphony  orchestras  and  has  played  chamber 
music  with  Alexander  Schneider,  Pablo  Casals,  Pamela  Frank,  Yo-Yo  Ma,  the  Budapest  String  Quartet,  the  Guarneri 
String  Quartet,  the  Orion  String  Quartet,  and  Tashi,  of  which  he  was  a  founding  member.  He  has  been  honored  as 
the  first  pianist  to  receive  the  Premio  Internazionale  Musicale  Chigiana  in  recognition  of  his  outstanding  artistic 
achievement.  Mr.  Serkin  has  performed  many  important  world  premieres;  as  an  example,  his  recital  program  of  1989- 
90  featured  eleven  commissions  from  ten  composers.  Toru  Takemitsu  wrote  seven  works  for  him,  including  three 
works  with  orchestra,  a  solo  piano  piece,  and  several  chamber  works.  This  coming  October  at  Symphony  Hall,  Mr. 
Serkin  will  give  the  premiere  of  Peter  Lieberson’s  Second  Piano  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra.  As  distinctive  and  varied  as  his  programming,  Peter  Serkin’s  recordings  range  from  Bach  to  Berio.  His 
most  recent  releases  include  the  Brahms  violin  sonatas  with  Pamela  Frank,  the  Henze  and  Brahms  quintets  with  the 
Guarneri  String  Quartet,  “Music  for  Two  Pianos”  with  Andras  Schiff,  and  “Quotation  of  Dream”  with  Oliver  Knussen 
and  the  London  Sinfonietta  featuring  music  ofToru  Takemitsu.  This  season  Koch  will  release  an  album  containing 
compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Wuorinen,  Knussen,  and  Lieberson.  Peter  Serkin  is  on  the  fac¬ 
ulties  of  the  Juilliard  School,  the  Curtis  Institute  of  Music,  and  the  Tanglewood  Music  Center. 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  July  23,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

“New  Generation  East” 

Dedicated  to  Toru  Takemitsu 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
TAN  DUN,  conductor 


UNSUKCHIN 
(b.  i960) 


VICTOR  CHAN 
(b.  1959) 


TONY  PRABOWO 
(b.  1956) 


QIGANG  CHEN 
(b.  1951) 


ParaMETAString  (1995-96) 

I.  Allegro 

II.  Andante 

III.  Andantino 

IV.  Moderato — Allegro 

MADELINE  ADKINS,  violin 
JESSICA  GUIDERI,  violin 
EMMANUEL  WITZTHUM,  viola 
VERNON  REGEHR,  cello 


Music  for  Flute,  Bass  Clarinet  and  Piano  (1994) 

STEPHANIE  WINKER,  flute 
AMANDA  MclNTOSH,  bass  clarinet 
SUSANNE  SON,  piano 

INTERMISSION 

Requiem  for  Strings  (1998) 

DOVID  FRIEDLANDER,  PATRICK  NEAL,  CAROLINE  PLISZKA,  THERESE 
RITCHIE,  violin  I;  LOUISE  ALEXANDER,  SARA  N.  ENNS,  CAROLINE  ). 
SEMANCHICK,  MIRABAI  WEISMEHL,  violin  II;  SATOKO  SENDA,  ANTON 
JIVAEV,  MARTIN  KEUNEMAN,  HAIBEN  WU,  violas;  SALLY  SINGER,  MIHAIL 
JOJATU,  JAKUB-JERZY  OMSKY,  cellos;  R.  MEREDITH  JOHNSON,  contrabass 

Poeme  lyrique  li  (1991) 

JOE  DAN  HARPER,  baritone;  MARIA  SAMPEN,  violin;  NICHOLAS  WIEDMAN, 
viola;  JAKUB-JERZY  OMSKY,  cello;  MATTHEW  MEDLOCK,  contrabass;  ALICIA 
Di  DONATO,  flutes;  KYOKO  HIDA,  oboe/English  horn;  MICHAEL  DOYLE,  clan 
inet;  WILLIAM  BUONOCORE,  mandolin;  JOEL  BROWN,  guitar;  FRANZISKA 
HUHN,  harp;  SAMUEL  SOLOMON,  percussion 
Nobuko  Amemiya,  rehearsal  pianist 


NEW  GENERATION  EAST 

“New  Generation  East,”  a  program  of  pieces  by  Asian-born  composers,  is  dedicated  to  a  consummate  culture-bridg¬ 
ing  musician,  Toru  Takemitsu.  The  four  composers  on  this  concert  represent,  in  a  way,  seven  different  countries: 
Victor  Chan  is  from  Hong  Kong  but  studied  in  England;  Unsuk  Chin  was  born  in  Korea  but  makes  her  home  in 
Berlin;  Chinese-born  Qigang  Chen  has  called  France  a  second  home  since  1984.  Tony  Prabowo  was  born  in  Indonesia 
and  continues  to  work  there,  while  often  traveling  to  the  United  States  and  other  countries  as  a  kind  of  musical  envoi 
for  his  own  and  his  country’s  music. 

Unsuk  Chin  has  lived  in  Germany  since  beginning  studies  with  Ligeti  in  1985.  She  now  lives  and  works  in  Berlin, 
working  in  the  electronic  music  studios  of  the  Technical  University  Berlin.  She  has  adopted  a  cosmopolitan,  modern 
style  of  writing,  with  an  ear  for  unusual  sonority.  Her  ParaMETAString  calls  for  retuning  and  amplification  of  the 
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UNSUKCHIN 
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Published  by  Boosey  &  Hawkes 
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instruments,  in  addition  to  the  tape  part.  The  tape  part  and  the  quartet  combine  in  ways  that  suggest  one  another  — 
the  tape  might  be  the  “meta”  of  the  piece's  title,  containing  tremolo-like  sounds,  for  example;  the  strings  produce  un¬ 
earthly  sonorities  similar  to  what  we  think  of  as  “electronic.”  Chin  also  refers, 
in  her  movement  titles  and  the  four-movement  structure,  to  string  quartet 
history.  Chin  describes  the  piece  as  being  based  on  string  sonorities: 

The  first  segment  features  blocks  of  sound  with  electronically  enhanced 
tremolo  passages.  As  the  gradual  shifting  of  these  blocks  of  sound  proceeds, 
a  rhythmic  structure  gradually  emerges,  creating  a  constantly  expanding  pat¬ 
tern.  Layers  of  sound  inaudible  within  the  unmanipulated  string  sound  are 
revealed  through  filtering.  The  second  movement  is  a  study  of  overtones. 

Increasingly  slower  and  heavier  col  legno  (striking  the  strings  with  the  wood  of 
the  bow)  cello  attacks  on  C  provide  an  ostinato  bass  line.  A  different  overtone 
structure  is  produced  depending  on  where  the  bow  strikes  the  strings.  The 
attacks  gradually  become  broader,  whereby  the  expansion  of  this  hidden  struc¬ 
ture  becomes  increasingly  apparent.  In  contrast,  the  three  other  string  parts 
develop  a  line  consisting  of  overtones,  whose  rhythm  gradually  becomes  more 
refined.  The  two  lines  develop  in  complementary  fashion:  the  slower  the  bass 
line,  the  more  refined  the  division  of  the  overtones  becomes. 

The  third  movement  introduces  the  multiple  micromodulations  possible 
within  a  gradually  descending  octave  in  the  cello,  while  the  remaining  strings 
modulate  upwards  in  fifths.  The  central  note  is  D. 

The  fourth  movement  represents  a  development  of  the  first  movement.  The  rhythmic  patterns  ricochet  like  bullets  back 
and  forth,  the  tempo  increases  and  gravity  changes  its  direction. 

ParaMETAString  was  commissioned  by  the  Kronos  Quartet.  The  original  string  sounds  on  tape  were  provided  by 
Eunryung  Chang,  cello,  and  Matthias  Leupold,  violin.  The  tape  was  produced  at  the  Technical  University  Berlin. 

Chin’s  language  bears  some  stamp  of  her  study  with  Ligeti,  but  is  not  derivative  of  his  style;  her  Acrostiche-Wortspiel , 
to  be  performed  this  July  25,  has  a  more  specific  connection  in  its  use  of  one  of  Ligeti’s  favorite  authors,  Lewis 
Carroll. 

Tony  Prabowo  is  one  of  the  composers  Tan  Dun  cites  specifically  as  being  an  example  of  the  nurturing  of  connections 
between  Asia  and  the  West.  Prabowo  is  involved  in  performing  Indonesian  folk-music-based  improvisatory  pieces 
with  the  group  New  Jakarta  Ensemble,  but  even  within  that  ensemble  there  are  Western  instruments  played  by 

Western  musicians,  such  as  the  Canadian  violist  Stephanie  Griffin,  who 
joined  players  such  as  Epi  Martison,  a  choreographer  and  composer  of 
the  Minang  tradition  of  Western  Sumatra.  Prabowo  also  collaborates  often 
with  choreographers,  including  for  a  Jacob’s  Pillow  Dance  Festival  produc¬ 
tion  of  Empty  Tradition /City  of  Peonies  with  choreographer  Yin  Mei. 
Continuing  with  work  for  the  theater,  Prabowo’s  opera  The  King's  Witch 
features  a  libretto  by  Goenawan  Mohamad.  With  that  writer  and  director 
Sulistyo  Tirtokusumo,  Prabowo  was  involved  in  the  dance  theater  produc¬ 
tion  of  Panji  Sepuh,  presented  in  cities  in  Indonesia,  Australia,  and  Korea. 
Prabowo  also  has  an  interest  in  film,  and  he  has  composed  music  for  sev¬ 
eral  Indonesian  features  and  documentaries. 


TONY  PRABOWO 

Born  1956,  Malang, 
Indonesia 

Teachers  include  Slamet 
Abdul  Sjukaur 
Participated  in  Gaudeamus 
International  Composer’s  Workshop, 
Amsterdam 

Selected  recordings:  “Commonality,”  with 
New  Jakarta  Ensemble  (SIAM) 


Prabowo’s  Requiem  for  Strings  rel 

tra,  however,  and  in  this  and  its  elegiac  tone  carries  on  the  rich  tradition  of 
pieces  such  as  Barber’s  Adagio.  Prabowo’s  piece  is  about  melody  and  its 
expressive  possibilities;  harmonic  interest  lays  the  foundation  over  which  a 
singing  lyricism  spins  out.  The  intricacy  of  the  essentially  linear  progress  of 
the  melody  is  provided  by  a  flexible,  improvised-sounding  flow  of  rhythms. 
Contrapuntal  interest  lies  in  imitation  and  changes  in  instrumental  color 
through  the  central  melody. 

Victor  Chan,  who  is  Composer-in-Residence  at  Hong  Kong  Philharmonic, 
studied  in  England  and  developed  his  own  ideas  for  the  writing  of  music  for 
Western  instruments.  Chan  lives  in  Hong  Kong  but  has  had  work  presented 
extensively  in  Europe,  including  Dreams  Afar,  commissioned  for  the  Phil¬ 
harmonic  Orchestra  of  Radio  France.  The  prolific  Chan  has  produced  over 


ies  strictly  on  the  Western  string  orches- 
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eighty  works  to  date,  including  five  in  the  last  eighteen  months  for  Hong  Kong  Philharmonic. 

Chan’s  Music  for  Flute,  Bass  Clarinet  and  Piano  employs  an  octave  doubling  of  the  flute  and  bass  clarinet  parts  for 
much  of  its  length,  a  sonority  that  reflects  the  long-breathed,  almost-unison  melodic  patterns  of  some  Chinese 
music.  In  many  ways  similar  to  the  linear  contours  of  Prabowo’s  Requiem  for  Strings,  Music  for  Flute,  Bass  Clarinet 
and  Piano  presents  a  cooler,  more  introverted  aspect.  The  contour  of  the  piece  allows  for  moments  of  near-stasis 
between  the  filigree-like  wind  passages;  the  piano  lays  down  a  rhythmically  stable  harmonic  foundation  of  typically 
open,  occasionally  triadic  harmonies.  Chan  has  written,  “The  piece  was  composed  with  a  very  simple  approach  in 
which  the  two  wind  instruments  basically  play  the  same  material,  and  it  is  the  unique  colour  of  the  combined  instru¬ 
ment  formed  by  the  flute  and  the  bass  clarinet  that  provides  the  main  interest  of  the  music.” 

Music  for  Flute,  Bass  Clarinet  and  Piano  was  composed  for  the  Dutch  ensemble  Het  Trio,  led  by  clarinetist  Harry 
Sparnaay,  and  received  its  premiere  at  the  Musicrama  International  Contemporary  Music  Festival  in  1994,  since 
which  the  piece  has  received  numerous  other  performances. 

Qigang  Chen  has  worked  in  France  since  1984.  After  beginning  his  music  studies  at  the  Secondary  School  at  Central 
Conservatory,  Beijing,  Qigang  Chen,  like  Tan  Dun,  was  taken  from  his  family  during  the  Cultural  Revolution.  His 
father  instructed  at  the  Academy  of  Fine  Arts  and  Decorative  Art  and  was  a  famous  calligrapher  and  painter,  but  his 

work  was  condemned  as  bourgeois  and  he  was  sent  to  a  labor  camp. 
Qigang  Chen  himself  was  interned  at  a  barracks  for  “ideological  re-educa¬ 
tion”  for  three  years,  but  eventually  was  able  to  enter  the  Conservatory 
again  at  the  end  of  the  Cultural  Revolution  in  1977.  After  five  years  he  won 
permission  to  study  abroad  and  became  Messiaen’s  last  and  only  pupil  for 
four  years.  Since  that  time  his  reputation  has  grown  steadily;  as  well  as 
being  the  recipient  of  many  awards,  he  has  been  juror  on  the  panels  of 
several  competitions,  and  will  sit  on  the  jury  of  next  year’s  International 
Messiaen  Music  Competition. 

Messiaen’s  colorful  instrumental  technique  has  influenced  a  far  greater 
number  of  composers  than  he  taught  directly,  so  it’s  no  surprise  to 
encounter  a  touch  of  that  color  in  Qigang  Chen’s  Poeme  lyrique  II.  The 
ensemble,  consisting  of  solo  strings,  solo  woodwinds  (without  bassoons), 
mandolin,  guitar,  harp,  and  percussion,  is  large  and  sonorous  without 
being  overpowering  for  the  voice.  The  stringed  instruments,  in  particular 
the  mandolin,  evoke  without  truly  imitating  a  Chinese  ensemble,  in  keep¬ 
ing  with  the  particular  style  of  vocal  delivery  used  in  the  piece.  The  text  is 
by  the  Chinese  poet  Su  Shi  (1037-1101),  a  great  poet  of  the  Song  dynasty,  a 
master  of  the  Tse  style,  a  type  of  lyric  poem.  The  baritone  sings  in  a  recita¬ 
tive  style  of  the  Peking  Opera,  which  was  established  in  the  eighteenth 
century.  Qigang  Chen  has  chosen,  then,  a  poet,  vocal  style,  and  ensemble,  each  from  a  different  era.  He  explains: 

1076,  1750,  1991:  these  three  times  are  for  me  identical.  Across  three  epochs,  and  filtered  through  different  perspectives, 
poetic,  vocal,  and  instrumental,  this  piece  was  born,  and  even  at  the  distance  of  nearly  a  thousand  years  a  voice  proclaims  a 
single  sensibility:  human  solitude. 


QIGANG  CHEN 

Born  1951,  Shanghai,  China 
Attended  Central 
Conservatory  Beijing, 
University  of  Paris 
Sorbonne 
Teachers  include  Luo  Zhongrong, 
Messiaen,  Ivo  Malec,  Betsy  Jolas, 
Donatoni 

Awards:  International  Composition 
Contest  for  Clarinet  and  String  Quartet; 
Darmstadt  Stipendpreis;  Nadia  and  Lili 
Boulanger  Grant;  Chinese  press 
“Musician  of  the  Year” 

Published  by  Billaudot,  Paris 
Recordings  include  Poime  lyrique  II,  Ke- 
Long  Shi,  baritone,  Lean-Louis  Pett  cond. 
Ensemble  instrumental  de  Ville  d’Avray 
(REM  Editions) 


Poeme  lyrique 

Su  Shih  (1037-1101)  Translation:  Joe  Dan  Harper 

How  often  has  the  bright  moon  risen? 

Lifting  my  cup,  I  ask  the  blue  sky. 

I  wonder,  in  heaven's  towers, 

Which  season  is  it  today? 

I  would  like  to  fly  away  on  the  wind  to  that  place, 

But  I  am  scared,  of  its  towers  and  jade  halls. 

At  such  height,  there  is  no  protection  from  the  bitter  cold. 
I  rise  dancing,  with  my  solitary  shadow, 

It  is  good  to  be  here,  among  mortals. 


— Robert  Kirzinger 


Moon,  orbiting  those  vermilion  halls, 

Shining  through  curtained  windows 
So  that  people  can  scarcely  sleep. 

We  should  not  blame  you, 

But  why  are  you  always  full  when  friends  are  apart? 
People  are  sad  or  happy — apart  or  together, 

The  moon  is  dark  or  bright — round  or  crescent. 

These  things  are  difficult  to  perfect — 

I  only  hope  that  people  may  live  long, 

Though  a  thousand  miles  apart,  and  enjoy  each  other. 


(Mid-Autumn,  1076,  written  after  an  all-night  party,  very  drunk,  remembering  my  brother,  Tzu-yu) 


1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Friday,  July  23,  at  4:30  p.m. 

Film 

Theatre 

“Music  for  the  Movies:  Toru  Takemitsu”  (1994) 

Directed  by  Charlotte  Zwerin 


MUSIC  FOR  THE  MOVIES:  TORU  TAKEMITSU 

Music  for  the  Movies:  Toru  Takemitsu  was  directed  by  Charlotte  Zwerin,  whose  credits  include  the  widely  acclaimed 
films  Thelonius  Monk:  Straight,  No  Chaser  and  Gimme  Shelter .  Margaret  Smilow  produced  the  film.  Ms.  Smilow 
received  a  1992  Academy  Award  nomination  for  her  work  on  Music  for  the  Movies:  Bernard  Herrmann,  the  series  pilot. 
Music  for  the  Movies :  Toru  Takmitsu  is  a  portrait  of  an  innovative  artist  whose  distinctive  sensibilities  have  shaped  the 
most  extraordinary  films  of  Japan’s  New  Wave.  Collaborating  with  internationally  acclaimed  directors  Hiroshi  Teshi- 
gahara  (Woman  in  the  Dunes),  Akira  Kurosawa  (Ran,  Dodes’kaden),  Nagisa  Oshima  (Empire  of  Passion),  Masahiro 
Shinoda  (Double  Suicide),  and  Masaki  Kobayashi  (Kwaidan),  Takemitsu  has  scored  more  than  ninety  films,  creating 
music  that  distinguishes  him  as  one  of  the  greatest  film  composers  of  the  twentieth  century. 

In  the  1950s  and  60s,  Takemitsu  pioneered  the  techniques  of  sound  design  in  his  electronic  manipulation  of  music 
and  experimentation  with  non-instrumental  sound.  Unlike  most  film  composers,  who  begin  scoring  only  when  a  film 
is  nearly  finished,  Takemitsu  immerses  himself  in  each  project  from  the  start,  the  evolution  of  his  score  paralleling 
the  growth  of  the  director’s  cinematic  ideas.  This  way  of  working  fosters  relationships  of  great  intimacy  and  trust 
between  composer  and  director. 

Takemitsu’s  scores  range  from  the  sparsely  experimental  to  the  richly  orchestral,  yet  his  work  is  unified  by  a  distinc¬ 
tively  Japanese  sensibility.  As  the  objects  in  a  Japanese  garden  define  the  space  around  them,  so  Takemitsu’s  music 
defines  the  emotional  and  psychological  space  of  a  film.  He  may  choose  a  full  Western  orchestra  or  a  single  Japanese 
flute,  but  his  attention  is  always  focused  on  the  timing  and  placement  of  music,  where  it  begins,  where  it  ends,  and 
the  silence  in  between. 

Music  for  the  Movies:  Toru  Takemitsu  includes  rare  on-camera  interviews  with  four  of  Japan’s  greatest  directors: 
Teshigahara,  Shinoda,  Oshima,  and  Kobayashi.  Zwerin  interweaves  their  words  with  extensive  excerpts  from  feature 
films,  footage  of  the  composer  at  work,  and  conversations  with  film  critic  Donald  Richie  and  Takemitsu  himself. 

Music  for  the  Movies:  Toru  Takemitsu  is  part  of  a  documentary  series  chronicling  the  influence  music  has  had  on  the 
making  of  movies.  Produced  by  Alternate  Current  and  Les  Films  d’lci,  the  series  Music  for  the  Movies  explores  the 
complex  relationship  between  image  and  music  in  cinema,  taking  audiences  behind  the  scenes  to  bring  the  story  of 
movie  music  to  life. 

— Notes  provided  by  Alternate  Current 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  July  23,  at  11:00  p.m. 

Theatre 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
TAN  DUN,  conductor 
SUSAN  BOTTI,  soprano 
MICHAEL  NEWMAN,  video  artist 

TAN  DUN 
(b- 1957) 


NOTES 

In  1998,  composer  Tan  Dun  won  the  music  world’s  most  prestigious  prize  for  composers,  the  University  of 
Louisville’s  Grawemeyer  Award,  for  his  opera  Marco  Polo  on  a  libretto  by  Paul  Griffiths.  Looking  at  Tan’s  philosophy 
of  music  and  his  body  of  work,  how  appropriate  it  seems  that  Tan’s  depiction  of  the  great  explorer,  who  was  instru¬ 
mental  in  creating  ties  between  China  and  Europe  in  the  thirteenth  century,  should  earn  this  presti¬ 
gious  prize.  Tan  himself,  as  can  readily  be  heard  and  seen  in  the  opera,  is  a  musical  explorer  with  ties 
to  Asia,  Europe,  and  the  Americas.  His  music  incorporates  a  wide  range  of  influences,  from  pop  music, 
to  Chinese  and  other  Eastern  influences,  to  the  orchestral  and  chamber  music  traditions  of  the  West. 

His  approach  to  performance  and  the  presentation  of  music  and  theater  also  crosses  boundaries,  as 
in  his  Orchestral  Theatre  II:  Re,  in  which  the  audience  participates,  or  in  his  Red  Forecast:  Orchestral 
Theatre  III ,  with  its  collaboration  between  composer  and  video  artist,  or  his  decision  in  Orchestral  Theatre  I:  Xun  to 
rethink  the  sound  of  a  classical  orchestra,  asking  its  members  to  speak  and  to  play  Chinese  instruments  as  well  as  their 
own.  Tan  Dun  explains  part  of  his  vision  for  the  series: 

The  Orchestral  Theatre  series  had  its  origin  in  some  musings  about  the  place  of  music  in  the  world,  and  of  humanity  in 
society  and  in  nature.  Music  that  clearly  separates  the  role  of  performer  from  listener,  of  orchestra  from  audience,  seems 
usual  to  modern  concert-goers.  Actually,  such  isolation  began  only  a  few  hundred  years  ago,  while  the  history  of  music  as  an 
integral  part  of  spiritual  life,  as  ritual,  as  shared  participation,  is  as  old  as  humanity  itself.  The  idea  of  an  “orchestral  theatre" 
gradually  came  to  me  as  a  way  of  finding  this  lost  unity  and  bringing  the  performing  arts  back  to  the  audience.  I  began  to 
see  the  orchestra  itself  as  a  dramatic  medium  which  could  once  again  bridge  the  creative  and  the  re-creative,  completing  the 
circle  of  spiritual  life. 

(There  is  another  Orchestral  Theatre  on  the  way;  the  four  pieces  will  be  performed  together  by  the  Flemish  Radio 
Orchestra  in  several  concerts  in  April  of  next  year.) 

In  Red  Forecast,  the  combination  of  mediums  of  music  and  television  lead  to  other  disciplines  as  well — the  social 
and  historical  impact  of  the  turbulent  1960s  emerges  as  the  most  important  theme  of  the  piece.  This  theme,  too,  is 
explored  from  multiple  viewpoints  in  a  visual  and  audio  montage  of  footage  from  China  and  the  West,  touching  on 
violence  and  war  but  also  on  aspects  of  everyday  life  and  entertainment. 

An  opening  saxophone  solo  is  a  reminiscent,  melancholy  song  with  an  almost  pop-music  character  that  leads  us  into 
memory  and  history.  The  basic  elements  of  the  piece  that  follow — the  piano’s  entrance,  the  naive,  charming  melody 
of  the  soprano — all  have  this  sheen  of  nostalgia.  Our  more  complex  recollections  begin  to  be  represented,  too — the 


See  photograph 
and  biography 
of  Tan  Dun  on 
page  6. 


Red  Forecast:  Orchestral  Theatre  III  (1996) 

LOUISE  ALEXANDER,  RALPH  ALLEN,  JENNIFER  THOMPSON,  THERESE 
RITCHIE,  violin  I;  KATI  TUOMINEN,  MIRABAI  WEISMEHL,  AYA  HASEGAWA, 
SARA  N.  ENNS,  violin  II;  SATOKA  SENDA,  MICHAEL  VANNONI,  ANTON 
JIVAEV,  CHRISTINE  GROSSMAN,  viola;  NADIN E  TRUDEL,  MIHAIL  )OJATU, 
HEATH  MARLOW,  KATHERINE  SANFORD,  cellos;  GEORGE  SPEED,  MAT¬ 
THEW  MEDLOCK,  contrabass;  ALLISON  JEWETT,  flute;  KYOKO  HIDA,  oboe; 
MICHAEL  DOYLE,  clarinet;  PATRICIA  DUSOLD,  bassoon;  OLIVER  SCHNELLER, 
saxophone;  KELLY  CORNELL,  KIMBERLY  PENROD,  horn;  MICHAEL  ZON- 
SHINE,  ANTHONY  PRISK,  trumpet;  RICHARD  BEGEL,  BENJAMIN  PERRIER, 
trombone;  MATTHEW  WARD,  timpani;  JAMES  SWARTS,  MARC  DAMOU- 
LAKIS,  percussion,  YOKO  YAMADA,  piano;  FRANZISKA  HUHN,  harp 


17 


beginning  of  the  Cultural  Revolution  in  China,  the  war  in  Vietnam,  and  other  events  crowd  into  Michael  Newman’s 
visuals.  Tan  Dun’s  musical  discourse  takes  an  analogous  turn,  with  aggressive  music  crowding  out  the  more  sedate. 
This  dichotomy  remains  a  presence  throughout  the  forty-five-minute  work. 

— Robert  Kirzinger 

Mike  Newman  is  a  director  whose  television  work  covers  many  productions  for  BBC  Television  and  other  internation¬ 
al  broadcasters.  His  credit  list  includes  collaborations  with  an  array  of  talent  including  musicians  from  jazz  trumpeter 
Wynton  Marsalis  to  Isaac  Stern  and  Sir  Peter  Maxwell  Davies.  He  has  worked  with  choreographers  such  as  Martha 
Clarke  and  La  Voix  Humaine.  Newman’s  work  reflects  a  wide  range  of  interests,  from  BBC3  drama,  Mrs.  Warren’s 
Profession ,  to  design  and  lighting  for  Chamber  Music  Group  of  Scotland’s  acclaimed  performance/installation  series, 
The  Elements.  He  has  a  long-standing  interest  in  the  arts  of  China  and  was  director  of  the  acclaimed  1988  Festival  of 
New  Chinese  Music,  which  was  instrumental  in  introducing  the  works  of  a  new  wave  of  Chinese  composers  to  Europe. 
He  has  worked  previously  with  Tan  Dun  on  the  documentary  Sound  Shape ,  created  for  their  “works  and  process”  series 
at  the  Guggenheim  Museum  in  New  York. 

As  both  a  composer  and  singer,  Susan  Botti  has  been  recognized  as  one  of  New  York’s  finest  new-music  talents. 
Ms.  Botti  is  the  recipient  of  numerous  grants  and  awards,  including  a  commission  from  the  Orpheus  Chamber  Or¬ 
chestra  (with  funds  from  Meet  the  Composer)  for  a  work  to  be  premiered  at  Carnegie  Hall;  grants  from  the  National 
Endowment  for  the  Arts,  the  Mary  Flagler  Cary  Charitable  trust,  The  New  York  Foundation  for  the  Arts,  The  Greenwall 
Foundation,  The  Jerome  Foundation,  The  Victor  Herbert  Foundation,  ASCAP,  and  the  Foundation  for  Contemporary 
Performance  Arts.  Her  chamber  opera,  Wonderglass,  received  its  concert  premiere  in  NYC  to  great  acclaim. 


1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Saturday,  July  24,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


A  short  Prelude  Concert  beginning  at  1:30  will  feature  For  Two  Pianos 
by  Robert  Zuidam  and  music  by  TMC  Composition  Fellows. 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
GEORGE  BENJAMIN  and  DAVID  ROBERTSON,  conductors 


GEORGE  BENJAMIN 
(b.  1960) 


At  First  Light  (1982) 

GEORGE  BENJAMIN,  conductor 


FRANCO  DONATONI 
(b.  1927) 


CLAUDE  VIVIER 
(1948-1983) 


Le  Ruisseau  sur  I’escalier  (1981;  U.S.  premiere) 

DARRET  ADKINS,  cello 
GEORGE  BENJAMIN,  conductor 

INTERMISSION 

Siddhartha  (1976) 

DAVID  ROBERTSON,  conductor 


Tmmn  m  Twm  Inimlfm  inlmrmnlmmn  ttt  Wm 
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NOTES 

The  three  composers  on  this  program,  notwithstanding  generational  and  geographical  differences,  share  several 
common  interests:  a  sophisticated  but  highly  personal  use  of  melody;  a  brilliant  use  of  instrumental  timbres;  and  an 
intuitive  use  of  form  that  relies  very  little  on  the  process-oriented  music  of  their  immediate  compositional  predeces¬ 
sors  and  teachers.  These  three  composers — a  Briton,  an  Italian,  and  a  Canadian — have  all  moved  beyond  the  highly 
formulaic  surfaces  of  serialism  or  the  highly  conceptual  experiments  of  the  “chance"  composers  to  develop  their  own 
aesthetic  paths.  Of  course,  given  the  many  differences  in  background  and  personality,  the  music  of  each  these  three 
composers  sounds  distinctively  different  from  that  of  the  other  three,  and  different  from  anyone  else’s  music  as  well. 

In  1980,  George  Benjamin’s  Ringed  by  the  Flat  Horizon  made  a  splash  at  the  BBC  Proms  concerts;  knowing  Benja¬ 
min’s  history,  however,  one  might  have  predicted  great  things.  Benjamin  began  piano  lessons  at  an  early  age  and 
almost  immediately  started  composing  as  well,  as  a  natural  extension  of  performance.  He  took  composition  lessons 
from  Peter  Gellhorn,  and  at  sixteen  was  introduced  to  Olivier  Messiaen  as  a  prospective  student. 
While  still  attending  school  in  England,  Benjamin  made  frequent  trips  to  composition  classes 
with  Messiaen;  some  of  his  fellow  pupils  were  more  than  twice  his  age.  He  also  studied  piano 
with  Yvonne  Loriod,  Messiaen’s  wife.  Benjamin’s  prowess  as  a  pianist  had  a  somewhat  danger¬ 
ous  quality:  Benjamin  recalls  damaging  a  piano  nearly  every  time  he  performed  his  early  Piano 
Sonata  (1977-78). 

Since  his  early  success  at  the  Proms,  Benjamin  has  written  for  many  different  kinds  of  ensemble,  including  pieces  for 
tape  and  pieces  including  electronics  resulting  from  work  at  IRCAM  in  Paris;  Antara  (1987)  for  chamber  orchestra  and 
electronics,  was  an  IRCAM  commission  commemorating  the  tenth  anniversary  of  the  Centre  Georges  Pompidou  in 
which  IRCAM  is  housed.  Benjamin  has  also  served  in  many  artistic  capacities,  including  as  festival  director  of  San 
Francisco  Symphony’s  “Wet  Ink”  series  and  as  conductor  of  his  own  music  and  the  works  of  others. 

George  Benjamin’s  compositional  voice  evolved  from  study  of  harmony  and  form  under  Messiaen  combined  with  his 
own  inner  need  for  melodic  invention.  His  transparent,  almost  crystalline  instrumental  textures  recall  a  French  ap¬ 
proach  to  orchestration,  but  without  any  specific  precedent  except  perhaps  Boulez.  His  strong  sense  of  harmonic 
progression  provides  a  solid  armature  for  the  excursions  of  his  melodic  and  timbral  imagination.  At  First  Light ,  a  rel¬ 
atively  early  work,  was  written  for  and  premiered  by  the  London  Sinfonietta  under  Simon  Rattle  in  November  1982. 
The  piece  is  laid  out  in  three  movements,  though  the  first  is  so  short  (about 
two  minutes  in  a  work  of  twenty)  that  it  serves  as  a  kind  of  introduction. 

A  piccolo  trumpet  dominates  this  section,  with  the  rest  of  the  ensemble  also 
primarily  in  the  treble  range.  A  trill  in  the  piano  ends  this  movement.  The 
second  movement  begins  with  percussion  and  bass  instruments  in  a  semi- 
pitched,  dark  outburst.  A  complex  gestural  passage  for  the  whole  ensemble 
repeats  and  transforms  slightly  to  forward  the  movement.  Benjamin  works 
with  such  passages,  complex  as  they  are,  as  with  a  chord  or  motif,  using 
them  as  units  from  which  he  then  forms  his  larger  dramatic  structures. 

The  second  movement  continues  into  an  area  of  relative  calm,  admitting 
delicate  sonorities  in  percussion  as  well  as  silences  into  the  texture.  The 
third  movement  begins  with  resonant  harmony,  two  chords  alternating 
slowly.  Material  is  added,  harmonies  change,  and  overlapping  bass  pedals 
enter  the  mix.  The  dominant  brass  of  the  opening  movement  reappears  in 
this  most  active  section  of  the  work,  which  brings  the  movement  to  a 
close — or  almost,  for  a  short  coda  rising  into  the  highest  register  seals  the 
finish. 

Franco  Donatoni  shares  a  place  with  Maderna,  Berio,  and  Nono  as  one  of 
the  foremost  composers  of  the  Italian  post-war  era  and  also  figures  promi¬ 
nently  as  one  of  Europe’s  finest  teachers  of  composition.  A  survey  of  his 
musical  life  reveals  a  path  of  highly  eclectic  concerns:  initially,  he  claims,  his  music  was  modeled  on  that  of  Bartok, 
and  after  meeting  Maderna  his  greatest  influence  was  Boulez.  Dissatisfied  with  most  of  the  music  he  had  written  up 
to  1975,  much  of  which  delved  into  serial  techniques,  Donatoni  destroyed  a  great  number  of  scores  (though  many 
had  already  been  published  and  remain  in  circulation)  and  set  out  on  a  new  path.  This  new  aesthetic  has  no  parallel 
with  the  famous  volte-face  of  George  Rochberg,  in  which  Rochberg  (in  about  1973)  rejected  serialism  and  atonality  in 
favor  of  a  personal  approach  to  tonal  harmony.  Rather,  Donatoni  has  reinterpreted  the  elements  of  the  avant-garde 


a  FRANCO  DONATONI 

Born  1927,  Verona,  Italy 
Teachers  include  Ettore 
Desderi,  Lino  Liviabella, 
lldebrando  Pizzetti 
Taught  at  Conservatory  of 
Bologna,  Verdi  Cons,  in  Turin,  Verdi  Cons, 
in  Milan,  and  Accademia  Musicale 
Chigiana  in  Siena 
Published  by  Ricordi  and  Schott 
Selected  recordings:  Le  Ruisseau  sur 
I’escalier  and  other  works,  Paul  Mefano 
cond.  Ensemble  2e2m  (Adda);  Ala  and 
other  works,  Mefano  cond.  Ensemble 
2e2m  (Accord);  Tema  and  Cadeau,  with 
works  of  Ligeti,  Boulez  cond.  Ensemble 
Intercontemporain  (Erato);  Spin  and 
other  works,  Ed  Spanjaard  cond.  Nieuw 
Ensemble  (Etcetera) 


See  photograph 
and  biography  of 
George  Benjamin 
on  page  7. 
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(i.e.,  the  “emancipation"  of  dissonance,  greater  freedom  of  instrumentation,  and  new  rhythmic  concepts)  and  dis¬ 
tilled  this  reinterpretation  into  his  immediately  recognizable  style.  In  some  ways  the  larger  contours  and  episodes  of 
Donatoni’s  musical  life  are  reflected  in  miniature  in  the  structures  of  his  pieces,  which  themselves  are  episodic,  frag¬ 
mented,  and  rely  on  sudden  change  rather  than  seamless  transition.  In  spite  of  this,  the  stuttering,  irregular  rhythms, 
bright  textures,  and  superimposed  levels  of  instrumental  color  that  form  the  basis  of  Donatoni’s  idiom  are  distinctive 
enough  in  themselves  to  lend  overall  cohesion  to  a  given  piece.  This  cohesion  also  extends  throughout  Donatoni’s 
mature  work;  to  some  degree  the  composer  thinks  of  individual  pieces  as  being  part  of  an  single  extended  composition. 

Le  Ruisseau  sur  Tescalier  (“The  Brook  on  the  Staircase")  was  commissioned  by  the  French  Ministry  of  Culture  and  pre¬ 
miered  in  Paris  in  1981  by  Ensemble  2e2m.  This  “movement"  for  solo  cello  and  ensemble  illustrates  Donatoni’s  treat¬ 
ment  of  ensemble  as  different  groups  of  instruments,  here  consisting  of  a 
group  of  winds,  a  group  of  bass  instruments,  a  group  of  percussion  with 
piano,  and  a  string  group  of  three  violins.  Shifts  in  timbre,  in  tempo,  and  in 
melodic/harmonic  material  reinforce  one  another;  the  cello  solo  throughout 
maintains  a  significant  degree  of  independence,  with  occasional  duets — 
with  contrabass,  particularly — and  almost  conversational  passages  between 
soloist  and  ensemble.  Only  late  in  the  work  does  the  soloist  indulge  in  a 
singing  melody  of  nearly  Romantic  intensity. 

Claude  Vivier’s  brief  career  began  in  Canada,  where  he  eventually  became 
one  of  that  country’s  best-known  and  most  influential  composers.  His  early 
works  include  Proliferation  for  onde  Martenots,  piano,  and  percussion 
(1968),  and  Chants  for  seven  women’s  voices,  which  he  wrote  in  Europe 
after  having  studied  with  Stockhausen.  Chants  was  called  by  Vivier  “the  first 
moment  of  my  existence  as  a  composer."  Vivier’s  musical  language  contin¬ 
ued  to  solidify  through  the  next  decade;  his  life  and  music  were  affected 
deeply  after  a  “journey  of  self-discovery”  to  the  Far  East,  which  he  began  just 
after  having  written  the  Eastern-oriented  Siddhartha ,  in  1977.  In  1981  he 
returned  to  Europe  via  a  Canadian  Arts  Council  grant  and  settled  in  Paris. 

He  was  working  on  an  opera  based  on  Tchaikovsky's  life  when  he  was  found 
murdered  “by  parties  unknown"  in  his  apartment  in  1983.  His  musical 
idiom  relies  on  an  awareness  of,  but  not  an  obligation  to,  serial  procedures; 
like  his  teacher  Stockhausen,  Vivier  transcends  the  limitations  of  bare  tech¬ 
nique  in  his  search  for  a  personally  expressive  voice.  His  mature  works, 
from  Siddhartha  through  the  early  1980s  pieces  such  as  Lonely  Child ,  rely  on 
the  creation  of  organic  structures  primarily  through  a  highly  evolved 
lyricism.  His  music  continues  to  influence  not  only  the  younger  generation  of  composers  but  also  established  mas¬ 
ters  such  as  Cyorgy  Ligeti. 

Siddhartha  for  large  orchestra  (1976)  was  commissioned  by  the  CBC  for  the  National  Youth  Orchestra  of  Canada. 

That  ensemble  was  for  various  reasons  unable  to  perform  the  work,  a  performance  of  which  Vivier  was  never  to  hear; 

the  premiere  took  place  in  1987  with 
Walter  Boudreau  conducting  the 
Montreal  Metropolitan  Orchestra. 

Siddhartha  is  based  on  the  1922 
Herman  Hesse  novel  of  the  same 
name,  which  recounts  the  life  of  a 
man  searching  for  spiritual  fulfillment. 
Vivier’s  piece  is  not  so  much  a  pro¬ 
grammatic  representation  of  the  story 
as  a  musical  abstraction  of  the  spiritu¬ 
al  ideas  in  Hesse's  novel.  In  a  sense, 
the  novel  and  the  musical  work  both 
explore  the  attempt  to  reunify  the 
inner  and  the  outer  self  and  the 
renewal  of  the  self’s  oneness  with  the 
universe.  Vivier’s  piece,  lasting  a  little 
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The  stage  positions  for  the  instrumental  groups  in  Vivier’s  “  Siddhartha” 
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Canada 
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Published  by  Doberman-Yppan 
Selected  recordings:  Siddhartha,  Walter 
Boudreau  cond.  Montreal  Metropolitain 
Orch.  (Centrediscs);  Lonely  Child  and 
other  works,  Reinbert  de  Leeuw  cond. 
Asko/Schonberg  ens.,  Susan  Narucki, 
soprano  (Philips);  Zipangu  and  other 
works,  Yuli  Turovsky  cond.  Montreal 
Musici,  et  al  (Societe  Radio);  Kopernikus, 
“a  Ritual  Opera  of  Death,"  L.  Vaillancourt 
cond.,  et  al  (Musica  Viva) 
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about  twenty-seven  minutes,  is  essentially  a  kaleidoscopic  study  of  melody  through  a  far-ranging  metamorphosis  of 
orchestral  color  and  of  rhythm.  Vivier’s  supple,  fluid  rhythmic  language  is  such  that  he  requires  eight  tempo  changes 
through  six  different  tempo  markings  in  the  first  eleven  measures  of  the  piece.  His  orchestration  calls  for  a  large  but 
fairly  standard  orchestra  with  eight  percussion,  piano,  and  celeste,  but  the  ensemble,  as  in  Donatoni’s  Le  Ruisseau  sur 
I’escalier,  is  divided  into  groups.  Vivier  combines  instruments  onstage  not  in  like  groups  (as  Donatoni)  but  in  groups 
of  diverse  timbral  possibility  (see  diagram).  Vivier  uses  this  timbral  potential  with  his  complex  rhythmic  idiom  to  spin 
out  a  long  melody.  The  melody  emerges  from  the  unison  F-sharp  of  the  opening,  phrases  growing  little  by  little,  mov¬ 
ing  from  one  instrument  or  group  to  another,  until,  near  the  middle  of  the  piece  a  chorale  in  the  low  brass  is  accom¬ 
panied  by  frenetic,  highly  ornamental  activity  in  the  other  parts.  The  grand  pause  that  marks  the  second  half  of 
Siddhartha  leads  to  the  most  dissolute  section  of  the  work,  in  turn  dissolving  into  a  unison  duet  between  bass  clar¬ 
inet  and  piano,  the  clearest  statement  of  the  work's  musical  intent.  Continued  fragmentary  melody  thereafter  is  a 
kind  of  rethinking  of  the  first  half  of  the  piece;  this  section  leads  to  a  dramatic  high  point  in  upward  scales  through¬ 
out  the  orchestra.  The  piece  ends  quietly  and  beautifully  with  a  small  ensemble  of  solo  violin,  piano,  celeste,  E-flat 
clarinet,  and  a  section  of  five  violins. 

— Robert  Kirzinger 


Darrett  Adkins 

As  winner  of  the  Bunkamura  Orchard  Hall  Award,  cellist  Darrett  Adkins  made  his  debut  with  the  Tokyo  Philharmonic 
and  the  Tochio  Soloisten  in  December  1998,  performing  concertos  by  Shostakovich  and  Haydn.  During  that  tour,  he 
also  presented  solo  recitals  in  Tokyo,  Yokohama  and  elsewhere  in  Japan.  In  addition,  in  1999  he  will  make  his  debut 
with  the  Orchestra  of  St.  Luke’s  in  New  York's  Alice  Tully  Hall,  and  with  the  North  Carolina  Symphony.  As  a  Fellow  of 
the  Tanglewood  Music  Center  in  1991  Darrett  Adkins  performed  Birtwhistle's  Meridian  during  the  Festival  of  Contem¬ 
porary  Music  with  Oliver  Knussen  conducting.  He  has  recently  appeared  as  soloist  with  the  New  Hampshire  Sym¬ 
phony,  the  Monadnock  Festival  Orchestra,  and  the  Ashland  and  Bremerton  Symphony  orchestras.  His  Oslo,  Norway 
debut  was  attended  by  King  Harald.  A  frequent  recitalist.  Darrett  Adkins  particular  interest  in  the  contemporary  recital 
repertory  has  led  to  engagements  with  the  Houston’s  SYZYCY,  Spokane’s  Zephyr  and  New  York's  Art  Norway,  Sum- 
mergarden  and  FOCUS!  festivals.  In  1998,  at  the  request  of  the  Norwegian  Consulate  and  the  Edvard  Grieg  Society 
he  presented  the  recital  “Four  Generations  of  Norwegian  Cello  Music”  at  universities  around  the  country.  Also  in  that 
year  he  presented  an  all-Faure  program  at  St.  James  Church  in  New  York,  and  traditional  cello  recitals  in  Richmond, 
Manchester,  Spokane,  and  at  Hofstra  University.  An  avid  chamber  musician,  Darrett  is  a  member  of  Flux,  a  string 
quartet  dedicated  to  cutting  edge  music.  He  has  appeared  throughout  the  United  States  and  Europe  with  such  groups 
as  the  Taller  Instrumentale  of  the  Contemporary  Art  Center  in  Galicia,  Spain,  the  Lincoln  Center  Chamber  Players,  the 
Broyhill  Chamber  Ensemble  and  the  CORE  Ensemble.  His  recording  of  duos  for  violin  and  cello  by  Ravel,  Kodaly,  and 
Sessions  is  scheduled  for  release  in  1999.  Originally  from  Tacoma,  Washington,  Darrett  Adkins  holds  degrees  from 
the  Oberlin  College  and  Rice  University,  and  he  completes  his  doctoral  studies  at  Juilliard  in  May  1999.  He  has  been 
a  member  of  the  cello  faculty  of  the  Encore  School  for  Strings  and  is  Assistant  Faculty  at  the  Juilliard  School. 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Saturday,  July  24,  at  n:oo  p.m. 

Film 

Theatre 

“Metropolis”  (1927) 

Directed  by  Fritz  Lang 

Improvised  piano  accompaniment  by  GEORGE  BENJAMIN 


Metropolis 

The  Austrian-American  filmmaker  Fritz  Lang’s  silent  film  Metropolis  (1927)  ranks  as  one  of  the  masterpieces  of  the 
medium  by  any  standards.  With  Metropolis ,  Lang  (1890-1976),  undertook  a  retelling  of  the  myth  of  the  Golem,  where¬ 
in  a  being  is  created  by  man  only  to  become  uncontrollable — a  myth  also  famously  retold  in  Shelley’s  Frankenstein  the 
previous  century.  Lang’s  setting  of  the  story  takes  place  in  2026.  The  cold  but  magnificent  post-industrial  landscape 
of  the  fi Im  grew  out  of  the  aesthetic  currents  of  the  time,  many  of  which  argued  for  functionality  at  the  expense  of 
beauty  or  sentiment.  Among  these  apparently  anti-humanist  movements  were  Russian  Constructivism,  the  Bauhaus 
in  Germany,  and  Futurism  in  Italy,  all  of  which  influenced  Lang’s  art,  as  well  as  affecting  the  work  of  composers  like 
George  Antheil  (as  in  his  Ballet  mecanique ,  1926,  distilled  from  a  score  for  a  film  by  the  painter  Fernand  Leger)  and 
Edgard  Vardse.  In  addition,  Expressionism  was  still  a  brooding  presence  in  many  of  the  German  films  of  the  era.  The 
inward-looking  terrors  of  Schoenberg’s  Erwartung  (1909)  and  the  drawings  of  Egon  Schiele  (1890-1918)  led  to  the 
post-WW  I  cinematic  starkness  of  Robert  Wiene’s  The  Cabinet  of  Dr.  Caiigari  (1919)  and  F.W.  Murnau’s  Nosferatu 
(1921),  and  Lang’s  Der  made  Tod  (Weary  Death,  1921)  and  the  stunning  M,  his  first  sound  film  (1931). 

Lang’s  futuristic  Metropolis  is  also  a  social  commentary,  at  lleast  somewhat  a  reaction  to  newly  ascendant  Soviet  ide- 
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1999-2000  Season  Sunday,  November  7,  1999 


Sunday,  February  13,  2000 
Sunday,  April  16,  2000 


Season  repertoire  includes: 

Elliott  Carter:  Triple  Duo 

Narah  Chung:  Korea  (winner  of  Collage  Young  Composers  Competition) 

Sophia  Gubaidalina:  Garden  of  Joys  and  Sorrows 

John  Harbison:  La  primavera  de  sottoripa  (Boston  Premiere) 

Fred  Lerdahl:  new  work  composed  for  Collage  New  Music 
Bernard  Rands:  ...in  the  receding  mist... 

Donald  Sur:  Berceuse  (Boston  Premiere) 

Alex  Temple:  Partita  (2nd  place,  Collage  Young  Composers  Competition) 
Carl  Voss:  Trip  (Revised  Version,  Boston  Premiere) 


All  performances  at  7  p.m.,  C.  Walsh  Theatre,  Suffolk  University,  Boston 

For  additional  information  call:  617-325-5200 
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ology  of  worker’s  freedom.  In  Metropolis ,  the  gleaming,  pristine  city  is  maintained  by  enslaved  workers,  who  toil 
ceaselessly  underground  while  a  very  few  live  in  splendor  in  the  light.  The  plot  of  the  film  revolves  around  four  char¬ 
acters:  the  hero  Freder,  one  of  the  elite;  Maria,  the  zealous  and  beautiful  woman  who  has  captured  Freder’s  attention 
and  who  is  working  to  better  the  lives  of  the  masses;  Rotwang,  an  inventor  and  scientist  who  creates  the  famous 
Metropolis  robot;  and  the  robot  herself,  created  as  an  image  of  Rotwang’s  dead  love,  Hel  (who  was  Freder’s  mother 
and  married  to  the  Master  of  Metropolis,  Joh).  The  story  involves  Freder's  love  for  Maria  and  Rotwang's  obsession 
with  giving  his  robot  a  soul,  the  workers  rising  and  the  potential  re-humanizing  of  Metropolis. 

Live,  improvised  accompaniment  to  film  has  been  around  as  long  as  the  medium  of  film  itself.  Of  course,  with  the 
advent  of  sound  film  some  years  after  the  making  of  Metropolis ,  such  accompaniment  became  superfluous  except  for 
the  rare  dramatic  features  that  still  lacked  sound.  By  the  end  of  the  1930s,  silent  films  were  rare  indeed,  and  the  art  of 
live  accompaniment  has  become  somewhat  a  lost  one.  Art-house  revivals  of  films  like  Metropolis,  Pandora's  Box,  and 
Nosferatu  have  caught  the  attention  of  many  musicians  in  recent  years,  and  composers  have  also  retroactively  written 
scores  for  many  early  films.  Live,  improvised  accompaniment  has  also  become  a  popular  addition  to  silent  film 
revivals,  returning  the  audience  to  an  even  closer  approximation  of  the  experience  of  moviegoing  in  its  early  heyday. 

— Robert  Kirzinger 


Rotwang  with  his  famous  creation 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  July  25,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

“Young  Generation  West” 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY,  conductor 


CARLOS  SANCHEZ-GUTIERREZ 
(b.  1964) 

Calacas  y  Palomas  (1991) 

MARTHA  LOCKER  and  SUSANNE  SON,  pianos 

PIERRE  JALBERT 
(b.  1967) 

Trio  for  violin,  violoncello,  and  piano  (1998) 

I.  Life  Cycle 

II.  Agnus  Dei 

RALPH  ALLEN,  violin 

IONUT  ZAMFIR,  cello 

MARTHA  LOCKER,  piano 

INTERMISSION 

ALEKSANDRA  VREBALOV 
(b.  1970) 

String  Quartet  No.  2  (1997) 

sketches  on  pendulums ,  autism ,  loss ,  nine  places 

DOVID  FRIEDLANDER  and  ABIGAIL  KARR,  violins 

CATHERINE  LYNN,  viola 

MIHAIL  JOHATU,  cello 

SEAN  HEIM 

(b.  1967) 

Strands  from  Gaia  (1995) 

KRISTINA  YODER,  violin 

NADINE  TRUDEL  KATZ,  cello 

ALLISON  JEWETT,  flute 

YOKO  YAMADA,  piano 

MATTHEW  GUERRIERI 
(b.  1971) 

The  Baker's  Transformation 

(Fromm  Commission;  1999;  world  premiere) 

I.  Envoi 

II.  LaPlace's  Demon 

COLLEEN  JENNINGS,  violin;  MAI  MOTOBUCHI,  viola;  RAFAEL  POPPER- 
KEIZER,  cello;  RYAN  KAMM,  contrabass;  STEPHANIE  WINKER,  flute; 
ROSEMARY  YIAMEOS,  oboe;  HILARY  SCOP,  bass  clarinet;  JOSE  LINAREZ, 
bassoon;  JEFF  GARZA,  horn;  MICHAEL  ZONSHINE,  trumpet;  JUN  KOMATSU, 
piano 

YOUNG  GENERATION  WEST 

“Young  Generation  West”  brings  together  some  of  the  emerging  talents  of  European  and  American  composition, 
while  at  the  same  time  demonstrating  the  diversity  of  styles  among  the  individual  composers.  Their  native  lands 
include  Yugoslavia,  the  United  States,  and  Mexico,  but  in  their  concern  for  musical  expression  they  share  the  world 
with  their  counterparts  in  "New  Generation  East.” 

Sean  Heim  wrote  Strands  From  Gala  the  California  E.A.R.  Unit  in  1995  as  an  “abstract”  arranged  for  their  personnel 
from  Gaia,  a  larger  work  for  flute,  viola,  and  harp.  Environmental  concerns  are  important  in  Gaia  and  in  Heim's  work 
generally,  and  he  writes: 
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In  the  1970s  the  British  scientist  James  Lovelock  formulated  the  Gaia  hypothesis  which  is  named  after  the  [ancient]  Greek 
goddess  of  earth.  According  to  this  theory  the  planet  behaves  like  a  single  living  organism  in  which  all  things  share  an  inher¬ 
ent  importance  and  equality  to  the  inclusive  system  and  should  therefore 
be  treated  with  due  reverence  and  respect.  Strands  From  Gaia  is  the  product 
of  observation,  digestion,  distillation,  reformation,  and  presentation  of  the 
minute  to  the  infinite — from  the  simplicity  of  a  fish  kissing  the  surface  of  a 
still  pond  to  the  violent  cataclysms  which  formed  our  universe. 

Heim’s  work  clearly  comes  from  a  strong  contemporary  urge:  his  aim  as  a 
composer  has  been  to  reflect  “the  compositional  techniques  and  aesthetic 
of  the  Western  musical  tradition  as  well  as  the  distillation  and  infusion  of 
indigenous  musics  and  environmental  sound  elements.”  Strands  From 
Gaia  is  a  product  of  all  these  views:  for  all  its  exotic  sounds  it  remains  a 
three-part  piece  in  the  classical  tradition,  the  middle  section  rising  to  an 
agitated  climax  and  the  end  continuing  the  dialogue  of  the  opening.  The 
frequent  slides  and  clusters,  however,  might  indicate  a  kinship  with  the 
experimentalism  of  Henry  Cowell,  who  like  Heim  took  inspiration  from 
tales  and  cultures  found  off  the  beaten  path.  Harmonically  the  piece  is 
grounded  in  the  white-key  notes  of  the  piano,  with  other  pitches  providing 
color  and  added  interest — not  unlike  the  overtone  series  itself,  the  “natural”  starting  place  of  Western  music. 

Carlos  Sanchez-Cutierrez  has  a  bit  of  Stravinsky  in  his  blood;  his  punchy  rhythmic  interjections  recall  the  master’s 
warmer  neoclassical  phase.  But  Sanchez-Gutierrez  is  on  his  own  path,  as  Calacas  y  Palomas ,  a  two-piano  piece  from 
1990,  easily  proves.  The  composer  writes  of  his  work: 

Calacas  y  Palomas  (“Skulls  and  Doves")  is  a  phrase  that  is  ritually  repeat¬ 
ed  by  Mexican  children  playing  marbles.  I  began  writing  the  piece  shortly  after 
the  birth  of  my  daughter,  and  childhood  memories  kept  inundating  my  mind. 

One  had  to  do  with  the  idea  of  glass-hitting-glass-hitting-glass:  a  sort  of  endless 
overtone  chain-reaction  which  itself  hasn’t  left  me  since  the  very  moment  I 
first  thought  about  it.  [This]  is  a  work  about  resonance,  musical  continuity, 
percussiveness,  and  a  sort  of  shadow-play  where  we  do  not  see  the  object,  only 
its  shadow,  and  we  do  not  hear  the  sound ,  only  its  overtone.  It  is  dedicated  to 
my  wife  Josefina  and  to  my  daughter  Marfa. 

One  of  the  composer’s  performance  directions — “Nowhere  should  a  feeling 
of  barring  be  apparent” — provides  the  key  to  the  piece's  post-minimalist 
style.  It  is  a  lullaby  in  sixteenth  notes,  interrupted  and  regenerated  by  the 
active  rhythms  of  glass-hitti ng-glass,  which  are  merely  marbles  or  figments 
perhaps  of  a  child’s  dream:  skulls  and  doves,  menace  and  calm.  Much  of 
the  piece  lies  in  the  high  register  of  the  keyboards,  with  several  sections  end¬ 
ing  in  reiterated  pitches  trailing  off  into  the  sky. 

As  a  youth,  Matthew  Guerrieri  was  convinced  he  was  going  to  be  an  astro¬ 
naut,  and  his  interest  in  things  non-musical,  in  particular  mathematics  and 
physics  as  well  as  literature,  film,  and  history,  continues  to  influence  his 
work  in  music  as  pianist  and  composer.  His  particular  concerns  in  The 
Baker’s  Transformation  are  articulated  in  his  program  note  for  the  piece: 

Take  a  lump  of  pastry  dough,  roll  it  out,  fold  it  over,  repeat.  Thanks  to  the  power  of  exponential  numbers,  in  a  couple  of 
minutes,  there  are  hundreds,  then  thousands  of  layers.  Replace  “dough”  with  “topological  space"  and  you  have  a  mathemat¬ 
ical  process  called  “the  baker’s  transformation.”  Individual  layers,  not  to  mention  discrete  points,  come  into  contact  with 
each  other  and  then  separate  in  ways  that  are  increasingly  difficult,  and  soon  impossible  (in  the  absence  of  complete  know¬ 
ledge  of  initial  conditions),  to  predict.  It  is  a  fine  metaphor  for  our  perception  of  time. 

Listening  to  a  piece  of  music  is  as  much  a  process  of  memory  and  prediction  as  it  is  of  experiencing  the  present.  As 
soon  as  the  piece  begins,  we  are  already  remembering  it,  and  using  that  memory  to  imagine  what  will  happen  next.  (Indeed, 
the  idea  that  a  good  piece  should  ’surprise’  the  listener  is  predicated  on  there  being  a  prediction  to  confound.)  One  can  pic¬ 
ture  the  listening  experience  not  as  a  single  arrow,  but  as  a  network  of  vectors  emanating  from  any  particularly  memorable 
moment  in  the  piece.  The  hypothesis:  it  should  be  possible  to  write  a  piece  in  such  a  way  that,  at  a  given  instant,  the  listener 
is  mindful  of  every  moment  of  time  except  the  present.  It  was  not  my  intention  to  write  a  piece  that  is  actually  experienced  in 
this  (extremely  disorienting,  I  would  imagine)  way,  but  to  write  a  piece  that  is  informed  of  its  theoretical  possibility:  a 
Laplacian  Demon  of  my  own. 
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LaPlace’s  Demon  (the  title  of  the  second  movement)  is  a  theoretical,  omniscient  being  whose  complete  knowledge  of 
the  future  and  past  would  be  based  on  mathematical  extrapolation  from  its  knowledge  of  the  present  moment,  in  a 

concept  analogous  to  his  approach  to  this  piece.  The  cells  of  Guerrieri’s 
work  are  to  be  found  in  the  scalar  motifs  at  the  start  of  the  second  move¬ 
ment  and  in  the  tape-recorded  opening  of  the  first.  The  material  is  sim¬ 
ple,  but  the  half-remembered  way  each  player  approaches  the  material  in 
the  first  movement  (including  fragmented  texts  from  Wittgenstein)  and 
the  complex  layering  of  the  second  color  the  music  with  opinion  or  history. 

Pierre  Jalbert’s  own  musical  history  includes  a  touch  of  pop/jazz,  as  evi¬ 
denced  by  moments  in  his  Trio  (1995/98),  written  as  a  commission  from 
pianist  Rachel  Matthews  and  premiered  at  the  Reynolda  House  Museum 
of  American  Art  in  Winston-Salem,  North  Carolina.  Jalbert’s  experience  as 
a  pianist  comes  out  in  the  idiomatic  writing  for  that  instrument,  which 
interacts  in  an  almost  classical  balance  with  the  strings.  The  material, 
too,  is  developed  along  classical  lines,  although  the  appearance  of  micro- 
tonal  inflection  and  other  modern  techniques,  along  with  the  jazzy  moments,  mark  the  work  as  solidly  contemporary. 
Jalbert  gives  some  background  for  his  Trio: 

The  work  is  in  two  movements  of  extremely  contrasting  character.  The  first 
movement,  Life  Cycle ,  consists  of  four  sections,  each  based  on  the  pulse  of  a 
quickly  beating  heart  (I  heard  my  son’s  heartbeat  for  the  first  time  a  few 
months  into  my  wife's  pregnancy).  The  second  movement,  Agnus  Dei ,  repre¬ 
sents  the  sacred  and  is  mysterious  and  lyrical  in  character.  While  working  on 
this  movement,  Mother  Teresa  passed  away,  therefore  1  chose  to  dedicate  this 
movement  to  her  life. 

Aleksandra  Vrebalov’s  Atlantic-spanning  musical  education  has  resulted  not 
in  a  polystylistic  idiom  but  rather  in  an  integrated,  cosmopolitan  language. 

The  sound-world  of  her  music  seems  particularly  European,  but  the 
specifics  of  her  musical  heritage  aren’t  ostentatious — the  composer  herself 
admits  to  broad  musical  influences  without  invoking  any  names  other  than 
that  of  Beethoven.  Other  Central  European  composers — the  Hungarian  Ligeti, 

Gorecki  from  Poland — can  be 
heard  in  the  surfaces  of  the 
dense  textural  writing  of  part  of 

Vrebalov’s  String  Quartet  No.  2,  but  this  type  of  texture  exists  as  part  of  a 
highly  subtle  structural  landscape  that  includes  intricate  interplay  among  the 
instruments.  One  of  the  most  striking  features  of  the  quartet  is  Vrebalov’s 
treatment  of  the  ensemble  as  a  single,  organic  instrument  while  maintain¬ 
ing  the  idiomatic  personalities  of  each  part.  Vrebalov’s  description  of  the 
piece  reveals  nothing  about  its  somewhat  enigmatic  subtitle,  but  concen¬ 
trates  on  more  concrete  aspects  of  the  work: 

The  second  string  quartet  is  a  one-movement  piece  consisting  of  four  dif¬ 
ferent  sections.  The  first  section  is  built  on  (and  around)  E-flat,  D,  A,  and  B 
tonal  centers.  All  instruments  (one  by  one)  expose  their  melodic  patterns.  The 
whole  section  consists  of  independent  statements  that  constantly  replace  each 
other  and  gradually  unify.  The  emphasis  is  on  expressiveness  of  soloistic  lines 
and  their  overlapping.  The  second  section,  “furioso — con  forza,”  contrasts 
with  the  first  section  in  tempo,  texture,  articulation,  range.  ..Together  with  the 
third  part  of  the  piece,  “obsessive,  “  which  is  very  repetitive  and  harmonically 
steady,  it  builds  the  climax  of  the  entire  piece.  The  emphasis  is  on  aggressive 
articulation,  repetition,  and  rhythm.  The  closing  section,  “lontano,”  is  a  remi¬ 
niscence  of  the  opening  one.  Senza  misura  [without  measures],  it  is  built  on 
the  same  tonal  centers  and  melodic  patterns,  but  with  different  quality  of 
sound  (use  of  overtones  throughout  the  whole  section).  The  emphasis  is  on  colour  and  harmony. 

String  Quartet  No.  2  was  completed  in  January  1997  and  premiered  at  the  Vienna  Staatsoper  by  the  Kronos  Quartet. 

— Russell  Platt  (Heim,  Sanchez-Guttierez)  and  Robert  Kirzinger  (Vrebalov,  Guerrieri,  Jalbert) 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Prelude  Concert 


The  1999  Festival  of  Contemporary  Music  continues 
with  this  afternoon's  Boston  Symphony  Orchestra 
performance  of  Takemitsu's  Orchestral  Theatre  II:  Re 
Sunday,  July  25,  at  6.00  p.m.  under  the  direction  of  Federico  Cortese  and  Tan  Dun. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

LUCY  SHELTON,  soprano 
KARL  PAULNACK,  piano 
SCOTT  KUNEY,  guitar 


KAIJA  SAARIAHO  Lonh  for  soprano  and  electronics  (1992) 

(b.  1952) 


MEL  POWELL 

(b.  1923) 


TOSHIO  HOSOKAWA 
(t>.  1955) 


CHRISTOPHER  HOPKINS 
(b.  1957) 


Haiku  Settings  (1960) 

I.  Oh  you  bawdy  breeze... 

II.  Icy  the  moonshine. .. 

III.  In  all  this  cool... 

IV.  There  is  no  stir. .. 

Renka  I  for  soprano  and  guitar  (1986) 

1.  Aki  no  ta  no. .. 

2.  Kimi  ga  Yuku. . . 

3.  Yura  no  To  wo. . .. 

SCOTT  KUNEY,  guitar 

Voices  in  the  Autumn  Wind  ( aki  kaze  no  koe)  (1999;  world  premiere) 


MILTON  BABBITT  Sounds  and  Words  (i960) 

(b.  1916) 


NOTES 

In  keeping  with  the  spirit  of  the  “Vocal  Calligraphy”  concert  later  this 
evening,  soprano  Lucy  Shelton  has  chosen  a  program  that  makes  several 
connections  between  Asia  and  the  West.  Two  of  these  pieces,  Toshio 
Hosokawa's  Renka  I  (1986)  and  Christopher  Hopkins's  Voices  of  the  Autumn 
Wind  (1999),  specifically  employ  a  musical  analogy  of  calligraphy  as  part  of 
their  gestural  foundations.  Mel  Powell's  Haiku  Settings  (i960)  and  Milton 
Babbitt's  Sound  and  Words  (i960)  are  beautiful,  restrained  examples  of  one 
pinnacle  of  modernist  music,  the  crystalline  textures  of  post-WW  II 
American  serialism.  Kaija  Saariaho  represents  both  France  and  Finland,  and 
although  she  studied,  like  Hosokawa,  with  the  Englishman  Ferneyhough, 
their  music  is  alike  only  in  the  intensity  of  its  expression. 

Born  in  Finland,  Kaija  Saariaho  has  been  working  primarily  in  Paris  since 
1982,  in  particular  at  IRCAM,  where  she  has  developed  her  approach  to  elec¬ 
tronic  composition.  When  one  hears  the  music  of  Saariaho,  while  there  is 
some  tinge  of  the  French  in  her  palette  of  sounds,  there  is  also  the  some¬ 
what  clear,  distant  sound  we  relate  to  the  far  North.  Without  pressing  this 
too  far,  one  can  think  of  other  Scandanavian  composers  who  somehow 
evoke  the  same  reaction:  her  countrymen  Rautavaara  and  Sibelius,  the 
Norwegian  Grieg  to  some  degree,  or  the  Swede  Karin  Rehnqvist  (though  in  a 
very  different  way).  Part  of  the  atmosphere  of  Saariaho's  music  that  lends 
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itself  to  this  geographical  placement  is  her  penchant  for  slow-moving  structures  and  for  almost  alien  sonorities, 
whether  electronic  or  acoustic:  perhaps  there  is,  after  all,  some  sound  of  the  snow  plain  that  works  its  way  into  the 
northern  composer’s  ear. 


Saariaho’s  Lonh  was  written  for  Dawn 
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Upshaw  and  premiered  at  the  Wien  Modern  Festival  in  1996.  The  piece  is  a 
prologue  for  an  opera-in-progress,  but  stands  alone  as  well.  The  text  is  a 
setting  of  a  French  poem  by  medieval  poet  Jaufr4  Rudel,  a  troubadour 
from  the  twelfth  century.  One  translation  of  the  title  is  “from  afar”;  the 
poet’s  main  theme  is  a  yearning  for  a  distant  love.  Saariaho  makes  the 
decision  to  set  some  of  the  words  in  the  voice  and  others  in  the  tape  part. 
The  vocal  line  captures  some  of  the  tone  of  French  medieval  song,  super¬ 
imposed  with  electronic  sounds — including  vocal  textures  and  bell  sounds 
— that  provide  (paradoxically  perhaps)  an  atmosphere  of  timelessness. 

As  a  teenager,  the  young  New  Yorker  Melvin  Epstein  changed  his  name  to 
the  hipper-sounding  Mel  Powell,  in  keeping  with  the  show-biz  tradition  of 
his  job  as  a  piano  player  in  Benny  Goodman’s  band  (starting  when  he  was 
only  fourteen!).  The  Air  Force  draft  landed  Powell  in  the  Air  Force  Band, 
led  by  Glenn  Miller,  but  in  the  meantime  Powell  had  begun  composing 
seriously.  In  1948  he  entered  Yale,  where  he  studied  with  Paul  Hindemith 
(1895-1963),  the  great  German  composer  and  pedagogue;  he  returned  to 
Yale  in  1957  as  an  instructor,  remaining  there  until  1969.  He  was  one  of 
the  founders  of  the  California  Institute  of  the  Arts  and  was  on  that  school’s 
faculty  until  his  death  last  year. 

Hindemith’s  prodigious  sense  of  craft  affected  nearly  every  one  of  his  stu- 
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dents,  Powell  no  exception,  and  the  younger  man  became  a  master  composer  in  his  own  right.  His  exposure  to  the 
music  of  Schoenberg  and  especially  ofWebern  caused  a  polar  shift  in  his  writing,  however,  in  the  1950s,  and  upon 
showing  his  former  teacher  the  score  for  Haiku  Settings,  Hindemith  exclaimed,  “Aha!  You’ve  gone  over  to  the  other 
side.”  Powell  continued  to  explore  throughout  his  career,  leading  him  to  experiment  with  instrumental  timbres  and 
techniques,  as  well  as  working  in  the  electronic  medium.  Hindemith,  a  sensitive  musician,  no  doubt  realized  the 
quality  of  Powell’s  work  in  spite  of  the  idiom. 

That  idiom,  in  the  Haiku  Settings  and  other  pieces  by  Powell  after  his  “conversion,”  is  an  expressive  yet  structurally 
clear  serialism.  Like  Babbitt,  Powell  injected  into  his  music  a  rhythmic  vitality  akin  to  that  of  jazz.  Haiku  Settings  cre¬ 
ates  a  supple,  intricate  interplay  between  voice  and  piano  that  in  some  ways  also  recalls  the  freedom  of  phrasing 
found  in  jazz  standards,  but  which  serves  Powell’s  higher  structural  purposes  as  well.  Powell’s  setting  of  these  haiku 
is  assertive  of  his  own  musical  style  without  going  counter  to  the  meanings  of  the  poems. 

Toshio  Hosokawa  studied  piano  and  composition  in  Tokyo  before  traveling  to  Europe  in  1976,  where  he  now  lives 
part  of  the  year,  returning  to  japan  and  especially  Hiroshima  frequently. 

Hosokawa  followed  in  the  footsteps  of  many  Asian  composers  from  the  pre¬ 
vious  generation — Takemitsu,  Joji  Yuasa,  and  the  Korean  Isang  Yun  among 
them — by  going  for  study  in  the  West,  where  he  learned  from  Isang  Yun  the 
potential  of  integrating  Eastern  and  Western  music.  Hosokawa’s  musical 
language  contains  many  of  the  hallmarks  of  the  European  avant-garde  as 
developed  by  composers  such  as  his  teacher  Brian  Ferneyhough,  but  there 
are  delicacies  of  sound  in  Hosokawa’s  pieces  that  can  be  traced  specifically 
to  Japanese  musical  tradition.  In  addition,  many  of  his  philosophical  con¬ 
cerns  are  particularly  Japanese,  and  can  be  traced  directly  to  his  complex 
feelings  about  the  atomic  bombing  of  Hiroshima  in  1945  and  its  far-reach¬ 
ing  physical  and  psychological  consequences  for  the  Japanese  people,  espe¬ 
cially  the  people  of  Hiroshima  and  Nagasaki.  Hosokawa  was  born  five  years 
before  Mel  Powell  wrote  Haiku  Settings ,  at  a  time  when  Japan  was  beginning 
to  emerge  somewhat  from  a  post-war  weariness  but  near  the  height  of 
Atomic  Age  fears.  This  was  the  age  of  the  Bikini  Atoll  H-bomb  tests, 

Godzilla,  and  exponentially  increasing  Japanese  manufacturing.  Many  of 
Hosokawa’s  pieces  confront  the  issue  of  the  bomb  directly,  notably  the 
three-part  symphonic  work  Hiroshima  Requiem  (1989/92).  In  this  piece  for 
large  orchestra,  chorus,  and  voices,  the  composer’s  fine  sense  of  sonority  is  wedded  with  a  restrained  but  highly  ef¬ 
fective  dramatic  structure,  with  texts  from  witnesses  to  the  destruction  of  Hosokawa’s  home  city  ten  years  prior  to 
his  birth. 

A  singularly  positive  aspect  of  Hosokawa’s  philosophy  is  his  embrace  of  ancient,  non-high-tech  Japanese  customs, 
such  as  poetry,  painting,  architecture,  and  especially  calligraphy,  as  well  as  tenets  of  Buddhist  practice  linked  with 

those  of  Christianity.  In  Renka  I,  Hosokawa  employs  a  calligraphic 
approach  to  the  vocal  and  instrumental  gestures  of  the  performers.  The 
actions  of  the  performers  thus  take  on  a  finely  nuanced,  highly  stylized  mode 
of  delivery  reminiscent  of  gaga  ku,  Japanese  court  music. 

Hosokawa’s  own  program  note  states: 

In  each  work,  the  part  of  the  female  voice  has  inner  motion  like  that  of  a 
brush  line  called  “Sen"  in  Oriental  calligraphy,  in  addition  to  delicate  changes 
of  tone  color  in  the  vowels  of  the  words.  Special  attention  was  paid  not  only 
to  minute  changes  in  pitch  by  portamento,  but  also  to  chiaroscuro  and  per¬ 
spective  through  the  changes  in  dynamics. 

In  the  first  and  second  songs,  the  voice  and  guitar  produce  heterophony 
by  slightly  staggering  or  shifting  a  single  line  in  terms  of  time  and  space  (or 
pitch).  In  the  third  song,  the  quiet  movement  of  the  sea  (placid  state  of 
mind)  is  implied,  and  the  gentle  “line"  of  the  voice  is  depicted  against  the 
background  of  a  gradually  changing  figure  in  the  guitar. 

American  composer  Christopher  Hopkins,  whose  works  “draw  from  re¬ 
sources  of  archaic  and  continuing  traditions  as  well  as  from  contemporary 
experimental  media,”  takes  an  even  more  specific  approach  to  the  calligra- 
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phy  metaphor  in  his  piece  Voices  of  the  Autumn  Wind .  For  this  piece,  written  for  and  dedicated  to  Lucy  Shelton  and 
Karl  Paulnack  and  receiving  its  world  premiere  this  evening,  Dr.  Hopkins  altered  the  actual  notation  of  his  music  in 
an  evocation  of  calligraphic  strokes.  As  the  composer  writes: 

I  sought  in  my  setting  of  these  haiku  to  follow  the  lead  of  the  poetic  images  and  sound  rhythms,  without  attempting  to 
create  any  particular  fusion  of  Japanese  and  Western  musical  forms.  This  orientation  led  me  to  the  use  of  five-  and  seven- 
tone  melodic  structures  existing  as  musical  forms  “received”  from  the  corresponding  poetic  and  linguistic  forms.  Further¬ 
more,  because  I  had  discovered  that  these  melodic  forms  fit  harmonic  ideas  I  had  used  in  several  previous  compositions, 

I  felt  as  I  composed  that  I  was  working  out  from  an  underlying  unity  of  style.  There  was,  however,  one  aspect  of  the  score 
itself  that  does  quite  consciously  combine  Eastern  and  Western  arts:  I  use  the  basic  shapes  of  strokes  use  in  drawing  Kanji 
(Japanese  characters  derived  from  Chinese)  to  indicate  placement  of  accents  within  the  musical  phrase  structure. 

Hopkins's  choice  of  melody  and  harmony  does  bear  some  contour-related  resemblance  to  Japanese  music,  though 
primarily  on  the  level  of  the  motivic  gesture.  The  contemplative,  almost  static,  sound-world  of  these  songs  mirrors 
the  images  of  the  haiku,  which  “develop  a  theme  of  the  departure  of  life  in  autumn,”  in  the  composer's  words.  A 
somewhat  symmetrical,  balanced  placement  of  the  poems,  including  a  reference  to  chestnut  husks  in  both  the  first 
poem  of  the  set  and  the  last,  suggests  the  quiet  stability  of  a  thoughtful  self-reflection. 

Milton  Babbitt’s  own  complexly  formulated  ideas  of  symmetry  and  stability  in  pitch-class  relationships  are  well  docu¬ 
mented  in  his  writings  for  journals  such  as  Perspectives  of  New  Music  and 
other  publications.  What  is  often  misunderstood  about  this  most  formida¬ 
ble  of  American  masters  might  well  be  made  clear  simply  by  listening 
thoughtfully  to  his  music:  there  is  an  beauty  and  clarity  of  structure  in 
Babbitt’s  musical  voice  that  rivals  Stravinsky  or  Mozart  in  classical  ele¬ 
gance.  In  the  1940s  and  50s,  Babbitt,  like  Powell,  developed  in  his  music  a 
personal  response  to  the  implications  of  Schoenberg’s  twelve-tone  system, 
and  was  the  first  composer  (in  1948)  to  apply  the  concept  of  serial  order 
to  other  parameters  of  music — rhythm  in  particular,  but  also  dynamics 
and  other  elements,  leading  to  what  became  known  as  “integral  serial- 
ism,”  the  single  most  overriding  new  musical  concept  in  the  immediate 
post-war  era.  Unfortunately  for  Babbitt’s  artistic  reputation,  the  technique 
of  integral  serialism  became  confused  by  some  with  a  style  of  composition, 
and  many  composers  used  this  method  formulaically  and  without  aesthet¬ 
ic  integrity. 

Babbitt,  as  he  has  proven  time  and  again  in  the  more  than  half-century  of 
his  musical  life,  is  suffused  with  aesthetic  integrity,  as  is  his  work.  One 
facet  of  this  aesthetic  is  Babbitt’s  constant  intellectual  and  musical  curiosi¬ 
ty,  which  led  the  composer  to  the  considerations  of  pure  speech  and  vocal 
structure  that  resulted  in  several  works  of  the  late  1950s  and  early  1960s. 
Sounds  and  Words  and  Composition  for  Tenor  and  Six  Instruments,  along  with 
Phonemena  and  More  Phonemena  somewhat  later,  use  the  voice  partly  as 
an  instrument  and  partly  as  an  expression  of  basic  vocal  sounds  without 
semantic  meaning.  Other  works,  such  as  Philomela  and  A  Solo  Requiem, 
bring  a  quasi-theatrical  approach  to  the  sung  text.  Babbitt’s  work  with  the 
voice  paralleled  other  composers’  widely  divergent  explorations  into  vocal 
music,  from  Stockhausen’s  electronic  piece  Cesang  derjunglinge  (1956),  to 

Cage’s  Aria  (1958),  to  Berio’s  circles  (i960). 

Sound  and  Words  is  both  less  and  more  experimental  than  these  contemporaries.  Babbitt’s  use  of  vocal  sounds  car¬ 
ries  a  different  burden  than  the  metaphorically  dense  texts  (or  non-texts)  of  his  fellow  composers,  but  his  integrated 
melodic  and  harmonic  language  is  a  step  beyond  similar  attempts  by  most  of  his  European  contemporaries. 

Although  these  details  are,  at  best,  obscure,  the  lovely  surface  of  the  music  and  engaging  interplay  of  voice  and  piano 
are  immediately  appealing. 

— Robert  Kirzinger 
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Lucy  Shelton 

Lucy  Shelton  is  internationally  renowned  as  one  of  the  foremost  American  concert  sopranos  of  our  era.  Ms.  Shelton’s 
career  encompasses  an  expansive  scope,  from  Bach  and  Handel  to  Babbitt  and  Carter.  She  has  performed  in  recital, 
opera,  chamber  music,  and  as  an  orchestral  soloist,  and  is  well  known  for  her  innovative  programming.  The  ease 
with  which  she  moves  within  such  a  broad  repertoire  and  vocal  range  have  earned  her  a  reputation  for  being  able 
to  take  on  almost  any  vocal  challenge.  Lucy  Shelton  is  in  great  demand  as  an  interpreter  of  new  music.  Numerous 
works  have  been  written  for  Ms.  Shelton,  including  Elliot  Carter’s  Of  Challenge  and  of  Love,  Sally  Beamish’s  Monster , 
Stephen  Albert’s  Flower  of  the  Mountain ,  Oliver  Knussen's  Whitman  Settings  (her  New  York  Philharmonic  debut),  Poul 
Ruder’s  The  Bells  and  Joseph  Schwanter’s  Magabunda.  Among  the  works  she  has  premiered  are  David  Del  Tredici’s 
Quaint  Events ,  Alexander  Goehr’s  Sing,  Ariel  (at  her  Adleburgh  festival  debut),  Gerard  Grisey’s  L’lcone  paradoxale ,  Ned 
Rorem’s  Schuyller  Songs ,  Dmitri  Smirnov’s  8  Line  Poems  and  James  Yannatos’s  Trinity  Mass.  Further  career  highlights 
include  performances  of  Boulez’s  Le  Visage  Nupital  with  the  Chicago  Symphony  Orchestra,  Los  Angeles  Philharmonic 
and  the  London  Symphony  Orchestra,  all  conducted  by  the  composer.  Her  BBC  Proms  debut  featured  Dallapiccola’s 
II  prigioniero ;  she  sang  the  role  of  Jennifer  in  Tippett’s  The  Midsummer  Marriage  for  Thames  TV.  She  made  her  Vienna 
and  Berlin  debuts  singing  Kurtag’s  The  Sayings  of  Peter  Bornemisza  with  Andras  Schiff.  She  has  sung  Nono’s  II  canto 
sospeso  in  London  and  at  the  Holland  and  Salzburg  festivals,  Henze’s  Das  Floss  der  Medusa  in  Munich  and  Cologne, 
Schoenberg’s  Erwartung  in  the  Hague,  Peter  Maxwell  Davies’s  Revelation  and  Fall  in  Los  Angeles  and  Hannover,  and 
Carter’s  A  Mirror  on  Which  to  Dwell  at  the  Warsaw  Autumn  Festival.  On  recent  releases  for  Deutsche  Grammophon 
Lucy  Shelton  is  heard  with  the  Cleveland  Orchestra  in  Stravinsky’s  Faun  and  Shepherdess ,  with  the  London  Sinfonietta 
in  Knussen’s  Whitman  Settings ,  with  the  Schoenberg  Ensemble  in  chamber  music  of  Ruth  Crawford  Seeger  and  with 
Asko  Ensemble  in  a  soon-to-be  released  recording  of  Del  Tredici’s  Syzygy  and  Vintage  Alice.  For  Koch  International, 
she  has  teamed  with  pianist  John  Constable  to  record  Olivier  Messiaen’s  Harawi  as  well  as  the  premiere  recording  of 
Carter’s  Of  Challenge  and  Love  with  the  complete  songs  of  Stravinsky.  She  can  also  be  heard  on  Bridge  Records  with 
the  Da  Capo  Chamber  Players  in  Schoenberg’s  Pierrot  Lunaire  and  Herzgewache.  Lucy  Shelton  is  a  graduate  of  Pomona 
College  and  the  New  England  Conservatory,  both  of  which  have  honored  her  as  a  Distinguished  Alumna.  She  current¬ 
ly  teaches  at  the  New  England  Conservatory  and  Tanglewood  Music  Center.  Ms.  Shelton  has  the  distinction  of  being 
the  only  artist  to  receive  the  International  Walter  Naumburg  Award  twice,  for  chamber  music  with  the  Jubal  Trio  in  1977 
and  as  a  solo  singer  in  1980. 

Karl  Paulnack 

Karl  Paulnack  has  appeared  as  a  solo  pianist,  recital  collaborator,  and  orchestral  musician  in  over  five  hundred  con¬ 
certs  throughout  North  America,  in  venues  which  include  the  Hollywood  Bowl,  Library  of  Congress,  Tanglewood 
Music  Center,  Alice  Tully  Hall,  Merkin  Hall,  and  Carnegie  Hall.  He  has  also  performed  in  many  of  the  major  cities  of 
Eastern  Europe  and  Scandinavia.  His  recital  partners  have  included  the  Cleveland  Quartet,  oboists  Richard  Killmer 
and  Harry  Sargous,  saxophonist  Frederick  Hemke,  baritone  Stephen  Salters,  and  soprano  Lucy  Shelton.  As  a  frequent 
performer  of  new  music,  Mr.  Paulnack  has  been  privileged  to  work  closely  with  many  of  the  important  composers  of 
our  time,  including  John  Adams,  Elliott  Carter,  George  Crumb,  Karel  Husa,  Steve  Reich  and  Joan  Tower  in  the  prepa¬ 
ration  of  performances  of  their  works.  As  an  equally  fond  performer  of  old  music,  he  enjoys  his  role  as  harpsichordist 
with  the  annual  Bach  and  Beyond  Baroque  Music  Festival  of  the  Fredonia  Opera  House.  He  has  collaborated  with  the 
Boston,  Binghamton,  and  Syracuse  symphony  orchestras,  the  Cayuga  Chamber  Orchestra,  and  Los  Angeles  Philhar¬ 
monic  Orchestra  in  a  wide  range  of  roles  including  concerto  soloist,  orchestral  keyboardist,  musical  preparation  staff, 
and  rehearsal  pianist  for  conductors  Sir  Charles  Groves,  Christopher  Hogwood,  Kurt  Masur,  Seiji  Ozawa,  Otto  Werner 
Mueller  and  Michael  Tilson  Thomas.  He  holds  faculty  positions  at  the  Tanglewood  Music  Center  and  the  University 
of  Minnesota,  and  is  a  former  faculty  member  of  the  University  of  Southern  California,  Music  Academy  of  the  West, 
and  Ithaca  College.  In  1996,  he  was  named  an  Artistic  Ambassador  by  the  United  States  and  completed  a  six-week 
concert  and  teaching  tour  of  Eastern  Europe  with  cellist  Elizabeth  Simkin. 
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1999  festival  of  contemporary  music 

Sunday,  July  25,  at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

“Vocal  Calligraphy” 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
STEFAN  ASBURY,  conductor 


ROBERT  ZUIDAM 
(b.  1964) 


CHEN  Yl 
(b.  1953) 


BRIGHT  SHENG 
(b- 1955) 


KARIN  REHNQVIST 
(b-  1957) 


Les  Murs  (1992;  U.S.  premiere) 

LYNNE  McMURTY,  soprano 
SARAH  DIONNE,  soprano 
ERIC  BERLIN,  trumpet 
AMY  SCHENDEL,  trumpet 

As  in  a  Dream ,  two  songs  for  soprano,  violin,  and  cello  (1988) 

CAPRICE  CORONA,  soprano 
CHARLES  DIMMICK,  violin 
HEATH  MARLOW,  cello 
Djordje  Nesic,  rehearsal  pianist 

Three  Chinese  Love  Songs  for  voice,  viola,  and  piano  (1988) 

I.  Blue  Flower 

II.  At  the  Hillside  Where  Horses  Are  Running 

III.  The  Stream  Flows 

MARTHA  ANGELINE  GUTH,  soprano 
CHRISTOPHER  LUTHI,  piano 
CHRISTINE  GROSSMAN,  viola 


Davids  nimm  (1983;  U.S.  premiere) 

MARTHA  ANGELINE  GUTH,  TAMARA  HUMMEL,  and 
ELIZABETH  KEUSCH,  sopranos;  MARIE  ANNE  KOWAN  and 
LUCY  SALOME  STRAULI,  mezzo-sopranos 

INTERMISSION 
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UNSUKCHIN 
(b.  1961) 


EARL  KIM 
(1920-1998) 


ROBERT  ZUIDAM 
(b.  1964) 


Acrostic  Wordplay  (1991/93) 

I.  Hide  and  Seek 

II.  The  Puzzle  of  the  Three  Magic  Gates 

III.  The  Rules  ofthe  Game — sdrawkcab  emiT 

IV.  Four  Seasons  in  Five  Verses 

V.  Domifare  S 

VI.  The  Game  of  Chance 

VII.  From  the  Old  Time 

(ANNA  BATY,  soprano;  JUDITH  TEMPLEMAN,  violin;  MICHAEL  VAN NONI, 
viola;  RYAN  KAMM,  contrabass;  STEPHANIE  WINKER,  flutes;  ARIANA  GHEZ, 
oboe;  HILARY  SCOP,  clarinets;  WILLIAM  BUONOCORE,  mandolin;  HEATHER 
KELLGREEN,  harp;  SAMUEL  SOLOMON  and  ANDREW  CIERNY,  percussion; 
(UN  KOMATSU,  piano 

Now  and  Then  (1981) 

on  the  meadow  (Chekhov) 
thither  (Beckett) 
roundelay  (Beckett) 
thither  (Beckett) 

among  the  deepening  shades  (Yeats) 

MARIE  ANNE  KOWAN,  soprano 
ANTON  (IVAEV,  viola 
JULIA  GRENFELL,  flute 
HEATHER  KELLGREEN,  harp 
Christopher  Luthi,  rehearsal  pianist 

Address  to  the  New  Tay  Bridge  (1997;  U.S.  premiere) 

ELIZABETH  KEUSCH,  soprano;  IONUT  ZAMFIR,  HEATH  MARLOW, 

ALEXEI  GONZALES,  and  ROBERT  HOWARD,  cellos;  SCOTT  PINGEL, 
contrabass;  MATTHEW  WARD,  percussion;  REBECCA  DAWS  and 
DJORDJE  STEVAN  NESIC,  pianos 


VOCAL  CALLIGRAPHY 

“Calligraphy:  la-beautiful  or  elegant  handwriting;  b-the  art  of  producing  such  handwriting,”  or  so  says  my  Webster's 
dictionary.  The  value  of  beautiful  handwriting  lies  not  only  in  the  meaning  ofthe  products  it  creates — words,  phrases, 
ideas — but  in  the  accuracy  and  artfulness  ofthe  lettering  itself,  which  when  truly  beautiful  and  unique  can  have  a 
symbolic  expression  of  its  own.  Anton  Webern  was  probably  the  first  “vocal  call igraphist”  among  the  classical  com¬ 
posers:  the  sublime  and  terrifying  precision  of  his  songs  made  every  syllable  into  a  jewel.  And  preceding  him  in  France 
were  Debussy  and  Ravel,  who  applied  the  luxury  of  music  to  great  Symbolist  poetry — Verlaine,  Mallarme — that  was 
threatening  to  turn  into  music  all  by  itself,  making  them  twice  as  beautiful  but  twice  as  elusive.  Or,  to  follow  a  Men- 
delssohnian  line  of  thought,  making  their  expressions  too  precise  for  words  to  describe. 

The  most  distinguished  figure  in  our  present  group  of  vocal  calligraphists  had  perhaps  the  quietest  voice,  a  voice 
whose  song  was  uttered  with  a  Webern-like  economy.  Earl  Kim,  an  important  and  beloved  figure  in  the  musical  life  of 
Boston  for  many  years,  died  last  November  of  lung  cancer  at  the  age  of  seventy-eight.  A  son  of  Korean  immigrants, 
he  was  educated  at  Los  Angeles  City  College,  UCLA,  and  Harvard  University,  where  he  studied  with  Schoenberg, 

Bloch  and  Sessions;  he  went  on  to  teach  at  Princeton  and  at  Harvard,  retiring  there  in  1990.  In  the  latter  part  of  his 
career  he  was  blessed  with  a  small  coterie  of  great  artists  devoted  to  his  cause,  Itzhak  Perlman,  Dawn  Upshaw  and 
Benita  Valente  most  prominent  among  them. 

Now  and  Then  (1981)  was  premiered  on  January  22,  1982  by  soprano  Elsa  Charleston  and  the  Chicago  Contemporary 
Players  under  the  direction  of  Ralph  Shapey.  It  represents  perhaps  most  clearly  in  Kim’s  oeuvre  the  fusion  of  two 
things  very  important  to  him:  his  deep  involvement  with  the  literary  and  dramatic  work  of  Samuel  Beckett,  and  his 
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direct  personal  witness  of  one  the  most  horrifying  events  in  all  of  human  history.  He  writes: 

While  serving  as  a  combat  intelligence  officer  in  the  U.S.  Army  Air  Force,  I  flew  over  Nagasaki  on  August  10,  1945,  just 
twenty-four  hours  after  the  bomb  was  dropped.  On  August  8,  1981,  some  thirty-six  years  later,  almost  to  the  day,  Now  and 
Then  was  completed  in  its  first  version  for  voice  and  piano.  The  texts  which  I  finally  settled  on  cover  a  range  of  poetic 
images  dealing  with  the  death  of  friends,  the  innocence  and  vulnerability  of  daffodils,  the  loneliness  of  one’s  final  moment, 
and  Chekhov’s  prophetic  vision  of  an  earth  which  for  thousands  of  years  has  borne  no  living  creature 

Now  and  Then  is  a  good  example  of  the  tragic  style  that  experience  eventually  shaped,  and  which  would  resound 
through  Kim’s  output.  There  is  an  almost  constant  use  of  unison  or  octave  doubling — an  Asian  influence — to  create 
surface  texture,  which  gives  the  music  a  soft  sense  of  flow  even  as  it  seems  to  remain  still  in  time;  the  use  of  ostinato 
(the  repetition  of  accompanying  music)  compounds  this.  Most  important  perhaps  is  Kim’s  unique  way  of  setting 
words:  a  phrase  of  text  is  connected  with  a  string  of  notes,  which  are  then  tied  with  other  bits  of  text  but  which  never 
seem  to  lose  their  original  resonance. 


Beckett’s  “thither,”  played  twice,  might  be  called  an  intermezzo  if  its  subject — “the  vulnerability  of  daffodils,”  and 
hence  ourselves — were  not  so  serious.  Kim’s  devotion  to  the  text  is  soft  but 
fierce:  the  harp  and  soprano  read  their  little  phrases  downward  on  the  score 
in  columns,  with  even  the  space  between  Beckett’s  little  stanzas  getting 
“sung”  as  moments  of  silence. 

The  Korean  composer  Unsuk  Chin,  born  in  Seoul  in  1961,  has  her  own  per¬ 
suasive  way  of  setting  words.  After  a  basic  music  education  in  Korea,  she 
moved  to  Hamburg  in  1985  on  a  German  government  academic  stipend  to 
pursue  composition  studies  with  Gyorgy  Ligeti.  She  moved  to  Berlin  in  1988 
where  she  continues  her  career,  having  a  base  at  the  electronic  studio  of  the 
Berlin  Technical  University.  Akrostichon-Wortspiel  (“Acrostic  Wordplay”), 
subtitled  “Seven  scenes  from  fairy-tales,”  was  commissioned  for  the  1991 
Gaudeamus  Festival  of  Amsterdam,  where  a  first  version  was  played,  but  it 
was  not  heard  in  its  complete  form  until  1993,  when  George  Benjamin  con¬ 
ducted  it  with  the  Premiere  Ensemble  at  London’s  Queen  Elizabeth  Hall  on 
September  8  of  that  year.  The  piece  is  dedicated  to  George  Benjamin. 

Like  many  younger  European  composers,  Chin’s  personal  voice  seems  to 
emerge  from  under  a  Ligetian  umbrella,  but  she  has  shaped  that  stylistic 
inheritance  in  a  remarkably  lithe  and  solemn  way.  Chin’s  piece  shares  in  her 
former  teacher's  gift  for  leavening  seriousness  with  humor,  but  in  a  more 
gestural,  ceremonial  manner,  perhaps  in  response  to  the 

musical  traditions  of  her  home  region.  Each  of  the  seven  scenes  portrays  a  different  situation  or 
emotional  state  drawn  from  two  books,  Michael  Ende’s  The  Neverending  Story  and  Lewis  Carroll’s 
Through  the  Looking  Class ,  which  is  of  course  “unending”  in  its  own  very  sophisticated  way.  The 
texts  are  freely  handled,  sometimes  randomly  joining  vowels  and  consonants  or  else  with  words 
read  backwards,  so  that  only  a  symbolic  meaning  remains. 
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While  the  work’s  harmonic  language  is  extremely  chromatic,  each  of  the  seven  pieces  is  constructed  around  a  con¬ 
trolling  pitch  center,  and  the  frequent  use  of  arpeggiation  blends  these  sounds  into  beautiful  tone  colors.  Microton¬ 
ality  (another  Ligeti  trait)  is  applied  here  by  having  some  of  the  instruments  tune  themselves  just  a  bit  above  the 
common  tone,  adding  a  delicious  haze  to  the  texture. 

The  moods  of  the  scenes  are  wide.  “The  Puzzle  of  the  Three  Magic  Gates”  is  eventually  “solved”  to  the  pitch  of  “D,” 
but  its  emergence  is  like  that  of  a  dragon  from  a  cave.  “Domifare  S”  begins  as  a  pastoral  idyll  based  in  a  sweet  D  major, 
but  the  pitch  “A”  takes  over  as  the  winds  develop  a  rich  heterophony  around  the  soprano’s  line.  Throughout  the  piece 
the  soprano  almost  as  likely  to  use  speechsong,  or  even  whistle,  as  she  is  to  sing. 

From  the  evidence  of  Akrostichon-Wortspiel  Chin  could  certainly  sound  like  a  European-born  artist,  but  the  styles  of 
our  two  Chinese  composers,  Bright  Sheng  and  Chen  Yi,  would  seem  to  be  more  closely  allied  to  the  musical  tradi¬ 
tions  of  their  native  land.  Sheng  is  already  known  to  Tanglewood  audiences  through  his  association  with  Leonard 
Bernstein,  who  was  an  important  mentor  for  Sheng  after  he  moved  to  New  York.  (Sheng  made  the  orchestral  version 
of  Arias  and  Barcarolles,  one  of  Bernstein’s  last  major  works.)  The  Three  Chinese  Love  Songs  were  written  on  the 
request  of  Seiji  Ozawa  for  the  Tanglewood  celebrations  surrounding  Bernstein’s  seventieth  birthday,  and  the  premiere 
took  place  here  on  August  26th,  1988,  on  a  program  entitled  “Tributes  in  Song  to  Leonard  Bernstein.”  The  performers 
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were  soprano  Lisa  Saffer,  violist  Burton  Fine,  and  pianist  Yehudi  Wyner. 

The  songs  are  dedicated  to  Leonard  Bernstein,  and  like  his  mentor  Sheng  favors  a  style  in  which  strong  emotions  are 
given  a  clear  and  public  voice.  Certainly  one  could  say  that  about  Hu’n  (Lacerations):  in  Memoriam  7966-1976,  proba¬ 
bly  Sheng's  best  known  piece,  a  powerfully  harsh  and  dissonant  work  writ¬ 
ten  to  commemorate  the  tragic  days  of  the  Chinese  Cultural  Revolution. 
After  this  Sheng  “needed  to  write  something  quite  different,”  so  a  turn  to 
Chinese  folk  settings  “seemed  natural  and  appropriate.”  The  poems,  win¬ 
some,  subtle  and  direct,  are  set  in  an  elegant  and  deeply  felt  melodic  style; 
the  piano  is  largely  a  background  to  the  impassioned  conversation  of  the 
viola  and  voice. 

Chen  Yi's  As  in  a  Dream  (1988,  dedicated  to  soprano  Rao  Lan)  is  a  much 
more  private  kind  of  piece,  even  though  its  style  has  something  to  do  with 
the  public  medium  of  traditional  Chinese  opera.  Since  leaving  China,  Dr. 
Chen  has  kept  in  touch  with  her  home  country  through  ethnomusicology 
and  by  frequently  lecturing  there. 

Chen  Yi's  penchant  for  musicology  seems  not  out  of  place  with  her  com¬ 
positional  style.  If  Sheng  is  a  singer,  then  Chen  is  a  digger,  always  discov¬ 
ering  something  and  celebrating  her  find.  What  she  finds  in  As  in  a  Dream 
is  the  mysterious  essence  of  her  chosen  texts,  expressions  of  the  poetess 
Li  Qing-zhao,  who  flourished  in  the  Song  Dynasty  (960-1729).  The  first  is  a  dream  of  what  the  composer  describes  as 
“happy  past  times  and  treasuring. .  .spring  scenery,”  the  second  its  afteref¬ 
fect,  attempting  to  sort  through  its  “leftover”  passions;  an  erotic  interpreta¬ 
tion,  the  nearly  universal  emotions  that  can  precede  and  follow  love,  could 
certainly  be  made.  In  the  first  song,  the  possibilities  of  a  narrow  group  of 
pitches  are  painstakingly  explored  and  worked  out,  rising  to  a  dramatic 
close,  while  the  second  has  a  more  restless,  regretful  quality.  Chen,  a  violin¬ 
ist  herself,  knows  much  about  what  strings  can  do,  letting  them  sound  per¬ 
cussive  as  well  as  lyrical. 

Perhaps  the  strangest  piece  of  Vocal  Calligraphy  comes  from  a  Northern 
European  composer,  Karin  Rehnqvist,  a  leading  figure  in  the  Scandinavian 
avant-garde.  Zagorka  Zivkovic,  a  writer  on  Rehnqvist's  music,  puts  her  work 
in  a  contemporary,  feminist  context: 

Traditionally — even  in  20th  century  modernism — the  female  voice  has  been 
linked  with  beautiful  singing  of  some  sort... most  composers  idealize  the 

female  voice.  They  make 
woman  the  creature  that  they 
wish  her  to  be  and  don’t  even 
try  to  approach  a  fuller  under¬ 
standing  ofwhat  she  actually  is. 

[I  would]  argue  that  Karin  Rehn¬ 
qvist  does  away  with  the  ideal¬ 
ized  picture  of  woman,  she  lets 

the  female  voice  articulate  the  most  fun  damental  elements  of  the  human 
condition,  the  nakedness  of  our  being  in  the  world. 

What  undermines  the  sounds  of  “beautiful  singing”  in  Davids  nimm 
(“David’s  Name,”  1984)  is  Rehnqvist’s  demand  that  the  delivery  of  the 
three  female  singers  (two  sopranos  and  a  mezzo-soprano)  “should  be 
plain  and  simple,  preferably  tying  in  with  folk  tradition.”  The  piece  is 
indeed  based  on  a  Swedish  folksong,  but  one  transcribed  from  a  tape 
played  backwards;  further  adding  to  its  unique  sound  is  its  Swedish  pho¬ 
netic  text,  and  its  harsh  emphasis  on  consonants  over  vowels,  often 
phrased  with  small  crescendos  that  cut  off  completely  to  the  original 
dynamic,  making  for  a  sharply  staggered  effect.  If  Kim’s  Nou/  and  Then 
never  seems  to  leave  its  still  expressive  core,  the  restless  forward  motion 
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of  Davids  nimm  seems  to  be  continually  forced  back  into  its  wolfen  lair. 

The  text  has  “no  semantic  meaning’'  until  the  second  soprano’s  cryptic  final  line,  which  when  translated  means  “but 
not  me.”  The  three  singers  usually  operate  independently  from  one  another,  making  each  performance  of  the  piece 

unique,  but  a  little  cadential  tag  on  the  words  of  the  title  helps  cohere  the 
ROBERT  ZUIDAM  music  in  the  listener’s  mind. 

Rnm  mfi/i  c.nur la  Robert  Zuidam’s  compositional  activities  are  not  quite  as  voice-oriented  as 

Rehnqvist’s,  but  his  works  list  contains  several  compositions  for  different 
combinations  of  voices,  including  the  opera  Freeze  (1992-94),  commis¬ 
sioned  by  the  Bavarian  State  Council  of  Munich  for  the  Munich  Biennale. 
Zuidam’s  style  bears  some  relation  to  that  of  his  countryman  Louis 
Andriessen,  informed  by  but  not  limited  to  the  explorations  in  rhythm  in 
the  American  “minimalist”  era,  including  early  work  of  Glass,  Reich,  and 
others.  The  driving  rhythmic  force  of  rock  music  is  also  an  influence. 
Address  to  the  New  Tay  Bridge  (1997)  is  an  extension  of  material  from  an 
earlier  work,  also  performed  this  week,  For  Two  Pianos  (1997).  About  his 
two  pieces  on  this  concert,  Zuidam  writes: 

William  McGonagall  was  a  weaver  and  teetotaler  from  Dundee  Scotland, 
with  an  unshakeable  faith  in  his  poetic  genius.  His  vast  output,  which  to  the 
present  day  has  largely  remained  unrecognized,  seems  to  set  out  to  amuse, 
startle,  and  confuse  its  readers:  ‘Alas!  Lord  and  Lady  Dalhousie  are  dead,  and 
buried  at  last.’  The  Times  Literary  Supplement  called  him  ‘a  real  genius,  for  he 
is  the  only  truly  memorable  bad  poet  in  our  language.'  McGonagall  composed  Address  to  the  New  Tay  Bridge,’  a  monu¬ 
mental  ode  to  human  ingenuity  and  technological  progress,  for  the  inauguration  of  the  bridge  in  1867.  Fate  decided,  how¬ 
ever,  to  make  the  bridge  collapse  a  few  years  later,  which  urged  McGonagall  to  write  ‘The  Tay  Bridge  Disaster.’  These  two  poems 
form  the  core,  the  central  girders  so  to  speak,  of  my  McGonagall-Lieder,  a  musical  drama  with  a  duration  of  approximately 
one  hour,  interspersed  with  sections  of  instrumental  music. 

To  set  McGonagall’s  poetry  to  music  is  no  sinecure.  I  certainly  did  not  want  to  make  a  funny  piece,  since  McGonagall’s 
prose  is  meant  to  be  very  serious,  an  attitude  that  seemed  the  most  appropriate  point  of  departure  for  the  music.  The 
Address  has  a  frivolous  nature,  is  filled  with  carefree  optimism  and  is  propelled  by  relentless  motoric  and  rhythmical  energy. 
In  thirteen  minutes  it  paves  the  way  to  catastrophe,  as  it  were. 

Les  Murs  [The  Walls]  was  originally  scored  for  two  trumpets  and  two  female  voices.  Later  I  also  made  a  version  for  the 
two  voices  only,  to  make  them  part  of  a  series  of  vocal  duets,  of  which  Calligramme  (ii  pieut)  was  performed  at  Tanglewood 
in  1996.  The  lyrics  are  derived  from  the  play  Roberto  Zucco  by  Bernard-Marie  Koltes  (1948-89).  In  one  sentence  it  deals  with 
a  young  man  who,  after  having  assassinated  his  parents  kills  people  for  no  reason  at  all  and  when  this  lands  him  in  jail,  he 
manages  to  escape  time  after  time.  The  overwhelming  poetic  expressiveness  of  the  text  fragment  I  have  used,  part  of  a 
monologue,  is  characteristic  of  Kolt£s’s  work.  Zucco  speaks  from  the  rooftop  to  his  stupefied  wardens,  who  are  wondering 
how  he  could  beat  them  once  again. 

— Notes  by  Russell  Platt  and  Robert  Kirzinger  (Zuidam) 


ROBERT  ZUIDAM 

Born  1964,  Gouda, 
Netherlands 
Attended  Rotterdam 
Conservatory,  Tanglewood 
Composition  Fellow,  1989 
Teachers  include  Philippe  Boesmans, 
Klaas  de  Vries 

Awards:  Koussevitzky  Prize;  Incentive 
Prize  of  the  Amsterdam  Arts  Fund 
Selected  recordings:  Freeze ,  opera,  Stefan 
Asbury  cond.  ASKO  Ensemble  (NM 
Classics);  Three  Mechanisms ,  first  move¬ 
ment,  Brad  Lubman  cond.  TMC  Fellows 
(Donemus),  with  works  by  Klein,  Vis,  and 
others 


rm  Irn  Tmmn  Trf  tt  Tr^r 


36 


1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Prelude  Concert 

Monday,  July  26,  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Music  of  Joan  Tower 


JOAN  TOWER 
(b.  1938) 

Tres  lent  (1994) 

NORMAN  FISCHER,  cello 
JOAN  TOWER,  piano 

TOWER 

Wings  (1981) 

SCOTT  ANDREWS,  clarinet 

TOWER 

And  They're  Off !  (1997) 
NORMAN  FISCHER,  cello 

TOWER 

Platinum  Spirals  (1976) 
JOEL  SMIRNOFF,  violin 

NOTES 

Since  her  orchestral  work  Sequoia  was  performed  by  the  New  York  Philharmonic  on  a  televised  United  Nations  Day 
Concert  in  1982,  Joan  Tower  has  been  a  major  figure  in  American  classical  music.  Tower  grew  up  in  South  America, 
where  her  father  was  a  mining  engineer,  and  was  educated  there,  eagerly 
absorbing  the  local  culture  and  its  music.  After  returning  to  college  in  the 
United  States,  Tower,  an  excellent  pianist,  founded  the  Da  Capo  Chamber 
Players  in  1969  and  wrote  several  well-known  pieces  for  their  personnel. 

These  four  works  of  Joan  Tower  give  us  a  fascinating  look  at  the  steady 
growth  of  her  language  over  a  span  of  twenty  years.  Platinum  Spirals  (1977), 
we  can  safely  say,  comes  from  her  “Da  Capo  Players  Period,”  a  time  from  the 
late  sixties  through  the  early  eighties  when  she  developed  the  style  of  her 
early  maturity  by  writing  a  succession  of  intimate  pieces  for  her  closest 
musical  colleagues.  This  work,  dedicated  “to  the  memory  of  my  father,”  is 
actually  one  of  a  trio  of  pieces  (the  others  being  Black  Topaz  and  the  Red 
Carnet  Waltz)  that  make  reference  to  geological  minerals  and  form  an 
extended  tribute  to  Mr.  Tower,  a  mining  engineer.  Platinum  Spirals  is  a  piece 
in  which  we  simultaneously  see  both  Tower’s  debt  to  serialist  technique  and 
her  innovative  way  out  of  it;  it  shows  her  in  what  one  critic  cited  as  two  of 
her  basic  compositional  activities,  “the  exploration  of  musical  space  and  the 
balancing  of  compositional  gestures.”  The  composer  herself  has  described 
its  metallurgical  metaphor: 

Platinum  is  a  mineral  whose  internal  properties  reveal  a  very  malleable  and 
flexible  set  of  characteristics.  It  is  said  that  an  ounce  of  platinum  can  be 
stretched  into  a  mile.  A  lot  of  this  piece  is  about  the  stretching  of  lines  of  ten 
notes  upward  in  "spirals.”  Other  times,  there  is  a  quiet  kind  of  “rocking”  pat¬ 
tern  that  "holds”  the  action  in  place. 

Tr&s  lent,  a  piece  for  cello  and  piano  from  1994,  is  yet  another  tribute,  this 
time  an  hommage  to  Olivier  Messiaen,  whose  Quartet  for  the  End  of  Time 
Tower  and  her  Da  Capo  colleagues  often  played.  It  is  dedicated  however  to 
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the  composer’s  “longtime  friend  and  colleague,  who  never  stops  growing  as  a  musician,  Andr£  Emelianoff.”  He  pre¬ 
miered  it,  with  Tower  at  the  piano,  on  May  8,  1994  at  Merkin  Concert  Hall  in  New  York. 

Tower’s  music  is  well  known  for  its  explosively  energetic  episodes,  but  Tres  lent  finds  her  in  another  mode:  she  writes 
admiringly  of  “the  many  risks  Messiaen  took — particularly  the  use  of  very  slow  ‘time,’”  both  in  tempos  and  in  the 
flow  of  ideas  and  events.  Tr&s  lent  is  my  attempt  to  make  ‘slow’  music  work.” 

While  the  work  is  for  cello,  the  only  obvious  “lift”  from  the  Quartet  for  the  End  of  Time  are  the  short-long  rhythms  of 
the  final  violin-and-piano  movement,  a  hymn  of  praise  “to  the  Immortality  of  Jesus”;  otherwise  the  two  works’  basic 
styles  are  completely  different.  Messiaen,  a  devoted  Catholic  with  a  mystical  bent,  wrote  from  the  rock-solid  sureness 
of  his  religious  faith,  and  with  a  sensual,  long-limbed  Mediterranean  lyricism  that  suffused  much  of  his  vocal  music. 
Tower,  to  the  best  of  my  knowledge,  has  never  written  vocal  music  at  all  (at  least  not  for  public  exposure);  her  ex¬ 
ploratory,  short-motived  kind  of  lyricism  is,  in  Emelianoff’s  lovely  phrase,  “a  melody  being  born.”  And  the  chords 
hung  on  those  short-long  rhythms  have  a  gritty,  even  frightened  quality  that  seem  quite  far  from  Messiaen’s  celestial 
city. 

Wings  for  solo  clarinet  (1981)  was  written  for  clarinetist  Laura  Flax.  Somewhat  less  abstract  in  conception  than  the 
“geological”  pieces,  Wings  draws  on  imagery  of  a  falcon  in  flight.  Tower  relies  on  the  flexibility  of  the  clarinet  to  illus¬ 
trate  the  activity  of  the  bird,  from  its  freefall  dives  to  passive,  almost  motionless  gliding.  The  clarinet  solo  movement 
from  Messiaen’s  Quartet  for  the  End  of  Time  is  the  direct  musical  influence,  though  again  Messiaen’s  music  and 
Tower’s  music  have  a  very  different  sound. 

And... They're  Off!,  a  musical  treatment  of  the  sport  of  kings,  was  the  result  of  a  commission  from  Gwen  and  Desmond 
Hoebig  of  the  Scotia  Festival  in  Halifax,  Canada,  and  was  premiered  there  in  1996.  Tower  simply  wanted  to  write  a 
“short,  fast  encore  piece”  for  her  friends  to  play,  which  she  brought  off  in  her  own  unique  style.  Beethoven  is  Tower's 
favorite  composer,  and  it  is  in  this  piece  that  we  see  some  of  Beethoven’s  tight-fisted  intensity,  though  in  a  far  friend¬ 
lier  way.  The  carefully  upward-reaching  lines  of  Platinum  Spirals  now  rush  ahead  in  frenzy;  fast,  reiterated  string  notes 
and  granitic  piano  chords  now  try  and  control  their  energy,  and  the  struggle  goes  on  till  the  very  end. 

— Russell  Platt 


Norman  Fischer 

Norman  Fischer  is  one  of  this  country’s  foremost  champions  of  the  cello.  After  completing  instrumental  study  with 
Richard  Kapuscinski,  Claus  Adam  and  Bernard  Greenhouse,  he  first  gained  the  international  concert  stage  as  cellist 
with  the  Concord  String  Quartet,  a  group  that  won  the  Naumburg  Chamber  Music  Award,  an  Emmy  and  several 
Grammy  nominations,  and  recorded  over  40  works  on  RCA  Red  Seal,  Vox,  Nonesuch,  Turnabout,  and  CRI.  In  addi¬ 
tion  to  performing  the  major  concertos,  Mr.  Fischer  has  premiered  and  recorded  many  new  scores  for  cello  and 
orchestra.  His  recitals  of  unaccompanied  cello  works  have  drawn  critical  praise.  His  chamber  music  expertise  has  led 
to  guest  appearances  with  the  Juilliard,  Cleveland,  Emerson,  Blair,  Schoenberg,  Chester,  and  Audubon  string  quartets, 
the  Santa  Fe  Chamber  Music  Festival,  Chamber  Music  International,  and  with  Houston’s  Da  Camera  Society.  A  devot¬ 
ed  teacher  and  mentor  to  young  players,  Mr.  Fischer  has  taught  at  Dartmouth  College  and  The  Oberlin  Conservatory 
of  Music  and  currently  is  professor  of  violoncello  at  The  Shepherd  School  of  Music  at  Rice  University.  Since  1985,  he 
has  taught  at  the  Tanglewood  Music  Center. 

Scott  Andrews 

Scott  Andrews  was  appointed  second  clarinetist  of  the  Boston  Symphony  Orchestra  during  the  1995-96  season.  He 
has  also  performed  with  such  Boston-area  musical  organizations  as  the  Cantata  Singers  8c  Ensemble,  the  New  Eng¬ 
land  and  Gardner  Chamber  Orchestras,  and  the  AUROS  Group  for  New  Music.  A  frequent  performer  in  the  BSO’s 
Prelude  Concerts  at  Symphony  Hall  and  at  Tanglewood  ,  he  has  also  appeared  with  the  Boston  Symphony  Chamber 
Players  and  on  the  First  Monday  concert  series  in  Jordan  Hall.  Originally  from  Virginia,  Mr.  Andrews  played  piano 
and  then  violin  before  taking  up  the  clarinet,  studying  with  F.  Edward  Knakal  of  Virginia  Beach;  later  he  graduated 
with  distinction  from  the  New  England  Conservatory  of  Music,  where  he  studied  with  former  BSO  principal  clarinetist 
Harold  Wright.  Fellowship  Artist-in-Residence  at  the  Kneisel  Hall  Chamber  Music  Festival  in  1992,  and  twice  awarded 
fellowships  to  the  Tanglewood  Music  Center,  he  has  given  recitals  and  chamber  music  concerts  throughout  the 
United  States. 
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Joel  Smirnoff 

Joel  Smirnoff,  first  violinist  of  the  Juilliard  String  Quartet,  has  been  associated  with  the  Tanglewood  Music  Festival  for 
the  past  nineteen  summers.  Mr.  Smirnoff  joined  the  violin  section  of  the  Boston  Symphony  Orchestra  in  1980,  then 
left  to  join  the  Juilliard  String  Quartet  as  second  violin  in  the  summer  of  1986,  making  his  debut  with  that  ensemble 
at  Tanglewood.  He  has  remained  with  that  ensemble  since  then,  appearing  on  four  continents  and,  as  a  Sony  record¬ 
ing  artist,  being  nominated  for  three  Grammy  awards.  Mr.  Smirnoff  became  the  first  violin  of  the  Juilliard  Quartet  in 
the  summer  of  1997.  Mr.  Smirnoff  began  his  relationship  with  the  Tanglewood  Music  Center  in  1983  as  a  chamber 
music  coach  and  has  continued  teaching  for  the  Fellowship  program  each  summer  ever  since.  During  the  past  five 
years,  Mr.  Smirnoff  has  become  an  increasingly  busy  conductor,  working  closely  with  Seiji  Ozawa  and  with  the  Tangle¬ 
wood  Music  Center  Orchestra  each  summer.  He  has  appeared  with  the  orchestra  in  concert  during  the  past  three 
summers.  He  has  also  conducted  at  the  Tanglewood  Festival  of  Contemporary  Music  numerous  times.  Mr.  Smirnoff 
has  conducted  the  Juilliard  Symphony.  He  works  frequently  with  the  New  World  Symphony  of  Miami  Beach,  Florida, 
conducting  several  concerts  and  assisting  Music  Director  Michael  Tilson  Thomas.  Joel  Smirnoff  was  born  into  a 
musical  family  in  New  York  and  studied  both  piano  and  violin.  His  teachers  included  Lyn  Egli,  Harry  Glickman,  and 
Dorothy  Delay  at  the  Juilliard  School.  By  the  age  of  fourteen,  he  had  played  all  eighty  Haydn  quartets;  by  sixteen,  he 
had  been  coached  by  the  Budapest  String  Quartet.  Mr.  Smirnoff  attended  the  University  of  Chicago,  studying  history, 
attended  the  Juilliard  School,  and  also  trained  as  a  dancer  with  Joanna  Hall  and  at  the  Stone-Camryn  School  of  Ballet 
in  Chicago.  Mr.  Smirnoff  played  and  recorded  with  Ralph  Shapey’s  Contemporary  Chamber  Players  of  the  University 
of  Chicago  for  four  years  and  also  performed  as  a  dancer  with  the  Chicago  Chamber  Ballet  Company.  During  his 
tenure  in  the  BSO,  Mr.  Smirnoff  performed  in  Boston  with  the  new  music  group,  Collage.  During  the  1988-89  season, 
Mr.  Smirnoff  was  presented  in  recital  by  Town  Hall  in  New  York  on  its  “Midtown  Masters"  series.  Mr.  Smirnoff  has 
performed  as  part  of  the  opening  chamber  music  weekend  at  Tanglewood  for  the  past  nine  summers.  Mr.  Smirnoff 
has  also  appeared  twice  with  the  Tanglewood  Music  Center  Orchestra  as  concerto  soloist.  In  the  summer  of  1993  on 
“Berkshire  Night”,  he  performed  the  Hindemith  Violin  Concerto  with  Kimbo  Ishii-Eto  conducting.  In  the  summer  of 
1996,  Mr.  Smirnoff  appeared  on  the  last  TMCO  concert  of  the  summer,  a  concert  dedicated  to  former  faculty  member 
Louis  Krasner,  playing  the  Berg  Violin  Concerto  (premiered  by  Mr.  Krasner)  with  Bernard  Haitink  conducting.  In  the 
summer  of  1998,  Mr.  Smirnoff  shared  the  conductor’s  podium  with  Maestro  Ozawa  and  Robert  Spano,  opening  the 
program  in  the  Tanglewood  Music  Shed  with  the  Leonore  Overture  No.  3  of  Beethoven,  to  great  critical  acclaim.  Mr. 
Smirnoff  will  open  the  1999-2000  season  with  conducting  appearances  with  the  Juilliard  Symphony  and  the  New 
World  Symphony  of  Miami  Beach,  Florida. 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Monday,  July  26,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

TAN  DUN,  GEORGE  BENJAMIN,  and  STEFAN  ASBURY,  conductors 


MICHAEL  GORDON 
(b.  1956) 


ROMEO  (1996) 

TAN  DUN,  conductor 


GEORGE  BENJAMIN 
(b.  i960) 


WING  FAI  LAW 
(b.  1949) 


GREGORY  MERTL 
(b.  1969) 

TORU  TAKEMITSU 
(1930-1996) 


Sometime  Voices  (1996) 

DREW  POLING,  baritone 
GEORGE  BENJAMIN,  conductor 

INTERMISSION 

A  Thousand  Sweeps  for  pipa  and  orchestra  (1998) 

I.  Breath-like 

II.  Silk-like 

III.  Water-like 

IV.  Dragon-like 

WU  MAN,  pipa 
TAN  DUN,  conductor 

Spells  of  Myriad  Dances  (1998  Paul  Jacobs  Memorial  Fund  Commission) 


Twill  by  Twilight  in  memoriam  Morton  Feldman  (1987) 


NOTES 

This  evening’s  orchestral  concert  is  the 
Festival  of  Contemporary  Music,  and  in 
years,  and  musical  styles,  this  program 

MICHAEL  GORDON 

Born  1956,  Florida 
Attended  Yale 
Teachers  include  Martin 
Bresnick 

Co-founder  of  Bang  On  A 
Can  festival,  New  York 
Published  by  Red  Poppy 
Selected  recordings:  Weather,  video 
opera,  Ensemble  Resonanz  (Nonesuch); 
Trance  (Argo);  Acid  Rain  and  other  works, 
Guy  Protheroe  cond.,  et  al  (CRI);  Strange 
Quiet,  Michael  Gordon  Philharmonic, 
with  other  Bang  On  A  Can  festival  pieces, 
various  performers  (CRI) 


culminating  event  of  the  Tanglewood  Fellows’  participation  in  the  TMC’s 
the  breadth  of  the  representative  composers’  geographical  origins,  birth 
serves  well  as  a  philosophical  recapitulation  of  what  has  gone  before.  (The 
Judith  Weir  and  Nicholas  Maw  pieces  on  tomorrow  night’s  Boston  Musica 
Viva  concert,  then,  could  be  a  kind  of  coda — but  overuse  of  the  sonata- 
form  metaphor  in  the  context  of  the  twentieth  century’s  closing  years  bor¬ 
ders  on  anachronism,  or  a  kind  of  Alfred  Schnittke-like  polystylism.)  Wing- 
fai  Law’s  pipa  concerto  A  Thousand  Sweeps ,  blending  the  sounds  of  tradi¬ 
tional  Chinese  music  with  the  instruments  of  the  Western  orchestra,  illus¬ 
trates  the  particular  cross-boundary  ideals  of  the  Festival;  the  music  of 
Takemitsu  (1930-1996)  and  that  of  Greg  Mertl  (born  1969)  denote  the  link 
between  generations;  and  George  Benjamin’s  complex  modernism  juxta¬ 
posed  with  Michael  Gordon’s  rock,  minimalist,  and  Stravinsky-influenced 
score  show  the  outer  boundaries  of  (but  also  the  connections  between) 
contemporary  music’s  great  range  of  style. 

Michael  Gordon  is  a  New  York-based  composer,  one  of  the  co-founders 
(with  Julia  Wolfe  and  David  Lang)  of  New  York’s  eclectic,  grass-roots  new- 
music  festival  Bang  On  A  Can.  Raised  in  Nicaragua,  he  played  in  New  York 
rock  bands  before  matriculating  at  Yale  to  study  composition  formally.  He 
formed  the  ensemble  the  Michael  Gordon  Philharmonic  in  1983  for  pur- 
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poses  of  playing  his  own  music;  the  instrumentation  of  the  ensemble  was  “part  string  quartet,  part  rock  band."  There 
is  a  loose  similarity  of  style  among  Gordon’s  closest  musical  compatriots  Lang,  Wolfe,  and  Evan  Ziporyn,  a  vora¬ 
ciously  eclectic  synthesis  of  rock,  post-war  serialism,  minimalism,  and  Cage-influenced  concepts.  Gordon  is  also 
interested  in  new  media,  having  collaborated  on  the  video-operas  Van  Gogh  Video  Opera  and  Weather,  his  science-fic¬ 
tion  opera  Chaos  was  premiered  last  year  at  The  Kitchen  in  New  York. 

Gordon  refrains  from  unleashing  his  entire  arsenal  in  the  orchestral  work  Romeo.  The  composer’s  sole  program  com¬ 
ment  about  this  work  is  to  say,  “It’s  about  love”;  it’s  also  about  drama,  one  may  add,  engendered  by  propulsive 
rhythms  and  well-defined  harmonic  progression. 

Entirely  coincidentally,  George  Benjamin’s  Sometime  Voices  also  has  a  Shakespearean  connection,  setting  lines  of 
Caliban  from  Act  III,  scene  2  of  The  Tempest.  Benjamin  writes  of  this  “mostly  transparent  and  quiet  piece’’: 

Caliban  sings  in  long,  forceful  phrases  whilst  the  orchestra  drifts  between  an  eerie  tranquility  and 
mercurial  activity.  Behind  this  the  chorus,  acting  as  spirits — sometimes  benign,  sometimes  menacing — 
invoke  his  name. 

The  chorus  sings  music  of  atmosphere  as  well  as  music  that  is  chorale-like  and  referential,  with  the 
orchestra  providing  both  atmosphere  and  the  harmonic  underpinning  of  the  work.  Benjamin’s 
method  of  composition  relies  on  an  extremely  sophisticated  yet  highly  personal  melodic  and  har¬ 
monic  language,  developed  in  different  ways  throughout  his  body  of  work.  His  earlier  orchestral  work,  including  At 
First  Light ,  heard  earlier  in  these  concerts,  and  A  Mind  of  Winter ,  appearing  on  a  Boston  Symphony  Orchestra  pro¬ 
gram  this  August  8,  refer  to  visual  images  (in  the  case  of  A  Mind  of  Winter,  imagery  from  a  poem  by  Wallace  Stevens), 
and  in  this  Benjamin’s  way  of  thinking  has  a  parallel  to  that  of  Takemitsu,  with  whom  Benjamin  shared  a  friendship. 
Of  course,  as  can  be  easily  heard,  Benjamin’s  music  is  quite  different  from  Takemitsu’s,  and  bears  a  passing  (but  not 
overwhelming)  resemblance  to  that  of  his  teacher  Messiaen  in  its  bright  beauty  and  evident  high  level  of  craft. 

Sometime  Voices 

Sometimes  a  thousand  twangling  instruments 
Will  hum  about  mine  ears;  and  sometime  voices, 

That  if  I  then  had  waked  after  long  sleep, 

Will  make  me  sleep  again,  and  then  in  dreaming 
The  clouds  methought  would  open  and  show  riches 
Ready  to  drop  upon  me,  that  when  I  waked 
I  cried  to  dream  again. 

— Shakespeare,  The  Tempest,  Act  III,  scene  2 

Hong  Kong-based  composer  Wing-fai  Law  has  his  a  more  particular  parallel  to  Takemitsu  in  his  experience  with  writ¬ 
ing  for  film.  Law  is  an  award-winning  composer  for  the  medium  and  one  of  the  most  respected  film  and  television 
composers  in  China.  His  score  for  Dream  Lover  won  a  Hong  Kong  Film  Award  in  1987,  a  year  in  which  he  was  also  nom¬ 
inated  for  the  award  for  his  score  to  Just  Like  Weather.  Law’s  concert  music 
also  receives  frequent  performances,  and  he  is  a  respected  teacher,  having 
been  Head  of  Composition  at  Hong  Kong  Academy  for  the  Performing  Arts 
for  thirteen  years  before  his  appointment  last  year  as  that  institution’s 
Composer  in  Residence. 

There  is  a  strong  connection  between  Law’s  A  Thousand  Sweeps  (a  concerto 
for  the  pipa,  a  Chinese  lute-like  instrument)  and  the  music  of  Hosokawa  and 
Hopkins  featured  on  soprano  Lucy  Shelton’s  recital  of  yesterday.  A  Thousand 
Sweeps,  like  Hosokawa’s  Renka  I  and  Hopkins’s  Voices  of  the  Autumn  Wind, 
draws  on  the  imagery  and  gesture  of  calligraphy: 

The  “running”  style  in  Chinese  calligraphy  emphasises  deft,  flowing  brush¬ 
strokes,  with  the  characters  often  linked  one  to  another,  thus  creating  a  strong 
sense  of  ongoing  movement.  Drawing  upon  this  particular  style  as  his  inspi¬ 
ration,  the  composer  seeks  to  convey  musical  motion,  shape,  contour  and 
tempo  through  the  pipa’s  inherent  expressive  characteristics. 

A  Thousand  Sweeps  has  four  sections,  each  with  its  own  title  and  associ¬ 
ated  mood.  The  first  and  last  sections  high-light  the  dramatic  brilliance  of  the  pipa  whilst  the  intervening  sections  focus 
more  on  the  instrument’s  delicate  and  lyrical  qualities.  Every  section  is  based  on  a  single  idea  that  grows  continuously  and 
builds  up  to  a  focal  point.  The  overall  feel  of  each  section  is  one  of  uninterrupted  flow,  as  if  having  been  accomplished  in  a 
single  brush-stroke. 

American  Gregory  Mertl’s  mother  was  French,  his  father  Hungarian.  After  receiving  his  bachelor’s  degree  magna  cum 


WING-FAI  LAW 

Born  1949,  Hong  Kong 
Attended  Taiwan  Normal 
University,  University  of 
California 

Composer-in-Residence, 
Hong  Kong  Academy  of  Performing  Arts; 
formerly  Head  of  Composition;  1995 
Visiting  Scholar,  Stanford  University 
Awards:  Irino  Memorial  Award,  Asian 
Composers  Conference  and  Festival;  1987 
Hong  Kong  Golden  Film  Award;  1992 
Composer  of  the  Year,  Hong  Kong  Artist 
Guild 
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laude  at  Yale  he  spent  two  years  in  Budapest  absorbing  the  musical  heritage  of  that  culture.  Mertl's  interest  in  dance 
has  led  him  to  collaborate  with  choreographer  Augusto  Soledade,  resulting  in  the  twenty-minute  Spiralcycle-a  response 

to  summer,  fall,  winter,  spring,  which  was  premiered  in  April  1998  at  SUNY 
Brockport.  The  composer  received  Tanglewood's  1998  Paul  Jacobs  Fund 
Memorial  Commission  for  his  new  work  A  Spell  of  Myriad  Dances,  receiv¬ 
ing  its  world  premiere  tonight.  Like  Michael  Cordon,  Mertl's  concern  is 
with  rhythm;  in  this  he  shows  an  affinity  for  Stravinsky  and  later  American 
composers  such  as  Reich,  but  his  style  also  incorporates  a  strong  lyrical 
and  dramatic  sense,  evident  in  the  melodic  thread  of  the  piece.  The  com¬ 
poser  writes: 

Although  the  title  A  Spell  of  Myriad  Dances  evokes  many  extramusical 
associations,  the  work  itself  stems  from  a  purely  musical  impulse,  the  open¬ 
ing  gesture:  austere,  unadorned  chords  that  repeat  to  form  a  pulse.  This 
pulse  suggested  potential;  hidden  energy  contained  in  its  quiet,  steady  insis¬ 
tence.  So  it  became  the  foundation  for  the  expansions  and  contractions  over 
the  piece’s  fourteen-minute  span  and  also  became  a  point  of  reference  for 
the  changing  rhythmic  underpinnings  of  each  breath  of  music. 

Because  of  its  primary  focus  on  rhythm  and  pulse,  the  piece  is  essentially 
about  motion,  given  shape  and  dimension  through  orchestral  color  and  har¬ 
mony.  What  arises  are  layers  of  dance,  energetic  passages  out  of  which 
melodic  lines  blossom,  punctuations  that  shift  the  music's  direction.  As  in 
any  living  being,  these  elements  do  not  exist  separately  from  one  another, 
but  only  accentuate  certain  features  of  the  entity  as  different  facets  become 
apparent.  Thus  the  title  should  not  imply  a  suite  of  dances,  but  rather  one 
long  breath  of  dance. 

The  idea  of  movement  but  also  of  stillness  is  an  aspect  of  much  of  Toru  Takemitsu's  work.  Takemitsu's  later  pieces, 
in  a  tendency  paralleling  the  increasing  breadth  and  introspection  of  the  last  decade  or  so  of  his  friend  Morton  Feld¬ 
man,  show  a  growing  refinement  and  subtlety  of  voice.  Although  for  much  of  his  career  his  music  showed  a  marked 
sympathy  for  French  instrumental  and  motivic  textures,  especially  those  of  Debussy,  Takemitsu 
was  not  unaware  of  the  most  stringent  techniques  of  the  avant-garde,  whether  those  of  the  ser¬ 
ial-complexity  camp  (Darmstadt — Boulez,  Stockhausen,  Nono,  and  others)  or  those  of  the 
aleatoric-conceptual  camp  (“New  York  School" — Cage,  Feldman,  Earle  Brown,  and  others).  He 
used  these  modern  methods  to  his  own  expressive  ends;  Takemitsu's  music  is  immediately  rec¬ 
ognizable  among  the  music  of  others  of  his  generation. 

Takemitsu  wrote  the  elegiac  Twill  by  Twilight  as  a  memoriam  to  the  American  composer  Morton 
Feldman  (1926-1987).  The  title  is  a  double  reference:  to  Feldman's  fascination  with  the  woven 
patterns  of  Oriental  rugs,  which  patterns  influence  Feldman's  own  music,  and  to  the  way  Takemitsu's  piece  inter¬ 
weaves  its  various  fragmentary  lines  into  a  patterned  music  fabric.  Upward  scalar  passages  in  the  flute  and  clarinet 
parts  pick  out  details  of  the  texture  “woven"  by  the  strings;  other  elements  of  this  large  orchestra,  which  includes 
five  percussion,  with  celeste,  piano,  and  two  harps,  serve  the  subtle  shifts  in  timbre  and  harmony  that  make  Take¬ 
mitsu's  music  so  evocative.  The  music  has  an  almost  illustrative  nature,  reinforced  by  titles  such  as  Twill  by  Twilight, 
A  Flock  Descends  into  the  Pentagonal  Carden,  and  From  mefows  what  you  call  Time. 


Wu  Man,  pi  pa 

Born  in  Hangzhou,  China,  Wu  Man  studied  the  pipa  (a  lute-like  instrument)  at  the  Central  Conservatory  in  Peking. 

As  a  winner  of  the  Chinese  national  prize  for  traditional  instruments,  she  is  one  the  premier  interpreters  of  Chinese 
music  as  well  as  contemporary  music.  Composers  such  as  Tan  Dun,  Sola  Liu,  Zhou  Long  and  Bun  Ching  Lam  have 
written  pieces  for  her.  Wu  Man  has  appeared  at  many  of  the  most  important  American  music  festivals  and  in  concert 
halls  throughout  the  country,  performing  with  groups  such  as  Speculum  Musicae  and  the  Kronos  Quartet.  Her  many 
CDs  include  several  of  Chinese  traditional  and  contemporary  music,  and  she  appeared  with  the  Kronos  Quartet  on 
their  recording  of  Tan  Dun’s  Ghost  Opera. 


See  photograph  and 
information  for 
Takemitsu,  as  well 
as  a  short  essay 
about  the  composer, 
on  page  9. 


S  GREGORY  MERTL 

Born  1969,  NYC,  NY 
Attended  Yale;  currently 
doctoral  candidate  at 
Eastman  School  of  Music 
Teachers  include  Jan 
Radzynski,  Christopher  Rouse,  David 
Liptak,  Augusta  Read  Thomas,  Robert 
Morris 

Tanglewood  Fellow,  1998 

Awards:  1998  Paul  Jacobs  Memorial  Fund 

Commission  (A  Spell  of  Myriad  Dances ); 

Chicago  Symphony  First  Hearing  Award; 

three  ASCAP  foundation  grants;  Austin 

Peay  State  University  Young  Composers 

Award 

Music  performed  by  Eastman  School  of 
Music  Orchestra;  Richard  Killmer,  oboe; 
Fairbanks  (Alaska)  Symphony 
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TANCLEWOOD  MUSIC  CENTER  ORCHESTRA  July  26,  1999 


Violin 

Madeline  Adkins 
Louise  Alexander 
Ralph  Allen 

Katherine  Hamilton  Baker 

Aaron  Boyd 

Charles  Dimmick 

Anna  Elashvili,  Concertmaster 

Sara  N.  Enns 

Dovid  Friedlander 

Jessica  Guideri 

Aya  Hasegawa 

Colleen  Jennings 

Shan  Jiang 

Abigail  Karr 

Patrick  Neal 

Caroline  Pliszka 

Therese  Ritchie 

Maria  Sampen 

Caroline  J.  Semanchik 

Min  Young  Song 

Judith  Templeman, 

Principal  Second  Violin 
Jennifer  Thompson 
Kati  Tuominen 
Marjolein  van  Dingstee 
Mirabai  Weismehl 
Kristina  Yoder 

Viola 

Christine  Grossman 
Anton  Jivaev 
Martin  Keuneman 
Li  Li 

Catherine  Lynn 
Mai  Motobuchi 
Satoko  Senda 
Michael  Vannoni 
Berdien  Vrijland 
Nicholas  Wiedman 
Emmanuel  Witzthum,  Principal 
Haiben  Wu 

Cello 

Gregory  Beaver,  Principal 
Alexei  Y.  Gonzales 
Robert  Howard 
Mihail  Jojatu 
Heath  Marlow 
Jakub-jerzy  Omsky 
Rafael  Popper-Keizer 
Vernon  Regehr 
Kate  Sanford 
Sally  Singer 
Nadine  Trudel  Katz 
lonut  Zamfir 

Bass 

Susan  Hagen 
R.  Meredith  Johnson 


Ryan  Kamm 

Matthew  Medlock,  Principal 
David  Molina 

Scott  Jason  Thomas  Pingel 
George  M.  Speed,  Jr. 

Flute/Piccolo 

Alicia  Di  Donato  :j: 

Julia  Grenfell  tj 
Allison  Jewett  tf 
Stephanie  Winker  + 

Oboe/English  Horn 

Aria  n a  Ghez  :j: 

Kyoko  Hida  t]+ 

Rosemary  Yiameos 
Carolyn  Banham 

English  Horn 

Carolyn  Banham 
Ariana  Ghez 

Clarinet 

Michael  Doyle  b 
Jeanette  Jonquil  f 
Amanda  J.  McIntosh 
Kenneth  Robertson  + 

Hilary  Scop  tj 

Bass  Clarinet 

Amanda  J.  McIntosh 

Bassoon 

Patricia  Dusold  :j: 

Monica  E.  Ellis  + 

Michael  Reynaldo  Garza  tjt 
Jose  Arion  Linarez  tj 

Contrabassoon 
Michael  Reynaldo  Garza 
Jos£  Arion  Linarez  # 

Horn 

Kelly  Cornell  :j; 

Jeff  L.  Garza  # 

Mollie  A.  Pate 
Kimberly  Penrod  t 
Michelle  Perry  i\+ 

Kevin  Reid 

Trumpet 

Eric  M.  Berlin 
Billy  Hunter,  Jr.  ^ 

Anthony  Prisk  + 

Amy  Schendel  # 

Michael  Zonshine  kt 

Trombone 

Richard  Begel  :|: 


Benjamin  Perrier  #+ 

Colin  W.  Williams  k 

Bass  Trombone 

Wesley  Citron 

Tuba 

Michael  L.  Vandiver 

Timpani 

Andrew  Cierny 
Marc  Damoulakis  + 

Thomas  Gulborg  t 
Samuel  Solomon  ^ 

James  R.  Swarts 
Matthew  Ward 

Percussion 

Andrew  Cierny 
Marc  Damoulakis 
Thomas  Gulborg 
Samuel  Solomon 
James  R.  Swarts 
Matthew  Ward 

Harp 

Franziska  Huhn  ;j: 

Heather  Kellgreen  + 

Celeste 

Martha  Locker  fy 
Yoko  Yamada  :j: 

Piano 

Martha  Locker  :j: 

Mandolin 

William  Buonocore  jt 

Orchestra  Manager 

Harry  Shapiro 

Librarian 

Robert  Olivia 

Stage  Manager  (Ozawa  Hall) 
Brian  Levine 


Principal  key: 
l>  Principal  for  ROMEO 
|  Principal  for  Sometime  Voices 
fc)  Principal  for  A  Thousand  Sweeps 
-•-Principal  for  A  Spell  of  Myriad  Dances 
:j:Pri nci pal  for  Twill  by  Twilight 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tuesday,  July  27,  at  8:30  p.m. 

Theatre 

The  Fromm  Concert  at  Tanglewood 

BOSTON  MUSICA  VIVA 
RICHARD  PITTMAN,  music  director 


NICHOLAS  DEUTSCH,  stage  director 

RENEE  KRIMSIER,  flute 

LAURA  AHLBECK,  oboe 

IAN  CREITZER,  clarinet 

DON  BRAVO,  bassoon 

ROBERT  MARLATT,  horn 

ROBERT  SCHULZ,  percussion 

PHOEBE  SCHIMPF 

General  Manager 

SAMUEL  NICHOLS 

VYTAS  BAKSYS,  piano 

BAYLA  KEYES,  violin 

RONALD  LOWRY,  violoncello 

JANICE  FELTY,  mezzo-soprano 

RICHARD  PITTMAN,  conductor 

ERIC  CULVER,  rehearsal  pianist 

Administrative  Assistant 

HOLLY  GETTINGS,  Production  Manager 
DAN  WALKER,  Stage  Manager 


NICHOLAS  MAW 
(b- 1935) 

Ghost  Donees  (1988) 

Imaginary  Ballet  for  Five  Players 

Intrada  (Allegro  frenetico) 

I.  Dialogue  at  Night  (Largo  e  sinistro) 

II.  The  Demon  (Molto  agitato) 

III.  Lullaby  (Larghetto  quasi  andante) 

The  Demon  (Reprise) 

Ritornello  1  (Tempo  sostenuto  e  giusto) 

IV.  The  Ballerina  Overwhelmed  (Vivo) 

V.  Pas  de  Deux  (Moderato  con  moto  e  flessibile) 

VI.  La  Kermesse  (Allegro  moderato  e  molto  pesante) 

Ritornello  II  (Agitato) 

VII.  Ruckblick  (Romanza)  (Moderato  mosso  ma  tranquillo) 

VIII.  The  Frozen  Moment  (Grave) 

IX.  Bacchanale  (Allegro  molto  e  inquieto) 

Epilogue  (Tempo  molto  moderato  e  giusto) 

INTERMISSION 

JUDITH  WEIR 
(b.  1954) 

The  Consolations  of  Scholarship  (1985) 

JANICE  FELTY,  mezzo-soprano 

KELLY  CARBONNEAU  and  MELANIE  SALERNO,  stage  assistants 

NICHOLAS  DEUTSCH,  stage  director 

The  Tanglewood  Music  Center  is  grateful  to  the  Fromm  Music  Foundation 
for  its  continuing  support  of  the  Festival  of  Contemporary  Music. 
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NOTES 


Nicholas  Maw  is  one  of  Britain’s  most  admired  composers.  Born  in  1935  in  Grantham,  Lincolnshire,  he  studied  at  the 
Royal  Academy  of  Music,  and  in  Paris  with  Nadia  Boulanger  and  Max  Deutsch.  He  is  currently  Professor  of  Compo¬ 
sition  at  the  Milton  Avery  Graduate  School  of  the  Arts,  Bard  College,  New  York.  Prizes  and  awards  he 
has  won  include  the  1959  Lili  Boulanger  Prize,  the  1980  Midsummer  Prize  of  the  City  of  London,  the 
1991  Sudler  International  Wind  Band  Composition  Competition  for  American  Carnes ,  and  the  1993 
Stoeger  Prize  from  the  Chamber  Music  Society  of  Lincoln  Center. 

Maw  has  received  commissions  from  many  of  the  major  musical  organizations  in  the  United 
Kingdom,  such  as  the  BBC,  the  Academy  of  St.  Martin-in-the-Fields,  the  Philharmonia  Orchestra, 
Glyndebourne  Festival  Opera,  the  Royal  Opera  House,  Covent  Garden,  the  Nash  Ensemble,  the 
English  Chamber  Orchestra,  the  Royal  Philharmonic  Orchestra  and  the  London  Sinfonietta,  and  he 
has  been  the  featured  composer  at  the  South  Bank  Summer  Music  (1973),  the  King’s  Lynn  Festival  (1985),  the  BBC 
“Nicholas  Maw  Day”  at  the  South  Bank  (1989),  the  Bath  Festival  (1991),  and  the  Royal  Academy  of  Music’s  British 
Music  Festival  (1992). 


His  catalogue  includes  much  chamber  music,  vocal  and  choral  music,  two  comic  operas  (the  chamber  opera  One 
Man  Sho  w,  1964,  and  the  three-act  The  Rising  of  the  Moon ,  1967-70),  solo  instrumental  works,  and  music  for  children. 
Maw  is,  however,  most  celebrated  for  his  orchestral  music,  his  reputation  being  established  when,  at  age  26,  he  pro¬ 
duced  Scenes  and  Arias  (1962)  for  a  BBC  Prom,  which  immediately  put  him  at  the  forefront  of  the  British  musical 
scene. 


In  addition  to  fulfilling  other  numerous  commissions,  from  1973  to  1987  Maw  composed  Odyssey  for  orchestra,  a  sin¬ 
gle,  unbroken  96-minute  span  of  symphonic  music  which  has  been  unanimously  lauded  since  its  initial  performance 
in  1987  at  a  BBC  Prom  in  London.  The  EMI  recording  by  Simon  Rattle  and  the  City  of  Birmingham  Symphony 
Orchestra  was  nominated  for  a  Grammy  Award  in  1992,  and  Leonard  Slatkin  and  the  St.  Louis  Orchestra  gave  the 
American  premiere  in  St.  Louis  and  at  Carnegie  Hall  in  1994. 

The  instrumentation  of  Ghost  Dances  is  the  same  as  that  which  Arnold  Schoenberg  used  in  Pierrot  Lunaire  minus  the  vocal 
part:  flute  (doubling  alto  flute  and  piccolo),  clarinet  (doubling  bass  clarinet  and  E-flat  clarinet),  violin,  cello,  and  piano.  In 
addition,  the  following  folk  instruments  are  used  for  coloristic  and  atmospheric  purposes:  the  African  thumb  piano,  or 
kalimba;  the  American  strumstick,  a  species  of  one-stringed  banjo;  the  flexatone;  a  kazoo;  and  Pakistani  manjeeras  (small 
finger  cymbals). 

The  ghost  in  the  title  refers  largely  to  those  memory-related  and  dream-distorted  images  of  many  different  forms  of 
dance.  The  images  range  from  the  most  sophisticated  to  the  most  common  manifestations.  Some  are  naive,  some  nostal¬ 
gic,  and  some  macabre. 

There  are  nine  dances  in  all,  arranged  in  three  groups  of  three.  These  groups  are  separated  by  a  recurring,  varied  ritornel- 
lo  derived  from  the  opening  Intrada. 

Ghost  Dances  is  dedicated  to  the  members  of  the  Nash  Ensemble,  for  whom  it  was  jointly  written. 

— Nicholas  Maw 


Born  in  Aberdeen,  Scotland,  Judith  Weir  studied  composition  while  at  school  in  London  with  John  Tavener  and  at 
Cambridge  University  with  Robin  Holloway.  She  has  taught  composition  at  Glasgow’s  University  and  RSAMD,  and  in 
Sweden  and  the  USA.  For  the  last  four  years  she  has  held  the  post  of  Fairbairn  Composer  in  Association  with  the  City 
of  Birmingham  Symphony  Orchestra.  Since  1995  she  has  been  an  Artistic  Director  of  the  Spitalfields 
Festival  (jointly  with  Michael  Berkeley  and  Anthony  Payne  until  the  summer  of  1997).  She  is  the  hold¬ 
er  of  a  Critics’  Circle  Award  (1994)  and  the  Lincoln  Center’s  Stoeger  Prize  (1997).  In  1995  she  was 
made  a  Commander  of  the  British  Empire. 

Judith  Weir  spent  the  1980s  working  predominantly  in  opera  and  music  theatre,  and  her  three  full- 
length  operas  A  Night  at  the  Chinese  Opera ,  The  Vanishing  Bridegroom,  and  Blond  Eckbert  have  all 
been  televised,  and  performed  in  Britain  and  the  U.S.  More  recently  Judith  has  concentrated  on 
chamber  music  (notably  for  Domus  and  The  Schubert  Ensemble)  and  on  pieces  of  all  sizes  for  the 
musicians  of  the  CBSO.  The  creation  of  music  which  actively  involves  a  wide  musical  community  is  a  particular 
priority  for  her  at  the  moment  and  she  has  spent  a  considerable  part  of  the  last  three  years  working  with  amateur 
and  student  musicians.  More  recently,  Judith  Weir  has  written  a  piano  concerto  commissioned  by  Dr.  and  Mrs  An¬ 
thony  Henfrey  for  the  1997  Spitalfields  Festival,  and  premiered  by  William  Howard  with  the  BT  Scottish  Ensemble; 
Storm  for  the  CBSO  and  its  two  children’s  choruses;  a  Piano  Trio  commissioned  by  the  Chamber  Music  Society  of 
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Lincoln  Center;  the  incidental  music  for  Sir  Peter  Hall’s  production  of  King  Lear  at  the  Old  Vic;  and  a  number  of  edu¬ 
cational  and  community  works. 

In  )une  of  1998  her  opera  Blond  Eckbert  received  its  fifth  new  production,  in  Berlin;  and  her  piano  concerto  received 
its  North  American  and  German  premieres  in  Vancouver  and  Berlin.  She  has  recently  completed  a  new  work  for 
Dawn  Upshaw  and  the  Boston  Symphony  Orchestra  entitled  Natural  History,  which  was  premiered  by  Sir  Simon 
Rattle  last  January. 

The  Consolations  of  Scholarship,  a  Chinese  chamber  opera  written  by  Judith  Weir,  was  commissioned  by  the 
Musicians  of  Durham  University  in  1985.  The  London  premiere  was  given  by  the  Lontano  ensemble  at  St.  John’s 
Smith  Square  the  same  year,  and  the  work  was  later  recorded  on  Novello  Records. 

The  work  is  written  in  the  (literary)  style  of  Yuan  drama,  the  earliest  form  of  Chinese  play,  written  and  performed  by 
the  native  Chinese  while  their  country  was  under  occupation  by  the  Yuan  dynasty  in  the  thirteenth  and  fourteenth 
centuries.  These  plays  are  ostensibly  simple,  robust,  and  cheerful,  using  everyday  speech  and  poetry  side-by-side; 
but  they  deal  with  philosophical  and  political  themes  and  satirize  the  military  conquerors  of  China.  Characters  often 
address  the  audience  directly;  coincidence  and  the  supernatural  figure  frequently.  The  Consolations  of  Scholarship  does 
not  attempt  to  reproduce  the  style  of  performance  or  music  of  the  period,  but  the  mixture  of  speech,  declamation 
and  aria  was  suggested  by  the  original  Yuan  texts. 

SYNOPSIS 
Act  i 

1.  A  Traveller  in  the  Desert — a  description  of  the  Kingdom  of  Tsin  and  its  most  prominent  citizen,  the  unscrupulous 
General  K’an. 

2.  Imperious  Gestures — instrumental 

The  General’s  Aria — General  K’an  explains  that  he  has  only  one  opponent,  the  virtuous  government  official,  Chao 
Tun.  An  example  of  Chao’s  tiresome  propensity  for  good  deeds  is  given.  The  General  implicates  Chao  in  a  plot 
against  the  Emperor  and  Chao  is  then  sent  a  forged  edict  commanding  him  to  take  his  own  life. 

3.  Last  Moves — instrumental.  Chao  receives  the  edict  while  playing  chess. 

Chao  Tun’s  Letter  Scene — Chao  writes  to  his  wife,  telling  her  to  leave  the  city  with  their  newly-born  son. 

4.  Lamento — instrumental 
Interlude 

5.  Song  of  the  Hermit ,  under  Turtle  Mountain — The  Hermit  tells  how,  twenty  years  before,  Chao’s  wife  reached  his 
remote  cave  with  her  son,  and  thereupon  died  of  exhaustion.  Knowing  only  the  boy’s  name  and  not  what  became  of 
his  father,  the  hermit  brought  him  up  in  an  ascetic  and  enlightened  way.  The  boy,  now  grown  up,  has  gone  to  the  cap¬ 
ital  to  read  the  long-neglected  philosophical  classics. 

Act  2 

6.  The  Consolations  of  Scholarship — Sitting  in  the  library,  the  boy  deciphers  with  growing  confidence  two  passages 
from  the  Confucian  commentator  Mencius  and  then,  by  accident,  a  more  recent  text  which  tells  him  the  truth  about 
his  father’s  death. 

7.  A  Shining  Immortal — At  this  moment  a  heavenly  immortal  appears  in  mortal  disguise  in  the  street  outside.  His 
mission  is  to  deflect  General  K’an  from  an  insurrection  he  is  planning  against  the  Emperor.  The  immortal  throws  a 
scroll  at  General  K’an  (who  at  that  moment  is  passing  by  the  library)  and  disappears. 

8.  Interpretation  Scene — Unable  to  unravel  the  classical  inscription  on  the  scroll,  the  General  seizes  the  first  person  he 
sees  leaving  the  library — the  boy — and  demands  to  have  it  explained  to  him.  Immediately  realizing  the  real  message 
behind  the  inscription  (that  the  plot  against  the  Emperor  is  ill-omened),  the  boy  swiftly  reinterprets  the  characters  of 
the  inscription  so  that  the  General  is  encouraged  to  ride  off  to  the  palace  and  attack  the  Emperor  immediately. 

9.  The  Chase  to  the  Palace — instrumental.  The  boy  rushes  through  the  back  streets  to  the  palace  and  warns  the 
Emperor  before  the  General  arrives. 

The  Emperor’s  Decree — “Henceforth  throughout  our  kingdom,  a  new  life  shall  begin,”  says  the  Emperor  while  sen¬ 
tencing  the  General  and  restoring  the  boy  to  his  father’s  estates;  but  a  final  military  tinge  to  the  music  suggests 
things  will  go  on  much  as  before. 

— Notes  provided  by  Bosron  Musica  Viva 
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New  England 


At  NEC  individual  excel  knee  is  fostered 
in  a  community  of  endeavor.  Study  among 
820  of  the  ivorld's  most  talented  and 
dedicated  students  of  music .  encouraged  by  a 
distinguished  faculty  of  more  than 
225  artist-teachers  and  scholars,  in  Boston — 
America's  capital  for  music 
and  higher  education. 


PROGRAMS  OF  STUDY 

Bachelor’s,  Master’s,  Doctoral, 
and  Diploma  programs. 


Conservatory 


*  %\ 

Preparing  Musicians  for 
Life  in  a  Changing  World 

For  information,  contact: 

Office  of  Admission 

New  England  Conservatory 

290  Huntington  Avenue 

Boston,  MA  02115 

Tel.  (617)585-1101 

Fax (617) 585-1115 

www.newenglandconservatory.edu 

Application  Deadline: 

December  1,  1999 


An  equal  opportunity ,  affirmatim  action  institution 
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BOSTON  MUSICA  VIVA 

Richard  Pittman  founded  the  Boston  Musica  Viva  in  1969  and  continues  as  its  music  director  and  conductor.  Although 
he  has  built  his  career  on  20th-century  repertoire,  the  scope  of  his  activity  belies  this  specialist’s  image.  A  former 
member  of  the  conducting  faculty  for  both  orchestra  and  opera  at  the  Eastman  School  of  Music,  where  he  was  founder- 
director  of  the  Eastman  Musica  Nova,  he  has  also  taught  orchestral  conducting  at  the  New  England  Conservatory. 

His  own  conducting  teachers  have  included  Laszlo  Halasz,  Sergiu  Celibidache  and  Pierre  Boulez.  In  Europe  he  has 
conducted  all  four  BBC  symphony  orchestras,  the  London  Sinfonietta,  and  the  Kirov  Opera  Orchestra  in  St.  Peters¬ 
burg,  Russia.  In  the  United  States,  he  has  conducted  the  National  Symphony  and  the  Concerto  Soloists  in  Philadel¬ 
phia.  Mr.  Pittman  is  also  the  music  director  of  the  Concord  Orchestra  and  the  New  England  Philharmonic. 

Founded  in  1969  as  the  first  professional  ensemble  devoted  to  contemporary  music  in  Boston,  Boston  Musica  Viva 
has  become  one  of  the  most  highly  respected  ensembles  of  its  kind,  with  an  international  reputation  for  innovation 
and  excellence.  BMV  seeks  to  embrace  the  full  range  of  compositional  activity  of  our  century,  giving  voice  to  music 
that  might  otherwise  not  be  heard.  With  rare  exceptions  a  new  work  is  premiered  on  each  concert,  usually  a  work  that 
Music  Director  Richard  Pittman  has  requested  from  an  American  composer.  In  its  thirty-year  history  BMV  has  performed 
over  503  works  by  215  composers,  including  115  works  written  specifically  for  BMV,  124  world  premieres,  and  57  Boston 
premieres.  BMV  has  been  lauded  by  the  press  for  its  high  standards  of  performance.  Due  to  the  strong  first  perform¬ 
ances  by  the  ensemble,  many  pieces  premiered  by  BMV  have  entered  the  repertoire.  BMV  is  particularly  proud  to 
have  been  early  champions  of  composers  such  as  Ellen  Taaffe  Zwilich,  John  Harbison,  and  Joseph  Schwantner  who 
later  went  on  to  win  the  Pulitzer  Prize.  BMV  is  unique  in  its  consistent  support  of  composers  to  produce  challenging 
music  and  assuring  them  of  a  top  level  premiere.  BMV  has  also  served  as  a  model  for  other  new  music  ensembles 
both  in  Boston  and  in  other  parts  of  the  country  as  interest  in  new  music  has  grown.  BMV  is  also  unique  in  the  scope 
of  its  programming,  presenting  many  music-theater  and  multi-media  productions  that  often  involve  collaboration 
with  other  organizations,  such  as  theater  and  dance  groups.  In  recent  years  BMV  has  collaborated  with  the  Beth  Soli 
Dance  Company  and  presented  the  fully  staged  world  premiere  of  Martin  Brody’s  opera,  The  Heart  of  a  Dog.  In  addi¬ 
tion  to  its  five  concert  season,  BMV  regularly  offers  programs  throughout  the  United  States  and  Europe.  Domestic 
tours  have  brought  the  ensemble  to  Lincoln  Center,  the  Library  of  Congress,  Carnegie  Recital  Hall,  the  92nd  Street  Y, 
Tanglewood,  University  of  California  at  Berkeley,  The  University  of  Michigan  and  numerous  other  colleges  and  concert 
series.  BMV  has  toured  Europe  seven  times,  most  recently  by  invitation  to  the  Settembre  Musica  Festival  in  Turin, 
Italy.  BMV  has  recorded  for  the  Neuma,  Delos,  CRI,  Nonesuch,  Northeastern  Records,  and  Newport  Classic  labels 
and  is  developing  a  library  of  performances  on  video  cassette. 

Ian  Greitzer  is  principal  clarinetist  of  the  Rhode  Island  Philharmonic  and  the  Boston  Classical  Orchestra.  He  has  per¬ 
formed  with  the  Boston  Symphony,  Boston  Pops,  Boston  Ballet,  Boston  Lyric  Opera,  Harvard  Chamber  Orchestra, 
Boston  Chamber  Music  Society,  Pittsburgh  Symphony,  and  Monadnock  Music.  Mr.  Greitzer  is  a  faculty  member  at 
Boston  University  and  the  Boston  Conservatory.  He  has  recorded  for  Philips,  Koch  International,  New  World,  CRI, 
and  Northeastern  Records. 

A  founding  member  of  the  Muir  String  Quartet,  violinist  Bayla  Keyes  performs  chamber  music  and  solo  repertoire 
with  equal  passion.  A  member  of  Boston  Musica  Viva,  Sono,  Triple  Helix,  and  the  Tempest  Trio,  she  also  solos  fre¬ 
quently  with  orchestras,  presenting  works  ranging  from  Vivaldi  to  Stravinsky.  She  is  especially  known  as  a  champion 
of  new  music,  recently  premiering  concertos  in  both  Europe  and  America.  With  degrees  from  the  Curtis  Institute  and 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great  Maecenas  of  contemporary 
music,  the  late  Paul  Fromm,  is  now  forty-four  years  of  age  and  has  been  located  at  Harvard  University  for  more  than 
twenty  years.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  nearly  250  new  compositions  and  their  perform¬ 
ances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood’s  Festival  of 
Contemporary  Music,  the  annual  “Fromm  Week”  at  Aspen,  and  the  Fromm  Concert  Series  at  Harvard  University,  to  name 
only  a  few.  In  1992-93  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome  was  founded, 
a  cooperation  with  other  foundations  was  inaugurated  to  institute  a  series  of  new  music  concerts  in  major  American 
cities,  and  the  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood  were  established. 
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Yale  University,  Ms.  Keyes  is  Co-chair  of  the  String  Department  at  Boston  University  and  teaches  at  the  B.U.  Tangle- 
wood  Institute  and  the  Interlochen  Chamber  Music  Conference.  She  has  recorded  for  Video  Artists  International,  Ecco- 
classics,  CRI,  Musical  Heritage,  EMI-France,  and  New  World  Records. 

Renee  Krimsier  garners  high  critical  praise  wherever  she  performs  throughout  Europe  and  the  U.S.  Devoted  to  the 
exploration  of  contemporary  music,  Ms.  Krimsier  often  commissions  new  works.  For  three  years,  Ms.  Krimsier  has 
been  director  of  a  new  concert  series,  “Intermezzi,1'  at  Spoleto  Festival  USA.  She  has  toured  as  soloist  throughout  the 
United  States  and  Europe,  performed  at  the  prestigious  Tanglewood  and  Marlboro  music  festivals,  and  toured  with 
the  Aurora  Trio  throughout  Canada  and  the  United  States.  Channel  Classics  recently  released  a  recording  which  fea¬ 
tured  Ren£e  performing  the  music  of  Mozart,  with  conductor  Spiros  Argiris  and  the  English  Chamber  Orchestra. 

Ronald  Lowry  is  the  principal  cellist  of  the  Boston  Pops  Esplanade  Orchestra,  the  Boston  Ballet  Orchestra,  and  the 
Harvard  Chamber  Orchestra.  Mr.  Lowry  has  been  a  soloist  with  the  Concert  Arts  Orchestra  of  Boston,  the  National 
Symphony  of  Costa  Rica,  and  the  New  England  Conservatory  Symphony  Orchestra.  As  a  chamber  musician,  Mr.  Lowry 
has  performed  with  Chamber  Music  East,  at  the  Monadnock  Music  Festival,  and  as  a  guest  artist  with  the  Muir  String 
Quartet  and  the  Boston  University  Chamber  Players.  He  has  premiered  works  with  the  Griffin  Ensemble,  Composers 
in  Red  Sneakers,  NuClassix,  Collage,  and  Boston  Musica  Viva.  Mr.  Lowry  has  recorded  for  the  Deutsche  Grammo- 
phon,  Newport  Classics,  CRI,  Northeastern,  and  Neume  Labels.  Mr.  Lowry  is  currently  on  the  faculty  of  the  Longy 
School  of  Music  . 

Oboist  Laura  Ahlbeck  grew  up  in  Ohio  and  attended  Ohio  State  University,  where  she  studied  with  William  Baker. 
While  pursuing  her  graduate  degree  at  the  Manhattan  School  of  Music,  she  continued  her  studies  with  Elaine 
Douvas.  Ms.  Ahlbeck  has  been  a  member  of  the  Columbus  Symphony  Orchestra,  the  Orcestra  Sinfonica  de  Mara¬ 
caibo,  and  the  Eastern  Music  Festival  Orchestra.  She  was  a  member  of  the  Metropolitan  Opera  Orchestra  for  eight 
years.  In  Boston  she  is  principal  oboe  with  the  Boston  Pops  Esplanade  Orchestra,  and  is  frequently  heard  in  a  variety 
of  groups  including  the  Boston  Symphony  Orchestra,  Boston  Pops,  Emmanuel  Church,  and  the  Boston  Lyric  Opera. 
She  teaches  oboe  at  Boston  University  and  the  New  England  Conservatory  of  Music. 

Pianist  Vytas  J.  Baksys  received  his  D.M.A.  and  M.M.  degrees  in  performance  from  S.U.N.Y.  at  Stony  Brook.  He 
earned  his  B.M.  degree  with  distinction  from  the  New  England  Conservatory  of  Music  where  he  was  also  elected  Phi 
Kappa  Lambda.  Among  his  many  accomplishments  are  extensive  performances  of  various  styles  and  genres  through¬ 
out  North  America,  Europe,  and  Asia.  Vytas  holds  staff  pianist  positions  with  the  Fellowship  Conducting  Program  at 
Tanglewood,  the  Conducting  Program  at  Yale  School  of  Music,  and  the  Boston  Symphony  Orchestra.  Also  a  compos¬ 
er,  his  works  include  several  short  piano  pieces,  a  piano  concerto,  a  piano  quintet,  and  two  microtonal  works. 

Bassoonist  Don  Bravo  has  made  appearances  with  distinguished  groups  such  as  the  Buffalo  Philharmonic,  Boston 
Chamber  Music  Society,  Royal  Ballet,  American  Ballet  Theatre,  Metropolitan  Opera,  New  York  City  Ballet,  and  Library 
of  Congress.  He  has  been  a  soloist  with  the  Detroit  Symphony,  Montreal  Symphony,  in  Torino,  Italy,  and  Tel  Aviv, 
Israel.  He  has  recordings  with  the  Montreal  Symphony,  the  Boston  Ballet,  and  Boston  Musica  Viva.  He  has  held  prin¬ 
cipal  positions  with  the  Boston  Lyric  Opera,  the  Boston  Ballet,  the  Boston  Pops,  the  Boston  Symphony  Orchestra, 
and  the  Montreal  Symphony.  He  is  also  on  the  faculty  of  The  Boston  Conservatory  and  the  New  England  Conserva¬ 
tory  Extension  Division  and  is  Professor  Emeritus  at  UMass  Lowell. 

Nicholas  Deutsch  (Director,  Weir)  has  directed  plays,  operas,  and  contemporary  music  theater  works  nationally.  His 
New  York  credits  include  Mozart's  Zaide  for  the  Mostly  Mozart  Festival  at  Lincoln  Center  and  the  New  York  City  stage 
premiere  of  Frank  Martin's  Le  Vin  herb6  at  the  Cathedral  of  St.  John  the  Divine.  For  Boston  Musica  Viva,  he  has  staged 
the  world  premieres  of  Martin  Brody's  Heart  of  a  Dog ,  John  Eaton's  Travelling  with  Gullivar ,  John  Harbison's  A  Full 
Moon  in  March  and  Theo  Loevendie's  Gassir,  the  Hero ,  as  well  as  other  works  by  Vivian  Fine,  Birtwistle,  Eaton,  Max¬ 
well  Davies,  Stravinsky,  and  Weill.  Recent  productions  include  The  Barber  of  Seville  for  Boston  Lyric  Opera  New  Eng¬ 
land,  and  Concert  stagings  of  Rossini's  La  Donna  del  Logo  and  Donizetti's  Lucrezia  Borgia  for  the  Caramoor  Interna¬ 
tional  Music  Festival. 


iff  w™  Ininmm  inlmrmnTfffmn  tTt  ifmriT 


50 


Nancy  Goldstein  (Lighting  Designer)  has  been  lighting  dance,  theatre  and  special  events  for  over  twenty  years.  Her 
designs  for  dance  have  been  mounted  for  companies  such  as  Boston  Ballet  II,  Ballet  Theatre  of  Boston,  Jeannette 
Neill  Dancers,  Danceworks,  Impulse  Dance  Company,  Dinosaur  Dance  Company,  and  choreographers  including 
Dwight  Rhoden,  Danny  Buraczeski,  Lynn  Simonson,  Jacques  D’Amboise,  Carolyn  Carlson,  Peter  DiMuro,  and  Marcus 
Schulkind.  Ms.  Goldstein's  designs  for  theatre  have  included  lighting  and  special  effects  for  the  Boston  Museum  of 
Science,  Carnegie  Science  Center  of  Pittsburgh,  Christmas  Revels,  and  Black  Nativity.  She  has  been  the  lighting 
designer  for  the  New  England  Spring  Flower  Show  since  1993,  and  designs  permanent  lighting  installations  for  com¬ 
mercial  and  residential  garden  spaces  as  well.  She  received  her  MFA  in  Lighting  Design  from  Boston  University 
School  ofTheatre  Arts,  and  has  been  on  the  faculties  of  Brandeis  University  and  Emerson  College. 

Holly  Gettings  (Production  Manager)  has  been  a  lighting  designer  in  Boston  since  1980.  Since  1996  she  has  been 
working  in  opera  and  Music  Theater.  She  is  Production  Manager  for  Boston  Lyric  Opera/Opera  New  England's  tour¬ 
ing  version  of  The  Barber  of  Seville. 

Janice  Felty  is  pursuing  an  eclectic  career  in  concert  and  chamber  music  as  well  as  opera.  An  active  performer  of  con¬ 
temporary  scores,  Ms  Felty  has  premiered,  performed  and/or  recorded  numerous  works  including  John  Harbison's 
Mottetti  di  Montale,  Mirabai  Songs,  The  Natural  World,  Due  Libri,  and  La  Primavera  di  Sottoripa  with  the  Santa  Fe 
Chamber  Music  Festival,  the  Los  Angeles  Philharmonic  New  Music  Group,  Aspen  Music  Festival,  the  Oregon  Festival 
of  American  Music,  Pittsburgh  New  Music  Ensemble,  Philadelphia  New  Music  Network  and  Collage  among  others. 
She  recently  premiered  Gerard  Grisey's  Dicone  paradoxale  with  the  Los  Angeles  Philharmonic  Orchestra,  Esa-Pekka 
Salonen  conducting.  More  recently,  in  the  fall  of  1998,  Ms.  Felty  was  featured  in  the  world  premiere  of  Philip  Glass' 
White  Raven  in  Lisbon  and  its  repeat  in  Madrid  and  she  has  premiered  and  recorded  the  role  of  Belle  in  Glass'  La 
belle  et  la  bete.  She  premiered  and  recorded  three  roles  in  John  Adams’  The  Death  of  Klinghojfer  and  sang  the  role  of 
Dorabella  in  Peter  Sellars’  highly  acclaimed  production  of  Cosifan  tutte,  telecast  on  PBS  and  released  on  London/ 
Decca  Records  on  videocassette  and  laser  disc.  She  was  also  seen  in  the  role  of  Emma  Jones  in  Francesca  Zambello’s 
production  of  Kurt  Weill's  Street  Scene,  performed  at  Houston  Grand  Opera,  Theater  des  Westens,  Berlin  and  filmed 
in  Germany.  Recent  performances  include  Benjamin  Britten’s  Spring  Symphony  with  the  Brooklyn  Philharmonic,  the 
premiere  of  songs  by  Lee  Hoiby  with  the  Santa  Fe  Chamber  Music  Festival,  the  role  of  Composer  in  Arizona  Opera’s 
Ariadne  auf  Naxos,  Schoenberg’s  Pierrot  Lunaire,  and  Zwiiich’s  Passages,  which  she  also  recorded  with  Boston  Musica 
Viva,  Berio’s  Fo Ik  Songs  with  Collage,  and  the  Los  Angeles  Philharmonic  New  Music  Group.  Ms.  Felty  has  recorded 
on  Nonesuch,  CRI,  London-  Decca,  New  World,  Bridge,  Opus  One  and  Northeastern  labels. 
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1999  TANCLEWOOD  MUSIC  CENTER  COMPOSITION  FELLOWS 

David  Mallamud  received  his  bachelor  of  music  degree  from  the  Eastman  School  of  Music,  where  he  studied  with 
Samuel  Adler,  Christopher  Rouse,  Augusta  Read  Thomas,  Joseph  Schwantner,  Allan  Schindler,  and  David  Ciptak.  He  has 
studied  with  Evan  Ziporyn  and  Ned  Rorem  at  Yale  and  will  begin  work  on  his  master  of  music  degree  at  Juilliard  School 
of  Music  with  Robert  Beaser  this  fall.  Mr.  Mallamud  recently  won  the  ASCAP  Award,  a  Charles  Ives  Scholarship  from  the 
American  Academy  of  Arts  and  Letters,  the  Leonard  Bernstein  Young  Composers  Competition,  and  a  New  York  Youth 
Symphony  First  Music  Award,  which  lead  to  the  premiere  of  his  piece  Frenzy  in  Carnegie  Hall,  NY,  this  May. 

Marcus  Maroney  was  born  in  Wiesbaden,  Germany,  and  began  playing  horn  and  piano  at  age  thirteen  and  composing 
shortly  after.  He  studied  composition  at  the  University  of  Texas,  Austin  with  Dan  Welcher,  Donald  Grantham,  and  Karl 
Korte,  receiving  his  bachelor’s  degree,  magna  cum  laude.  While  there,  Mr.  Maroney  was  the  principal  horn  in  the  UT  New 
Music  Ensemble,  Symphony  Orchestra,  and  Wind  Ensemble;  he  performed  in  several  chamber  groups  as  pianist  and 
hornist.  He  subsequently  began  his  graduate  studies  at  Yale,  studying  composition  with  Ned  Rorem.  Mr.  Maroney  was  a 
nominee  for  the  Academy  of  Arts  and  Letters  Composition  Awards  and  received  an  honorable  mention  in  the  ASCAP/ 
Morton  Gould  Young  Composers’  Awards. 

Lior  Navok  earned  his  double  bachelor’s  degree  in  composition  and  orchestral  conducting  from  the  Jerusalem  Rubin 
Academy  of  Music,  Israel.  Recently,  he  received  his  master's  degree  from  the  New  England  Conservatory  of  Music, 
studying  with  John  Harbison.  He  has  received  the  Rudolf  Nissim  Prize-special  distinction,  the  Omaha  Symphony 
Composition  Award,  the  Fromm  Music  Foundation  Commission,  the  Galliard  Ensemble  Composition  Competition  Prize, 
and  the  America  Israel  Cultural  Foundation  Award  in  Composition.  His  works  have  been  awarded  by  the  Illinois  State 
University  Composition  Competition  and  Young  Composer’s  Competition  of  the  Austin  Peay  University.  Mr.  Navok  also 
won  the  New  England  Conservatory  Composition  Competition  and  received  honorable  mention  from  the  Amici  Della 
Musica  del  Lagonegrese.  Currently,  Mr.  Navok  is  pursuing  a  doctoral  degree  at  the  New  England  Conservatory,  studying 
conducting  with  Tamara  Brooks,  and  is  working  on  his  second  CD,  a  commission  from  the  Fromm  Foundation,  and  on  a 
new  saxophone  quartet,  commissioned  by  the  Boston  Red  Sax. 

Eric  Samuelson  was  born  in  Cincinnati,  OH,  and  began  studying  violin  and  piano  at  the  age  of  nine  and  composition  at 
the  age  of  fifteen.  His  composition  teachers  include  Scott  Huston,  Nils  Vigeland,  Elias  Tanenbaum,  Jacob  Druckman, 
Martin  Bresnik,  George  Tsontakis,  Otto  Luening,  and  Aaron  Jay  Kernis.  Mr.  Samuelson  has  also  studied  theory  with 
Arthur  Komar,  Allen  Forte,  and  Janet  Schmalfeldt  and  is  a  three-time  recipient  of  the  Deous  W.  Husband  Scholarship 
in  Composition  and  the  Saul  Braverman  Award  for  outstanding  accomplishment  in  the  study  of  music  theory  at  the 
Manhattan  School  of  Music.  Mr.  Samuelson  holds  a  master  of  music  degree  from  Yale  and  is  currently  a  candidate  for  a 
doctor  of  musical  arts  degree  at  the  Manhattan  School  of  Music.  He  has  been  commissioned  by  Jahja  Ling,  the  Areata 
String  Quartet,  New  York  Youth  Symphony,  Cleveland  Youth  Orchestra,  the  Manhattan  Contemporary  Ensemble,  and  the 
Chamber  Music  Society  of  Lincoln  Center.  Mr.  Samuelson  has  received  several  ASCAP  and  BMI  awards  and  recently  was 
selected  for  the  American  Composers  Orchestra’s  Whitaker  New  Music  Reading  Session.  Mr.  Samuelson's  works  are 
published  by  Faber  Music  Limited.  He  is  currently  an  assistant  professor  of  music  theory  and  history  at  Union  County 
College  in  New  Jersey. 

Oliver  Schneller  has  had  his  music  performed  at  festivals  in  Europe  and  United  States,  including  Darmstadt,  Centre 
Acanthes  Avignon,  and  June  in  Buffalo,  where  he  studied  with  Helmut  Lachenmann,  Iannis  Xenakis,  Mario  Davidovsky, 
and  Vinko  Globokar.  Among  his  commissions  are  pieces  for  the  Strasbourg  Conservatory,  France;  CrossSound  Music 
Festival,  Juneau,  Alaska;  Arts  &,  Society  Inc.,  Boston;  Composers  Concordance,  New  York;  and  ensembles  such  as  the 
Duo  Sonare  and  the  Elm  City  Ensemble.  Mr.  Schneller’s  compositions  have  been  performed  by  Speculum  Musicae,  the 
Magellan  String  Quartet,  the  Aspen  Contemporary  Ensemble,  and  the  Riverside  Symphony  Orchestra,  and  have  been 
broadcast  on  German  and  British  radio  stations.  Awards  and  honors  include  the  Robert  Starer  Prize,  the  Boris  and  Rapo- 
porte  Prize  for  Composition,  Fellowships  from  the  Aspen  Music  Festival  and  Columbia  University,  participation  in  semi¬ 
nars  at  IRCAM,  Paris,  and  a  Meet  the  Composer  Grant  from  the  New  England  Foundation  for  the  Arts  for  his  string 
quartet  Joyce  Paraphrases.  Currently,  Mr.  Schneller  is  completing  his  doctoral  studies  in  composition  with  Tristan  Murail 
at  Columbia  University. 

Aleksandra  Vrebalov  was  born  in  Novi  Sad,  Yugoslavia.  She  received  her  bachelor  of  music  degree  from  the  University  of 
Novi  Sad  and  her  master  of  music  degree  from  the  San  Francisco  Conservatory  of  Music.  Her  compositions  have  been 
performed  by  the  Kronos  Quartet,  the  Moravian  Philharmonic,  the  San  Francisco  Conservatory  Orchestra,  and  Utrecht 
String  Quartet,  and  the  Sausalito  String  Quartet,  and  many  others.  Ms.  Vrebalov  has  participated  in  composition  cours¬ 
es  of  the  Gaudeamus  Foundation  of  Amsterdam,  the  New  York  University,  and  IRCAM  in  Hungary  and  Poland.  She  was 
the  winner  of  the  Highsmith  Composition  Competition,  the  Vienna  Modern  Masters  Competition,  and  a  MacDowell 
Fellowship. 
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Stefan  Wirth  originally  from  Zurich,  Switzerland,  completed  his  undergraduate  studies  at  the  Zurich  Conservatory  before 
starting  graduate  work  in  Piano  Performance  at  the  New  England  Conservatory  of  Music  (NEC),  studying  with  Stephen 
Drury.  During  his  first  year  at  NEC,  he  had  the  opportunity  to  perform  in  Jordan  Hall,  frequently  in  contemporary  works; 
his  latest  composition  was  also  premiered  in  Jordan  Hall.  Although  his  major  at  NEC  is  piano  performance,  Mr.  Wirth 
studies  composition  with  Michael  Gandolfi  and  Lee  Hyla. 


THE  TANCLEWOOD  MUSIC  CENTER 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from 
1924  to  1949,  founded  the  school  with  the  intention  of  creating  a  premier  music  academy  where,  with  the  resources  of  a 
great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors,  and  composers  would  sharpen 
their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra  musicians  and  other  specially  invited  artists. 

The  school  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there  was  a  time  to  speak  of  music,  it 
is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the  war  then  raging  in  Europe.  Randall  Thompson's  Alleluia  for 
unaccompanied  chorus,  specially  written  for  the  ceremony,  arrived  less  than  an  hour  before  the  event  began  but  made 
such  an  impression  that  it  continues  to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year  after  his  retirement  as  the  BSO’s 
music  director.  Charles  Munch,  his  successor  in  that  position,  ran  the  Tanglewood  Music  Center  from  1951  through  1962, 
working  with  Leonard  Bernstein  and  Aaron  Copland  to  shape  the  school's  programs.  In  1963,  new  BSO  Music  Director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership  approach  while  restoring  a 
renewed  emphasis  on  contemporary  music.  In  1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji 
Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bern¬ 
stein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994,  with  the  opening 
of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent 
to  Ozawa  Hall.  In  1997,  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center,  operating  under  the 
artistic  supervision  of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellowship  Program  offers  an  intensive  schedule  of  study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and  composers  who  have  completed  most  of  their  formal  training  in  music.  In 
addition  to  the  continuing  involvement  of  Seiji  Ozawa  and  individual  BSO  members;  master  classes  and  coachings  led  by 
distinguished  guest  faculty;  the  Conducting  Class,  and  Phyllis  Curtin’s  master  classes  for  singers,  the  Tanglewood  Music 
Center’s  1999  summer  season  includes  a  two-week  residency  by  conductor  Claudio  Abbado  and  the  Gustav  Mahler  Youth 
Orchestra;  a  fully  staged  production  of  Puccini’s  one-act  comic  opera  Gianni  Schicchi  under  the  direction  of  Robert  Spano, 
who  is  also  in  his  first  summer  as  head  of  the  TMC’s  Conducting  Program;  a  special  seminar  for  percussionists  led  by 
BSO  principal  timpanist  Everett  Firth;  a  seminar  by  the  Juilliard  String  Quartet;  residencies  by  Chinese-American  compos¬ 
er-conductor  Tan  Dun,  who  will  serve  as  director  of  the  1999  Festival  of  Contemporary  Music,  and  by  British  composer 
George  Benjamin,  Tanglewood’s  1999  composer-in-residence;  and  a  five-day  pre-season  Education  Seminar,  directed  by 
Eric  Booth  of  the  Juilliard  School,  in  creating  children’s  and  family  concerts.  Also  at  Tanglewood  each  summer,  the 
Boston  University  Tanglewood  Institute  sponsors  a  variety  of  programs  that  offer  individual  and  ensemble  instruction  to 
talented  younger  students,  mostly  of  high-school  age. 

It  would  be  impossible  to  list  all  the  distinguished  musicians  who  have  studied  at  the  Tanglewood  Music  Center. 
According  to  recent  estimates,  20%  of  the  members  of  American  symphony  orchestras,  and  30%  of  all  first-chair  players, 
studied  at  the  TMC.  Besides  Mr.  Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado, 
Luciano  Berio,  the  late  Leonard  Bernstein,  David  Del  Tredici,  Christoph  von  Dohnanyi,  the  late  Jacob  Druckman,  Lukas 
Foss,  John  Harbison,  Gilbert  Kalish  (who  headed  the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson 
Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of  the  nation.  Tanglewood  and  the 
Tanglewood  Music  Center,  projects  with  which  Serge  Koussevitzky  was  involved  until  his  death,  have  become  a  fitting 
shrine  to  his  memory,  a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most  important  training  grounds 
for  the  composers,  conductors,  instrumentalists,  and  vocalists  of  tomorrow. 
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1999  TANGLEWOOD  MUSIC  CENTER 

Violin 

Madeline  Adkins,  Denton,  TX 
Harry  and  Marion  Dubbs  Fellowship 
Louise  Alexander,  Victoria,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Ralph  Allen,  Philadelphia,  PA 
Ann  and  Cordon  Getty  Foundation  Fellowship 
Katherine  Hamilton  Baker,  Tucson,  AZ 
Northern  California  Fund  Fellowship 
Aaron  Boyd,  Pittsburgh,  PA 

The  Rapaporte  Foundaton  Fellowship 
Charles  Dimmick,  Cincinnati,  OH 
Alfred  E.  Chase  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
Sara  N.  Enns,  Winnipeg,  Manitoba,  Canada 
Ruth  5.  Morse  Fellowship 
Dovid  Friedlander,  Pittsburgh,  PA 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Jessica  Guideri,  Douglaston,  NY 
Max  Winder  Violin  Fellowship 
Aya  Hasegawa,  Tokyo,  Japan 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Colleen  Jennings,  Ann  Arbor,  Ml 
Clarice  Neumann  Fellowship 
Shan  Jiang,  Shantou,  Guangdong,  P.R.  China 
Northern  California  Audition  Fellowship 
Abigail  Karr,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 

Gerald  Ge/b/oom  Memorial  Fellowship 
Patrick  Neal,  Buffalo,  NY 
Donald  Law  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Red  Lion  Inn  Fellowship 
Therese  Ritchie,  Long  Island,  NY 
Edward  G.  Shufro  Fellowship 
Maria  Sampen,  Bowling  Green,  OH 
Jane  W.  Bancroft  Fellowship 
Caroline  J.  Semanchik,  Lebanon,  Nj 

Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Min  Young  Song,  Seoul,  Korea 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Judith  Templeman,  Bedford,  England 
English  Speaking  Union  Fellowship/ 

Tappan  Dixey  Brooks  Fellowship 
Jennifer  Thompson,  Williamsville,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Robert  and  Luise  Kleinberg  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  The  Netherlands 
The  Ve/mans  Foundation  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Kristina  Yoder,  Kansas  City,  KS 
William  R.  Housholder  Fellowship/Anonymous  Fellowship 

Viola 

Christine  Grossman,  New  York,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Anton  Jivaev,  Tashkent,  Uzbekistan 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Martin  Keuneman,  Melbourne,  Australia 
Stanley  Chappie  Fellowship 


Li  Li,  Shenyang,  Liaoning,  P.R.  China 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Catherine  Lynn,  Warrior,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Lenore  and  Alan  Sagner  Fellowship /June  Ugelow  Fellowship 
Satoko  Senda,  Tokyo,  Japan 
James  A.  Macdonald  Foundation  Fellowship 
Michael  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Berdien  Vrijland,  Amsterdam,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Nicholas  Wiedman,  Boston,  MA 
William  Randolph  Hearst  Foundation  Fellowship 
Emmanuel  Witzthum,  Jerusalem,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Haiben  Wu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Cello 

Greg  Beaver,  East  Lansing,  Ml 

Miriam  and  Sidney  Stoneman  Fellowship 
Alexei  Y.  Gonzales,  Andover,  MA 
Anna  Sternberg-Clara  J.  Marum  Fellowship 
Robert  Howard,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Renee  D.  Sanft  Fund 
Mihail  jojatu,  Bucharest,  Romania 
James  Taylor  and  Caroline  Smedvig  Fellowship 
Heath  Marlow,  Concord,  MA 
Lucy  Lowell  (i860  -  1949)  Fellowship/ 

Theodore  Edson  Parker  Foundation  Fellowship 
Jakub-Jerzy  Omsky,  Poland 
Taco ,  Inc.  Fellowship 
Rafael  Popper-Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/ 

Sue  and  David  Rudd  Fellowship 
Vernon  Regehr,  Toronto,  Ontario,  Canada 
Anonymous  Fellowship 
Kate  Sanford,  Durham,  NC 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Sally  Singer,  Goring,  England 
Charlotte  Palmer  Phillips  Foundation  Fellowship 
Nadine  Trudel  Katz,  Montreal,  Quebec,  Canada 
Haskell  R.  Gordon  Memorial  Fellowship 
lonut  Zamfir,  Sacramento,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Bass 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
R.  Meredith  Johnson,  Watertown,  MA 
Annette  and  Vincent  O’Reilly  Fellowship 
Ryan  Kamm,  Raleigh,  NC 
Rita  Meyer  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
David  Molina,  Troy,  Ml 

Arthur  Fiedler- Leo  Wasserman  Fellowship /David  R. 
and  Muriel  K.  Pokross  Fellowship 
Scott  Jason  Thomas  Pingel,  Madison,  Wl 
George  and  Ginger  Elvin  Fellowship 
George  M.  Speed,  Jr.,  Spartanburg,  SC 
Darling  Family  Fellowship 
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Flute 

Alicia  Di  Donato,  Stoneham,  MA 

Selma  Pearl  and  Susan  and  Richard  Crausman  Fellowship 
Julia  Grenfell,  Christchurch,  New  Zealand 
Aso  and  Arlene  Tavitian  Fellowship 
Allison  Jewett,  Flagstaff,  AZ 
Daphne  Brooks  Prout  Fellowship 
Stephanie  Winker,  Tubingen,  Germany 
Dale  and  Anne  Fowler  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Oboe 

Carolyn  Banham,  Philadelphia,  PA 
Fernand  Cillet  Memorial  Fellowship /Steinberg  Fellowship 
Ariana  Ghez,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Kyoko  Hida,  Brookline,  MA 
Bessie  Pappas  Fellowship 
Rosemary  Yiameos,  Patmos,  Greece 
Peter  and  Ann  Herbst  Fellowship/ 

Augustus  Thorndike  Fellowship 

Clarinet 

Michael  Doyle,  Chicago,  IL 
Tanglewood  Ushers- Programmers 
Endowed  Instrumental  Fellowship 
Jeanette  Jonquil,  Utica,  NY 
Betsey  and  David  McKearnan  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 
Kenneth  Robertson,  Latham,  NY 
Country  Curtains  Fellowship 
Hilary  Scop,  Miami,  FL 
Robert  S.  Kahn  Fellowship 

Bass  Clarinet 

Amanda  J.  McIntosh,  Denton,  TX 

Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Berkshire  Life  Insurance  Company  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Monica  E.  Ellis,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 
Michael  Reynaldo  Garza,  Mission,  TX 
Robert  G.  McClellan,  Jr.  and  IBM  Matching  Grant  Fellowship 
Jose  Arion  Linarez,  San  Felipe,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 

Horn 

Kelly  Cornell,  Youngstown,  OH 
Edward  G.  Shufro  Fellowship 
Jeff  L.  Garza,  Lake  Jackson,  TX 
Dr.  Robert  M.  Crowell  Fellowship/ 

Mr.  and  Mrs.  Jay  Marks  Fellowship 
Mollie  A.  Pate,  New  Orleans,  LA 
Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  San  Antonio,  TX 
Mr.  and  Mrs.  Be  Ivin  Friedson  Fellowship/ 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 
Kevin  Reid,  Altamonte  Springs,  FL 
Kandell  Family  Fellowship 


Trumpet 

Eric  M.  Berlin,  Boston,  MA 
BayBank/BankBoston  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Anthony  Prisk,  Lombard,  IL 
Armando  A.  Ghitalla  Fellowship 
Amy  Schendel,  Canton,  SD 

Barbara  and  Arthur  Kravitz  Fellowship 
Michael  Zonshine,  Agoura  Hills,  CA 
Andre  M.  Come  Memorial  Fellowship 

Trombone 

Richard  Begel,  Old  Bethpage,  NY 
Bill  and  Barbara  Leith  Fellowship 
Benjamin  Perrier,  Thunder  Bay,  ON,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Colin  W.  Williams,  Westboro,  MA 
Hannah  and  Raymond  Schneider  Fellowship 

Bass  Trombone 

Wesley  Citron,  Vienna,  VA 
Athena  and  James  Garivaltis  Fellowship 

Tuba 

Michael  L.  Vandiver,  Draper,  UT 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Timpani/Percussion 

Andrew  Cierny,  Arlington  Heights,  IL 

Barbara  Lee /Raymond  E.  Lee  Foundation  Fellowship 
Marc  Damoulakis,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Thomas  Guldborg,  Denmark 
Evelyn  S.  Nef  Fellowship 
Samuel  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
James  R.  Swarts,  Portland,  OR 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Ward,  New  York,  NY 
Channing  and  Ursula  Dichter  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Kathleen  Hall  Banks  Fellowship/John  and 
Susanne  Grandin  Fellowship 
Heather  Kellgreen,  Salt  Lake  City,  UT 
WCRB  102. 5  FM  Fellowship 

Piano 

Karina  Cveigoren,  Riga,  Latvia 
Felicia  Montealegre  Bernstein  Fellowship 
Jun  Komatsu,  Kanagawa,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 
R.  Amory  Thorndike  Fellowship 
Anna  Polonsky,  Columbus,  OH 

Baldwin  Piano  and  Organ  Company  Fellowship 
Susanne  Son,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 
Yoko  Yamada,  Tokyo,  Japan 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 
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Composition 

David  Mallamud,  Philadelphia,  PA 
ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Marcus  Karl  Maroney,  Austin,  TX 
Aaron  Copland  Fund  for  Music  Fellowship 
Lior  Navok,  Tel-Aviv,  Israel 
American  Friends  of  the  Israel  Philharmonic  Orchestra 
Fellowship 

Eric  Samuelson,  New  York,  NY 
DeWitt  Wallace-Reader's  Digest  Fund  Fellowship 
Oliver  Schneller,  Cologne,  Germany 
Benjamin  Britten  Memorial  Fellowship/ 

Margaret  Lee  Crofts  Fellowship 
Aleksandra  Vrebalov,  Novi  Sad,  Yugoslavia 
Otto  Eckstein  Family  Fellowship 
Stefan  Wirth,  Zurich,  Switzerland 
Leonard  Bernstein  Fellowship 

Conducting 

Michael  Butterman,  Baton  Rouge,  LA 
Seiji  Ozawa  Fellowship 
David  In-Jae  Cho,  Seoul,  Korea 
Merrill  Lynch  Fellowship 
Matthew  Coorey,  Sydney,  Australia 
Maurice  Abravanel  Scholarship 
Sascha  Goetzel,  Vienna,  Austria 
Evelyn  and  Phil  Spitalny  Scholarship 
Lawrence  Golan,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Matthias  Kuhn,  Bern,  Switzerland 
Steve  and  Nan  Kay  Fellowship 
Jonathan  Stockhammer,  Los  Angeles,  CA 
William  and  Mary  Creve  Foundation  Fellowship 
Alastair  Willis,  Claygate,  England 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Andrall  and  Joanne  Pearson  Scholarship/ 

Maurice  Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Julianne  M.  Borg,  New  York,  NY 
Harold  and  Thelma  Fischer  Fellowship 
Alan  Corbishley,  Kamloops,  BC,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Caprice  Corona,  Sacramento,  CA 
Susan  Morse  Hilles  Fellowship 
David  Dillard,  New  York,  NY 
Creve  Foundation  Fellowship/ 

John  J.  Tommaney  Fellowship 
Sarah  Dionne,  Bloomington,  IN 
Clowes  Fund  Fellowship 
Patrick  Evans,  Wilmington,  DE 
Miriam  and  Sidney  Stoneman  Fellowship 
Robert  Gildon,  Stamford,  England 
Abby  and  Joe  Nathan  Fellowship /Mary  H.  Smith  Scholarship 
Raymond  Granlund,  Houston,  TX 
Richard  F.  Cold  Memorial  Scholarship 
Bryon  Grohman,  Brookline,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Martha  Angeline  Guth,  Vancouver,  BC,  Canada 
Marion  Callanan  Memorial  Fellowship/ 

Morningstar  Family  Fellowship 
Joe  Dan  Harper,  Midland,  TX 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 


Tamara  Hummel,  Richmond,  BC,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Jason  Karn,  Raleigh,  NC 

Patricia  Plum  Wylde  Fellowship/Jerome  Zipkin  Fellowship 
Elizabeth  Keusch,  Huntingbury,  IN 
Housatonic  Curtain  Company  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Lynne  McMurtry,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 

Leah  Jansizian  Memorial  Scholarship 
Jason  McStoots,  Angier,  NC 

Eugene  Cook  Scholarship /Pearl  and  Alvin  Schottenfeld  Fund 
Daniel  Mitton,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/ 

Francis  and  Caryn  Powers  Fellowship 
Joseph  A.  Pokorski,  Rochester  Hills,  Ml 
Tisch  Foundation  Scholarship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship /Cynthia  L.  Spark  Scholarship 
Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/ 

Ethel  Barber  Eno  Scholarship 
Thomas  Roy,  San  Diego,  CA 
Leo  L.  Beranek  Fellowship 
Alexander  Spacher,  New  York,  NY 
Judy  Cardiner  Fellowship 
Robert  Stewart,  Saint  John,  NB,  Canada 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Lucy  Salome  Strauli,  San  Mateo,  CA 
Tanglewood  Ushers- Programmers/ 

Harry  Stedman  Vocal  Scholarship 
Anthony  Zoeller,  Fort  Lauderdale,  FL 
Annette  and  Vincent  O'Reilly  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Ames,  IA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Susan  M.  Ball,  Toronto,  Ontario,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 

Stephanie  Morris  Marryott  and  Franklin  J.  Marryott  Fellowship 
Rebecca  Daws,  St.  Paul,  MN 
Stokes  Fellowship 

Christopher  Luthi,  Marina  Del  Rey,  CA 
Billy  Joel  Keyboard  Fellowship 
Djordje  Stevan  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett,  Jr.  Fellowship 
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For  the  BOSTON  SYMPHONY  ORCHESTRA 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 


Program  copyright  ©1999  Boston  Symphony  Orchestra,  Inc. 

Russell  Platt’s  program  notes  copyright  ©1999.  All  rights  reserved. 

Composer-critic  Russell  Platt  lives  in  Minneapolis  and  is  an  active  figure  in  the 
musical  life  of  Minneapolis  and  Saint  Paul,  where  he  writes  music  criticism  for 
the  Star  Tribune  and  the  Pioneer  Press.  He  also  writes  regularly  on  musical 
subjects  for  Strings,  The  New  Yorker,  and  other  publications.  His  music  has 
been  programmed  this  year  by  the  Saint  Paul  Chamber  Orchestra,  Paul  Sperry 
and  Sequitur,  and  the  Dale  Warland  Singers. 


Photo  credits:  Bright  Sheng  by  wah  lui;  Carlos  Sanchez-Cutierrez  by  Josefina  Calzada; 
Chen  Yi  by  Jim  Hair;  George  Benjamin  by  Sophie  Baker;  Michael  Gordon  by  Sam  Harris; 
Toshio  Hosokawa  by  Phillipe  Gontier;  Joan  Tower  by  Steve  Sherman;  Karin  Rehnqvist  by 
Gudrun  Edel-Rosnes;  Oliver  Knussen  by  Nigel  Luckhurst;  Sean  Heim  by  Kyle  Cassidy; 
Stefan  Asbury  by  Alex  Smith;  Tan  Dun  by  Steve  Zaho;  Tony  Prabowo  by  jack  Vartoogian 
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1999  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Prelude  Concert 
Saturday,  July  24,  at  1:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

Stefan  Wirth 
(b.  1975) 


S  • 


Affects  (1997) 


Alicia  Di  Donato,  flute 

Marcus  Karl  Maroney 
(b.  1976) 


Three  Preludes  (1999) 


I.  Invention 

II.  Meditation 
ill.  Toccata 


Robert  Zuidam 
(b.  1964) 


Jeanette  Jonquil  and 
Kenneth  Robertson,  clarinets 

OiB)  (3 

Lucy  Shelton  and 
Elizabeth  Keusch,  sopranos 


Les  Murs  (1997) 


4 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


GEORGE  BENJAMIN  and  DAVID  ROBERTSON,  conductors 

Saturday,  July  24,  at  2:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


°LEASE  NOTE  THE  FOLLOWING  CHANGE  OF  PROGRAM  ORDER: 

FRANCO  DONATONInCs  \  )  Le  Ruisseau  sur I’escalier  ( 1981;  U.S.  premiere) 

(b.  1927)  ^ 


GEORGE  BENJAMIN 
(b.  1960) 


Darret  Adkins,  cello 
George  Benjamin,  conductor 


At  First  Light  (m2) 


George  Benjamin,  conductor 


INTERMISSION 


CLAUDE  VIVIER 
(1948-1983) 


David  Robertson,  conductor 


Siddhartha  (1976) 


I 


2  w 
o  t 
2.8 
2  o 
PI 

m 


>oo 

if  3  g; 

r<  rro  Jr- 

ft  O 


-  •  CD 

K  Z 

o  <f 

o  ^ 

5 

fcL 

ft 


>  ”  £  O  >  V 

z  =  5TS 1. 

^-iT’ ? 

pw^Do ^ 

§  §  <?3’^.=r 

"  §  §  I 

S  FT  *0 
s:  *-  o 


*'  P 


3"  fc>  O 

g  B-T? 
«  a-g 
C  X  0 

3  g 
oo  2 

ft  Crt 

o 


5  o 


3 

z 


;**  os 


o 

rr 

3 


*  >  o 

^  2.  cr 
o  o 
rs  n 
o  *> 

E  2 


2  £  h  r  ?o  < 

rr  3^  sr  o  »>  ►■• 
1-8  5  E.*§“  — 

ss;>^3 


.  o  a 
X  3 


h:  S 

«  c~ 


CP* 


VE> 

3  C  ~ 


3  ^ 
^  &- 

21 

3  Z 
3  O 


if  8 

W  T  ° 
ft  ft 

3  ^ 

*  r 


O 

*> 


D  ^  ® 

<  S  s 

al 

tn  *> 

K'  3 

o  « 

O  2 


o 

o 


cr 

< 


cr 

a 


o 

< 

ft 


5  t 


H  ^ 
cr  * 
rt  q- 

^  3 


H  ^ 

S' 

<T>  »- 
H  s-* 

09 

ft  CP* 
r  ft 


h  ^  t-  ^ 

cr  * 


’C'*  n 


n 


i* 


& 


r 

a 


eg 


a. 

& 

t  3 

1  2  2 
f*  ft 

V  ^ 

fc**  CO 
ft)  <J 

"S  rt 
S;h3 

3  5 


Si 


§  *D 

o'  i: 

D  ffc 


CS- 

o 

^“~N2 


s' 

I: 


h* 

& 


£ 


?  S  ?  2 .  H  o 


C: 


OS 


09 

3 

C 

D 

09 


Cu 

rt 

3 

Cu 

ft 


N 


cr  2  2.  <*£ 


o 


1$* 
-  -  5  pc 
o  -°  g. 
•o  s  r 

■  P  o 
N 

§  ? 

*  0 

o 


oo  o' 

0s  «-r- 

I  r 
Cu 

C£  00 

r 

so  w 

C 


Cr  j* 


cr 

O: 

D 

go 

B* 

Cu 


Cu 

o 


>  r  r 

rt  ft 
0*0  r 
cr  n  o 

cT  5’  £. 


fO  2 


D 

Q- 


O  r 


e 

*T3 


o 

s 


&5 


B 


>§ 


Ci¬ 

on 

o 

D 

09 


on 

-O 

D 

09 


Cantata  no.  42  chorus ,  members  of  the  Boston  Universii 


Audio/video  recording  and  flash  photography 
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Sunday,  August  1,  at  2:30 
To  benefit  the  Tanglewood  Music  Center 

The  Leonard  Bernstein  Memorial  Concert 


Tanglew®d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
GUSTAV  MAHLER  JUGENDORCHESTER 
SEIJI  OZAWA  conducting 

Td“ 

BARTOK  The  Miraculous  Mandarin ,  Opus  19, 

rrr\  Pantomime  in  one  act 


TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


INTERMISSION 


STRAUSS 


Don  Quixote,  Fantastic  variations  on  a  theme 
of  knightly  character,^ Opus  35 
Introduction — 

Theme  and  variations — 

Finale 

YO-YO  MA,  cello 
YURI  BASHMET,  viola 


Bartok’s  The  Miraculous  Mandarin  '•will  be  performed  by  string  players  from  both  the 
TMC  Orchestra  and  the  Gustav  Mahler  Youth  Orchestra,  with  the  woodwinds,  brass, 
and  percussion  of  the  TMC  Orchestra.  Strauss’s  Don  Quixote  will  be  performed  by 
string  players  from  both  the  TMC  Orchestra  and  the  Gustav  Mahler  Youth  Orchestra, 
with  the  woodwinds,  brass,  and  percussion  of  the  Gustav  Mahler  Youth  Orchestra. 


The  1999  Gustav  Mahler  Youth  Orchestra  residency  is  funded  in  part  by  the 
Olivetti  Foundation,  Inc.,  Sony  Corporation  of  America,  and  Trust  for 
Mutual  Understanding. 


Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are  distracting 
to  the  musicians  and  other  audience  members. 


45 


Week  4 


i 


{ 


Tanglewod 

Music 

Center 

1999 
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CHAMBER  MUSIC  RECITAL 

Sunday,  August  1,  at  8:30  p.m. 

Chamber  Music  Hall 


Joseph  Haydn  J  </  T  /  ^ 
(1732  -  1809) 


Trio  op.  75,  no.  3  in  E-flat  majo 


I.  Poco  allegretto 

II.  Andantino  et  innocentemente 

III.  Finale  (in  the  German  style):  Presto  assai 


Min  Young  Song,  violin 
Heath  Marlow,  cello 
Susanne  Son,  piano 


Maurice  Ravel 
(1875  -  1937) 


53/0 


Quartet  in  F  majo 


I.  Allegro  moderato 

II.  Assez  vif  -  trhs  rythme 

III.  Tres  lent 

IV.  Vif  et  agite 


Katherine  Hamilton  Baker,  violin  I 
Jennifer  Thompson,  violin  II 
Mai  Motobuchi,  viola 
Vernon  Regehr,  cello 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  membei 
Peter  Serkin  and  Joel  Smirnoff. 

BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  arc  not  permitted  during  Tanglewood  performance 


BALDWIN  PIANO  Judkh.  Templeman,  violin 

Audio/ video  recording  and  flash  photography  are  not  permitted  at  Tanglewood  performances.  I  Susanne  Son,  piano 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec¬ 
tional  rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


1999  Additional  Artist  Faculty 

JuiUiard  String  Quartet 
Seminar 

Steven  Ansell,  viola 
Ronald  Copes,  violin* 

Raphael  Hillyer,  viola 
Nobuko  Imai,  viola 
Joel  Krosnick,  cello* 

Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

"member,  Juilliard  String  Quartet 

Chamber  Music 
Emanuel  Ax,  piano 
Stephen  and  Dorothy  Weber 
Artist- in-  Residence 
Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Yo-Yo  Ma,  cello 
Robert  Mann,  violin 
Richard  Bargin  Chair 
Joel  Smirnoff,  violin 
Head  of  String  Studies 
Charles  E.  Culpeper 
Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair ; 
endowed  by  Marilyn  Brachman 
Hoffman 

Roger  Voisin,  trumpet 
Berkshire  Chair 


Vocal 

Phyllis  Curtin 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair,  a  gift  of 
Jane  and  John  Goodwin 
Craig  Smith,  coach  and 
conductor,  cantata  project 
Alan  Smith,  Vocal  Music 
Coordinator 

Conducting 
Seiji  Ozawa 
Jorma  Panula 
Surdna  Foundation  Chair 
Andre  Previn 
Robert  Spano,  Director, 
Conducting  Program 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 

Composition 
George  Benjamin, 
Composer-in-Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Joan  Tower, 

Composer-in-Residence 
Robert  Zuidam 
The  Velmans  Foundation 
Artist-  in- Residence 


Contemporary  Music 
Stefan  Asbury,  Coordinator 
of  New  Music  Activities 
Tan  Dun,  Director,  Festival 
of  Contemporary  Music 
Red  Lion  Inn  Master  Teacher 
Chair 

David  Robertson,  guest 
conductor,  FCM 

Visiting  Artists 
Special  Guests 
Eric  Booth,  music  education 
Barbara  Bonney,  soprano 
James  Cordon,  conductor 
Everett  Firth,  BSO  principal 
timpanist 

Vie  Firth  Master  Teacher  Chair, ; 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Ernst  Haefliger,  tenor 
Warren  Jones,  vocal  music 
coach 

Edgar  Meyer,  double  bass 
Mark  O’Connor,  violin 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  music 
coach 

John  Williams,  composer 


The  Tanglewood  Music  Center  gratefully  acknowledges  Baldwin,  for  providing  pianos  at  Tanglewood; 
TDK,  for  the  donation  of  audio  tapes,  and  Bose  Corporation,  for  providing  loudspeaker  systems  in  Seiji 
Ozawa  Hall. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the  Arts,  Helen 
F.  Whitaker  Fund,  and  the  Geraldine  C.  and  Emory  M.  Ford  Foundation.  The  1999  Gustav  Mahler  Youth 
Orchestra  residency  is  funded  in  part  by  the  Olivetti  Foundation,  Inc.,  Sony  Corporation  of  America,  and  Trust 
for  Mutual  Understanding.  Audio  training  fellowships  are  funded  in  part  by  the  C.D.  Jackson  Fellowship  Fund. 
The  conducting  class  reading  orchestra  is  funded  in  part  by  the  Friends  of  the  Armenian  Cultural  Society. 

Tanglewood  Music  Center  Prizes  •  Henry  Cabot  Award  •  Gino  B.  Cioffi  Memorial  Prize  Fund  •  Paul  Fromm 
Award  •  Gustav  Golden  Award  •  Ralph  Gomberg  Award  •  Mickey  L.  Hooten  Prize  Fund  •  Grace  B.  Jackson 
Prize  Fund  •  Paul  Jacobs  Memorial  Commissions  Fund  •  Henri  Kohn  Memorial  Award  •  Pierre  Mayer  Award  • 
Samuel  Mayes  Memorial  Prize  -  Jules  C.  Reiner  Violin  Prize  Fund  •  Harry  Shapiro  Award  •  Voisin  trumpet 
Award  •  Ronald  A.  Wilford  Foundation  for  Conductors  Prize  •  Karl  Zeise  Memorial  Prize  Fund 


Tanglewood  on  Parade 

Wednesday,  August  4,  1999 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglew(©d 

Music 

Center 


2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute:  Fanfares 
(Main  Gate  Drive,  rear  of  Shed  if  rain) 

2:30  Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 

(Chamber  Music  Hall) 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Seiji  Ozawa  Hall) 

Music  of  MENDELSSOHN,  STRAVINSKY,  TCHAIKOVSKY, 
BEETHOVEN,  MOZART,  and  POULENC 

3:45  Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra  and  Chorus 
(Koussevitzky  Music  Shed) 

BERNSTEIN  Chichester  Psalms,  Ann  Howard  Jones  conducting 
SHOSTAKOVICH  Symphony  No.  11,  David  Hoose  conducting 

4:00  Tanglewood  Music  Center  Fellows:  Vocal  Recital 

(Seiji  Ozawa  Hall) 

“10  DECADES  OF  AMERICAN  SONG” 

5:30  Balloon  Ascension 

(Lawn  near  Lion  Gate,  weather  permitting) 

6:00  Tanglewood  Music  Center  Fellows:  Wind  Music 

(Tanglewood  Manor  House  porch;  Chamber  Music  Hall  if  rain) 
Music  of  REINECKE,  STRAUSS,  and  KERRY  TURNER 

7:00  Berkshire  Highlanders 

(Lion  Gate  Path,  rear  of  Shed  if  rain) 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Music 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 

(Koussevitzky  Music  Shed) 


Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 

Program  copyright  ©1999  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Sametz  Blackstone  Associates/Cover  photo  of  Seiji  Ozawa  by  Stu  Rosner 


A  Message  from  Seiji  Ozawa 


Welcome  to  Tanglewood  on  Parade,  our 
annual  celebration  of  Tanglewood  and  the 
Tanglewood  Music  Center.  Tanglewood 
on  Parade  is  a  festive  celebration  with  a 
special  purpose — to  provide  funds  to  sup¬ 
port  the  Tanglewood  Music  Center,  one 
of  the  most  influential  centers  for  advanced 
musical  study  in  the  world.  In  fulfillment 
of  Serge  Koussevitzky’s  dream,  young 
musicians  come  to  this  beautiful  setting 
to  work  under  the  supervision  of  out¬ 
standing  artist-teachers,  all  in  daily  con¬ 
tact  with  the  life  of  the  Boston  Symphony 
Orchestra.  Members  from  each  section  of 
the  BSO  participate  in  the  daily  activities 
of  the  Tanglewood  Music  Center,  in  mas¬ 
ter  classes,  repertoire  sessions,  orchestra 
exchanges,  and  chamber  music  coachings. 
In  addition,  TMC  Fellows  this  summer 
will  be  involved  in  opera,  an  international 
exchange  project  with  the  Gustav  Mahler 
Youth  Orchestra,  and  a  wide  variety  of 
special  programs  led  by  BSO  players  and 
guest  artists.  In  tonight’s  concert  the  BSO 
and  TMC  Orchestra,  also  joined  this  year 
by  the  Gustav  Mahler  Youth  Orchesta, 
perform  together  in  what  is  always  a  very 
special  highlight  of  our  summer. 

By  joining  us  here  today  you  are  sup¬ 
porting  the  important  work  of  the  Tangle¬ 
wood  Music  Center’s  extraordinary  young 
musicians,  young  professionals  and  con¬ 
servatory  or  post-graduate  level  students 
of  exceptional  accomplishment.  Each  year 
generous  patrons  provide  financial  support 
that  makes  it  possible  to  maintain  the 
TMC.  Without  this  help  from  music 
lovers  like  yourselves,  the  Tanglewood 
Music  Center  could  not  survive.  The 
Boston  University  Tanglewood  Institute 
offers  similar  advanced  training  to  musi¬ 
cians  of  high  school  age.  Their  participa¬ 
tion  reflects  more  than  thirty  years  of 
partnership  with  the  Boston  Symphony. 


Every  ticket  sold  today  helps  us  con¬ 
tinue  to  offer  tuition-free  Fellowships  to 
young  musicians  who  have  worked  very 
hard  to  earn  a  place  in  these  programs. 
This  freedom  from  financial  concern  allows 
them  to  focus  all  their  attention  on  music¬ 
making.  There  is  no  other  place  in  the 
world  like  Tanglewood,  where  young 
musicians  are  inspired  by  the  Boston 
Symphony  Orchestra,  the  TMC  Faculty, 
the  guest  artists  who  perform  here,  and 
the  unique  Tanglewood  landscape. 

The  Tanglewood  Music  Center  has 
held  a  special  place  in  my  heart  since  I 
arrived  here  in  1960.  Making  others  feel 
welcome  here  has  also  become  an  impor¬ 
tant  part  of  my  life.  For  two  months  each 
year  we  live  and  work  together.  This  is 
the  spirit  that  welcomed  me  when  I  first 
arrived,  and  which  I  hope  to  pass  on  to 
others.  Just  as  I  found  a  home  in  music 
at  Tanglewood,  so  do  hundreds  of  aspir¬ 
ing  young  musicians  who  come  here  each 
summer.  We  all  thank  you  for  helping  to 
make  this  possible. 


Seiji  Ozawa 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Cen¬ 
ter  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influ¬ 
ential  centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  Boston  Symphony 
Orchestra’s  music  director  from  1924  to 
1949,  founded  the  school  with  the  inten¬ 
tion  of  creating  a  premier  music  academy 
where,  with  the  resources  of  a  great  sym¬ 
phony  orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors,  and 
composers  would  sharpen  their  skills  under 
the  tutelage  of  Boston  Symphony  Orches¬ 
tra  musicians  and  other  specially  invited 
artists. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches  and  music.  “If  ever 
there  was  a  time  to  speak  of  music,  it  is 
now  in  the  New  World,”  said  Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe. 
Randall  Thompson’s  Alleluia  for  unaccom¬ 
panied  chorus,  specially  written  for  the  cer¬ 
emony,  arrived  less  than  an  hour  before  the 
event  began  but  made  such  an  impression 
that  it  continues  to  be  performed  at  the 
opening  ceremonies  each  summer.  The 
TMC  was  Koussevitzky ’s  pride  and  joy  for 
the  rest  of  his  life.  He  assembled  an  extra¬ 
ordinary  faculty  in  composition,  operatic 
and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most 
gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a 
year  after  his  retirement  as  the  BSO’s  music 
director.  Charles  Munch,  his  successor  in 
that  position,  ran  the  Tanglewood  Music 
Center  from  1951  through  1962,  working 
with  Leonard  Bernstein  and  Aaron  Cop¬ 
land  to  shape  the  school’s  programs.  In 
1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  re¬ 
turning  to  Koussevitzky’s  hands-on  leader¬ 
ship  approach  while  restoring  a  renewed 
emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO 
music  director,  Seiji  Ozawa  became  head  of 


the  BSO’s  programs  at  Tanglewood,  with 
Gunther  Schuller  leading  the  TMC  and 
Leonard  Bernstein  as  general  advisor.  Leon 
Fleisher  served  as  the  TMC’s  Artistic 
Director  from  1985  to  1997.  In  1994,  with 
the  opening  of  Seiji  Ozawa  Hall,  the  TMC 
centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the 
Aaron  Copland  Library,  chamber  music 
studios,  administrative  offices,  and  the 
Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  In  1997,  Ellen 
Highstein  was  appointed  Director  of  the 
Tanglewood  Music  Center,  operating  under 
the  artistic  supervision  of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellow¬ 
ship  Program  offers  an  intensive  schedule 
of  study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and 
composers  who  have  completed  most  of 
their  formal  training  in  music.  In  addition 
to  the  continuing  involvement  of  Seiji 
Ozawa  and  individual  BSO  members; 
master  classes  and  coachings  led  by  distin¬ 
guished  guest  faculty;  the  Conducting  Class, 
and  Phyllis  Curtin’s  master  classes  for  sing¬ 
ers,  the  Tanglewood  Music  Center’s  1999 
summer  season  includes  a  two-week  resi¬ 
dency  by  conductor  Claudio  Abbado  and 


Serge  Koussevitzky 


Claudio  Abbado 
returns  to 
Tanglewood! 


SATURDAY  AUGUST  7 

8:30pm  Gustav  Mahler  Youth  Orchestra 
Shed  Claudio  Abbado,  conductor 

MAHLER  Symphony  No.  7 


In  his  first  appearance  at  Tanglewood  since  he  started  his  career  as  a 
Tanglewood  Music  Center  student  in  1958,  Claudio  Abbado  will  lead  a 
performance  of  Mahler’s  Seventh  Symphony  with  this  prestigious  young 
ensemble.  Join  renowned  Mahler  interpreter  Maestro  Abbado  for 
a  rare  U.S.  appearance. 

To  purchase  tickets  call  (617)  266-1200  or  (888)  266-1200. 

Or  order  tickets  online  at  www.bso.org. 

For  program  information,  or  to  request  a  brochure, 
call  (617)  266-1492. 


TanglewGDd 


Celebrating  Seiji  Ozawa’s 
2sth  Anniversary  Season 


William  Mcrccr 


the  Gustav  Mahler  Youth  Orchestra;  a  fully 
staged  production  of  Puccini’s  one-act 
comic  opera  Gianni  Schiccbi  under  the 
direction  of  Robert  Spano,  who  is  also  in 
his  first  summer  as  head  of  the  TMC  s 
Conducting  Program;  a  special  seminar  for 
percussionists  led  by  BSO  principal  tim¬ 
panist  Everett  Firth;  a  seminar  by  the 
Juilliard  String  Quartet;  residencies  by 
Chinese- American  composer-conductor 
Tan  Dun,  who  served  as  director  of  the 
1999  Festival  of  Contemporary  Music,  and 
by  British  composer  George  Benjamin, 
Tanglewood’s  1999  composer-in-residence; 
and  a  five-day  pre-season  Education  Sem¬ 
inar,  directed  by  Eric  Booth  of  the  Juilliard 
School,  in  creating  children’s  and  family 
concerts.  Also  at  Tanglewood  each  sum¬ 
mer,  the  Boston  University  Tanglewood 
Institute  sponsors  a  variety  of  programs 
that  offer  individual  and  ensemble  instruc¬ 
tion  to  talented  younger  students,  mostly 
of  high-school  age. 

It  would  be  impossible  to  list  all  the 
distinguished  musicians  who  have  studied 
at  the  Tanglewood  Music  Center.  Accord¬ 
ing  to  recent  estimates,  20%  of  the  mem¬ 
bers  of  American  symphony  orchestras, 


and  30%  of  all  first-chair  players,  studied  at 
the  TMC.  Besides  Mr.  Ozawa,  prominent 
alumni  of  the  Tanglewood  Music  Center 
include  Claudio  Abbado,  Luciano  Berio, 
the  late  Leonard  Bernstein,  David  Del 
Tredici,  Christoph  von  Dohnanyi,  the  late 
Jacob  Druckman,  Lukas  Foss,  John  Har- 
bison,  Gilbert  Kalish  (who  headed  the 
TMC  faculty  for  many  years),  Oliver  Knus¬ 
sen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer, 
Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a  vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a  fitting  shrine  to  his 
memory,  a  living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 

At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the 
future  as  one  of  the  world’s  most  important 
training  grounds  for  the  composers,  con¬ 
ductors,  instrumentalists,  and  vocalists  of 
tomorrow. 


Gala  Concert 


Tuesday,  August  4,  at  8:30 

SPONSORED  BY  FILENE’S  AND  GE  PLASTICS 
For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglew(0)d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
GUSTAV  MAHLER  YOUTH  ORCHESTRA 
SEIJI  OZAWA,  CLAUDIO  ABBADO,  KEITH  LOCKHART,  and 
JOHN  WILLIAMS,  conductors 


WAGNER  Overture  to  Tannhauser 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
CLAUDIO  ABBADO  conducting 


PROKOFIEV  “Montagues  and  Capulets”  and 

“Romeo  at  Juliets  Tomb”  from  the 
ballet  Romeo  and  Juliet 

GUSTAV  MAHLER  YOUTH  ORCHESTRA, 
SEIJI  OZAWA  conducting 


BERLIOZ  “Romeo  Alone — Festivities  at  the  Capulets” 

from  Romeo  et  Juliette 

BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conducting 


INTERMISSION 


RODGERS-ANDERSON 


ELLINGTON-MILLS- 

BIGARD-HAYMAN 

ELLINGTON-NESTICO 


Selections  from  South  Pacific 

(MARKING  THE  50th  ANNIVERSARY  OFTH 
BROADWAY  PREMIERE  ON  APRIL  7, 1949) 
I’m  gonna  wash  that  man  right  out  of 
my  hair — Bali  H’ai — Happy  talk — 

Some  enchanted  evening — I’m  in  love 
with  a  wonderful  guy 

Mood  Indigo 

It  Don’t  Mean  a  Thing  (If  It  Ain’t  Got 
That  Swing) 

(MARKING  THE  100th  ANNIVERSARY  OF 
DUKE  ELLINGTON’S  BIRTH) 


BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


WILLIAMS  Music  from  Star  Wars-The  Phantom  Menace 

The  Flag  Parade 
Anakins  Theme 
Main  Title  from  Star  Wars 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

TCHAIKOVSKY  1812 ,  Ceremonial  Overture 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conducting 


Baldwin  piano 


rrffr  1W  Imnm  Trf  ttW 


Artists 


Seiji  Ozawa  (TMC  ’60)  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Claudio  Abbado  (TMC  ’58),  music  director  of  the  Berlin  Philharmonic,  is  in  residence 
at  the  Tanglewood  Music  Center  with  the  Gustav  Mahler  Youth  Orchestra,  an  orchestra 
of  young  professional  musicians  that  was  founded  at  his  initiative  in  Vienna  in  1986, 
and  of  which  he  is  also  music  director. 

Keith  Lockhart  is  Conductor  of  the  Boston  Pops  Orchestra. 

John  Williams  is  Laureate  Conductor  of  the  Boston  Pops  and  Artist-in- Residence  at 
Tanglewood. 


Our  Business  Begins  In 
The  Berkshires 


...and  reaches  the  world.  That’s  GE  Plastics. 
A  place  where  ideas  and  innovation  flourish. 
From  automobiles  to  computers  to  appliances... 
shaping  and  improving  the  products  you  use 
around  the  world. 


GE  Plastics 


1999TangIewood  Music  Center 


Violin 

Madeline  Adkins,  Denton,  TX 
Harry  and  Marion  Dabbs  Fellowship 
Louise  Alexander,  Victoria,  BC,  Canada 
Li  a  and  William  Poorvu  Fellowship 
Ralph  Allen,  Philadelphia,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Katherine  Hamilton  Baker,  Tucson,  AZ 
Northern  California  Fund  Fellowship 
Aaron  Boyd,  Pittsburgh,  PA 
The  Rapaporte  Foundaton  Fellowship 
Charles  Dimmick,  Cincinnati,  OH 
Alfred  E.  Chase  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
Sara  N.  Enns,  Winnipeg,  Manitoba,  Canada 
Ruth  S.  Morse  Fellowship 
Dovid  Friedlander,  Pittsburgh,  PA 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Jessica  Guideri,  Douglaston,  NY 
Max  Winder  Violin  Fellowship 
Aya  Hasegawa,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship  in  Honor  of 
Eleanor  Panasevich 
Colleen  Jennings,  Ann  Arbor,  MI 
Clarice  Neumann  Fellowship 
Shan  Jiang,  Shantou,  Guangdong,  PR.  China 
Northern  California  Audition  Fellowship 
Abigail  Karr,  Brookline,  AlA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Gerald  Gelbloom  Memorial  Fellowship 
Patrick  Neal,  Buffalo,  NY 
Donald  Law  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Red  Lion  Inn  Fellowship 
Therese  Ritchie,  Long  Island,  NY 
Edward  G.  Shufro  Fellowship 
Maria  Sampen,  Bowling  Green,  OH 
Jane  W  Bancroft  Fellowship 
Caroline  J.  Semanchik,  Lebanon,  NJ 
Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Min  Young  Song,  Seoul,  Korea 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Judith  Templeman,  Bedford,  England 
English  Speaking  Union  Fellowship/Tappan  Dixey 
Brooks  Fellowship 

Jennifer  Thompson,  Williamsville,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Robert  and  Luise  Kleinberg  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  The 
Netherlands 

The  Velmans  Foundation  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kristina  Yoder,  Kansas  City,  KS 
William  R.  Housholder  Fellowship/ Anonymous 
Fellowship 


Viola 

Christine  Grossman,  New  York,  NY 
Daniel  and  Shir  lee  Cohen  Freed  Fellowship 
Anton  Jivaev,  Tashkent,  Uzbekistan 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Martin  Keuneman,  Melbourne,  Australia 
Stanley  Chappie  Fellowship 
Li  Li,  Shenyang,  Liaoning,  PR.  China 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Catherine  Lynn,  Warrior,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Lenore  and  Alan  Sagner  Fellowship/June  Ugelow 
Fellowship 

Satoko  Senda,  Tokyo,  Japan 
James  A.  Macdonald  Foundation  Fellowship 
Michael  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Berdien  Vrijland,  Amsterdam,  The  Netherlands 
The  Nether  land- America  Foundation  Fellowship 
Nicholas  Wiedman,  Boston,  MA 
William  Randolph  Hearst  Foundation  Fellowship 
Emmanuel  Witzthum,  Jerusalem,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Haiben  Wu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Cello 

Greg  Beaver,  East  Lansing,  MI 
Miriam  and  Sidney  Stoneman  Fellowship 
Alexei  Y.  Gonzales,  Andover,  NLA 
Anna  Sternberg- Clara  J.  Marum  Fellowship 
Robert  Howard,  Adanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Renee 
D.  Sanft  Fund 

Mihail  Jojatu,  Bucharest,  Romania 
James  Taylor  and  Caroline  Smedvig  Fellowship 
Heath  Marlow,  Concord,  MA 
Lucy  Lowell  (1860  -  1949)  Fellowship/Theodore 
Edson  Parker  Foundation  Fellowship 
Jakub-Jerzy  Omsky,  Poland 
Taco,  Inc.  Fellowship 

Rafael  Popper- Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/Sue  and 
David  Rudd  Fellowship 
Vernon  Regehr,  Toronto,  Ontario,  Canada 
Anonymous  Fellowship 
Kate  Sanford,  Durham,  NC 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Sally  Singer,  Goring,  England 
Charlotte  Palmer  Phillips  Foundation  Fellowship 
Nadine  Trudel  Katz,  Montreal,  Quebec,  Canada 
Haskell  R.  Gordon  Memorial  Fellowship 
Ionut  Zamfir,  Sacramento,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Bass 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
R.  Meredith  Johnson,  Watertown,  MA 
Annette  and  Vincent  O'Reilly  Fellowship 


Ryan  Kamm,  Raleigh,  NC 
Rita  Meyer  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
David  Molina,  Troy,  MI 
Arthur  Fiedler-Leo  Washerman  Fellowship/David  R. 
and  Muriel  K.  Pokross  Fellowship 
Scott  Jason  Thomas  Pingel,  Madison,  WI 
George  and  Ginger  Elvin  Fellowship 
George  M.  Speed,  Jr.,  Spartanburg,  SC 
Darling  Family  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Julia  Grenfell,  Christchurch,  New  Zealand 
A  so  and  Arlene  Tavitian  Fellowship 
Allison  Jewett,  Flagstaff,  AZ 
Daphne  Brooks  Prout  Fellowship 
Stephanie  Winker,  Tubingen,  Germany 
Dale  and  Anne  Fowler  Fellowship/Dr.  Marshall  N. 
Fulton  Memorial  Fellowship 

Oboe 

Carolyn  Banham,  Philadelphia,  PA 
Fernand  Gil  let  Memorial  Fellowship/Steinberg 
Fellowship 

Ariana  Ghez,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Kyoko  Hida,  Brookline,  MA 
Bessie  Pappas  Fellowship 
Rosemary  Yiameos,  Patmos,  Greece 
Peter  and  Ann  Herbst  Fellowship/Augustus 
Thorndike  Fellowship 

Clarinet 

Michael  Doyle,  Chicago,  IL 
Tanglewood  Ushers-Programmers 
Endowed  Instrumental  Fellowship 
Jeanette  Jonquil,  Utica,  NY 
Betsey  and  David  McKearnan  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Kenneth  Robertson,  Latham,  NY 
Country  Curtains  Fellowship 
Hilary  Scop,  Miami,  FL 
Robert  S.  Kahn  Fellowship 

Bass  Clarinet 

Amanda  J.  McIntosh,  Denton,  TX 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Berkshire  Life  Insurance  Company  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Monica  E.  Ellis,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 
Michael  Reynaldo  Garza,  Mission,  TX 
Robert  G.  McClellan,  Jr.  and  IBM  Matching  Grant 
Fellowship 

Jose  Arion  Linarez,  San  Felipe,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 

Horn 

Kelly  Cornell,  Youngstown,  OH 
Edward  G.  Shufro  Fellowship 


Jeff  L.  Garza,  Lake  Jackson,  TX 
Dr.  Robert  M.  Crowell  Fellowship/Mr.  and  Mrs.  Jay 
Marks  Fellowship 

Mollie  A.  Pate,  New  Orleans,  LA 
Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  San  Antonio,  TX 
Mr  and  Mrs.  Belvin  Friedson  Fellowship/ 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 
Kevin  Reid,  Altamonte  Springs,  FL 
Kandell  Family  Fellowship 

Trumpet 

Eric  M.  Berlin,  Boston,  MA 
BayBank/BankBoston  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Anthony  Prisk,  Lombard,  IL 
Armando  A.  Ghitalla  Fellowship 
Amy  Schendel,  Canton,  SD 
Barbara  and  Arthur  Kravitz  Fellowship 
Michael  Zonshine,  Agoura  Hills,  CA 
Andre  M.  Come  Memorial  Fellowship 

Trombone 

Richard  Begel,  Old  Bethpage,  NY 
Bill  and  Barbara  Leith  Fellowship 
Benjamin  Perrier,  Thunder  Bay,  ON,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Colin  W.  Williams,  Westboro,  MA 
Hannah  and  Raymond  Schneider  Fellowship 

Bass  Trombone 
Wesley  Citron,  Vienna,  VA 
Athena  and  James  Garivaltis  Fellowship 

Tuba 

Michael  L.  Vandiver,  Draper,  UT 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Timpani/Percussion 
Andrew  Cierny,  Arlington  Heights,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Marc  Damoulakis,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Thomas  Guldborg,  Denmark 
Evelyn  S.  Nef  Fellowship 
Samuel  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
James  R.  Swarts,  Portland,  OR 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Ward,  New  York,  NY 
Channing  and  Ursula  Dichter  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Kathleen  Hall  Banks  Fellowship/John  and  Susan  ne 
Grandin  Fellowship 

I  leather  Kellgreen,  Salt  Lake  City,  UT 
WCRB  102.5  FM  Fellowship 

Piano 

Karina  Cveigoren,  Riga,  Latvia 
Felicia  Montealegre  Bernstein  Fellowship 
Jun  Komatsu,  Kanagawa,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 
R.  Amory  Thorndike  Fellowship 


Anna  Polonsky,  Columbus,  OH 
Baldwin  Piano  and  Organ  Company  Fellowship 
Susanne  Son,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 
Yoko  Yamada,  Tokyo,  Japan 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 

Composition 

David  Mallamud,  Philadelphia,  PA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Marcus  Karl  Maroney,  Austin,  TX 
Aaron  Copland  Fund  for  Music  Fellowship 
Lior  Navok,  Tel- Aviv,  Israel 
American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 
Eric  Samuelson,  New  York,  NY 
DeWitt  Wallace-Reader's  Digest  Fund  Fellowship 
Oliver  Schneller,  Cologne,  Germany 
Benjamin  Britten  Memorial  Fellowship/Margaret 
Lee  Crofts  Fellowship 

Aleksandra  Vrebalov,  Novi  Sad,  Yugoslavia 
Otto  Eckstein  Family  Fellowship 
Stefan  Wirth,  Zurich,  Switzerland 
Leonard  Bernstein  Fellowship 

Conducting 

Michael  Butterman,  Baton  Rouge,  LA 
Seiji  Ozawa  Fellowship 
David  In-Jae  Cho,  Seoul,  Korea 
Merrill  Lynch  Fellowship 
Matthew  Coorey,  Sydney,  Australia 
Maurice  Abravanel  Scholarship 
Sascha  Goetzel,  Vienna,  Austria 
Evelyn  and  Phil  Spitalny  Scholarship 
Lawrence  Golan,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Matthias  Kuhn,  Bern,  Switzerland 
Steve  and  Nan  Kay  Fellowship 
Jonathan  Stockhammer,  Los  Angeles,  CA 
William  and  Mary  Greve  Foundation  Fellowship 
Alastair  Willis,  Claygate,  England 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Andrall  and  Joanne  Pearson  Scholarship/Maurice 
Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Julianne  M.  Borg,  New  York,  NY 
Harold  and  Thelma  Fischer  Fellowship 
Alan  Corbishley,  Kamloops,  BC,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Caprice  Corona,  Sacramento,  CA 
Susan  Morse  Hides  Fellowship 
David  Dillard,  New  York,  NY 
Greve  Foundation  Fellowship/ 

John  J.  Tommaney  Fellowship 
Sarah  Dionne,  Bloomington,  IN 
Clowes  Fund  Fellowship 
Patrick  Evans,  Wilmington,  DE 
Miriam  and  Sidney  Stoneman  Fellowship 
Robert  Gildon,  Stamford,  England 
Abby  and  Joe  Nathan  Fellowship/Mary  H.  Smith 
Scholarship 


Raymond  Granlund,  Houston,  TX 
Richard  F  Gold  Memorial  Scholarship 
Bryon  Grohman,  Brookline,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Martha  Angeline  Guth,  Vancouver,  BC,  Canada 
Marion  Callanan  Memorial  Fellowship/Morningstar 
Family  Fellowship 
Joe  Dan  Harper,  Midland,  TX 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F  and  Juliana  W.  Thompson  Fellowship 
Jason  Karn,  Raleigh,  NC 
Patricia  Plum  Wylde  Fellowship/Jerome  Zipkin 
Fellowship 

Elizabeth  Keusch,  Huntingbury,  IN 
Housatonic  Curtain  Company  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Lynne  McMurtry,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  David  B.  Arnold \  Jr.  Fedowship/Leah 
Jansizian  Memorial  Scholarship 
Jason  McStoots,  Angier,  NC 
Eugene  Cook  Scholarship/Pearl  and  Alvin 
Schottenfeld  Fund 

Daniel  Mitton,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship/Francis  and  Caryn  Powers  Fellowship 
Joseph  A.  Pokorski,  Rochester  Hills,  MI 
Tisch  Foundation  Scholarship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/Cynthia  L.  Spark 
Scholarship 

Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/Ethel  Barber 
Eno  Scholarship 

Thomas  Roy,  San  Diego,  CA 
Leo  L.  Beranek  Fellowship 
Alexander  Spacher,  New  York,  NY 
Judy  Gardiner  Fellowship 
Robert  Stewart,  Saint  John,  NB,  Canada 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Lucy  Salome  Strauli,  San  Mateo,  CA 
Tanglewood  Ushers-Programmers  Harry  Stedman 
Vocal  Scholarship 

Anthony  Zoeller,  Fort  Lauderdale,  FL 
Annette  and  Vincent  O'Reilly  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Ames,  IA 
Albert  L.  and  Elizabeth  P  Nickerson  Fellowship 
Susan  M.  Ball,  Toronto,  Ontario,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 
Stephanie  Morris  Mar  ryot  t  and  Franklin  J.  Marryott 
Fellowship 

Rebecca  Daws,  St.  Paul,  MN 
Stokes  Fellowship 

Christopher  Luthi,  Marina  Del  Rey,  CA 
Billy  Joel  Keyboard  Fellowship 
Djordje  Stevan  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett ,  Jr.  Fellowship 


ORIGINAL  MOTION  PICTURE  SOUNDTRACK 


EPISODE  I 

THE  PHANTOM  MENACE 


.(nr.  fm 

MUSIC  COMPOSED  AND  CONDUCTED  BY 

]OHN  WILLIAMS 


.  .  •  •  .  i- 


THE  ONLY  OFFICIAL  SOUNDTRACK  ALBUM  TO 
STAR  WARS:  EPISODE  J,  FEATURING  AN  ALL-NEW  SCORE  BY 
LEGENDARY  FILM  COMPOSER  JOHN  WILLIAMS. 


w0nc<e  again,  John  WiRiams  has  exceeded  ihy  expectations  and 
produced  a  lavish,  rich,  moving  and  thrilling  score.  Every  fan  of 
Star  Wars  —  and  of  great  music  —  is  in  hirdebt." 
•  .  •  -  GEORGE  LUCAS 


Album  Produced  by  JOHN  WILLIAMS 


AVAILABLE  ON  SONY  CLASSICAL  CDS  AND  CASSETTES. 


AVAILABLE  AT: 


£  1IH  LiuiMIb  IU.  nltl.  Ail  lifkti  Imiyil.  U«M  lliin  Eufitivi  Litim. 

»  ni  *Snr  CIimikT  *<J  Irtliaitki  il  S«*y  Cit*  mimr 


HMV  RECORD  STORES 

72  &  Broadway  12 1 2)  72 1  -5900  •  88  &  Lexington  (2 1 2)  34B  OBC 

AB  &  Fifth  Ave  (21  2J  881*8700  •  3 A  S  Sixth  Ave.  (21 2)  82B-09C 

Man  h  asset,  L.I.  on  the  Miracle  Mile  1850  Northern  Blvd.  (518)  869*8700 


Gustav  Mahler  Youth  Orchestra 


Violin  I 

Tessa  Badenhoop,  Germany 
Hugues  Borsarello,  France 
Jutta  Bunnenberg,  Germany 
Renaud  Capucon,  France 
Agnese  Ferraro,  Italy 
Pelin  Halkaci,  Turkey 
Maartje  Hetsen,  The 
Netherlands 

Elissaveta  Klischevskaja,  Russia 
Beatrice  Kohlloffel,  Germany 
Berenice  Lavigne,  France 
Eva  Liidenbach,  Germany 
Tatjana  Pak,  Kazakhstan 
Daniele  Pascoletti,  Italy 
Ritsch  Milan,  Austria 
Anna  Samouil,  Russia 
Carola  Seibt,  Germany 
Oskars  Silins,  Latvia 
Yvetta  Slezakova,  Slovakia 
Anna  Sokolova,  Russia 
Iva  Sosic,  Austria 
Oliver  Sziits,  Hungary 
Nadja  Zwiener,  Germany 

Violin  II 

Etienne  Abelin,  Switzerland 
Evelina  Antcheva,  Bulgaria 
Sophie  Antelmi,  France 
David  van  Dijk,  The 
Netherlands 

Morgane  Dupuy,  France 
Aija  Elksne,  Latvia 
Floortje  Gerritsen,  The 
Netherlands 

Michaela  Girardi,  Austria 
Ewa  Graba,  Germany 
Geraldine  Helmlinger,  France 
Rumiana  Jankova,  Bulgaria 
Maria  Kominek,  Roland 
Stefanie  Laucke,  Germany 
Joulia  Miropolskaja,  Russia 
Alexander  Ollgaard,  Denmark 
Levan  Pagava,  Georgia 
Piotr  Pujanek,  Poland 
Iveta  Staprane,  Latvia 
Iana  Veskova  Tzanova, 

Bulgaria 

Monika  Vavrinkova,  Czech 
Republic 

Viola 

Matteo  Amadasi,  Italy 
Andra  Arnicane,  Latvia 
Amalia  Aubert,  Switzerland 
Laszlo  Baroczi,  Hungary 
Cyril  Bouffies,  France 
Gundula  Dynow,  Germany 


Katrina  Krasauska- Krauze, 
Latvia 

Kristina  Labitzke,  Germany 
Niamh  Ni  Chonaill,  Ireland 
Paul  Radais,  France 
Erwan  Richard,  France 
Parvaz  Salimov,  Russia 
Fulgencio  Sandoval,  Spain 
Aida-Carmen  Soanea, 
Germany 

Stanislava  Stoikova,  Bulgaria 
Delphine  Tissot,  France 
Anne  Wiechmann,  Germany 
Gero  Wittich,  Germany 

Cello 

Silver  Ainomae,  Estonia 
Nabi  Cabestany,  Spain 
Teije  Hijlkema,  The 
Netherlands 

Pavlina  Jorova,  Bulgaria 
Sarah  Ledoux,  France 
Milena  Mateeva,  Bulgaria 
Susanne  Muller,  Austria 
Vojtech  Novak,  Czech  Republic 
Zoltan  Onczay,  Hungary 
Victoria  Parkin,  Great  Britain 
Konstantin  Pfiz,  Germany 
Tuomas  Ylinen,  Finland 
Hendrik  Zwiener,  Germany 

Double  Bass 

Christoph  Anacker,  Germany 
Georgi  Berov,  Bulgaria 
Svetoslav  Dimitriev,  Bulgaria 
Nicola  Domeniconi,  Italy 
Nimrod  Kling,  Israel 
Stepan  Kratochvil,  Czech 
Republic 

Ilja  Mihaylov,  Bulgaria 
Bartosz  Mlejnek,  Poland 
Dubravko  Palanovic,  Croatia 
Peter  Palotai,  Hungary 
Konrad  Richter,  Poland 
Diego  Zecharies,  Israel 

Flute 

Anna  Fazekas,  Hungary 
Julia  Gallego,  Spain 
Gerhard  Mair,  Austria 
Andrea  Oliva,  Italy 
Catarina  Trier,  Germany 

Oboe 

Philipp  Mahrenholz,  Germany 
Helen  Moody,  Great  Britain 


Szilvia  Papai,  Hungary 
Guy  Porat,  Israel 

Clarinet 

Jorg  Angerer,  Austria 
Matthew  Billing,  Great  Britain 
Bjorn  Nyman,  Finland 
Javier  Ros  Ortega,  Spain 
Rudolf  Szitka,  Hungary 

Bassoon 

Joost  Bosdijk,  The  Netherlands 
Sophia  Brenneke,  Germany 
Maddalena  Gubert,  Italy 
Thomas  Jedamzik,  Germany 

Horn 

Michael  Armbruster,  Germany 
Jose  Miguel  Asensi  Marti, 
Spain 

Kelly  Daniels,  USA 
Tuomo  Eerikainen,  Finland 
Felix  Hetzel ,  Austria 
Tomas  Kollar,  Slovakia 
Kristina  Mascher,  USA 
Johann  Rindberger,  Austria 

Trumpet 

Martin  Baeza,  Spain 
Bernhard  B ar,  Austria 
Tamas  Davida,  Hungary 
Markus  Rainer,  Austria 

Trombone 

Severn  Martinez,  Spain 
Juan  Manuel  Real  Perez,  Spain 

Tenor  Horn/Euphonium 

Nico  Schippers,  The 
Netherlands 

Bass  Trombone 
Wolfgang  Tischhart,  Austria 

Tuba 

Thomas  Roisland,  Norway 

Percussion 

Sylvain  Bertrand,  France 
Jesper  Korneliusen,  Denmark 
Martin  Krause,  Germany 
Nando  Russo,  Italy 
Nandor  Weisz,  Hungary 
Christoph  Wiedmann, 
Germany 

Harp 

Stephane  Astier,  France 
Sarah  Christ,  Germany 


Boston  Symphony  Orchestra  1998-99 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director,  Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor,  LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe  * 

Concertmaster 
Charles  Munch  chair ; 
fully  funded  in  perpetuity 

Tamara  Smirnova  .K 

Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in perpetuity  in  1976 
Nurit  Bar-Josef  : 

Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang  : 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin  : 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 

Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 
‘Nancy  Bracken 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

*Aza  Raykhtsaum  J* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Bonnie  Bewick: 

David  and  Ingrid  Kosowsky  chair 

*  James  Cooke  J 

Theodore  W  and  Evelyn  Berenson 
Family  chair 

*  Victor  Romanul  j 

Bessie  Pappas  chair 

‘Catherine  French  * 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
‘Kelly  Barr: 

Catherine  and  Paul 
Buttenwieser  chair 

‘Elita  Kang  : 

Mary  B.  Saltonstall  chair 

‘Haldan  Martinson  • 

J  Appointed  by  Seiji  Ozawa 
*  Participating  in  a  system 
of  rotated  seating 
°On  leave 

%  Substituting,  Tanglewood  1999 


Second  Violins 
Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair,  fully 
fended  in  perpetuity 
Vyacheslav  Uritsky  : 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley  : 

Shirley  and  J.  Richard  Fennell  chair 

Ronan  Lefkowitz  : 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Sheila  Fiekowsky  : 

♦Jennie  Shames  -K 
♦Valeria  Vilker  Kuchment : 
‘Tatiana  Dimitriades  : 

‘Si-Jing  Huang  :° 

‘Nicole  Monahan 
‘Wendy  Putnam  : 

‘Xin  Ding  .K 
‘Sae  Shiragami : 

§Gerald  Elias 
§  Laura  Park 

Violas 

Steven  Ansell : 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky  : 

Marc  Jeanneret : 

‘Mark  Ludwig  : 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 
‘Rachel  Fagerburg  : 

‘Edward  Gazouleas  : 

‘  Kazuko  Matsusaka  : 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock  : 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen  : 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Legui'a 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 
Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 
‘Jerome  Patterson 

Charles  and JoAnne  Dickinson  chair 

‘Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 

‘Owen  Young  : 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cor  nil le  chair, 
fully  funded  in  perpetuity 
‘Andrew  Pearce  : 

Gordon  and  Mary  Ford  Kingsley  Family 
chair 

Basses 

Edwin  Barker  : 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded in  perpetuity 

John  Salkowski 
Joseph  and  Jan  Brett  Hearne  chair 
‘Robert  Olson 
‘James  Orleans  l 
‘Todd  Seeber  : 

♦John  Stovall  J* 

‘Dennis  Roy  J 
§Joseph  Holt 


Flutes 

Jacques  Zoon  -K 

Principal 

Walter  Piston  chair ;  endowed 
in  perpetuity  in  1970 
Fenwick  Smith  S 
Myra  and  Robert  Kraft  chair,  endowed 
in  perpetuity  in  1981 
Elizabeth  Ostling  S 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone  S 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1 975 
Mark  McEwen  S 
James  and  Tina  Collias  chair 
Keisuke  Wakao  • 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheen  a  • 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins  S 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews  S 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin  • 

Associate  Principal  &  E-flat  clarinet 
Stanton  W.  ana  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craie  Nordstrom  S 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 
Richard  Svoboda  S 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
Roland  Small  S 
Richard  Ranti  S 
Associate  Principal 


Contrabassoon 

Gregg  I  Ienegar  S 

Helen  Rand  Thayer  chan 

Horns 

James  Sommcrville  S 
Principal  Horn 
Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1 974 
Richard  Sebring  S 
Associate  Principal 
Margaret  Andersen  Congleton  chair , 
fully  f  ended  in  perpetuity 

Daniel  Katzen  S 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl  .K 
Richard  Mackey  S 
Diana  Osgood  Tottenham  chair 
Jonathan  Menkis  -K 

Trumpets 

Charles  Schlueter  S 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman  S 
Ford  H.  Cooper  chair 
Thomas  Rolfs  S 
Assistant  Principal 
Nina  L.  and  Eugene  B.  Doggett  chair 

Trombones 
Ronald  Barron 
Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  fended  in  perpetuity 

Norman  Bolter  S 

Bass  Trombone 

Douglas  Yeo  S 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 
Everett  Firth 

Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1974 


Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins  S 
Timothy  Genis  S 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair  chair 


Librarians 

Marshall  Burlingame  S 
Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel  S 

Assistant  Conductors 

Federico  Cortese  S 
Anna  E.  Finnerty  chair 
llan  Volkov  S 

Personnel  Managers 
Lynn  G.  Larsen  S 
Bruce  M.  Creditor  S 

Stage  Manager 
Peter  Riley  Pfitzinger  S 

Position  endowed  by 
Angelica  L.  Russell 


Boston  University  Tanglewood  Institute 

Bruce  MacCombie,  Dean ,  Boston  University  School  for  the  Arts 
Phyllis  Hoffman,  Director ;  Music  Division 
Cynthia  Plumb,  Administrator 


Young  Artists  Orchestra  and 
Chamber  Music  Program 

Violin 

Jessica  Alberthal,  San  Antonio ,  TX 
Elana  Arian,  Larchmont,  NY 
Christine  Beverson,  Rockville  Centre ,  NY 
Marla  Bracco,  Schenectady ,  NY 
Kathryn  Cash,  Plaistow,  NH 
Ally  son  Clark,  Las  Vegas ,  NV 
Caitlin  Coan,  Billings,  A  IT 
Laura  Colgate,  Cordova ,  77V 
Tatiana  Daubeck,  Pound  Ridge,  NY 
Anne  Donaldson,  Birmingham,  AL 
Robin  Hong,  Annandale,  VA 
Linda  Jan,  Taipei,  Taiwan 
Eleanor  Kebabian,  Wayland,  MA 
Danil  Khalikov,  Tashkent,  Uzbekistan 
Sylvia  Kim,  Coral  Springs,  FL 
Veronica  Kiss,  Bethany,  CT 
Lily  Liu,  Piedmont,  CA 
Laurianne  Lopez,  Albuquerque,  NM 
Jacqueline  Metz,  Beaverton ,  OR 
Lexie  Newman,  Winnetka,  IL 
Christine  Otal,  Maitland,  FL 
Megan  Prado,  Arlington  Heights,  MA 
Yumi  Sagiuchi,  Great  Neck,  NY 
Jennifer  Sarkela,  Lake  Forest ,  IL 
Emily  Stecker,  Snyder,  NY 
Kathryn  Studley,  Hatchville,  MA 
Kathy  Tan,  Cherry  Hill,  NJ 
Laura  Trauscht,  Missoula,  MT 
Clare  Wang,  Saratoga,  CA 
Rob  Weisberger,  West  Stockbridge,  MA 
Sarah  Whitney,  Concord,  MA 
Heather  Wittels,  Brookline,  MA 
Pei-Ju  Wu,  Fort  Lee,  NJ 
Matthew  Zerweck,  Media,  PA 

Viola 

Brenton  Caldwell,  Tyler,  TX 
Sarah  Carsman,  Wellesley,  MA 
Brian  Chow,  Burke,  VA 
Katie  Concra,  Ballston  Lake,  NY 
Sara  Couden,  Walnut  Creek,  CA 
Gillian  Gallagher,  Saratoga  Springs,  NY 
Molly  Gebrian,  West  Hartford,  CT 
Beth  Guterman,  Belmont,  MA 
Caroline  Johnston,  Acton,  MA 
Sarah  Miller,  Falmouth,  MA 
Zoe  Nelson,  Rhinebeck,  NY 
Timothy  O'Brien,  Milton,  MA 
Michael  Powell,  Weston,  CT 
Devorah  Saturcn,  Sujfern,  NY 

Cello 

Kurt  Anderson,  Huntsville,  AL 
Kathryn  Bates,  Concord,  MA 
Jonathan  Bent,  New  York,  NY 
Derek  Chen,  Taipei,  Taiwan 
Benjamin  Dale,  Rochester ;  MN 
Alisa  Horn,  Memphis,  TN 
Marcus  Johnson,  Minneapolis,  MN 
Benjamin  Kalb,  Wading  River,  NY 
Megan  Koch,  Rochester,  NY 
Ian  Mok,  Black  Hills,  Esher,  England 
Najeeb  Sabour,  De  Soto,  TX 
Laura  Siegel,  Bedford,  MA 


Ruth  Valente,  San  Antonio,  TX 

Susan  Yun,  Acton,  MA 

Rebecca  Zimmerman,  Richmond,  VA 

Double  Bass 

William  Farrington,  Dublin ,  OH 
Ben  Jensen,  Columbus,  OH 
Eleonore  Oppenheim,  New  York,  NY 
Andrew  Stalker,  Binghamton,  NY 
Timothy  Varga,  Seattle,  WA 
Brian  Wahl,  Corte  Madera,  CA 
James  Wu,  Pittsford,  NY 

Flute 

Daria  Binkowski,  Bloomfield,  NJ 
David  Buck,  Swarthmore,  PA 
Reid  Parmelee,  Richmond,  VA 
Daniel  Stein,  Palm  Beach  Gardens,  FL 

Oboe 

Benjamin  Bolter,  Newton,  MA 
Andria  Brennan,  Cleveland  Heights, 

Amanda  Dusold,  Glenn  Dale,  MD 
Anna  Steltenpohl,  North  Barrington, 

IL 

Clarinet 

Daniel  Lano,  Ellicott  City ,  MD 
I  larry  Ong,  Seattle,  WA 
Chris  Stoutenborough,  Thousand  Oaks, 
CA 

Jesse  Struck,  Vestal,  NY 

Bassoon 

Michael  Kim,  Tuckahoe,  NY 
Matthew  Lano,  Ellicott  City  ,  MD 
Aaron  Soloway,  Portland,  OR 
Sarah  Williams,  Berkeley  Heights,  NJ 

Horn 

Hugh  Daigle,  Warner,  NH 
Meredith  Gangler,  Silver  Spring,  MD 
Kathryn  Kasner,  Cincinnati,  OH 
Erin  Koertge,  Richmond,  VA 
Isaac  Lindbloom,  Richmond,  VA 
Zachary  Schlichting,  Denver,  CO 

Trumpet 

Carmen  Camerieri,  Millville,  NJ 
Ashley  Hall,  Wytheville,  VA 
Sean  Maness,  Angleton,  TX 
Antonio  Romano,  Hanover,  MA 

Trombone 

Andrew  Pollock,  Hudson,  NY 
Amanda  Stewart,  Oakland,  MD 

Bass  Trombone 

Christopher  Plummer,  Wrentham,  MA 

Tuba 

Seth  Cook,  Middleborough ,  MA 

Percussion 

Lee  Bemis-Millcr,  Charlotte,  NC 
Matthew  Grubbs,  Memphis,  TN 
Lindsay  Klein,  Coral  Springs,  FL 
Jon  Lorimier,  Jacksonville,  FL 
Brian  Simpson,  Pittsfield,  MA 


Young  Artists  Vocal  Program 
Soprano 

Meryl  Adas,  Orange,  CT 
Jenny  Bent,  Boston,  MA  * 

Amy  Boyce,  Moraga,  CA 
Lauren  Brownstein,  Wyncote,  PA 
Lauren  Criddle,  Calabasas,  CA 
Susanna  Eiland,  Birmingham,  AL 
Abby  Eiland,  Fresno,  CA 
Halley  Gilbert,  Nut  ley,  NJ 
Melissa  Grober,  Oceanside,  NY 
Ernestine  Guzman,  New  York ,  NY 
Meredith  Hoffman-Thomson, 
Cranford,  NJ 

Daria  Karpova,  Brooklyn,  NY 
Julia  Kemp,  Wilton,  CT 
Samantha  Ladue,  Whitney  Point,  NY 
Kathryn  Lichtig,  Shrewsbury ,  NJ 
Brooke  Lieberman,  Sudbury,  MA 
Charles  Thomas,  Bronx,  NY 
Kendall  Lima,  Warwick,  RI 
Joe  lie  Lurie,  Weston,  MA 
Kelly  Lynch,  Wilton,  CT 
Ana  Munoz,  Baltimore,  MD 
Sarah  Norton,  Olympia,  WA 
Adrienne  Pardee,  Los  Angeles,  CA 
Caroline  Ponzini,  Sleepy  Hollow,  NY 
Kristen  Reinhardt,  Cornwall,  CT 
Michelle  Ricci,  Topsfield,  MA 
Sara  Ris,  Lexington,  MA 
Chung- Un  Seo,  Worcester,  MA  * 

I  lannah  Smith,  Palatka,  FL 
Debra  Stanley,  Annandale,  VA 
Sarah  Vogel,  Weston,  CT 
Georgia  Walle,  Concord,  MA 
Kyra  Weinberger,  Louisville,  KY 

Mezzo-Soprano 

Kimberly  Barnes,  East  Kingston,  NH 
Allison  Choat,  Knoxville,  TN 
Laura  Chyn,  Princeton,  NJ 
Helena  Clauss,  New  Canaan,  CT 
Alexandra  Fol,  Sofia,  Bulgaria  + 

Rachel  Harris,  Jamaica  Plain,  MA  * 
Sara  Heaton,  Newton,  MA 
Amy  Heifer,  Cheshire,  CT 
Thea  Lobo,  Sarasota,  FL 
Kathryn  Ludwig,  Moultonborough,  NH 
Alexis  Lundy,  Locust  Grove,  GA 
Caidin  McKechney,  Lake  Bluff,  IL 
Jenny  Olson,  Clinton,  MA  * 

Elizabeth  Outes,  New  Rochelle,  NY 
Angela  Peterson,  Manhattan  ,  KS 
Rebecca  Saslow,  Needham,  MA 
Anna  Sergei,  Wellesley,  MA 
Vira  Slywotzky,  Cambridge,  MA 
Ashley  Souza,  Stoughton,  MA 
Olivia  Torres,  Pensacola ,  FL 
Zina  von  Bozzay,  San  Francisco,  CA  + 

Tenor 

Spyridon  Antonopoulos,  Norwood, 

MA 

David  Bailey,  North  Reading,  MA 
Jonathan  Boschetto,  Bedford,  MA 
William  Caravetta,  Sarasota,  FL 
Mark  Di  Campo,  Mendon,  MA 


Terry  Doe,  Bronx ,  NY 
Michael  Fowler,  Bronx,  NY 
Matthew  Gadsden,  New  York,  AY 
Matthew  L.  Garrett,  Spartanburg,  SC  * 
Eric  Hachikian,  Lake  Forest,  IL  + 
Joseph  Hipps,  East  Flat  Rock ,  NC 
Lawrence  Jones,  Amherst,  NY 
Adam  Ragusea,  Port  Matilda,  PA  + 
Jayson  Sepulveda,  New  York,  NY 
Sean  Spada,  Mendham,  NY 
Christopher  Teague,  Spokane ,  IVA 
Justin  Weatherby,  Fresno,  CA 
Curtis  Williams,  New  York  ,  NY 

Bass 

Robert  Adams,  San  Jose,  CA 
Arlen  Austin,  Sidney,  AIE 
Benjamin  Baucom,  Farmville ,  NC 
Gary  Durham,  Allston ,  MA  * 

Patrick  Gagnon,  Allston,  MA  * 

Hart  Gilula,  Los  Angeles,  CA 
John  Jaquette,  Needham,  MA 
David  Kelliher-Flight,  St.Johns, 
Newfoundland 

Andrew  McManus,  North  Andover, 
MA 

Patrick  McNally,  Newton,  MA 
Justin  Messina,  Ventura,  CA  + 

David  Mintz,  Acton,  MA 
Eitan  Naftali,  Wilmette,  IL 
Matthew  O’Malley,  Topsfeld,  MA  + 
Wesley  Pederson,  Glens  Falls ,  NY 
David  Ramcharitar,  Pembroke  Pines, 
FL 

Joel  Rozen,  Amherst,  MA 
David  Sisco,  Brighton,  MA  * 

Eric  Von  Kohom,  Weston,  CT 
Ian  Walker,  San  Francisco,  CA 
Douglas  Williams,  Farmington,  CT 

Atlantic  Brass  Quintet 
Seminar 
Trumpet 

Blakely  Carroll,  Vienna,  VA 
Dan  Eastwood,  Bellingham,  WA 
Nina  Emlen,  Alt.  Pesert,  A  IE 
Simon  Goldberg,  Evanston,  IL 
Elana  Gordon,  Pleasantville,  NY 
Nathan  Joiner,  Framingham,  ALA 
Matthew  Misener,  Clifton  Park,  NJ 
Eric  Nathan,  Larchmont,  NY 
Akemi  Oda,  Tokyo,  Japan 
Tomoko  Shinohara,  Tokyo,  Japan 
Yukiko  Shishikura,  Northfield,  MA 
Christopher  Waters,  East  Hampstead, 
NY 


Horn 

Elizabeth  Dollard,  Hopewell  Jet.,  NY 
Kristin  Joham,  A lountainside,  NJ 
Graham  Kingsbury,  Eliot,  A  IE 
Aaron  Korn,  East  Aleadow,  NY 
Katie  Mason,  New  Canaan,  CT 
Rebecca  Wilcox,  Alpine,  UT 

Trombone 

Tasha  Baron,  Roseville,  AIN 
Bruce  Bertrand,  Baton  Rouge,  LA 
Vanessa  Cargill,  East  Longmeadow,  NY 
Kevin  Harper,  Lafayette,  CA 
Will  LombardeUi,  Nova  Scotia,  Canada 
Jason  Macy,  Sheffield,  MA 
Ben  Walsh,  Southwest  Harbor,  A  IE 
Paul  Warlop,  Niskayuna,  NY 

Tuba 

Sam  Buccigrossi,  West  Mifflin,  PA 
Dan  Kinsman,  Vernon,  CT 
Jonathan  McCormick,  Barrington,  NH 
David  Rabinowitz,  Cherry  Hill,  NJ 

Boston  University 
Administration 

Bruce  MacCombie,  Dean 
Walt  Meissner,  Associate  Dean, 
Administrative  Affairs 
Patricia  Mitro,  Assistant  Dean, 
Enrollment 

BUTI  Administration 

Phyllis  Hoffman,  Director 
Cynthia  Plumb,  Administrator 
Elizabeth  Noel,  Assistant 
Administrator 

Kristin  Littlejohn,  Assistant,  Adult 
Alusic  Seminar 

Jamie  Wilcox,  Office  Coordinator 
John  Genovese,  Publications 

Faculty 

Maria  Clodes  Jaguaribe,  Director , 
YAPP 

Claude  Labelle,  Assistant  Director, 
YAPP 

Julian  Wachner,  Director,  YACP 
Matthew  Guerrieri,  Assistant,  YACP 
Lucile  Lawrence,  Director,  Harp 
Seminar 

Eric  Alexander,  theory 
Joseph  Foley,  trumpet 
Timothy  Genis ,  percussion 
Raphael  Hillyer,  violin 
Eric  Larson,  double  bass 
David  Martins,  clarinet 
Laura  Thielke,  cello 


Atlantic  Brass  Quintet 

Jon  Nelson,  trumpet 
Jeff  Luke,  trumpet 
Seth  Orgel,  horn 
John  Faieta,  trombone 
John  Manning,  tuba 

Artaria  String  Quartet 

Ray  Shows,  violin 
Nancy  Oliveros  Shows,  violin 
Renee  Moore-Skerik,  viola 
Tom  Rosenberg,  cello 

YAO  Staff 

Gary  Wallen,  Orchestra  Alanager 
Daniel  Meyer,  Assistant  Conductor 
Amy  Dombach,  Librarian 
Molly  Eastman,  Staff  Assistant 

YAVP  Staff 

Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Choral  Conductor 
Matthew  L.  Garrett,  Coordinator 
Jenny  Bent,  Instructor 
Gary  Durham,  Instructor 
Patrick  Gagnon,  Instructor 
Jodi  Goble,  Staff  Pianist/Coach 
Rachel  Harris,  Instructor 
Scott  Jarrett,  Assistant  Choral 
Conductor 

Elizabeth  Noel,  Instructor 
Jenny  Olson,  Instructor 
Sarah  Pelletier,  Staff  Pianist/Coach 
Chung- Un  Seo,  Instructor 
David  Sisco,  Instructor 

ABQAssistants 

Chris  Parks,  trumpet 
Brian  Casper,  trumpet 
Fritz  Foss,  horn 
Gustavo  Morales,  trombone 
Paul  Erin,  tuba 

Stage  Crew 

Jacob  Moerschel,  Stage  Alanager 
Michael  Day 
Jessica  Happel 

West  Street  Campus  Staff 

Elizabeth  Lema,  Senior  Resident 
Assistant 

S’ven  Olbash,  Senior  Resident  Assistant 
Ian  Barwell,  Dove  Burns,  Liz  Hope, 
Andrew  Koehler,  Justine  Pierce,  Paul 
Serna,  Mercy  Vaillancourt,  Derek 
Vandegrift,  Resident  Assistants 


*-  denotes  YAO  Staff  member  +=  denotes  member  of  YACP  program 

This  roster  includes  BUTI  students  and  faculty  represented  inTanglewood  on  Parade  1999. 

The  Boston  University  Tanglewood  Institute 

1999  marks  the  34th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the  Boston 
University  Tanglewood  Institute  has  been  a  summer  program  of  Boston  University  and  the  Tangle¬ 
wood  Music  Center.  The  Institute  includes  Young  Artists  Programs  for  sudents  ages  15  to  18  (In¬ 
strumental,  Vocal,  Piano,  and  Composition),  Institute  Seminars  for  students  ages  15  and  older  (Harp, 
Atlantic  Brass  Quintet),  Institute  Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Double  Bass,  Percus¬ 
sion,  Horn,  Trumpet,  Trombone,  and  String  Quartet),  and  the  Adult  Music  Seminar.  Many  of  the 
Institute’s  students  receive  financial  assistance  from  funds  contributed  by  individuals,  foundations,  and 
corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  fur¬ 
ther  information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our  office  on  the 
Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


the 

W  millennium 
f  story 

To  honor  the 
approach  of  a 
new  millennium, 
Waterford  Crysal 
presents  Peace, 
the  fifth  in  a  series 
of  special  edition 
toasting  flutes. 

$1 1 0  pair. 
Raise  a  toast: 
TO  THE  YEAR  2000! 


DIRECT  SHIP 
We’ll  arrange  to  ship  your 
order  anywhere  in  the  USA. 
Restrictions  and  fees  apply. 
See  Sales  Associate  for  details. 

Filene’s,  a  sponsor  of 
Tanglewood  on  Parade, 
salutes  the  BSO  and  the 
Tanglewood  Music  Center. 

ORDER  ANYTIME  CALL 
TOLL  FREE  1-800-345-3637 


IFS  LE  N  E'S 

THIS  IS  WHERE  IT  GETS  GOOD 
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“Musical  Heroes” 
Family  Concert 
Tanglewood  Music  Center  Orchestra 
Sponsored  by  Berkshire  Bank 
Saturday,  August  7  at  10  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


ID 


John  Williams 


(b.  1932) 


Main  Theme  from  Star  Wars 

(arr.  Charles  Sayre) 


Bichard  Strauss 
(1064  - 1949) 

|T)  S  io  rI  £->  r 
ilflLudwig  van  Beethoven 
^(1770  - 1027) 


Fanfare  for  the  Vienna  Philharmonic 


Finale  (Allegro)  from 
Symphony  no.  5,  op.  67  in  C  minor 


© 

© 


T-T-  /i+iU  Si 

Johannes  Brahms 
(1033  - 1097) 


0 


Aaron  Copland 
(1900  -  1990) 


David  In-Jae  Cho,  conductor 

Finale  (Adagio — Allegro  non  troppo  ma  con  brio)  from 
Symphony  no.  1,  op.  60  in  C  minor 

Fanfare  for  the  Common  Man 


Michael  Butterman,  conductor 


Questions  to  think  about: 

Who  are  your  heroes?  What  kind  of  music  best  fits  your  heroes?  Is  there  a  certain 
instrument  that  you  think  represents  your  heroes? 

Think  of  some  times  when  you’ve  been  heroic.  How  have  you  felt? 

Can  an  instrument  be  a  hero?  What  kind  of  music  would  make  a  flute  heroic?  A  bass 
drum?  A  trumpet?  A  violin? 

Think  of  some  movies  about  heroes.  What  kind  of  music  do  you  hear  when  the 

U  on!"  Ok-/-9 
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CHAMBER  MUSIC  RECITAL 

Sunday,  August  8,  at  10  a.m.  ^  ^ 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


n 


Quintet  for  horn  and  strings  in  E-flat  major,  K.  407 


I.  Allegro 

II.  Andante 

IQ.  Rondo:  Allegro 


Michelle  Perry,  horn 
Patrick  Neal,  violin 

Christine  Grossman,  Anton  Jivaev,  viola 
Nadine  Trudel  Katz,  cello 


Emmanuel  Chabrier 
(1841  -  1894) 


Trois  Vaises  Romantiques 


John  Harbison 
(b.  1938) 


T res  vite  et  impetueusement 
Mouvement  mode  re  de  valse 
Anime 


Rebecca  Daws,  piano  I 
Jean  Anderson  Collier,  piano  II 


(TO 


Wind  Quintet  (1979) 


I.  Intrada:  Moderato 

EL  Intermezzo:  Allegretto  lusinghando 

III.  Romanza:  Andante 

IV.  Scherzo:  Prestissimo 

V.  Finale:  Adagio — Alla  marcia 


Alicia  Di  Donato,  flute 
Rosemary  Yiameos,  oboe 
Michael  Doyle,  clarinet 
Jose  Arion  Linarez,  bassoon 
Kelly  Cornell,  horn 
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Johann  Sebastian  Bach 
(1685  -  1750) 


I. 

n. 

m. 

IV. 

v. 

VI. 

vn. 

"vm. 


Cantata  No.  42,  "Selig  ist  der  Mann" 


Aria  (Bass):  "Selig  ist  der  Mann,  der  die  Anfechtung  erduldet" 
Recitative  (Soprano):  "Ach!  dieser  siiBe  Trost" 

Aria  (Soprano):  "Ich  wiinschte  mir  den  Tod" 

Recitative  (Dialogue  -  Bass,  Soprano): 

"Ich  reiche  dir  die  Hand" 

Aria  (Bass):  "Ja,  ja,  ich  kann  die  Feinde  schlagen" 

Recitative  (Dialogue  -  Bass,  Soprano): 

"In  meiner  Schofi  liegt  Ruh  und  Leben" 

Aria  (Soprano):  "Ich  ende  behende  mein  irdisches  Leben" 
Chorale:  "Richte  dich,  Liebste,  nach  meinem  Gefallen" 

Caprice  Corona,  soprano 
Robert  Stewart,  bass 

Craig  Smith,  conductor 


f 


The  day  after  Christmas  has  two  different  biblical  readings  in  the  church  calendar,  the 
description  of  the  shepherds  and  the  angels  as  well  as  the  harrowing  account  of  the  stoning 
*pf  St.  Stephen.  Our  cantata  is  generated  from  the  second  reading  and  has  no  discemable 
Christmas  connotations.  Its  form  is  that  of  a  dialogue  between  the  soul  and  Christ.  But 
unlike  the  music  for  the  soul  and  Christ  in  Bach  Cantata  BWV  140,  performed  here  earlier 
in  the  summer,  this  is  a  work  of  sobriety,  even  sadness. 

It  opens  with  a  severe  bass  aria  with  strings  and  oboes.  This  is  a  work  of  great  density 
and  lofty  seriousness.  After  a  recitative,  the  soul  sings  an  aria  somber,  even  tragic.  The 
overlapping  chromaticism  of  the  violin  parts  inhabits  a  harmonic  language  that  was  unique 
to  Bach  among  his  contemporaries.  The  following  bass  aria  is  even  more  bravura  and 
brilliant  than  the  militaristic  bass  aria  in  Cantata  42  three  weeks  ago.  For  all  of  its  intensity 
the  cantata  has  an  unmistakeable  trajectory  from  the  thickness  of  the  opening  bass  aria  to 
the  light  jig  that  is  the  closing  soprano  aria  with  solo  violin.  Unusually,  there  is  no  closing 
instrumental  section;  the  voice  leads  directly  into  the  chorale  setting  of  the  great  and 
familiar  tune,  "Lobet  den  Herm." 


Today’s  program  was  prepared  by  Tangle  wood  Music  Center  faculty  members: 
Dennis  Helmrich,  Richard  Mackey,  Richard  Ranti  and  Craig  Smith. 


BALDWIN  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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CHAMBER  MUSIC  RECITAL 

Monday,  August  9,  at  8:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart 
(1756-  1791^ 

'Q-\  ,-^>o 


Trio  in  E-flat  major,  K.  498,  "Kegelstatt" 


L  Andante 

II.  Menuetto 

III.  Rondo:  Allegretto 


Kenneth  Robertson,  clarinet 
Michael  Vannoni,  viola 
Jun  Komatsu,  piano 


Franz  Schubert 
(1797  -  1828) 


Trio  in  B-flat  major,  D.  898 


I.  Allegro  moderato 

II.  Andante  un  poco  mosso 

III.  Scherzo:  Allegro 

IV.  Rondo:  Allegro  vivace 

Anna  Elashvili,  violin 
Greg  Beaver,  cello 
Anna  Polonsky,  piano 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Emanuel  Ax  and  Peter  Serkin. 


\ 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Kyoko  Hida,  Ariana  Ghcz,  olx>cs 
Jcanctlc  jonquil,  Hilary  Scop,  clarincis 
Monica  1  i.  Pllis,  Pahicia  Dusold,  bassoons 
Kimberly  Penrod,  JcIPL.  Garza,  horns 
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“Can  Music  Move  You?” 

Family  Concert 
Tanglewood  Music  Center  Orchestra 
Sponsored  by  Newman’s  Own 
Saturday,  August  14  at  11  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 


► 


Jacques  Offenbach 
(1319  - 1330) 


“Can-Can”  from  Orpheue  in  the  Underworld 


Jonathan  Stockhammer,  conductor 


Felix  Mendelssohn 
(1309  - 1347) 


First  movement  (Allegro  vivace)  from 
Symphony  No.  4,  op.  90  in  A  major  “Italian” 


Hector  Serlioz 
(1303-1369) 


Lawrence  Golan,  conductor 


© 


“Witches’  Sabbath”  from 
Symphonie  Fantaaticyue,  op.  14 


Mr.  Stockhammer 


Eric  Samuelson  l  Overture  in  Pieces 

(b.  1970) — and  Audience!  ^ - 


Franz  Liszt 

(1311-1336) 


Lee  Freludee ,  Symphonic  Poem  after  Lamartine 


Mr.  Goian 

Questions  for  you  to  think  about: 

What  kind  of  music  makes  you  dance  and  move?  Why  do  you  think  music  has  this  kind 
of  effect  on  us? 


Today  on  our  concert  we  explored  music  about  emotions.  What  emotions  didn’t  we 
mention?  Flow  would  you  write  music  about  these  emotions?  What  instruments  do 
you  think  would  sound  appropriate  in  your  piece?  Why? 
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CHAMBER  MUSIC  RECITAL 
Sunday,  August  15,  at  10  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Robert  Schumann 
(1810-  1856) 


CjG)  G 

Quintet  for  piano  and  strings,  op.  44  in  E-flat  major 


I.  Allegro  brillante 

Therese  Ritchie,  violin  I 
Caroline  J.  Semanchik,  violin  II 
Anton  Jivaev,  cello 
Jakub-Jerzy  Omsky,  cello 
Anna  Polonsky,  piano 


i 


X 


\ 

i 


Franz  Schubert 
(1797  -  1828) 


3  \ t : 


Quintet 


in  C  major,  D.  956 


I.  Allegro  ma  non  troppo 

II.  Adagio 

Jennifer  Thompson,  violin  I 
Judith  Templeman,  violin  II 
Li  Li,  viola 

Rafael  Popper-Keizer,  cello  I 
Alexei  Y.  Gonzales,  cello  II 


-INTERMISSION-  j 

t 

i 


..  c- 


/ 


/ 


Bela  Bartok 


(1881  -  1945) 


Contrasts 


I.  Verbunkos:  Moderato,  ben  ritmato 

II.  PihenO:  Lento 

HI.  Sebes:  Allegro  vivace 

Kenneth  Robertson,  clarinet 


Ralph  ^\llen,  violin 
Susanne  Son,  piano 


Quintet  in  A  major,  D.  667,  "Trout” 


I.  Allegro  vivace 

Marjolein  van  Dingstee,  violin  I 
Aaron  Boyd,  violin  II 
Heath  Marlow,  cello 
R.  Meredith  Johnson,  bass 
Susanne  Son,  piano 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Emanuel  Ax,  Andrew  Jennings,  Yo-Yo  Ma,  Peter  Serkin  and  Joel  Smirnoff. 


J 


The  Tanglewood  Music  Center  gratefully  acknowledges  Emerson  Flute  Company’s 
support  of  flutist  Robert  Dick’s  residency  this  week  at  the  Music  Center. 


BALDWIN  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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The  Tanglewood  Music  Center  gratefully  acknowledges  Emerson  Flute 
^mpany’s  support  of  flutist  Robert  Dick’s  residency  this  week  at  the  Music 
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Thursday,  August  19, 1999,  at  8:30  p.m. 

Saturday,  August  21,  1999,  at  2:30  p.m. 

Ottorino  Respighi  (1879-1936) 

Trittico  Botticelliano  (. Botticelli  Triptych) 

La  Primavera  (Spring) 

L’adorazione  dei  Magi  (The  Adoration  of  the  Magi) 

La  nascita  di  Venere  (The  Birth  of  Venus) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
MICHAEL  BUTTERMAN,  conductor 

Intermission 


Giacomo  Puccini  (i  858-1924) 

Gianni  Schicchi 

Opera  in  one  act 

Libretto  by  Giovacchino  Forzano 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
AND  ORCHESTRA,  ROBERT  SPANO,  conductor 
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Giacomo  Puccini 

Gianni  Schicchi 


An  Opera  in  One  Act 
Music  by  Giacomo  Puccini 
Libretto  by  Giovacchino  Forzano 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS  AND  ORCHESTRA 
ROBERT  SPANO,  conductor 

DAVID  KNEUSS,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 


Thursday,  August  19,  at  8:30 
(Dress  Rehearsal  of  August  17) 


Characters 


Saturday,  August  21,  at  2:30 
(Dress  Rehearsal  of  August  18) 


Alyssa  Dodson  . Buoso  Donati  . 

Raymond  Granlund . Gianni  Schicchi  . 

Tamara  Hummel . Lauretta,  Schicchi  s  daughter  .  .  .  . 

Lynne  McMurtry . Zita,  Buoso’s  cousin . 

Bryon  Grohman  . Rinuccio,  Zita’s  nephew . . 

Jason  McStoots . Gherardo,  Buoso’s  nephew  .... 

Julianne  M.  Borg  . Nella,  Gherardo’s  wife  . 

Kyle  Barry . Gherardino,  their  son . 

Alan  Corbishley . Betto  di  Signa,  Buoso’s  brother-in-law 

Thomas  Roy  . Simone,  Buoso’s  cousin . 

Robert  Avrett . Marco,  Simone’s  son . 

Marie  Anne  Kowan . La  Ciesca,  Marco’s  wife . 

Alexander  Spacher . Maestro  Spinelloccio,  doctor 

David  Dillard . Ser  Amantio  di  Nicolao,  notary  .  . 

Patrick  Evans . Pinellino,  shoemaker . 

Robert  Gildon . Guccio,  dyer . 


....  Alyssa  Dodson 
Alexander  K.  Puhrer 

. Sarah  Dionne 

Lucy  Salome  Strauli 
.  Joseph  A.  Pokorski 

. Jason  Karn 

.  .  Elizabeth  Keusch 

. Kyle  Barry 

. Daniel  Mitton 

. Drew  Poling 

.  .  .  .  Joe  Dan  Harper 

. Janna  Baty 

. David  Dillard 

.  .  Alexander  Spacher 

. Patrick  Evans 

. Robert  Gildon 


TIME:  1959  IN  FLORENCE,  A  SUBURB  OF  NAPLES,  FLORIDA 


Production  Coordinator  and  Stage  Manager.  Gretchen  Mueller 
Musical  Preparation’.  Dennis  Helmrich  and  Kayo  Iwama 
TMC  Orchestra  Manager.  Harry  Shapiro 
TMC  Orchestra  Stage  Manager.  Bradford  Swanson 
TMC  Orchestra  Librarian:  John  Grande 

Supertitles  by  Dennis  Helmrich 

Drama  Coach :  Paula  Suozzi 
Italian  Diction  Coach :  Federico  Cortese 
Movement  Coach :  Alyssa  Dodson 
Rehearsal  Pianists:  Rebecca  Daws,  Djordje  Stevan  Nesic 
Assistant  Conductors:  David  In-Jae  Cho, 

Matthias  Kuhn,  Jonathan  Stockhammer 
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Assistant  Stage  Manager.  Suzanne  Hayden 
Assistant  Director.  Melanie  Muradian 
Production  Assistant.  Marijke  Reuvers 
Assistant  to  the  Costume  Designer.  Jeffrey  Scott  Burrows 
Costume  Crew :  Andrew  Poleszak 
Wardrobe  Crew :  Cris  Raymond 
Wigs  and  Make-up'.  Charles  Lapointe,  Amanda  Miller 

Master  Carpenters/Riggers:  James  Jardin,  Ted  Hodgen 
Master  Electrician'.  Elizabeth  Orenstein 
Properties  Mistress:  Suzanne  Hayden 

Stage  Carpenters  &  Electricians'.  Kristy  Lea  Baltezore,  Richard  Brenner,  Bert  Crosby, 
Sara  Doherty,  Holly  Gettings,  Richard  Houpert,  Brian  Kafel,  James  Lawson, 
Amy  Lee,  Robert  Skelton,  Jeremy  Wahlers,  Matthew  Zwirner 

'Tanglewood  Master  Electrician :  Robert  L  ah  art 
Tanglewood  Master  Carpenter.  Peter  Socha 

Set  constructed  by  Noble  Theatrical  Productions 
Installation  supervised  by  Waring  Webb 
Lighting  supplied  by  Advanced  Lighting  and  Production  Services 
Platforming  supplied  by  Limelight  Productions 
Ladies'  Costumes  furnished  by  Grace  Costumes 
MiniText  System  courtesy  of  Virginia  Scenic,  Chesapeake,  VA  and 
Tally  Display  Corporation,  Nyack,  NY 
Installation  supervised  by  Kenneth  Steadman 
Supertitles  Technician :  David  In-Jae  Cho 

TMC  Vocal  Program  Faculty:  Phyllis  Curtin,  Kenneth  Griffiths,  Dennis  Helmrich, 
Kayo  Iwama,  Karl  Paulnack,  Lucy  Shelton,  Alan  Smith  (Vocal  Music  Coordinator) 

Pianos  by  Baldwin 

Thanks  to  David  Sturma  and  the  Tanglewood  Crew. 

Thanks  also  to  the  Mt.  Holyoke  Theatre  Arts  Department,  Holly  Gettings , 
and Maia  Robbins-Zust. 


Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  or  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law  for 
reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  cellular  phones, 
pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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Botticelli's  “La  Primavera" 


Botticelli's  “L'adorazione  dei  Magi ” 
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‘Gianni  Schicci”:  The  Story 


Early  in  the  opera,  the  family  of  Buoso  Donati,  who  has  just  died,  learns  that  he 
has  left  his  fortune  to  the  local  monastery.  Rinuccio  enlists  the  aid  of  Gianni  Schicchi 
— whose  daughter  Lauretta  Rinuccio  will  be  able  to  marry  only  after  financial  mat¬ 
ters  are  settled — to  regain  the  family  inheritance.  Since  only  the  family  so  far  knows 
that  Donati  has  died,  Schicchi  comes  up  with  a  plan  to  impersonate  Donati  on  his 
sickbed  and  dictate  a  new  will.  But  the  end  result  is  rather  different  from  what  the 
family  expects.. . 


Puccini,  Respighi,  and  the  Florentine  Connection 

by  Helen  Greenwald 

Both  Puccini’s  one-act  opera  Gianni  Schicchi  (1918)  and  Respighis  Trittico  botticelliano 
(1927)  celebrate  the  city  of  Florence  on  the  cusp  of  the  Renaissance.  Respighi,  who  often 
found  inspiration  in  his  surroundings — from  Roman  pines  and  fountains  to  birds — turned 
this  time  to  three  famous  paintings  of  Sandro  Botticelli  (1444/5-1510),  a  favorite  of  the 
Medici,  who  commissioned  two  of  them:  “La  Primavera”  (“Spring”)  and  “La  nascita  di 
Venere”  (“The  Birth  of  Venus”).  Respighi,  however,  did  not  attempt  to  recreate  the  “stories” 
depicted  in  these  paintings,  but  rather  sought  to  capture  a  sense  of  time  and  atmosphere. 
They  reflect  both  his  preoccupation  with  musical  archaisms  such  as  Gregorian  chant  and 
what  John  C.G.  Waterhouse  calls  a  “hedonistic  pictorialism,”  most  easily  recognized  in  his 
brilliant  instrumentations,  a  product  of  his  studies  with  Russian  composer  Rimsky- Korsakov. 
These  qualities  are  most  obvious  in  the  second  movement,  “The  Adoration  of  the  Magi,” 
where  Respighi  strives  for  an  aura  of  religious  mystery  and  antiquity  in  his  use  of  the  well- 
known  Advent  hymn,  “O  come,  O  come  Emmanuel.”  His  haunting  orchestration  of  the 
melody  is  most  atmospheric  in  the  passages  where  the  bassoons  and  flutes  in  octaves  empha- 


Botticellis  “La  nascita  di  Venere ” 
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size  its  modal  qualities,  again  an  evocation  of  mood  rather  than  an  attempt  at  realistic  recre¬ 
ation.  The  first  movement,  “Spring,”  opens  with  an  invitation  to  the  dance,  a  horn  call 
against  a  fanfare  of  fluttering  and  windswept  strings.  The  last  movement  builds  from  hushed 
gentility  to  shimmering  brilliance  over  continuously  undulating  winds  and  strings  that  mimic 
the  waves  holding  the  Venus  shell.  Those  familiar  with  Respighi’s  earlier  and  more  famous 
works,  The  Fountains  of  Rome  (1914-16)  and  The  Pines  of  Rome  (1923-24),  will  recognize  the 
glittering  exuberance  of  the  “Botticelli  Pictures,”  reflections  of  a 
heartfelt  “Italianist.”  Despite  brief  sojourns  in  Russia  and  Berlin 
(where  he  studied  with  Bruch),  Respighi  was  most  happy  in  Rome, 
where  he  was  a  respected  teacher,  composer,  and  director  of  the 
Conservatorio  di  Santa  Cecilia.  While  he  is  best-known  for  his 
imaginative  orchestral  compositions,  Respighi  devoted  his  later 
years  to  opera,  completing  nearly  a  dozen  works,  several  of  which 
remain  unpublished,  and  almost  none  of  which  have  been  staged 
in  the  United  States. 

The  original  Florentine  connection  in  Puccini  s  Gianni  Schicchi 
is  Dante  Alighieri  (1265-1321),  whose  epic,  The  Divine  Comedy 
Ottorino  Respighi  — itself  a  “trittico”  consisting  of  three  parts,  “Hell,”  “Purgatory,” 

and  “Heaven” — inspired  the  opera  libretto.  Puccini’s  librettist,  Giovacchino  Forzano,  found 
the  title  character,  Gianni  Schicchi,  in  Dante’s  “Nether  Hell,”  in  the  eighth  circle  (there  are 
ten  altogether),  the  domain  reserved  for  the  most  heinous  offenders  against  humanity.  It 
seems  that  the  real  Schicchi  actually  did  impersonate  the  late  Buoso  Donati  and  dictate  a 
new  will  that,  while  favoring  Buoso’s  son  Simone,  did  much  to  feather  his  own  nest.  The  real 


Tanglewood  Music  Center  Orchestra 
Respighi,  “Botticelli  Triptych” 


First  Violins 

Marjolein  van  Dings  tee 
Colleen  Jennings 
Maria  Sampen 
Shan  Jiang 
Charles  Dimmick 
Kristina  Yoder 
Jennifer  Thompson 
Caroline  J.  Semanchik 

Second  Violins 

Louise  Alexander 
Aaron  Boyd 
Ralph  Allen 
Madeline  Adkins 
Jessica  Guideri 
Mirabai  Weismehl 

Violas 

Nicholas  Wiedman 
Berdien  Vrijland 


Catherine  Lynn 
Mai  Motobuchi 

Cellos 

Ionut  Zamfir 
Mihail  Jojatu 
Heath  Marlow 
Rafael  Popper- Keizer 

Double  Basses 

George  M.  Speed,  Jr. 
Ryan  Kamm 

Flute 

Adlison  Jewett 

Oboe 

Kyoko  Hida 

Clarinet 

Kenneth  Robertson 


Bassoon 
Patricia  Dusold 

Horn 

Michelle  Perry 

Trumpet 

Amy  Schendel 

Percussion 

Matthew  Ward 

Piano 

Yoko  Yamada 
Celesta 

Karina  Cviegoren 

Harp 

Franziska  Huhn 
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Buoso  Donati,  however,  was  also  no  saint:  he  appears  in  Dantes  poem  among  the  thieves. 
Dante  had  an  inside  track  on  the  Donati,  a  distinguished  family  of  Guelfs — though  appar¬ 
ently  not  one  above  criminal  acts,  at  least  as  Dante  would  have  us  believe— since  his  wife 
Gemma  (by  way  of  an  arranged  marriage)  was  a  Donati.  Yet,  Dante  was  an  embittered  man, 
forced  into  exile  in  Ravenna  where  he  wrote  The  Divine  Comedy ,  and  he  railed  against  the 
City  of  Florence  itself  (as  well  as  its  inhabitants)  in  his  work,  declaring  that  “all  the  deep  of 
Hell  rings  with  thy  name!”  In  Forzano’s  libretto,  however,  Dante  s  rancor  is  converted  to  come¬ 
dy,  and  the  city  is  an  object  of  adoration,  as  Rinuccio  sings  its  praises.  “Florence  is  like  a 
blossoming  tree,”  Rinuccio  declares,  extolling  the  beauties  of  Santa  Croce  and  the  Piazza  dei 
Signori. 

That  Florence  should  play  so  significant  a  role  in  this  work  is  completely  in  keeping  with 
Puccini  s  life-long  preoccupation  with  local  color,  good  examples  of  which  are  La  boheme 
with  its  Christmas  setting  in  Montmartre,  and  Rome  on  the  eve  of  revolution  in  Tosca.  Be¬ 
yond  a  colorful  scenario,  however,  it  is  important  to  understand  the  central  role  the  city  of 
Florence  plays  in  Gianni  Schicchi,  since  it  is  only  because  the  Donati  really  do  fear  exile  that 
Gianni  Schicchi  can  succeed  with  his  ruse. 

Gianni  Schicchi  is  the  third  act  of  Puccinis  II  trittico,  a  complete  operatic  evening  that 
also  includes  two  other,  unrelated  works,  II  tabarro  ( The  CloaV)  and  Suor  Angelica  (Sister  An¬ 
gelica),  each  with  its  own  well-defined  milieu  and  dramatic  ethos.  II  tabarro,  set  in  Seine-side 
Paris,  is  the  final  chapter  of  an  illicit  and  sexually  raw  extramarital  affair  brought  to  a  shock¬ 
ing  conclusion  as  the  jilted  husband  strangles  his  wife’s  lover,  con¬ 
ceals  the  corpse  under  his  cloak,  and  reveals  it  to  his  wife.  Act  II, 

Suor  Angelica,  set  with  an  all-female  cast  in  a  seventeenth-century 
Italian  convent,  tells  the  story  of  an  aristocratic  woman  confined 
after  giving  birth  to  an  illegitimate  child.  After  she  learns  of  the 
child’s  death,  she  commits  suicide,  but  is  reunited  with  her  child 
through  the  miraculous  intervention  of  the  Virgin  Mary.  Gianni 
Schicchi  is  of  an  entirely  different  character,  a  black  comedy  that 
gets  to  the  heart  of  family  matters  through  a  wickedly  funny  and 
modern  libretto  and  an  economical  and  deftly  sculpted  musical 
score. 

II  trittico  is  Puccini’s  penultimate  work,  more  than  a  decade  Giacomo  Puccini 
past  the  glory  of  La  boheme  (1896),  Tosca  (1900),  and  Madama  Butterfly  (1904),  immediately 
preceded  by  the  less  well-known  La  rondine  (1917),  and  followed  in  1924  with  Turandot, 
which  was  left  unfinished  owing  to  the  composer’s  death.  Puccini’s  first  opera,  Le  Villi  (1884), 
was  a  one-act  work  composed  in  response  to  a  competition  run  by  the  music  publisher  Son- 
zogno.  Puccini’s  entry  did  not  win,  but  the  competition  created  a  vogue  for  one-act  works, 
and  one  winner — Mascagni’s  Cavalleria  rusticana  (1888) — has  remained  in  the  repertoire  for 
over  a  hundred  years.  The  one-act  idea  stayed  with  Puccini,  however,  and  as  early  as  1904  he 
became  actively  interested  in  the  idea  of  a  triple  bill:  it  would  be  something  entirely  new,  a 
way  to  fix  his  place  in  the  eyes  of  the  Italian  public.  His  publisher  Ricordi,  however,  saw  only 
complications  in  the  process  of  mounting  three  separate  works  and  did  what  he  could  to  dis¬ 
courage  Puccini. 

Nevertheless,  Puccini,  as  always,  was  on  the  lookout  for  new  and  suitable  material,  and 
when  he  saw  Didier  Gold’s  La  Houppela?ide  (The  Cloak)  in  1913  in  Paris,  he  knew  he  had 
found  the  first  third  of  his  proposed  evening:  II  tabarro  with  a  libretto  by  Giuseppe  Adami. 
Puccini  was  clear  about  the  need  to  have  three  radically  contrasting  parts;  he  even  thought 
about  resurrecting  Le  Villi  as  a  complement  to  II  tabarro  on  a  double  bill.  He  abandoned  this 
idea  by  1917,  however,  after  Giovacchino  Forzano  proposed  two  sketches  to  him — an  origi¬ 
nal  story,  Suor  Angelica,  and  a  scenario  taken  from  Dante,  Gianni  Schicchi.  Puccini  set  to  work 
immediately,  and  II  trittico  was  premiered  at  the  Metropolitan  Opera  House  in  New  York  on 
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December  14,  1918.  Not  surprisingly,  of  the  three  works  on  the  triple  bill,  Gianni  Schicchi 
(with  Giuseppe  de  Luca  in  the  title  role)  received  the  most  friendly  notices  and  Suor  Angelica 
the  least. 

While  Puccini  is  best  known  as  a  superb  melodist,  it  may  come  as  a  surprise  to  new  lis¬ 
teners  that  his  operas  are  actually  not  held  together  by  the  string  of  arias  and  ensembles  that 
characterize  the  works  of  his  earlier  contemporaries,  Verdi  chief  among  them.  Rather,  a  typi¬ 
cal  Puccini  opera  is  a  seamless  and  continuous  musical  dialogue  built  upon  orchestral  scaf¬ 
folding  and  defined  by  rapid  repartee  checked  only  by  occasional  lyrical  interjections  that 
arise  specifically  out  of  the  drama.  There  is  so  much  forward  energy  in  Gianni  Schicchi  that 
there  is  virtually  no  place  for  the  audience  to  interrupt  it  with  applause,  save  for  Lauretta’s 


Tanglewood  Music  Center  Orchestra 
Puccini,  “Gianni  Schicchi” 


First  Violins 

Judith  Templeman 
Katherine  Hamilton 
Baker 

Sara  N.  Enns 
Min  Young  Song 
Charles  Dimmick 
Mirabai  Weismehl 
Jennifer  Thompson 
Caroline  J.  Semanchik 
Therese  Ritchie 
Abigail  Karr 

Second  Violins 

Kati  Tuominen 
Caroline  Pliszka 
Patrick  Neal 
Aya  Hasegawa 
Dovid  Friedlander 
Maria  Sampen 
Shan  Jiang 

Marjolein  van  Dingstee 

Violas 

Anton  Jivaev 
Satoko  Senda 
Li  Li 

Christine  Grossman 
Martin  Keuneman 
1  laiben  Wu 

Cellos 

Jakub-Jerzy  Omsky 
Alexei  Y.  Gonzales 


Nadine  Trudel  Katz 
Robert  Howard 
Kate  Sanford 
Sally  Singer 

Double  Basses 
George  M.  Speed,  Jr. 
Susan  Hagen 
David  Molina 
R.  Meredith  Johnson 

Flutes 

Stephanie  Winker 
Alicia  Di  Donato 

Piccolo 
Allison  Jewett 

Oboes 

Ariana  Ghez 
Kyoko  Hida 

English  Horn 

Carolyn  Banham 

Clarinets 

Jeanette  Jonquil 
Hilary  Scop 

Bass  Clarinet 
Amanda  J.  McIntosh 

Bassoons 

Jose  Arion  Linarez 
Monica  E.  Ellis 


Horns 

Kevin  Reid 
Mollie  A.  Pate 
Kimberly  Penrod 
Jeff  L.  Garza 

Trumpets 

Anthony  Prisk 
Billy  Hunter,  Jr. 
Michael  Zonshine 

Trombones 
Colin  W.  Williams 
Benjamin  Perrier 
Richard  Begel 

Bass  Trombone 
Wesley  Citron 

Timpani 

Andrew  Cierny 

Percussion 

James  R.  Swarts 
Samuel  Solomon 
Thomas  Guldborg 

Celesta 

Djordje  Stevan  Nesic 

Harp 

Franziska  Huhn 
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“O  mio  babbino  caro.”  Caught  in  the  crossfire  of  the  quarrel,  Lauretta  begs  her  father  (“O 
mio  babbino,”  etc.)  to  help  the  Donati  so  that  there  will  be  enough  money  to  enable  her  to 
marry  Rinuccio,  whose  family  will  not  let  him  marry  a  girl  who  has  no  dowry.  It  is  a  show¬ 
stopping  moment  with  an  unforgettable  melody,  a  theme  that  has  been  used  many  times  in 
commercial  media  but  was  immortalized  in  the  Merchant-Ivory  film  A  Room  with  a  View  as 
the  musical  sine  qua  non  of  the  city  of  Florence. 

The  main  musical  interest  in  Gianni  Schicchi  is  really  the  extraordinary  ensemble  work. 
Puccini  was  a  master  at  manipulating  “crowds,”  but  not  in  the  manner  of  the  great  choruses 
of  Verdi.  In  Gianni  Schicchi  the  chorus  is  one  of  individuals  who  rarely  sing  the  same  words 
at  the  same  time,  and  only  if  they  are  expressing  a  shared  opinion.  Puccini’s  ability  to  define 
the  various  Donati  personalities  so  clearly  and  convincingly  in  Gianni  Schicchi  warrants  com¬ 
parison  only  with  Mozart,  probably  the  greatest  master  of  vocal  counterpoint  and  characteri¬ 
zation.  This  is  all  held  together  by  a  series  of  motives  which  pervade  the  score  from  start  to 
finish.  Principal  among  them  are  the  “sighing”  theme  articulated  at  first  by  winds  and  strings; 
the  pompous  motive  associated  with  Schicchi  himself  and  the  forging  of  the  bogus  will;  the 
lyrical  “warning”  tied  to  the  words  “ Addio  Firenze”  and,  of  course,  the  long-breathed  theme  of 
Lauretta’s  arietta,  which  is  hinted  at  in  Rinuccio’s  hymn  to  Florence.  What  is  remarkable, 
and  again  even  Mozartian,  is  Puccini’s  ability  to  repeat  and  recast  this  material  so  many 
times  while  maintaining  interest  and  momentum. 

As  comedy,  Gianni  Schicchi  is  an  anomaly.  After  Rossini  and  in  particular  Donizetti, 
whose  Don  Pasquale  is  thought  to  be  the  last  great  opera  buffa  of  the  nineteenth  century, 
opera  composers  turned  their  attention  to  more  serious  matters,  most  often  culled  from 
important  literary  works  by  such  authors  as  Schiller,  Shakespeare,  Hugo,  and  Dumas.  Even 
the  great  Verdi  avoided  the  genre  for  most  of  his  career,  treading  comic  waters  with  trepida¬ 
tion  and  scant  success  early  on  with  Un  giorno  di  regno.  It  was  only  as  old  man  and  estab¬ 
lished  national  icon  that  Verdi  dared  to  experiment  with  comedy  again,  this  time  with  Fal- 
staff,  his  final  and,  perhaps,  greatest  work.  Falstaff,  with  his  larger-than-life  personality  and 
machinations,  is  a  first  cousin  to  the  clever  and  scheming  Gianni  Schicchi,  even  though  the 
wellsprings  of  Puccini’s  only  comic  character  may  otherwise  be  traced  to  the  buffo  basses  of 
Mozart  and  Rossini. 

The  dry  wit  of  Gianni  Schicchi  is  defined  from  the  opening  bars,  as  the  curtain  rises — per¬ 
haps  as  in  a  good  mystery  drama — on  a  corpse,  in  general  no  laughing  matter.  But  Puccini 
takes  aim  at  the  Donati  family  from  the  very  beginning,  as  a  funeral  drum  heralds  the  “gravi¬ 
ty”  of  the  scene,  and  the  first  vocal  sounds  are  not  sung  at  all,  but  rather  moaned  by  the  rela¬ 
tives  surrounding  the  deathbed  of  the  late  Buoso  Donati.  Puccini  was  a  master  of  pacing,  and 
the  lamenting  gradually  evolves  into  surprise,  fear,  and  anger  as  rumor  circulates  quietly  and 
swiftly  among  the  mourners:  “THEY  say”  (“si  dice”)  that  Buoso  has  left  his  wealth  to  the  fri¬ 
ars!  The  whispering  gradually  mounts  to  a  chorus  of  woe  of  a  different  kind,  and  in  an  explo¬ 
sion  of  action,  a  frantic  search  for  the  will  is  begun — over,  under,  and  around  the  dead  body 
of  poor  Buoso.  In  no  other  work  is  Puccini’s  musico-dramatic  creed  more  in  evidence:  the 
action  of  the  drama  must  be  obvious  at  all  times,  whether  or  not  the  words  are  understood. 

In  Gianni  Schicchi  the  music  tells  all,  following  every  move,  as  in  a  pantomime,  gesture 
for  gesture,  but  not  simply  in  the  manner  of  a  silent  film  score;  rather  it  brims  with  the  life 
and  humor  of  its  razor-sharp  text.  Especially  remarkable  is  the  scene  in  which  the  notary, 
Amantio,  and  the  witnesses,  Pinellino  and  Guccio,  arrive  at  the  house  to  participate  in  the 
creation  of  “Buoso  s”  new  will.  Amantio  begins  the  solemn  legal  proceedings  in  Latin,  and 
Schicchi,  now  disguised  as  Buoso,  mimics  the  dead  man’s  voice  and  revokes  all  previous  tes¬ 
taments:  “ Annullans ,  revocans  et  irritans  omne  aliud  testamentumP  As  the  relatives  look  on, 
muttering  and  nodding  their  approval  and  appreciation  throughout,  Schicchi  divides  the  cash 
equally  among  them,  and  distributes  various  properties  to  Zita,  Betto,  Gherardo,  Simone, 
Ciesca,  and  Marco.  But  he  leaves  the  best  of  the  lot — the  house,  the  mule,  and  the  mills  at 
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Signa — to  his  “devoted  friend,”  Gianni  Schicchi!  The  family  can  barely  contain  their  anger, 
and  Schicchi  puts  a  swift  end  to  any  potential  revelation  of  the  conspiracy  by  waving  the 
empty  sleeve  of  his  nightshirt  and  singing  (lyrically,  yet)  a  warning  (“ Addio  Firenze'):  the 
punishment  for  fraud  is  the  amputation  of  a  hand  and  exile.  When  the  notary  leaves,  the  rel¬ 
atives  attempt  to  loot  the  place  of  silver  and  linens — anything  they  can  lay  their  hands  on — 
until  Schicchi,  waving  a  stick,  throws  them  out  of  “his”  house.  There  is  a  veritable  racket 
both  on  stage  and  in  the  orchestra  that  knows  no  time  or  place.  The  tumult  is  offset,  howev¬ 
er,  as  Florence  is  revealed  through  an  open  window — “bathed  in  sunshine”  and  resembling 
Paradise — to  provide  a  welcoming  landscape  for  the  united  lovers.  Schicchi  is  touched  by  the 
young  people,  and  in  a  rare  operatic  moment,  turns  to  the  audience — now  in  a  speaking  voice 
— to  beg  their  indulgence.  After  all,  he  says,  pointing  to  the  young  lovers,  “Could  Buoso’s 
money  have  found  a  better  use  than  this?” 

— Helen  M.  Greenwald 

Helen  M.  Greenwald  is  a  scholar  of  eighteenth-  and  nineteenth -century  music  who  teaches  at  the 
New  England  Conservatory  in  Boston.  In  addition  to  her  publications  in  scholarly  journals,  she 
has  spoken  to  an  international  audience  about  Mozart,  Verdi,  and  Puccini,  and  has  written  notes 
for  Lyric  Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino.  Earlier 
this  month  she  spoke  about  opera  and  film  at  the  1999  Salzburg  Festival. 


The  Future  of  Opera  at  Tanglfavood 

As  part  of  the  BSO  2000  Campaign,  the  Boston  Symphony  Orchestra  is  em¬ 
barking  upon  an  effort  to  raise  $2  million  to  endow  the  Opera  Program  at  the 
Tanglewood  Music  Center  in  perpetuity.  This  effort  has  been  launched  by  a  gen¬ 
erous  challenge  grant  from  a  BSO  Trustee  and  will  ensure  that  the  TMC  Opera 
Program  plays  a  central  role  in  the  life  of  the  Tanglewood  Music  Center  and  in 
the  experience  of  the  TMC  Fellows.  For  more  information  about  supporting  this 
Endowment  Fund  for  Opera,  please  call  Tracy  Wilson,  Director  of  Tanglewood 
Development,  at  (413)  637-5274,  or  Rebecca  Ehrhardt,  Senior  Development 
Officer,  at  (413)  637-5338. 


The  Opera  Program  at  the  Tanglewood  Music  Center 
is  supported  in  part  by  a  grant  from  the  National  Endowment  for  the  Arts. 


Aik  Ate  AM  Mt 
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Artists 


ROBERT  SPANO  (conductor,  Gianni  Schicchi) 

Head  of  the  Conducting  Program  at  the  Tanglewood  Music  Center,  and  music  director  since  1996 
of  the  Brooklyn  Philharmonic,  Robert  Spano  has  conducted  nearly  every  major  North  American 
orchestra,  including  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  Philadelphia 
Orchestra,  Los  Angeles  Philharmonic,  San  Francisco  Symphony,  National  Symphony,  and  Hous¬ 
ton  Symphony.  Appointed  assistant  conductor  of  the  Boston  Symphony  Orchestra  by  Seiji  Ozawa 
in  1990,  he  held  that  post  until  the  end  of  the  1993  Tanglewood  season,  making  his  critically  ac¬ 
claimed  BSO  debut  with  subscription  concerts  in  February  1991  and  his  first  Tanglewood  appear¬ 
ance  with  the  orchestra  in  July  1992.  I  Ie  has  since  appeared  regularly  with  the  Boston  Symphony 
and  the  Tanglewood  Music  Center  Orchestra.  In  the  1997-98  season  Mr.  Spano  made  debuts  with 
Houston  Grand  Opera  and  Santa  Fe  Opera,  and  led  the  world  premiere  performances  of  John 
Corigliano’s  Red  Violin  Chaconne  with  Joshua  Bell  and  the  San  Francisco  Symphony.  He  has  also 
conducted  orchestras  and  opera  companies  throughout  Europe  and  Asia,  including  the  Orchestra 
Filarmonica  della  Scala  in  Milan,  the  Frankfurt  Radio  Sinfonie-Orchester,  the  Orchestra  of  T  he 
Hague,  the  Helsinki  Philharmonic,  the  New  Japan  Philharmonic  in  Tokyo,  the  Royal  Opera  at 
Covent  Garden,  the  Tonhalle  Orchester  of  Zurich,  and  Welsh  National  Opera.  Mr.  Spano’s  guest 
appearances  in  1998-99  included  his  Chicago  Lyric  Opera  debut  with  Richard  Strauss’s  Ariadne 
auf  Naxos  and  engagements  with  the  Atlanta  Symphony,  Baltimore  Symphony,  Boston  Symphony, 
Buenos  Aires  Philharmonic,  Colorado  Symphony,  Czech  Philharmonic,  Goteborg  Symphony, 
Minnesota  Orchestra,  Netherlands  Philharmonic,  and  Toronto  Symphony.  As  music  director  of 
the  Brooklyn  Philharmonic,  he  has  brought  that  orchestra  to  a  new  level  of  excellence.  Under  his 
leadership  the  Philharmonic  was  the  sole  winner  of  the  1996  ASCAP/Morton  Gould  Award  for 
Innovative  Programming.  He  has  conducted  the  New  York  premieres  of  Elliott  Carters  Allegro 
scorrevole  and  Thomas  Ades’s  acclaimed  opera  Powder  Her  Face.  The  Philharmonics  1998-99  season 
also  included  music  of  John  Adams,  Luciano  Berio,  and  Steve  Reich,  Shostakovich’s  Leningrad 
Symphony,  and  Mahler’s  Resurrection  Symphony.  In  addition  to  his  work  at  the  Tanglewood  Music 
Center,  Mr.  Spano  is  on  the  faculty  of  the  Oberlin  Conservatory  and  this  season  conducted  in  res¬ 
idencies  at  the  Curtis  Institute  and  the  Juilliard  School.  He  appears  regularly  at  the  Aspen  and 
Round  Top  music  festivals.  An  accomplished  pianist,  he  performs  chamber  music  with  many  of  his 
colleagues  from  the  Brooklyn  Philharmonic,  the  Boston  Symphony,  and  the  Oberlin  Conservatory. 
As  part  of  the  Brooklyn  Academy  of  Music’s  “Next  Wave  Festival”  he  accompanied  baritone  James 
Maddalena  in  French  conceptual  artist  Christian  Boltansky’s  innovative  production  of  Schubert’s 
Winterreise.  Born  in  Conneaut,  Ohio,  and  raised  in  Elkhart,  Indiana,  Robert  Spano  grew  up  in  a 
musical  family  playing  flute,  violin,  and  piano,  and  composing.  A  graduate  of  the  Oberlin  Conser¬ 
vatory  of  Music,  where  he  studied  conducting  with  Robert  Baustian,  he  continued  his  studies  at 
the  Curtis  Institute  of  Music  with  the  late  Max  Rudolf.  Mr.  Spano  and  the  Brooklyn  Philharmonic 
have  been  featured  on  the  PBS  series  “City  Arts.” 

DAVID  KNEUSS  (director) 

David  Kneuss’s  first  staged  opera  production  for  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
was  Tosca,  at  Tanglewood  in  1980.  Since  then  he  has  collaborated  with  Mr.  Ozawa  and  the  BSO 
on  productions  of  Boris  Godunov,  Fidelio,  Orfeo  ed  Euridice,  Beatrice  et  Benedict ,  Bach’s  St.  Matthew 
Passion,  Pique  Damey  Salome ,  Idomeneoy  Falstajfy  The  Rake's  Progress,  and  Madama  Butterfly,  the  lat¬ 
ter  having  taken  place  at  Symphony  Hall  this  past  February  to  celebrate  Seiji  Ozawa’s  25th  Anni¬ 
versary  Season  as  the  BSO’s  music  director.  Pique  Damey  staged  initially  at  Tanglewood  in  1990  and 
then  at  Symphony  Hall  and  Carnegie  Hall  in  October  1991,  was  named  as  one  of  1991’s  best  musical 
events  by  the  New  York  Times.  Since  the  1978-79  season  Mr.  Kneuss  has  been  on  the  staff  of  the 
Metropolitan  Opera,  where  he  became  executive  stage  director  in  1989.  There  he  continues  to  direct 
revivals  of  many  Met  productions,  including  the  staging  of  Eugene  Onegin  with  which  Seiji  Ozawa 
made  his  Metropolitan  Opera  debut  in  1992.  Mr.  Kneuss  has  also  directed  productions  for  the 
opera  companies  of  San  Francisco,  Bonn,  Atlanta,  and  Columbus,  and  for  the  Maggio  Musicale 
Fiorentino,  as  well  as  productions  of  Falstaff,  Tosca ,  II  harbiere  di  Siviglia ,  and  Die  Zauberflote  under 
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Mr.  Ozawas  direction  in  Japan.  Last  spring  in  Japan  he  directed  Debussy’s  Pelleas  et  Me'lisande. 
Air.  Kneuss’s  television  credits  include  a  Carnegie  I  Tall  program  of  spirituals  with  Kathleen  Battle 
and  Jessye  Norman,  a  Carnegie  Hall  Christmas  concert  featuring  Kathleen  Battle  and  Frederica 
von  Stade,  the  Emmy-winning  “Dvorak  in  Prague:  A  Celebration,”  with  Seiji  Ozawa  and  the  Bos¬ 
ton  Symphony  Orchestra,  the  gala  NHK  concert  telecast  in  Japan  celebrating  Air.  Ozawa’s  sixtieth 
birthday  in  September  1995,  and  the  recently  televised  NI  IK  “Super  Concert”  featuring  Andre 
Previn,  Kiri  Te  Kanawa,  and  Natalie  Cole  with  the  NHK  Orchestra.  Besides  his  work  with  the  Bos¬ 
ton  Symphony,  Mr.  Kneuss  has  also  collaborated  with  Seiji  Ozawa  on  Tanglewood  Alusic  Center 
productions  of  Britten’s  Peter  Grimes  and  Poulenc’s  Les  Mamelles  de  Tire's ias  at  Tanglewood,  and  on 
a  Saito  Kinen  Festival  production  of  the  latter  opera. 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY  (design) 

John  Michael  Deegan  and  Sarah  G.  Conly  began  their  association  with  Seiji  Ozawa,  director 
David  Kneuss,  and  the  Boston  Symphony  Orchestra  in  1981  with  a  production  of  Boris  Godunov 
at  Tanglewood.  Since  then  the  collaboration  has  expanded  to  include  well  over  a  dozen  productions, 
the  most  recent  of  which  were  Peter  Grimes  and  Les  Mamelles  de  Tiresias  at  Tanglewood,  and  Madama 
Butterfly  in  Boston  this  past  February.  Deegan  and  Conly  designed  the  BSO  s  critically  acclaimed 
Pique  Dame  at  Carnegie  Hall  and  Carnegie  Hall  productions  of  “Kathleen  Battle  and  Jessye  Norman 
Sing  Spirituals”  and  “A  Carnegie  Hall  Christmas,”  both  of  which  aired  on  PBS’s  “Great  Perform¬ 
ances”  series.  Also  seen  on  “Great  Performances”  was  their  work  for  the  Emmy  Award-winning 
“Bernstein  at  70!”  and  “Alarsalis  on  Music,”  a  video  series  for  young  people.  Mr.  Deegan  lit  the 
Broadway  productions  of  The  Circle  and  Shadowlands.  Deegan/Conly  designs  have  appeared  on 
the  stages  of  companies  including  New  York  City  Opera,  Boston  Lyric  Opera,  Atlanta  Opera,  the 
Maggio  Musicale  Fiorentino,  Iceland  National  Opera,  and  the  Saito  Kinen  Festival.  Current  pro¬ 
jects  include  Rossini’s  II  Signor  Bruschino  for  the  Aletropolitan  Opera  Guild  and  Bellini’s  I  Capuleti 
e  i  Montecchi  for  Atlanta  Opera. 

MICHAEL  BUTTERMAN  (conductor,  Botticelli  Triptych) 

Seiji  Ozawa  Fellowship 

Alichael  Butterman  is  music  director  of  Opera  Southwest  in  Albuquerque,  New  Mexico,  the  direc¬ 
tor  of  Orchestral  Studies  at  the  Louisiana  State  University  School  of  Alusic,  and  a  frequent  guest 
conductor  with  the  Louisiana  Philharmonic  (formerly  the  New  Orleans  Symphony).  Other  guest 
conducting  engagements  have  included  the  Santa  Fe  Symphony  and  the  National  Orchestra  of 
Aloldova.  Air.  Butterman  was  a  diploma  winner  in  the  Prokofiev  International  Conducting  Com¬ 
petition  and  was  a  finalist  in  the  Besan^on  International  Conducting  Competition.  He  has  served 
for  two  seasons  as  associate  music  director  of  Ohio  Light  Opera,  and  he  has  served  on  the  faculties 
of  Washington  and  Lee  University  and  Indiana  University.  Air.  Butterman  has  recorded  for  the 
Newport  Classics  label. 

ROBERT  AVRETT,  baritone  (Marco) 

Andrall  and  Joanne  Pearson  Scholarship/Maurice  Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Baritone  Robert  Avrett  currently  resides  in  Cincinnati,  where  he  is  pursuing  his  doctor  of  musical 
arts  degree  at  the  University  of  Cincinnati-College  Conservatory  of  A  lusic.  He  has  performed  nu¬ 
merous  roles  in  opera  and  oratorio,  as  well  as  diverse  recital  and  concert  repertoire.  He  is  a  student 
of  William  AlcGraw. 

FATE  BARRY  (Gherardino) 

Kyle  is  a  ten-year-old  sixth-grader  at  Herberg  Aliddle  School  in  Pittsfield,  Alassachusetts.  He  has 
performed  with  the  Commonwealth  Opera  Company  in  Northampton,  at  the  Theater  Barn  in 
Lebanon,  New  York,  and  at  the  Berkshire  Public  Theater.  He  has  recently  sung  the  title  role  in 
Amahl  and  the  Night  Visitors  at  the  Alassachusetts  College  of  Liberal  Arts  and  at  the  St.  Stephen’s 
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Briar’s  Head  Festival.  As  a  treble  soloist,  Kyle  performs  with  local  church  choirs  and  with  the 
Stockbridge  Festival  Chorus  under  the  direction  of  Tracy  Wilson.  I  le  studies  voice  and  piano  and 
is  a  member  of  the  competitive  gymnastics  team  representing  Gymfest  of  the  Berkshires  in  the 
U.S.A.  Gymnastics  Association. 

JANNA  BATY,  soprano  (La  Ciesca) 

Eunice  Cohen  Fellowship 

Originally  from  Lexington,  Massachusetts,  soprano  Janna  Baty  has  sung  to  international  acclaim, 
performing  most  recently  with  the  Royal  Philharmonic  Orchestra,  England,  the  Orquesta  Filar- 
monica  de  Bogota,  Colombia,  at  the  Aldeburgh  Festival,  England,  and  in  recital  in  Chile  and 
Sweden.  Next  spring  she  will  make  her  house  debut  as  the  Countess  in  Le  nozze  di  Figaro  with 
Eugene  Opera  in  Oregon.  A  frequent  performer  of  new  music,  Ms.  Baty  sang  recently  with  the 
Boston  Modern  Orchestra  Project  and  the  Auros  Group  for  New  Music.  Her  opera  roles  include 
Madame  Lidoine  in  Dialogues  des  Carmelites ,  Vittelia  in  La  clemenza  di  Tito ,  and  Musetta  in  La 
hoheme ,  among  many  others.  This  is  her  second  season  as  a  Fellow  of  the  Tanglewood  Music 
Center. 

JUL1ANNE  M.  BORG,  soprano  (Nella) 

Harold  and  Thelma  Fischer  Fellowship 

Soprano  Julianne  M.  Borg  received  her  Artist  Diploma  from  Tile  University,  where  she  performed 
Violetta  in  La  traviata  and  Roselinda  in  Die  Fledermaus.  She  was  also  featured  at  Yale  in  perform¬ 
ances  of  the  Mozart  Requiem ,  Haydns  Creation  and  Lord  Nelson  Mass,  and  Orffs  Carmina  Burana, 
soon  to  be  released  on  CD.  Ms.  Borg  has  made  solo  appearances  with  the  Green  Bay  Symphony, 
Hartford  Symphony,  Abilene  Philharmonic,  and  Annapolis  Symphony,  in  such  works  as  the  Brahms 
German  Requiem ,  Beethoven’s  Ninth  Symphony,  the  Mozart  Requiem ,  Bach’s  Magnificat ,  I  landel’s 
Messiah ,  and  Mahler’s  Fourth  Symphony.  She  has  participated  in  young  artists’  programs  and 
appeared  in  productions  with  Opera  Theatre  of  Saint  Louis,  Glimmerglass  Opera,  Orlando  Opera, 
Chautauqua  Opera,  and  Sarasota  Opera.  Her  roles  have  included  Virtue  and  Valetto  in  L'incorona- 
zione  di  Poppea ,  Constanze  in  Abduction  from  the  Seraglio,  the  Governess  in  The  Turn  of  the  Screw , 
and  Susanna  in  Le  nozze  di  Figaro. 

ALAN  CORBISHLEY,  baritone  (Betto  di  Signa) 

Dorothy  and  Montgomery  Crane  Scholarship/Miriam  Ann  Kenner  Memorial  Scholarship 
Baritone  Alan  Corbishley  received  his  bachelor  of  music  degree  from  the  University  of  British 
Columbia  and  is  currently  pursuing  his  master’s  degree  at  the  New  England  Conservatory  of 
Music.  Most  recently  he  was  seen  as  Quince  in  New  England  Conservatory’s  production  of  A 
Midsummer  Night's  Dream.  Mr.  Corbishley  has  also  enjoyed  success  in  the  Czech  Republic,  where 
he  performed  the  role  of  Papageno  in  Die  Zauberflote.  Back  home  in  Canada,  other  credits  have 
included  the  Father  in  Hansel  und  Gretel,  the  Pirate  King  in  Pirates  of  Penzance,  Nardo  in  La  finta 
giardiniera.  Superintendent  Budd  in  Albert  Herring,  and  Ben  in  The  Telephone. 

DAVID  DILLARD,  baritone  (Amantio;  Spinelloccio) 

Greve  Foundation  Fellowship/John  J.  Tommaney  Fellowship 

Born  and  raised  in  Minneapolis,  Minnesota,  baritone  David  Dillard  made  his  concert  debut  as  a 
soloist  in  Beethoven’s  Choral  Fantasy  conducted  by  of  Seiji  Ozawa  at  Tanglewood.  Later  that  year 
he  was  engaged  by  Austin  Lyric  Opera  to  perform  roles  in  La  traviata,  Rigoletto,  and  Madama 
Butterfly.  Mr.  Dillard  joined  the  Florida  Grand  Opera  Young  Artist  Program,  where  he  sang  Ben 
in  Menotti’s  The  Telephone  and  Liberto  in  Monteverdi  s  L'incoronazione  di  Poppea.  This  summer, 
besides  receiving  a  fellowship  to  Tanglewood,  he  plays  Fiorello  and  Sergente  in  II  barbiere  di 
Siviglia  at  the  Lake  George  Opera  Festival.  Following  the  Tanglewood  season  Mr.  Dillard  will  join 
the  San  Diego  Opera  Ensemble,  where  he  will  perform  the  roles  of  Dandini  and  Marcello. 
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SARAH  DIONNE,  soprano  (Lauretta) 

Clowes  Fund  Fellowship 

Soprano  Sarah  Dionne  is  a  native  of  Wisconsin,  where  she  received  her  bachelor’s  degree  in  Ger¬ 
man  and  voice  from  Lawrence  University.  Currently  completing  her  master’s  degree  in  voice  at 
Indiana  University,  she  is  a  student  of  Costanza  Cuccaro.  Ms.  Dionne’s  most  recent  roles  include 
the  First  Lady  in  Mozart’s  Die  Zauberflote  and  Phyllis  in  Gilbert  and  Sullivan’s  lolanthe.  She  has 
also  performed  the  role  of  Sally  in  Arne’s  Thomas  and  Sally  with  the  Early  Music  Institute  of 
Indiana  University  under  the  direction  of  Paul  Hillier.  Other  solo  performances  include  Bach’s 
Mass  in  B  minor,  Mendelssohn’s  Elijah,  and  Mozart’s  Requiem. 

PATRICK  EVANS,  baritone  (Pinellino) 

Miriam  and  Sidney  Stoneman  Fellowship 

A  native  of  Birmingham,  Alabama,  baritone  Patrick  Evans  has  toured  Japan  with  the  Pacific 
Music  Festival  and  has  sung  the  role  of  Adam  in  Haydn’s  Creation  under  the  direction  of  Robert 
Shaw.  Last  season  he  presented  lecture/recitals  of  th c  AIDS  Quilt  Songbook  at  the  Yale  Divinity 
School,  in  Philadelphia,  Washington,  and  in  Baltimore,  and  created  the  role  of  the  Father  in  Tina 
Davidson’s  opera  Billy  and  Zelda  with  Opera  Delaware.  A  former  NATS  Teaching  Fellow,  he  holds 
a  master’s  degree  and  a  doctorate  from  Florida  State  University,  where  he  studied  with  Yvonne 
Ciannella.  In  1994  Mr.  Evans  joined  the  faculty  of  the  University  of  Delaware,  where  he  teaches 
voice,  diction,  and  opera  workshop. 

ROBERT  GILDON,  baritone  (Guccio) 

Abby  and  Joe  Nathan  Fellowship/Mary  H.  Smith  Scholarship 

Baritone  Robert  Gildon  is  returning  for  his  second  summer  at  the  Tanglewood  Music  Center,  hav¬ 
ing  attended  as  a  member  of  the  Phyllis  Curtin  Seminar  two  years  ago.  He  is  currently  studying  at 
the  Manhattan  School  of  Music,  where  he  has  participated  in  productions  of  Argento’s  Postcards 
From  Morocco ,  Purcell’s  Dido  and  Aeneas,  Handel’s  Lotario,  and  in  Manhattan’s  Opera  Outreach 
Programs.  Mr.  Gildon  made  his  professional  debut  singing  the  role  of  Aeneas  in  Dido  and  Aeneas 
in  a  European  tour  with  Opera  Restor’d;  he  recently  toured  the  United  States  with  the  New  York 
Early  Music  Ensemble.  In  addition  to  his  vocal  work,  Mr.  Gildon  has  studied  oboe,  piano,  and 
cello,  and  has  a  master’s  degree  in  Middle  Eastern  politics  and  Arabic  from  Exeter  University  in 
England. 

RAYMOND  GRANLUND,  baritone  (Gianni  Schicchi) 

Richard  F  Gold  Memorial  Scholarship 

A  native  of  Houston,  Texas,  baritone  Raymond  Granlund  began  his  vocal  training  studying  at 
Houston’s  High  School  for  the  Performing  and  Visual  Arts.  He  remained  in  Houston  to  receive 
his  bachelor’s  and  master  of  music  degrees  from  Rice  University’s  Shepard  School  of  Music,  where 
he  studied  with  William  Murray.  He  has  performed  principal  roles  under  the  direction  of  Seiji 
Ozawa  in  the  Tanglewood  Music  Center’s  productions  of  Peter  Grimes  and  Les  Mamelles  de  Tire'sias. 
He  participated  in  productions  of  Madama  Butterfly,  The  Magic  Flute ,  Beatrice  and  Benedict,  and 
the  American  premiere  of  Ingvar  Lidholm’s  A  Dream  Play  as  a  member  of  the  Apprentice  Artist 
Program  for  Singers  at  the  Santa  Fe  Opera.  Mr.  Granlund  has  also  been  featured  in  several  pro¬ 
ductions  at  Rice  University  and  in  the  Houston  area,  including  I  pagliacci.  Cost  fan  tutte,  Albert 
Herring,  Dialogues  of  the  Carmelites,  La  traviata,  Lucia  di  Lammermoor ,  and  La  boheme.  He  has  col¬ 
laborated  as  a  soloist  in  performances  of  George  Rochberg’s  Seventh  String  Quartet  with  Baritone, 
Sofia  Gubaidulina’s  Now  Always  Snow,  John  Harbison’s  Words  from  Paterson ,  and  Peter  Maxwell 
Davies’s  Eight  Songs  for  a  Mad  King.  Mr.  Granlund  performed  the  premieres  of  two  of  his  own 
compositions  last  year:  Three  Dances  for  violin  and  piano,  which  is  recorded  on  Houston  violinist 
Zachary  Carrettin’s  debut  CD,  “Thirst,”  with  the  composer  at  the  piano;  and  a  song  cycle,  Dura- 
cion,  a  setting  of  verses  of  Octavio  Paz. 
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BRYON  GROHMAN,  tenor  (Rinuccio) 

Bernice  and  Lizbeth  Krupp  Fellowship 

Tenor  Bryon  Grohman  performs  frequently  throughout  the  Boston  area  as  a  singer  and  conductor. 
He  recently  sang  the  role  of  Don  Ottavio  in  Mozarts  Don  Giovanni  with  the  BASOTI  Opera 
Program  of  San  Francisco.  Mr.  Grohman  is  currently  engaged  as  conductor  at  Wellesley  College 
and  serves  as  Minister  of  Music  at  the  Church  of  Our  Saviour  in  Brookline,  Massachusetts.  A 
graduate  of  the  New  England  Conservatory  of  Music,  where  he  received  the  New  England  Con¬ 
servatory  George  Whitefield  Chadwick  Medal  of  Excellence,  he  holds  a  master  of  music  degree  in 
conducting  and  a  bachelor  of  music  degree  in  vocal  performance  and  music  education.  Mr.  Groh¬ 
man  continues  to  study  with  New  England  Conservatory  faculty  member  Mark  Pearson. 

JOE  DAN  HARPER,  baritone  (Marco) 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 

Baritone  Joe  Dan  Harper  attended  Southern  Methodist  University  and  the  New  England  Conser¬ 
vatory  of  Music.  He  has  premiered  several  works,  including  the  recent  song  cycle  Come ,  Look 
Quietly  by  Daniel  Pinkham,  and  the  soon  to  be  released  recording  of  A  Solace  of  Ripe  Plums:  Five 
William  Carlos  Williams  Poems,  by  Wesley  Fuller.  Mr.  Harper  s  extensive  oratorio  credits  include 
works  by  Bach,  Brahms,  Mozart,  Faure,  and  Durufle.  He  has  done  apprentice  work  with  the  Utah 
Opera,  Central  City  Opera,  and  Utah  Festival  Opera.  Mr.  Harper’s  voice  teachers  include  Susan 
Clickner,  Bruce  Lunkley,  Thomas  Hayward,  and  Ruth  Ann  Griffin. 

TAMARA  HUMMEL,  soprano  (Lauretta) 

William  F.  and  Juliana  W.  Thompson  Fellowship 

A  winner  of  the  Metropolitan  Opera  National  Council  Auditions  in  New  York,  soprano  Tamara 
Hummel  is  in  her  second  year  as  an  Ensemble  Artist  with  the  Canadian  Opera  Company  (COC). 
She  was  featured  as  Charis  in  the  COC  world  premiere  of  The  Golden  Ass  by  the  late  Canadian 
novelist  Robertson  Davies  and  composer  Randolph  Peters.  This  coming  season  she  will  be  heard 
as  Lucia  in  Britten’s  The  Rape  of  Lucretia  and  on  the  COC  mainstage  as  Giannetta  in  L’elisir  d'amore. 
Ms.  Hummel  sang  the  role  of  Isifile  in  COC’s  Giasone  and  Brigitta  in  Tchaikovsky’s  Iolanta  and 
has  also  appeared  in  their  productions  of  Tosca,  Xerxes,  and  in  their  Outreach  Tour  of  The  Magic 
Flute.  A  native  of  Vancouver,  Ms.  Hummel  received  a  bachelor  of  music  degree  from  the  Univer¬ 
sity  of  British  Columbia,  a  master  of  music  degree  from  the  Manhattan  School  of  Music,  and  an 
artist  diploma  from  the  Vancouver  Academy  of  Music.  She  has  also  attended  the  Mozarteum  in 
Salzburg  on  a  Johann  Strauss  Foundation  Scholarship.  In  previous  summers,  Ms.  Hummel  has 
appeared  at  Glimmerglass  Opera  in  productions  including  Gluck’s  Iphigenie  en  Tauride  and  The 
Mother  of  Us  All  by  Virgil  Thomson. 

JASON  KARN,  tenor  (Gherardo) 

Patricia  Plum  Wylde  Fellowship/Jerome  Zipkiti  Fellowship 

Tenor  Jason  Karn  graduated  from  the  University  of  North  Carolina-Chapel  Hill  with  a  bachelor’s 
degree  in  music  performance.  He  has  appeared  in  UNC’s  opera  workshop  the  last  two  semesters, 
playing  the  roles  of  Eisenstein  in  Die  Fledermaus  and  the  Duke  in  Milton  Granger’s  talk  opera.  He 
appeared  in  the  chorus  in  The  Magic  Flute  with  North  Carolina  Opera  Company  this  spring  and 
recently  made  his  professional  debut  with  the  Triangle  Opera  Company  of  North  Carolina  as 
Parpignol  in  La  boheme.  Mr.  Karn  has  been  studying  voice  with  Mary  Gayle  Greene  for  the  past 
two  years.  In  the  fall  he  will  begin  the  master’s  degree  program  at  the  New  England  Conservatory 
of  Music. 

ELIZABETH  KEUSCH,  soprano  (Nella) 

Housatonic  Curtain  Company  Fellowship 

Soprano  Elizabeth  Keusch  has  been  critically  acclaimed  in  the  New  York  Times ,  Boston  Globe ,  and 
New  Music  Connoisseur  for  her  performances  of  contemporary  and  standard  repertoire  in  both 
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operatic  and  concert  venues.  She  recently  made  her  Symphony  Hall  debut  as  Mater  Gloriosa  in 
Mahlers  Symphony  No.  8  with  the  Boston  Philharmonic  under  the  direction  of  Benjamin  Zander. 
Ms.  Keusch  also  recently  sang  the  lead  role  of  Rose  in  Elliott  Carter’s  opera  What  Next  for  the 
Guggenheim  Chamber  Music  Series.  She  has  performed  with  the  Da  Capo  Chamber  Plavers, 
Encompass,  and  Amas  Theatres  of  New  York  City,  as  well  as  the  Collage,  Auros,  and  Harvard 
new  music  groups  in  Boston.  Future  performances  include  Tan  Dun’s  Red  Forecast  in  London, 
Hamburg,  and  Luxembourg,  and  Karin  Rehnqvist’s  Puksanger-lokrop ,  to  be  performed  at  the  Hugo 
Wolf  Akademie  of  Stuttgart  with  soprano  Lucy  Shelton.  Ms.  Keusch  is  an  Artist  Diploma  candi¬ 
date  at  the  New  England  Conservatory  of  Music. 

AL4RIE  ANNE  KOWAN,  mezzo-soprano  (La  Ciesca) 

Claire  and  Millard  Pryor  Fellowship 

Mezzo-soprano  Alarie  Anne  Kowan  is  originally  from  Vancouver,  British  Columbia,  Canada, 
where  she  recently  performed  the  role  of  Flora  in  La  traviata.  Ms.  Kowan  has  performed  with 
numerous  organizations  in  Canada,  including  Manitoba  Opera  as  Siebel  in  Faust ,  Edmonton 
Opera  and  Opera  Saskatchewan  as  Stephano  in  Romeo  et  Juliette ,  Toronto  Opera  in  Concert  as 
Frederic  in  Mignon ,  Opera  Mississauga  as  Dorabella  in  Cost  fan  tutte ,  and  with  the  Vancouver 
Opera  Touring  Ensemble  as  Hansel  in  Hansel  and  Gretel.  In  England  she  sang  the  role  of  the 
Third  Lady  in  Die  Zauberflote  at  the  Snape  Proms  and  the  role  of  Nancy  in  Albert  Herring  at  the 
Britten  Festival.  Ms.  Kowan  has  also  appeared  in  recital  and  as  a  soloist  with  Vancouver  Opera, 
Toronto’s  Amadeus  Choir,  the  Georgian  Bay  Symphony  Society,  and  the  Vancouver  Chinese 
Music  Ensemble. 

LYNNE  McMURTRY,  mezzo-soprano  (Zita) 

Mr.  and  Mrs.  David  B.  Arnold \  Jr Fellowship/Leah  Jansizian  Memorial  Scholarship 
Mezzo-soprano  Lynne  McMurtry  has  recently  returned  to  North  America  from  studies  in  the 
United  Kingdom,  where  she  was  a  winner  of  the  Royal  Scottish  Academy  of  Music  and  Drama 
Opera  Trust  Scholarship,  and  sang  the  roles  of  Dorabella  in  Cost  fan  tutte  and  Arsamene  in  Xerxes. 
While  there,  she  had  her  London  recital  debut  at  the  Church  of  St.  Martin-in -the-Fields  and  sang 
in  the  premiere  performance  and  subsequent  Scottish  tour  of  An  Turns ,  the  world’s  first  Gaelic 
opera.  In  addition  to  Tanglewood,  Ms.  McMurtry-  has  sung  at  such  well-known  festivals  as  Banff 
and  Ravinia.  She  is  a  frequent  oratorio  soloist,  with  recent  credits  including  Beethoven’s  Missa 
solemnis  and  Rossini’s  Petite  Messe solennelle.  Ms.  McMurtry-  can  be  heard  on  CD  as  the  Witch  in 
Lou  Harrison’s  chamber  opera  Rapunzel. 

JASON  McSTOOTS,  tenor  (Gherardo) 

Eugene  Cook  Scholarship/Pearl  and  Alvin  Schottenfeld  Fund 

Tenor  Jason  McStoots  is  a  recent  graduate  of  the  Boston  University-  master’s  in  voice  performance 
program.  He  received  his  bachelor  of  arts  in  music  from  Duke  University,  where  he  was  a  regular 
soloist  with  the  Duke  University-  Chorale  and  the  Duke  Chapel  Choir.  A  versatile  performer, 

Mr.  McStoots  is  comfortable  in  genres  ranging  from  gospel  and  jazz  to  opera,  oratorio,  and  art 
song.  An  experienced  concert  singer,  he  has  performed  Schubert’s  Mass  in  E-flat,  Haydn’s  Creation , 
and  Mozart’s  Requiem  w-ith  the  Boston  University-  Symphonic  Chorus.  Also  an  interpreter  of  early 
music,  Mr.  McStoots  has  been  a  soloist  in  fiv-e  Bach  cantatas,  Bach’s  Magnificat ,  Schutz’s  Musika- 
liches  Exequien ,  and  Handel’s  Messiah  and  Judas  Maccabeas.  He  was  recently  featured  with  the  New- 
buryport  Choral  Society-  in  their  performance  of  Bach’s  B  minor  A  lass.  Air.  AlcStoots  is  an  active 
recitalist  who  has  performed  in  the  Durham  Schubert  Festival  under  the  direction  of  John  Wust- 
man  and  has  also  performed  recitals  at  Boston’s  historic  Old  South  Church.  He  has  sung  many  of 
the  major  works  in  the  art  song  repertoire,  including  Schumann’s  Dichterliebe ,  Vaughan  Williams’s 
On  Wenlock  Edge  and  Four  Hymns,  and  Britten’s  Canticles  II  and  III.  His  most  recent  stage  roles 
have  been  Beppe  in  Pagliacci ,  Parpignol  in  La  boh'eme ,  and  Gaston  in  La  traviata.  Air.  AlcStoots  s 
upcoming  engagements  include  Don  Ottavio  in  Don  Giovanni  with  Longwood  Opera,  Camille  in 
The  Merry  Widow  with  Janus  Opera,  and  Nanki-Poo  in  The  Mikado  for  Lexington  First  Night. 
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DANIEL  MITTON,  bass-baritone  (Betto  di  Signa) 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/Francis  and  Caryn  Powers  Fellowship 
Bass-baritone  Daniel  Mitton  lives  in  Toronto,  where  he  studies  with  Joel  Katz.  Mr.  Mitton  appears 
at  the  Tanglewood  Music  Center  after  playing  Masetto  in  the  Royal  Conservatory  of  Music’s  pro¬ 
duction  of  Don  Giovanni.  He  has  performed  as  the  bass  soloist  in  the  Faure  Requiem  and  as  Jesus 
in  Handel’s  Brockes  Passion,  and  has  been  a  featured  soloist  with  the  Canadian  National  Youth 
Choir.  Mr.  Mitton  completed  his  undergraduate  studies  at  the  University  of  Toronto.  This  fall 
marks  his  second  year  in  the  Professional  Studies  Programme  at  the  Royal  Conservatory  of  Music. 

JOSEPH  A.  POKORSKI,  tenor  (Rinuccio) 

Tisch  Foundation  Scholarship 

Joseph  A.  Pokorski  has  been  seen  in  many  different  areas  of  performance  throughout  the  world,  in¬ 
cluding  recitals,  competitions,  musicals,  television,  and  opera.  He  performed  his  first  lead  roles  in 
musical  theater,  as  Anatoly  in  Chess  and  Curly  in  Oklahoma.  Mr.  Pokorski  sang  his  first  opera  role 
with  Michigan  Opera  Theatre  (MOT),  appearing  as  the  Jailor  in  Tosca,  and  has  since  appeared 
with  MOT  as  Parpignol  in  La  boheme ,  Giuseppe  in  La  traviata ,  and  the  Second  Jew  in  Salome. 
While  in  graduate  school  at  Eastern  Michigan  University,  he  performed  numerous  concerts  and 
appeared  as  Ferrando  in  Eastern  Michigan  University’s  production  of  Cost  fan  tutte  and  Don  Cur- 
zio  in  The  Marriage  of  Figaro  with  MOT  Following  graduate  school,  Mr.  Pokorski  moved  to  Ham¬ 
burg,  Germany,  where  he  performed  the  role  of  Raoul  in  The  Phantom  of  the  Opera.  He  recently 
sang  at  the  International  Belvedere  Opera  Competition  in  Vienna,  where  he  was  chosen  as  a  final¬ 
ist  selected  from  more  than  5,000  singers  around  the  world.  Mr.  Pokorski  recently  completed  his 
first  compact  disc,  “Music  in  the  Night.”  Currently  at  work  on  a  second  CD,  he  has  recently  per¬ 
formed  the  role  of  Anthony  in  Master  Class  for  Meadowbrook  Theater. 

DREW  POLING,  baritone  (Simone) 

Stuart  Haupt  Scholarship/Cynthia  L.  Spark  Scholarship 

Born  in  Ottumwa,  Iowa,  baritone  Drew  Poling  is  a  graduate  of  Georgetown  University.  He  received 
an  invitation  from  the  Ministry  of  Culture  of  the  People’s  Republic  of  China  for  opera  and  recital 
appearances  and  is  scheduled  to  perform  in  Beijing  and  Shanghai  next  year.  He  made  his  Euro¬ 
pean  recital  debut  at  the  Countess  of  Huntington  Hall  in  Worcester,  United  Kingdom.  Mr.  Poling 
has  participated  in  the  Aspen  Music  Festival  as  a  Vocal  Fellow  and  was  a  winner  of  their  Vocal 
Concerto  Competition.  In  addition  he  was  a  member  of  Chicago’s  Lake  Shore  Art  Song  Ensemble 
and  has  appeared  with  Emmanuel  Music  in  Boston. 

ALEXANDER  K.  PUHRER,  baritone  (Gianni  Schicchi) 

William  E.  Crofut  Family  Scholarship/Ethel  Barber  Eno  Scholarship 

Originally  from  Vienna,  Austria,  baritone  Alexander  K.  Puhrer  received  his  bachelor  of  arts  degree 
in  music  and  physics  from  Gettysburg  College,  where  he  studied  voice  with  Kermit  Fistad.  Last 
year  he  received  his  master  of  music  in  vocal  performance  from  the  College  Conservatory  of  Music 
at  the  University  of  Cincinnati;  he  is  now  pursuing  a  doctor  of  musical  arts.  At  the  College  Conser¬ 
vatory,  Mr.  Puhrer  studies  voice  with  William  McGraw  and  coaches  with  Kenneth  Griffiths  and 
Glenn  Lewis.  He  has  performed  Sid  in  Albert  Herring  and  Marco  in  Gianni  Schicchi  in  College 
Conservatory  mainstage  productions  and  has  participated  with  the  Opera  Theatre  of  Lucca  in 
Italy.  Mr.  Puhrer  has  devoted  the  past  year  almost  exclusively  to  studying  art  song,  especially  the 
German  and  English  repertoire,  with  Djordje  Nesic,  a  199S  and  1999  Tanglewood  Music  Center 
Fellow.  He  has  participated  in  the  Cleveland  Art  Song  Festival  and  took  part  in  master  classes 
with  Barbara  Bonney,  Warren  Jones,  Francis  LeRoux,  and  Craig  Rutenberg.  Mr.  Puhrer  also  dis¬ 
covered  the  songs  of  Yrjo  Kilpinen  and  took  first  place  in  the  International  Yrjo  Kilpinen  Compe¬ 
tition.  Most  recently  he  gave  a  “Liederabend”  devoted  entirely  to  the  poetry  of  Heinrich  Heine. 
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THOMAS  ROY,  baritone  (Simone) 

Leo  L.  B era  nek  Fellowsh  ip 

Baritone  Thomas  Roy  is  a  native  of  San  Diego  and  a  graduate  of  San  Diego  State  University, 
where  he  received  a  bachelor  of  music  degree  in  vocal  performance  with  distinction.  While  at  San 
Diego  State  he  performed  several  principal  roles  in  the  Opera  Theater,  including  Count  Almaviva 
in  Le  nozze  di  Figaro  and  Leonce  in  William  Grant  Stills  s  A  Bayou  Legend.  Mr.  Roy  was  a  first 
place  winner  in  the  La  Jolla  Symphony  Young  Artist  Competition;  there  he  performed  as  a  soloist 
with  the  symphony  in  both  La  Jolla  and  Tijuana,  Mexico.  Other  awards  include  the  San  Diego 
Choral  Club  Competition,  the  San  Diego  District  National  Association  of  Teachers  of  Singing 
Competition  (where  he  also  earned  the  Art  Song  Award  and  placed  second  in  the  Musical  Theater 
category),  second  place  in  the  San  Diego  District  Metropolitan  Opera  Auditions,  and  the  National 
Association  of  Teachers  of  Singing  Artist  Award-Western  District,  as  well  as  regional  competi¬ 
tions  and  becoming  a  national  semifinalist  in  Canada.  Mr.  Roy  studies  with  Mary  MacKenzie,  has 
worked  with  Martin  Katz  at  the  University  of  California,  Irvine,  Summer  Song  Fest,  and  has 
coached  privately  with  Alan  Smith  and  Armen  Guzelimian. 

ALEXANDER  SPACHER,  baritone  (Spinelloccio;  Amantio) 

Judy  Gardiner  Fellowship 

A  native  of  Rochester,  baritone  Alexander  Spacher  currently  resides  in  New  York  City,  where  he 
has  participated  in  the  I  landel  Project  led  by  conductor/musicologist  Will  Cruthfield,  taking  lead¬ 
ing  roles  in  productions  of  Alcina  and  Ariodante.  While  working  towards  a  master’s  degree  at  the 
Manhattan  School  of  Music,  Mr.  Spacher  performed  in  the  world  premiere  production  of  Nicho¬ 
las  Browns  Heart  of  a  Dog.  He  has  performed  in  The  Marriage  of  Figaro  and  Don  Giovanni  at  the 
Caramoor  Festival,  and  in  A  Little  Night  Music  and  Mahagonny  at  the  Crane  Opera  Theater.  Adept 
at  a  wide  range  of  song  literature,  Mr.  Spacher  recently  performed  Schumann’s  Dichterliebe  in  New 
York  City.  The  son  of  noted  science  fiction  artist  Sean  Spacher,  Mr.  Spacher  is  also  a  painter  and  a 
student  of  literature  and  nature. 

ROBERT  STEWART,  baritone  (cover  singer,  Guccio  and  Pinnelino) 

Susan  Kaplan  and  Ami  Trauber  Fellowship 

Baritone  Robert  Stewart  studied  at  the  University  of  Toronto  in  the  studio  of  Patricia  Kern,  re¬ 
ceiving  a  bachelor  of  music  in  performance  and  a  post-graduate  advanced  certificate  in  performance. 
He  has  performed  with  the  Toronto  Symphony  Orchestra  and  appears  with  the  Aradia  Baroque 
Ensemble.  As  a  regular  soloist  with  the  Amadeus  Choir  of  Greater  Toronto,  Mr.  Stewart  has  per¬ 
formed  Masses  of  Haydn  and  Schubert  and  has  recorded  Eleanor  Daleys  Requiem  and  Sir  David 
Willcocks’s  The  Lord  is  My  Shepherd ,  the  latter  under  the  direction  of  the  composer.  In  September, 
he  will  be  pursuing  a  master  of  music  in  opera  at  the  Royal  Scottish  Academy  of  Music  and  Drama 
in  Glasgow,  United  Kingdom. 

LUCY  SALOME  STRAUL1,  mezzo-soprano  (Zita) 

Tanglewood  Ushers- Programmers  Harry  Stedman  Vocal  Scholarship 

Mezzo-soprano  Lucy  Salome  Strauli  is  a  student  of  Mignon  Dunn  at  the  Manhattan  School  of 
Music,  where  she  is  a  master  of  music  degree  candidate.  A  native  of  California,  she  received  her 
bachelor  of  music  degree  from  San  Jose  State  University.  Ms.  Strauli  has  appeared  with  Opera  San 
Jose  in  La  boh'eme,  Madama  Butterfly ,  and  Eugene  Onegin  and  covered  the  role  of  Marthe  in  Gounods 
Faust.  Ms.  Strauli  was  featured  this  spring  as  Ragonde  in  Manhattan  School  of  Music’s  production 
of  Le  Comte  Ory.  Opera  scene  credits  include  the  roles  of  La  Zia  Principessa  in  Suor  Angelica  and 
La  Voix  de  la  Mere  in  Les  Contes  dHoJfmanny  Azucena  in  II  trovatore.  Carmen  in  Carmen ,  the 
Third  Lady  in  Die  Zauberflote ,  Filipyevna  in  Eugene  Onegin ,  Dorabella  in  Cost  fan  tutte,  and  Meg 
in  Falstajf,  among  other  roles.  Master  class  credits  include  work  with  Sherrill  Milnes,  Warren  Jones, 
Betty  Allen,  William  Warfield,  and  Ken  Merrill. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges 

THE  FOLLOWING  OPERA  PATRON  TICKET  PURCHASERS  AND  SUBSCRIBERS: 


Ms.  Susan  Adamo 
Mr.  and  Mrs.  Lawrence 
Alexander 

Mr.  and  Mrs.  Leonard  Allen 
Ms.  Rosemary  Antonucci 
The  Apple  Tree  Inn 
Dr.  and  Mrs.  Norman  Atkin 
Ms.  Susan  Bailey 
Dr.  and  Mrs.  Bert  B allin 
Mr.  and  Mrs.  Abe  Baum 
Mr.  and  Mrs.  Jonathan  Baum 
The  Baupost  Group,  L.L.C. 
Ms.  Alba  Becton 
Mr.  and  Mrs.  Frederick  W. 
Beinecke 

Mr.  Derek  J.  Benham 
Mr.  Lawrence  C.  Berke 
Mr.  and  Mrs.  George  W. 

Berry 

Mr.  and  Mrs.  Neal  F. 

Blackmarr 
Ms.  Jill  Betz  Bloom 
Blossom  Farm  Products  Co. 
Miss  Rhoda  C.  Bonville 
Mr.  Samuel  Borger 
Dr.  and  Mrs.  Stuart  Brager 
Braverman  and  Associates 
Mr.  and  Mrs.  Daniel  B. 
Brzezenski 

Cain,  Hibbard,  Myers  &C  Cook 
Dr.  Joseph  Calderone 
Ms.  Corinne  Carbetta 
Mr.  Donald  A.  Cesario 
Stephen  Chapin 
Mr.  and  Mrs.  L.  Robert 
Charles 

Mr.  and  Mrs.  Abram  Chayes 
Ms.  Bernice  Chen 
Dr.  and  Mrs.  Keran  M. 
Chobanian 

Mr.  and  Mrs.  Walter  C.  Cliff 
Cohen  &  White  Associates 
Mr.  and  Mrs.  Leonard  H. 
Cohen 

Ms.  Barbara  L.  Cohen-Hobbs 

Mr.  Wallace  A.  Cole 

Ms.  Linda  Benedict  Colvin 

Country  Curtains 

Mr.  and  Mrs.  Herbert  J. 

Coyne 

Mr.  Davis  Crippen 
Dr.  and  Mrs.  Joel  Curran 
Dr.  and  Mrs.  Harold  L. 
Deutsch 


Mr.  and  Mrs.  Channing 
Dichter 

Mr.  James  Dimmett 
Dr.  and  Mrs.  Mel  Drucker 
Ms.  Deborah  Ducoff-Barone 
Mr.  Robert  Ducot 
Hal  and  Jacqueline  Dynan 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  George  M.  Elvin 
Ms.  Catherine  Emerson 
Ms.  Jacqueline  Eubanks 
Mr.  James  B.  Evans 
Mr.  Clarence  Fanto 
Mrs.  Mary  Jean  F.  Farrington 
Mr.  Sanford  H.  Fisher 
Nancy  Fitzpatrick  and  Lincoln 
Russell 

Mr.  and  Mrs.  Jerome  Forman 
Mr.  and  Mrs.  I.  Robert 
Freelander 

Ellis  M.  Fribush,  M.D. 

Mr.  and  Mrs.  William  D. 
Friedberg 

Mr.  and  Mrs.  Eric  Friedl 
Mr.  and  Mrs.  Ralph  Friedner 
Mr.  and  Mrs.  Belvin  Friedson 
Ms.  E.  Helen  Gardner 
GE  Plastics 
Ms.  Tanya  Geisberg 
Rabbi  and  Mrs.  Everett  E. 
Gendler 

Dr.  and  Mrs.  Paul  H.  Gendler 
General  Dynamics 
Dr.  and  Mrs.  Donald  B. 
Giddon 

Mr.  Stephen  A.  Gilbert 
Mr.  and  Mrs.  Arthur  Ginsberg 
Mr.  Michael  Glover 
Mr.  and  Mrs.  Arnold  Golber 
Dr.  and  Mrs.  Eugene 
Goldstein 

Mr.  and  Mrs.  Robert  A. 
Goodman 

Dr.  and  Mrs.  Sherwood  L. 
Gorbach 

Mrs.  Haskell  R.  Gordon 
Dr.  and  Mrs.  Michael  E. 
Gotthelf 

Ms.  Mary  Graham 
Professor  Robert  M.  Graham 
Ms.  Fayal  B.  Greene 
Mr.  and  Mrs.  Fred  B.  Grill 
Mr.  John  G.  Guillemont 
Ms.  Barbara  J.  Hackett 


Ms.  Candace  Hal 1 
Ms.  Anita  Herman 
Mr.  and  Mrs.  John  C.  Hession 
Ms.  Margit  Heydenryk 
Mr.  James  A.  Hilton 
Mr.  and  Mrs.  Arnold  J. 
Hoffman 

Mr.  and  Mrs.  Robin  G. 
Holloway 

Mr.  Alexander  Holman 
Mr.  and  Mrs.  Lawrence  S. 
Horn 

Mr.  Daniel  Horowitz 
Mr.  Martin  Horowitz 
Mr.  George  L.  Howell 
Mr.  and  Mrs.  Lawrence 
Howitt 

Ms.  Faith  Bennett  Hunter 
Dr.  and  Mrs.  Harold  S. 
Isaacson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Myron  I.  Jaffe 
Mr.  and  Mrs.  Werner 
Janssen,  Jr. 

Dr.  and  Mrs.  Rollin  M. 

Johnson 
Mr.  Carl  Kaestle 
Mr.  and  Mrs.  Alan  T.  Kane 
Mr.  and  Mrs.  Arnold  Y. 
Kapiloff 

Mr.  and  Mrs.  Gerald  S. 

Kaplan 

Mr.  Leonard  Kaplan 
Mr.  and  Mrs.  Eli  Katz 
Mr.  and  Mrs.  Gerald  M.  Katz 
Mr.  and  Mrs.  Murray  S.  Katz 
Mr.  and  Mrs.  Phillip  Katz 
Mr.  and  Mrs.  Howard 
Kaufman 

Mr.  and  Mrs.  Stephen  B.  Kay 
Mrs.  M.  Kerzner 
Mr.  Igor  Kling 

Mr.  and  Mrs.  Robert  E.  Koch 
Ms.  Christine  Kramer 
Dr.  Petra  Krauledat 
Mr.  and  Mrs.  Carl  Krieger 
Mr.  and  Mrs.  George  Krupp 
Mr.  and  Mrs.  Philip  Kruvant 
Mr.  and  Mrs.  Sol  Kugler 
Mr.  and  Mrs.  John  H. 
Langbein 

Dr.  and  Mrs.  Robert  A. 

Lazzarini 
Ms.  Barbara  Lee 
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Mr.  and  Mrs.  Jesse  J.  Lehman 
Ms.  Margaret  Leibel 
Mr.  and  Airs.  Andrew  S. 
Levine 

Mr.  and  Mrs.  Eric  Levine 
Ms.  Judith  Levine 
Mr.  and  Mrs.  Leonard  Levitan 
Mr.  and  Airs.  Alorton  J.  Levy 
Air.  and  Airs.  Theodore  Ley 
Air.  and  Alrs.T.  Herbert 
Lieberman 
Als.  Patricia  R.  Lilly 
Air.  Peter  Lincoln 
Dr.  and  Airs.  Alarvin  M. 
Lipman 

Mr.  and  Airs.  Walter  Loeb 
Air.  and  Airs.  Edwin  N. 
London 

Air.  Chauncey  C.  Loomis,  Jr. 
Mr.  Kenneth  Ludwig 
Diane  H.  Lupean 
James  A.  Alacdonald 
Foundation 

Air.  Peter  AlacDougall 
Dr.  and  Airs.  Alatthew  B. 
Alandel 

Air.  and  Airs.  Edward  Alandell 
Air.  David  Alarggiani 
Jay  and  Shirley  Alarks 
Air.  Andrew  J.  Alartin 
Airs.  Barbara  McCullough 
Air.  Rodney  B.  AlcDaniel 
Dr.  John  B.  AlcDcvitt 
Als.  Bridgitte  AlcDonald 
Als.  Caroline  C.  AlcKellar 
Dr.  Joel  R.  Alelamed 
Alelissa  Sere  Sc  Associates 
Als.  Ilona  Alelker 
Air.  and  Airs.  Edgar  T.  Alertz 
William  and  Alarie  Aletlay 
Air.  and  Airs.  Leonard 
Aleyerson 

Air.  Alichael  J.  Aloran 
Air.  Robert  W.  Alullaney 
Air.  and  Airs.  Alilton  Alusicus 
Airs.  Joan  Naimark 
Air.  and  Airs.  Kenneth  Nash 
Raymond  Nash 
Air.  and  Airs.  Irwin  R.  Needle 
Airs.  Evelyn  Nef 
Air.  and  Airs.  1.  AlacArthur 
Nickles 

Als.  Nancy  F.  Nirenberg 
Alary  Rose  O’Connell,  Esq. 


The  Parnassus  Foundation 
Dr.  and  Airs.  Richard 
Pasternak 

Dr.  and  Airs.  James  T.  Patten 
Air.  and  Airs.  Harry  C.  Payne 
PC  Connections 
Als.  Kathleen  Phillips 
Als.  Aliriam  Pierce 
Drs.  Eduardo  and  Lina 
Plantilla 
Ms.  Lori  Plever 
Als.  Celeste  Plowden 
Air.  and  Airs.  J.  Anderson 
Plumer 

Air.  Alichael  A.  Polemis 
Dr.  Charles  Popper 
Airs.  Gloria  Aloody  Press 
Air.  and  Airs.  Alillard  H. 

Pryor,  Jr. 

Air.  and  Airs.  Bruno  Quinson 
Air.  and  Airs.  Joseph  B.  Rabin 
Dr.  and  Airs.  Keith  Reemtsma 
Dr.  and  Airs.  F.  Peter  Rentz 
Als.  Adele  A.  P.  Rex 
Air.  and  Airs.  Stanley  J. 

Richmond 
Dr.  John  L.  Rigatti 
Air.  John  Rindlaub 
Air.  Walter  Ritter 
Air.  Alalcolm  A.  Rogers 
Air.  Kelly  J.  Roman 
Air.  and  Airs.  William  J. 
Rosenblatt 

Air.  and  Airs.  Jean  J.  Rousseau 
Air.  and  Airs.  Julius  W.  Rubin 
Air.  and  Airs.  Alilton  B.  Rubin 
Als.  Edith  Rubinson 
Als.  Nancy  L.  Salz 
Air.  Robert  Al.  Sanders 
Air.  Gary  S.  Schieneman 
Air.  and  Airs.  /Albert  Schmier 
Dr.  and  Airs.  Raymond  H. 
Schneider 

Als.  Carol  B.  Schoen 
Air.  and  Airs.  Rudy  Schott 
Air.  and  Airs.  /Alvin  C. 
Schottenfeld 

Alartin  and  Jane  Schwartz 
Air.  Steven  J.  Schwartz 
Als.  Nina  Segre 
A  ir.  and  Airs.  A  lark  L. 
Selkowitz 

Richard  and  Carol  Seltzer 


Air.  and  Airs.  Stephen  /A. 

Shatz 

Air.  and  Airs.  Bernard  Sherak 
Airs.  Irwin  Siegel 
Siena  College  Opera  Club 
Airs.  Alarion  L.  Silver-Coblyn 
Alarion  and  Leonard  Simon 
Air.  and  Airs.  Robert  L. 
Singleton 

Als.  Alary  Hunting  Smith 
Dr.  Norman  Solomon 
Airs.  William  F.  Sondericker 
Dr.  and  Airs.  Richard  F.  Spark 
Als.  Barbara  J.  Spencer 
Air.  and  Airs.  Jerry  Spindlcr 
Dr.  and  Airs.  Irving 
Stemcrman 

Air.  and  Airs.  Daniel  S. 
Sterling 

Mr.  and  Mrs.  AlurrayJ. 
Stichman 

Air.  and  Airs.  Ronald  Stillman 
Air.  and  Airs.  Arthur 
Strickman 

Dr.  and  Airs.  Daniel  Al. 
Sullivan 

Air.  Steven  D.  Thomas 
Air.  and  Airs.  Harvey  Tigler 
Roger  and  Jerry  Titles 
Air.  James  Tita 
Air.  Dudley  H.  Towne 
Air.  Peter  Trapp 
Bernard  Turiel,  PA. 

Air.  and  Airs.  Alichael  Tweedy 
Dr.  and  Airs.  Jon  Al. 

Valigorsky 

Air.  and  Airs.  Loet  A.  Velmans 

Air.  William  Wagner 

Walker  House 

Als.  Dorrie  Weiss 

Air.  and  Airs.  Alorton  L. 

Weiss 

Mr.  and  Airs.  Walter 
Welkowitz 
Dr.  Henny  Wenkart 
Air.  Fred  A.  Windover 
Air.  Jan  Winkler  and  Als. 

Hermine  Drezner 
Air.  Erik  Witkowski 
Air.  and  Airs.  Lindley  S. 
Wood,  Jr. 

Airs.  Patricia  Plum  Wylde 
Air.  and  Airs.  Alvin  Zubasky 
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1999  Tanglewood  Music  Center 


Violin 

Madeline  Adkins,  Denton,  TX 
Harry  and  Marion  Dubbs  Fellowship 
Louise  Alexander,  Victoria,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Ralph  Allen,  Philadelphia,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Katherine  Hamilton  Baker,  Tucson,  AZ 
Northern  California  Fund  Fellowship 
Aaron  Boyd,  Pittsburgh,  PA 
The  Rapaporte  Foundaton  Fellowship 
Charles  Dimmick,  Cincinnati,  OH 
Alfred  E.  Chase  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
Sara  N.  Enns,  Winnipeg,  Manitoba,  Canada 
Ruth  S.  Morse  Fellowship 
Dovid  Friedlander,  Pittsburgh,  PA 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Jessica  Guideri,  Douglaston,  NY 
Max  Winder  Violin  Fellowship 
Aya  Hasegawa,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship  in  Honor  of 
Eleanor  Panasevich 
Colleen  Jennings,  Ann  Arbor,  MI 
Clarice  Neumann  Fellowship 
Shan  Jiang,  Shantou,  Guangdong,  PR.  China 
Northern  California  Audition  Fellowship 
Abigail  Karr,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Gerald  Gelbloom  Memorial  Fellowship 
Patrick  Neal,  Buffalo,  NY 
Donald  Law  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Red  Lion  Inn  Fellowship 
Therese  Ritchie,  Long  Island,  NY 
Edward  G.  Shufro  Fellowship 
Maria  Sampen,  Bowling  Green,  OH 
Jane  W.  Bancroft  Fellowship 
Caroline  J.  Semanchik,  Lebanon,  NJ 
Hon.  and  Mrs.  Peter  HB.  Frelinghuysen  Fellowship 
Min  Young  Song,  Seoul,  Korea 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Judith  Templeman,  Bedford,  England 
English  Speaking  Union  Fellowship/Tappan  Dixey 
Brooks  Fellowship 

Jennifer  Thompson,  Williams ville,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Robert  and  Luise  Kleinberg  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  The 
Netherlands 

The  Velmans  Foundation  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kristina  Yoder,  Kansas  City,  KS 
William  R.  Housholder  Fellowship/ Anonymous 
Fellowship 


Viola 

Christine  Grossman,  New  York,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Anton  Jivaev,  Tashkent,  Uzbekistan 
Mr.  and  Mrs.  Re  tike  Thye  Fellowship 
Martin  Keuneman,  Melbourne,  Australia 
Stanley  Chappie  Fellowship 
Li  Li,  Shenyang,  Liaoning,  PR.  China 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Catherine  Lynn,  Warrior,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Lenore  and  Alan  Sagner  Fellowship/ June  Ugelow 
Fellowship 

Satoko  Senda,  Tokyo,  Japan 
James  A.  Macdonald  Foundation  Fellowship 
Michael  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Berdien  Vrijland,  Amsterdam,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Nicholas  Wiedman,  Boston,  MA 
William  Randolph  Hearst  Foundation  Fellowship 
Emmanuel  Witzthum,  Jerusalem,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Haiben  Wu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Cello 

Greg  Beaver,  East  Lansing,  MI 
Miriam  and  Sidney  Stoneman  Fellowship 
Alexei  Y.  Gonzales,  Andover,  MA 
Anna  Sternberg- Clara  J.  Mar  urn  Fellowship 
Robert  Howard,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Renee 
D.  Sanft  Fund 

Mihail  Jojatu,  Bucharest,  Romania 
James  Taylor  and  Caroline  Smedvig  Fellowship 
Heath  Marlow,  Concord,  MA 
Lucy  Lowell  (1860  —  1949)  Fellowship/Theodore 
Edson  Parker  Foundation  Fellowship 
Jakub-Jerzy  Omsky,  Poland 
Taco,  Inc.  Fellowship 

Rafael  Popper- Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/Sue  and 
David  Rudd  Fellowship 
Vernon  Regehr,  Toronto,  Ontario,  Canada 
Anonymous  Fellowship 
Kate  Sanford,  Durham,  NC 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Sally  Singer,  Goring,  England 
Charlotte  Palmer  Phillips  Foundation  Fellowship 
Nadine  Trudel  Katz,  Montreal,  Quebec,  Canada 
Haskell  R.  Gordon  Memorial  Fellowship 
Ionut  Zamfir,  Sacramento,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Bass 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
R.  Meredith  Johnson,  Watertown,  MA 
Annette  and  Vincent  OReilly  Fellowship 
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Ryan  Kamm,  Raleigh,  NC 
Rita  Meyer  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
David  Molina,  Troy,  MI 
Arthur  Fiedler-Leo  Wasserman  Fellowship/David  R. 
and  Muriel  K.  Pokross  Fellowship 
Scott  Jason  Thomas  Pingel,  Madison,  WI 
George  and  Ginger  Elvin  Fellowship 
George  M.  Speed,  Jr.,  Spartanburg,  SC 
Darling  Family  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Julia  Grenfell,  Christchurch,  New  Zealand 
A  so  and  Arlene  Tavitian  Fellowship 
Allison  Jewett,  Flagstaff,  AZ 
Daphne  Brooks  Prout  Fellowship 
Stephanie  Winker,  Tubingen,  Germany 
Dale  and  Anne  Fowler  Fellowship/Dr.  Marshall  N. 
Fulton  Memorial  Fellowship 

Oboe 

Carolyn  Banham,  Philadelphia,  PA 
Fernand  Gillet  Memorial  Fellowship/Steinberg 
Fellowship 

Ariana  Ghez,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Kyoko  Hida,  Brookline,  MA 
Bessie  Pappas  Fellowship 
Rosemary  Yiameos,  Patmos,  Greece 
Peter  and  Ann  Herbst  Fellowship/Augustus 
Thorndike  Fellowship 

Clarinet 

Michael  Doyle,  Chicago,  IL 
Tanglewood  Ushers-Programmers 
Endowed  Instrumental  Fellowship 
Jeanette  Jonquil,  Utica,  NY 
Betsey  and  David  McKearnan  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Kenneth  Robertson,  Latham,  NY 
Country  Curtains  Fellowship 
Hilary  Scop,  Miami,  FL 
Robert  S.  Kahn  Fellowship 

Bass  Clarinet 

Amanda  J.  McIntosh,  Denton,  TX 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Berkshire  Life  Insurance  Company  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Monica  E.  Ellis,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 
Michael  Reynaldo  Garza,  Mission,  TX 
Robert  G.  McClellan,  Jr.  and  IBM  Matching  Grant 
Fellowship 

Jose  Arion  Linarez,  San  Felipe,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 

Horn 

Kelly  Cornell,  Youngstown,  OH 
Edward  G.  Shufro  Fellowship 


Jeff  L.  Garza,  Lake  Jackson,  TX 
Dr.  Robert  M.  Crowell  Fellowship/Mr.  and  Mrs.  Jay 
Marks  Fellowship 

Mollie  A.  Pate,  New  Orleans,  LA 
Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  San  Antonio,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Rent  is  Fellowship 
Kevin  Reid,  Altamonte  Springs,  FL 
Kandell  Family  Fellowship 

Trumpet 

Eric  M.  Berlin,  Boston,  MA 
BayBank/BankBoston  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Anthony  Prisk,  Lombard,  IL 
Armando  A.  Ghitalla  Fellowship 
Amy  Schendel,  Canton,  SD 
Barbara  and  Arthur  Kravitrz  Fellowship 
Michael  Zonshine,  Agoura  Hills,  CA 
Andre  M.  Conte  Memorial  Fellowship 

Trombone 

Richard  Begel,  Old  Bethpage,  NY 
Bill  and  Barbara  Leith  Fellowship 
Benjamin  Perrier,  Thunder  Bay,  ON,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Cohn  W.  Williams,  Westboro,  MA 
Hannah  and  Raymond  Schneider  Fellowship 

Bass  Trombone 
Wesley  Citron,  Vienna,  VA 
Athena  and  James  Garivaltis  Fellowship 

Tuba 

Michael  L.  Vandiver,  Draper,  UT 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Timpani/Percussion 
Andrew  Cierny,  Arlington  Heights,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Marc  Damoulalus,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Thomas  Guldborg,  Denmark 
Evelyn  S.  Nef  Fellowship 
Samuel  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
James  R.  Swarts,  Portland,  OR 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Ward,  New  York,  NY 
Channing  and  Ursula  Dichter  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Kathleen  Hall  Banks  Fellowship/John  and  Susanne 
Grandin  Fellowship 

Heather  Kellgreen,  Salt  Lake  City,  UT 
WCRB  102.5  FM  Fellowship 

Piano 

Karina  Cveigoren,  Riga,  Latvia 
Felicia  Montealegre  Bernstein  Fellowship 
Jun  Komatsu,  Kanagawa,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 
R.  Amory  Thorndike  Fellowship 
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Anna  Polonsky,  Columbus,  OH 
Baldwin  Piano  and  Organ  Company  Fellowship 
Susanne  Son,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 
Yoko  Yamada,  Tokyo,  Japan 
Ruth  and Jerome  Sherman  Memorial  Fellowship 

Composition 

David  Mallamud,  Philadelphia,  PA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Marcus  Karl  Maroney,  Austin,  TX 
Aaron  Copland  Fund  for  Music  Fellowship 
Lior  Navok,  Tel- Aviv,  Israel 
American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 
Eric  Samuelson,  New  York,  NY 
DelVitt  Wallace-Reader’s  Digest  Fund  Fellowship 
Oliver  Schneller,  Cologne,  Germany 
Benjamin  Britten  Memorial  Fellowship/Margaret 
Lee  Crofts  Fellowship 

Aleksandra  Vrebalov,  Novi  Sad,  Yugoslavia 
Otto  Eckstein  Family  Fellowship 
Stefan  Wirth,  Zurich,  Switzerland 
Leonard  Bernstein  Fellowship 

Conducting 

Michael  Butterman,  Baton  Rouge,  LA 
Seiji  Ozawa  Fellowship 
David  In-Jae  Cho,  Seoul,  Korea 
Merrill  Lynch  Fellowship 
Matthew  Coorey,  Sydney,  Australia 
Maurice  Abravanel  Scholarship 
Sascha  Goetzel,  Vienna,  Austria 
Evelyn  and  Phil  Spitalny  Scholarship 
Lawrence  Golan,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Matthias  Kuhn,  Bern,  Switzerland 
Steve  and  Nan  Kay  Fellowship 
Jonathan  Stockhammer,  Los  Angeles,  CA 
William  and  Mary  Greve  Foundation  Fellowship 
Alastair  Willis,  Claygate,  England 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Andrall  and  Joanne  Pearson  Scholarship/Maurice 
Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Julianne  M.  Borg,  New  York,  NY 
Harold  and  Thelma  Fischer  Fellowship 
Alan  Corbishley,  Kamloops,  BC,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Caprice  Corona,  Sacramento,  CA 
Susan  Morse  Hides  Fellowship 
David  Dillard,  New  York,  NY 
Greve  Foundation  Fellowship/ 

John  J.  Tommaney  Fellowship 
Sarah  Dionne,  Bloomington,  IN 
Clowes  Fund  Fellowship 
Patrick  Evans,  Wilmington,  DE 
Miriam  and  Sidney  Stoneman  Fellowship 


Robert  Gildon,  Stamford,  England 
Abby  and  Joe  Nathan  Fellowship/Mary  H.  Smith 
Scholarship 

Raymond  Granlund,  Houston,  TX 
Richard  F.  Gold  Memorial  Scholarship 
Bryon  Grohman,  Brookline,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Martha  Angeline  Guth,  Vancouver,  BC,  Canada 
Marion  Callanan  Memorial  Fellowship/Morningstar 
Family  Fellowship 
Joe  Dan  Harper,  Midland,  TX 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F  and  Juliana  W.  Thompson  Fellowship 
Jason  Karn,  Raleigh,  NC 
Patricia  Plum  Wylde  Fellowship/Jerome  Zipkin 
Fellowship 

Elizabeth  Keusch,  Huntingbury,  IN 
Housatonic  Curtain  Company  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Lynne  McMurtry,  Toronto,  Ontario,  Canada 
Mr  and  Mrs.  David  B.  Arnold ,  Jr.  Fellowship/Leah 
Jafisizian  Memorial  Scholarship 
Jason  McStoots,  Angier,  NC 
Eugene  Cook  Scholarship/Pearl  and  Alvin 
Schottenfeld  Fund 

Daniel  Mitton,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship/Francis  and  Caryn  Powers  Fellowship 
Joseph  A.  Pokorski,  Rochester  Hills,  MI 
Tisch  Foundation  Scholarship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/Cynthia  L.  Spark 
Scholarship 

Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/Ethel  Barber 
Eno  Scholarship 

Thomas  Roy,  San  Diego,  CA 
Leo  L.  Beranek  Fellowship 
Alexander  Spacher,  New  York,  NY 
Judy  Gardiner  Fellowship 
Robert  Stewart,  Saint  John,  NB,  Canada 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Lucy  Salome  Strauli,  San  Mateo,  CA 
Tanglewood  Ushers-Programmers  Harry  Stedman 
Vocal  Scholarship 

Anthony  Zoeller,  Fort  Lauderdale,  FL 
Annette  and  Vincent  OReilly  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Ames,  IA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Susan  M.  Ball,  Toronto,  Ontario,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 
Stephanie  Morris  Marryott  and  Franklin  J.  Marryott 
Fellowship 

Rebecca  Daws,  St.  Paul,  MN 
Stokes  Fellowship 

Christopher  Luthi,  Marina  Del  Rey,  CA 
Billy  Joel  Keyboard  Fellowship 
Djordje  Stevan  Nesic,  Belgrade,  Yugoslavia 
EdwardS.  Brackett,  Jr.  Fellowship 
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1  anglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director ;  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec¬ 
tional  rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


1999  Additional  Artist  Faculty 

Juilliard  String  Quartet 
Seminar 

Steven  Ansell,  viola 
Ronald  Copes,  violin* 

Raphael  Hillyer,  viola 
Nobuko  Imai,  viola 
Joel  Krosnick,  cello* 

Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

*member,  Juilliard  String  Quartet 

Chamber  Music 
Emanuel  Ax,  piano 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Yo-Yo  Ma,  cello 
Robert  Mann,  violin 
Richard  Bur  gin  Chair 
Joel  Smirnoff,  violin 
Head  of  String  Studies 
Charles  E.  Culpeper 
Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Airs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn  Brachman 
Hoffman 

Roger  Voisin,  trumpet 
Berkshire  Chair 


Vocal 

Phyllis  Curtin 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair, ;  a  gift  of 
Jane  and  John  Goodwin 
Craig  Smith,  coach  and 
conductor,  cantata  project 
Alan  Smith,  Vocal  Music 
Coordinator 

Conducting 
Seiji  Ozawa 
Jorma  Panula 

Surdna  Foundation  Chair 
Andre  Previn 
Robert  Spano,  Director, 
Conducting  Program 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 

Composition 
George  Benjamin, 
Composer-in- Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Joan  Tower, 

Composer-in-Residence 
Robert  Zuidam 
The  Telmans  Foundation 
Artist-in-Residence 


Contemporary  Music 
Stefan  Asbury,  Coordinator 
of  New  Music  Activities 
Tan  Dun,  Director,  Festival 
of  Contemporary  Music 
Red  Lion  Inn  Master  Teacher 
Chair 

David  Robertson,  guest 
conductor,  FCM 

Visiting  Artists  & 

Special  Guests 
Eric  Booth,  music  education 
Barbara  Bonney,  soprano 
James  Cordon,  conductor 
Everett  Firth,  BSO  principal 
timpanist 

Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Ernst  Haefliger,  tenor 
Warren  Jones,  vocal  music 
coach 

Edgar  Meyer,  double  bass 
Mark  O’Connor,  violin 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  music 
coach 

John  Williams,  composer 


Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  •  Timothy 
Tsukamoto,  Coordinator  •  Keith  Elder,  Operations  Manager 
1  anglewood  Development  •  Tracy  Wilson,  Director 

Tanglewood  Music  Center  Orchestra  •  Harry  Shapiro,  Orchestra  Manager  •  Robert  Olivia, 
Librarian  •  Brian  Levine,  Stage  Manager  (Ozawa  Hall) 

1999  Summer  Staff  •  Vytas  Baksys  •  Thomas  Biddlecombe  •  Joshua  Budway  •  David  Carpenter  • 
Melanie  Comtois  •  Kelly  Corcoran  •  John  Coyne  III  •  Alyssa  Dodson  •  Joy  Fabos  •  John  Fekete  • 
Brian  Franz  •  Rebecca  Fuchs  •  Edward  Hale  •  Anne  Howarth  •  Barbara  Hutchinson  •  Rick  Jacob- 
sohn  •  Chris  Kendig  •  James  Lindsay  •  Katherine  Marsch  •  Tim  Martyn  •  Douglas  McKinnie  • 
Kirk  McNally  •  Sandra  Northrop  •  Graig  Plumb  •  Jenny  Popper-Keizer  •  Joel  Rappaport  •  Brian 
Richards  •  Marijke  Reuvers  •  Philip  Rothman  •  Bradford  Swanson 
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For  the  Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tang/ewood  Music  Center 

Program  copyright  ©1999  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Sametz  Blackstone  Associates 

Costume  sketches  by  Sarah  G.  Conly 

Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 
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Tanglewod 

Music 

Center 

1999 


CHAMBER  MUSIC  RECITAL 

Tuesday,  August  17  at  1  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Franz  Schubert 
(1797  -  1828)  • 


ZL-tS 


Quintet  in  A  major,  D.  667,  "Trout" 

0 

I.  Allegro  vivace 

IV.  Tema  con  variazioni 

Marjolein  van  Dingstee,  violin  I 
Aaron  Boyd,  violin  II 
Heath  Marlow,  cello 
R.  Meredith  Johnson,  bass 
Susanne  Son,  piano 


Antonin  Dvorak 
(1841  -  1904) 

5% -IH 


Piano  quintet  op.  81  in  A  major 

I.  Allegro  ma  non  tanto 

II.  Dumka:  Andante  con  moto 

III.  Furiant:  Molto  vivace 

IV.  Finale:  Allegro 

Kati  Tuominen,  violin  I 
Mirabai  Weismehl,  violin  II 
Christine  Grossman,  viola 
Alexei  Y.  Gonzales,  cello 
Yoko  Yamada,  piano 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 

Emanuel  Ax  and  Joel  Smirnoff. 

BALDWIN  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


The  Tanglcwood  Music  Center  gratefully  acknowledges  Emerson  Flute  Company’s 
support  of  flutist  Robert  Dick’s  residency  this  week  at  the  Music  Center. 
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Tanglew®d 

Music 

Center 

1999 


CHAMBER  MUSIC  RECITAL 
Thursday,  August  19,  at  1  p.m. 
Chamber  Music  Hall 


jcj*' 

Camille  Saint-Saens 
(1835  -  1921) 


Fantasy  for  violin  and  harp,  op.  124 


Sara  N.  Enns,  violin 

Franziska  Huhn,  harp 


LiorNavok  fV  <  fiK/vw  C 

(b.  1971)  U  7 


Ralph  Allen,  violin  I 
Kristina  Yoder,  violin  II 
Berdien  Vrijland,  viola 
Heath  Marlow,  cello 


String  Quartet 


This  piece  will  be  presented  as  an  informal  discussion/performance  with  the  composer  and  is  still 
in  a  rehearsal  stage.  7  he  discussion  will  be  moderated  by  Joel  Smirnoff  coach  for  the  piece  and 
Head  of  the  String  Studies  at  the  Tanglewood  Music  Center. 

Please  see  the  back  of  this  program  for  Mr.  Navok’s  bio. 


Today’s  recital  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Malcom  Lowe,  Ann  Hobson  Pilot  and  Joel  Smirnoff. 


Please  join  us  today  at'4  p.m.  ii\jDzawa  Hall  for  a  chamber  music  recital  featuring  works 
for  Brahms,  Dvorak  and  David  Mallamud. 


The  Tanglewood  Music  Center  gratefully  acknowledges  Emerson  Flute  Company’s  support 
of  flutist  Robert  Dick’s  residency  this  week  at  the  Music  Center. 

BALD  WIFI  PIANO 

Audio/video  recording  arid  flash  photography  ^re  not  permitted  during  Tanglewodd  performances. 
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The  Tanglewood  Music  Center  gratefully  acknowledges  Emerson  Flute  Company’s 
support  of  flutist  Robert  Dick’s  residency  this  week  at  the  Music  Center. 
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A  1999  composition  fellow  at  the  Tanglewood  Music  Center,  Oliver  Schneller 
has  had  his  music  performed  at  festivals  in  Europe  and  United  States,  including 
the  Internationale  Ferienkurse  fur  Neue  Musik  in  Darmstadt,  Centre  Acanthes 
Avignon,  and  June  in  Buffalo,  where  he  studied  with  Helmut  Lachenmann,  Iannis 
Xenakis,  Mario  Davidovsky,  and  Vinko  Globokar.  Among  his  commissions  are 
pieces  for  the  Strasbourg  Conservatory,  France;  CrossSound  Music  Festival, 
Juneau,  Alaska;  Arts  &  Society  Inc.,  Boston;  Composers  Concordance,  New 
York;  and  ensembles  such  as  the  Don  Sonare  and  the  Elm  City  Ensemble.  Mr. 
Schneller’s  compositions  have  been  performed  by  Speculum  Musicae ,  the  Magellan 
String  Quartet,  the  Aspen  Contemporary  Ensemble,  the  Riverside  Symphony 
Orchestra,  and  have  been  broadcast  on  German  and  British  radio  stations.  Awards 
and  honors  include  the  Robert  Starer  Prize,  the  Boris  and  Rapoporte  Prize  for 
Composition,  Fellowships  from  the  Aspen  Music  Festival  and  Columbia 
University,  participation  in  seminars  at  IRCAM,  Paris,  a  Meet  the  Composer 
Grant  from  the  New  England  Foundation  for  the  Arts  for  his  string  quartet  Joyce 
Paraphrases ,  and  most  recently  the  Commission  Prize  of  the  National  Flute 
Organization.  Currently,  Mr.  Schneller  is  completing  his  doctoral  studies  in 
composition  with  Tristan  Murail  at  Columbia  University. 

Also  a  1999  composition  fellow  at  the  Tanglewood  Music  Center, 

Marcus  Maroney  was  born  in  Wiesbaden,  Germany  and  began  playing  horn  and 
piano  at  age  thirteen  and  composing  shortly  thereafter.  He  studied  composition  at 
the  University  of  Texas,  Austin  with  Dan  Welcher,  Donald  Grantham,  and  Karl 
Korte,  receiving  his  bachelor’s  degree,  magna  cum  laude.  While  there,  Mr. 

Maroney  was  the  principal  horn  in  the  UT  New  Music  Ensemble,  Symphony 
Orchestra,  and  Wind  Ensemble,  and  performed  in  several  chamber  groups  as 
pianist  and  hornist.  He  subsequently  began  his  graduate  studies  at  Yale  University, 
studying  composition  with  Ned  Rorem.  Mr.  Maroney  was  a  nominee  for  the 
Academy  of  Arts  and  Letters  Composition  Awards  and  received  an  honorable 
mention  in  the  ASCAP/Morton  Gould  Young  Composers’  Awards. 
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CHAMBER  MUSIC  RECITAL 

Saturday,  August  21,  at  10  a. m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Sergei  Prokofiev 
(1891  -  1953) 


Quintet,  op.  39  in  G  minor 


I.  Tema  con  variazioni 

II.  Andante  energico 

III.  Allegro  sostenuto,  ma  con  brio 

IV.  Adagio  pesante 

V.  Allegro  precipitato,  ma  non  troppo  presto 

VI.  Andantino 

Carolyn  Banham,  oboe 
Michael  Doyle,  clarinet 
Katherine  Hamilton  Baker,  violin 
Martin  Keuneman,  viola 
George  M.  Speed,  Jr.,  bass 


Charles  Loeffler 
(1861  -  1935) 


From  Two  Rhapsodies  (1905) 


I.  L’Etang:  Lento  (un  poco  andante)— 
Allegro 

Ariana  Ghez,  oboe 
Anton  Jivaev,  viola 
Susanne  Son,  piano 


Olivier  Knussen 
(b.  1952) 


Songs  Without  Voices,  op.  26 


I.  Fantastico  (Winter’s  Foil) 

II.  Maestoso  (Prairie  Sunset) 

III.  Leggiero  (First  Dandelion) 

IV.  Adagio  (Elegiac  Arabesques) 

Allison  Jewett,  flute 
Carolyn  Banham,  English  horn 
Jeanette  Jonquil,  clarinet 
Mollie  A.  Pate,  horn 
Patrick  Neal,  violin 
Catherine  Lynn,  viola 
Sally  Singer,  cello 
Martha  Locker,  piano 

Jonathan  Stockhammer,  conductor 


-  INTERMISSION  - 


Oliver  Schneller 
(b.  1966) 


iO't’O 


Stephanie  Winker,  flute/piccolo 
Rosemary  Yiameos,  oboe 
Kenneth  Robertson,  clarinet 
Marjolein  van  Dingstee,  violin 
Greg  Beaver,  cello 
Matthew  Medlock,  bass 
Samuel  Solomon,  percussion 
Christopher  Luthi,  piano 


Aqua  Vit 


Stephan  Asbury,  conductor 


Marcus  Maroney 
(b.  1976) 


Six  Pieces  for  Wind  Quintet  (1999) 


I.  Invocation 

II.  Duets 

III.  Buzz 

IV.  Inderlude 

V.  Hesitance 

VI.  FugueuguF 

Julia  Grenfell,  flute 
Ariana  Ghez,  oboe 
Kenneth  Robertson,  clarinet 
Monica  E.  Ellis,  bassoon 
Kelly  Cornell,  horn 


Sextet  op.  36  in  G  major 


I.  Allegro  non  troppo 

II.  Scherzo:  Allegro  non  troppo 

Min  Young  Song,  violin  I 

Patrick  Neal,  violin  II 

Li  Li,  viola  I 

Haiben  Wu,  viola  II 

Robert  Howard,  cello  I 

Alexei  Y.  Gonzales,  cello  II  [Norman  Fischer] 


Today’s  recital  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Stefan  Asbury,  Emanuel  Ax,  George  Benjamin, 

Norman  Fischer  and  Lawrence  Wolfe. 


The  Tanglewood  Music  Center  gratefully  acknowledges  Emerson  Flute  Company’s 
support  of  flutist  Robert  Dick’s  residency  this  week  at  the  Music  Center. 

BALDWIN  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
The  Dr.  Raymond  and  Hannah  H.  Schneider 
Concert,  Endowed  in  Perpetuity 
Sunday,  August  22,  at  8:30  p.m. 

Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Johannes  Brahms  Concerto  for  Violin  and  Orchestra  in  D  major,  op.  77 

(1833  -  1897) 

I.  Allegro  non  troppo 

II.  Adagio 

III.  Allegro  giocoso,  ma  non  troppo  vivace 

Joan  Kwuon,  violin 
Sascha  Goetzel,  conductor 


-  INTERMISSION  - 


Sergei  Rachmaninoff  Symphony  No.  3  in  A  minor,  op.  44 

(1873  -  1943) 


Tanglew®d 

Music 

Center 

1999 


I.  Lento— Piu  vivo  (Allegro) 

II.  Adagio  ma  non  troppo— 

Allegro  vivace— Tempo  come  prima 

III.  Allegro 


Andre  Previn,  conductor 


Andre  Previn 

As  conductor  of  the  world’s  great  orchestras,  an  award-winning  composer  of  orchestral,  chamber, 
stage,  and  film  scores,  a  pianist  in  chamber  music  and  jazz,  a  prolific  recording  artist,  and  as  author 
and  television  host,  Andre  Previn  is  familiar  to  millions  worldwide.  Besides  his  appearances  as  a 
guest  conductor  of  the  world’s  major  orchestras,  he  has  held  chief  artistic  posts  with  the  Los  Angeles 
Philharmonic,  Pittsburgh  Symphony,  Royal  Philharmonic,  London  Symphony  (of  which  he  is  now 
conductor  laureate),  and  Houston  Symphony.  In  September  1998  his  first  opera,  A  Streetcar  Named 
Desire ,  had  its  world  premiere  at  the  San  Francisco  Opera  with  the  composer  conducting,  followed 
in  December  by  its  release  on  Deutsche  Grammophon  compact  discs  and  its  telecast  on  PBS’s  "Great 
Performances"  series.  Last  month  at  Tanglewood  he  led  the  world  premiere  of  his  concert  suite  from 
that  opera  with  the  Boston  Symphony  Orchestra.  In  December  1998  Mr.  Previn  received  a  Kennedy 
Center  Award  for  Lifetime  Achiement  in  the  Arts  and  was  named  "Musician  of  the  Year"  by  Musical 
America.  Earlier  this  summer  he  was  honored  with  the  Commander’s  Cross  of  the  Order  of  Merit  of 
the  Federal  Republic  of  Germany.  As  a  chamber  music  pianist,  Mr.  Previn  has  worked  with  such 
colleagues  as  Emanuel  Ax,  Yo-Yo  Ma,  Gil  Shaham,  the  Emerson  and  Tokyo  string  quartets,  and  the 
Boston  Symphony  Chamber  Players.  He  has  initiated  chamber  music  programs  with  the  players  of 
every  orchestra  of  which  he  has  been  music  director.  He  also  performs  and  teaches  annually  at  the 
Curtis  Institute  of  Music  and  the  Tanglewood  Music  Center,  conducting  the  student  orchestras, 
working  with  student  conductors  and  composers,  and  coaching  chamber  music.  In  recent  years  he 
has  returned  to  one  of  his  first  loves— jazz-performing  and  recording  with  jazz  bass  legend  Ray 
Brown,  guitarist  Mundell  Lowe,  and  drummer  Grady  Tate,  and  touring  with  the  Andre  Previn  Jazz 
Trio.  As  a  composer,  he  is  currently  working  on  Diversions ,  an  orchestral  piece  for  the  Vienna 
Philharmonic  commissioned  by  the  Mozarteum  in  Salzburg;  a  new  Carnegie  Hall  commission  for 
the  Emerson  String  Quartet  and  Barbara  Bonney;  and  a  second  opera  for  San  Francisco.  Now  an 
exclusive  Deutsche  Grammophon  recording  artist,  he  has  made  recordings  of  symphonic  music, 
chamber  music,  and  jazz  for  all  the  major  labels.  In  1996  he  was  awarded  a  Knighthood  (KBE)  by 
Her  Majesty  Queen  Elizabeth  II.  Mr.  Previn  moved  from  his  native  Berlin  to  California  as  a  child. 

He  studied  composition  with  Joseph  Achron  and  Mario  Castelnuovo-Tedesco  and  conducting  with 
Pierre  Monteux.  He  has  had  a  lifelong  interest  in  chamber  music  and  as  a  teenager  began  to 
concentrate  his  efforts  on  the  symphonic  world  in  conducting  and  composition.  Mr.  Previn  has 
appeared  regularly  with  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood 
since  his  Tanglewood  debut  in  1977,  He  concludes  his  Tanglewood  season  with  tonight’s  TMC 
Orchestra  performance  of  Rachmaninoff’s  Symphony  No.  3. 

Joan  Kwuon 

The  brilliant  young  American  violinist  Joan  Kwuon  performs  regularly  as  soloist,  recitalist  and 
chamber  musician  throughout  the  United  States  and  Europe.  Ms.  Kwuon  has  recently  been  invited 
by  Andre  Previn  to  appear  as  concerto  soloist  with  the  NHK  Symphony  of  Tokyo.  Ms.  Kwuon,  a 
Tanglewood  Music  Center  alumnae,  has  appeared  previously  with  the  New  Amsterdam  Symphony, 
Korean  Philharmonic,  New  Jersey  Metropolitan  Orchestra,  Pacific  Palisades  Symphony,  Midland 
Odessa  Symphony,  the  Palm  Beach  Symphony,  the  Ventura  Symphony  and  the  orchestra  of  the 
Cleveland  Institute.  A  native  of  Los  Angeles,  Ms.  Kwuon  trained  at  Indiana  University,  the  Julliard 
School  and  the  Cleveland  Institute  of  Music.  Her  studies  were  with  Linda  Rose,  William  Kurasch, 
Miriam  Fried,  Joel  Smirnoff  and  Donald  Weilerstein.  In  addition  to  the  Gustav  Golden  Award  and 
the  Grace  B.  Jackson  Prize  from  Tanglewood,  she  has  also  been  awarded  prizes  by  the  International 
Irving  Klein  Competition,  the  International  Violin  Competition  of  Palm  Beach,  the  Herbert  Zipper 
Foundation  and  the  Los  Angeles  Philharmonic.  As  an  active  chamber  musician,  Joan  Kwuon  has 
performed  at  numerous  music  festivals,  including  the  Santa  Fe  Chamber  Music  Festival,  Cite  de  la 
Musique  and  Consonance  in  France,  the  Summer  Festival  in  Prague,  and  La  Jolla’s  Summerfest,  and 
appeared  this  summer  with  "Strings  in  the  Mountains"  in  Steamboat  Springs,  Colorado.  Ms.  Kwuon 
has  performed  on  the  Bargemusic  series  in  New  York  and  Los  Angeles  and  with  Sidney  Weiss,  Ms. 
Kwuon  gave  the  United  States  premier  of  Duetti  for  two  violins  by  Luciano  Berio.  Ms.  Kwuon  has 
taught  at  the  Boston  University  Tanglewood  Institute  and  will  be  traveling  to  Sydney  to  teach  at 
Youthmusic  Australia.  Ms.  Kwuon  also  appears  in  New  York  this  winter  with  the  Prometheus 
Chamber  Orchestra,  performing  the  Hindemith  Kammermusik  No.  4  Violin  Concerto. 


Sascha  Goetzel 

Sascha  Goetzel  gained  professional  experience  as  a  guest  conductor  of  the  N.  Tonkucnstler  Orchestra, 
Vienna,  the  NDR  Orchestra,  Germany,  the  Moscow  Symphony  Orchestra,  the  Bratislava  Radio 
Symphony  Orchestra,  the  Vienna  Mozart  Orchestra  and  the  Manhattan  Virtuosi  He  was  recently 
appointed  music  director  of  the  Mostly  Vienna  Concert  Series  in  New  York  and  the  Sinfonia  Gaudi 
Wien  Orchestra,  and  is  also  assistant  to  Maestro  V.  L.  Selva  of  the  New  York  Grand  Opera.  As  a 
violinist,  Mr.  Goetzel  has  performed  at  the  Salzburger  Festspiele,  the  Aspen  Music  Festival,  the  Wiener 
Festwochen,  the  Wiener  Musikverein,  the  Austrian  Consulate  General  in  New  York,  the  Mozart 
Award  Presentation  and  the  Pinzgauer  Kultursommer.  His  position  as  a  permanent  substitute  of  the 
Vienna  Philharmonic  Orchestra  has  given  him  the  opportunity  to  work  with  renowned  conductors 
such  as  Riccardo  Muti,  Zubin  Mehta,  Simon  Rattle,  Bernard  Haitink  and  Manss  Jansons.  Mr. 

Goetzel’s  conducting  teachers  include  Jorma  Panula,  V.  L.  Selva,  and  Richard  Oesterreicher.  As  a 
fellow  of  the  Tanglewood  Music  Center  last  summer,  he  had  the  privilege  of  studying  with  Seiji  Ozawa 
and  Andre  Previn.  His  other  studies  include  work  at  the  Juilliard  School  of  Music,  Brooklyn  College 
and  the  University  of  Music  in  Graz.  Mr.  Goetzcl’s  prizes  and  honors  include  a  Rotary  Scholarship 
Award  for  International  Studies  and  a  scholarship  award  from  the  Aspen  Music  Festival.  He  was  also  a 
finalist  in  the  Jugend  Musiziert  Competition  in  Vienna. 

*  *  * 


Violin  Concerto  in  D  major,  op.  77  by  Johannes  Brahms.  Scored for,  solo  violin ,  2 flutes, 

2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  timpani,  strings. 

Following  on  the  heels  of  his  second  symphony  of  1877,  Brahms’s  violin  concerto  takes  up  the  same 
grand  scope  of  the  symphony,  an  apt  successor  to  Beethoven’s  violin  concerto.  Brahms  composed  the 
work  in  close  collaboration  with  his  friend  Joseph  Joachim,  the  great  Austro-Hungarian  violinist,  who 
assisted  him  mainly  with  the  evolution  of  the  solo  part,  suggesting  changes  to  passages  that  were  less 
than  sympathetic  to  the  violin.  The  result,  nevertheless,  was  a  quintessential^  Brahmsian  work:  lush 
orchestral  textures,  expansive,  lyrical  melodies,  and  an  introspectiveness  that  brings  to  mind  the 
intimate,  longing  quality  of  the  slow  movements  of  the  F  minor  sonata  and  the  fourth  symphony.  In 
fact,  the  sections  we  might  call  “extroverted”  in  this  work  seem  to  be  the  soloisP s  rebellion  against  the 
orchestra,  as  if  to  protect  its  own  space  of  personal  expression,  The  solo  violin’s  first  entrance  bears 
witness  to  this:  after  the  grand  orchestral  exposition,  the  soloist  takes  up  an  agitated,  virtuosic  solo 
passage  over  a  D  pedal  in  the  horns  and  timpani  The  strings’  interjections  seem  only  to  add  to  the 
tension  of  its  outbursts,  and  only  gradually  is  the  violin  persuaded  to  take  up  the  sweetly  expressive 
first  theme,  accompanied  by  the  rich  tones  of  the  bassoons,  horns,  cellos  and  violas.  The  tranquility 
does  not  last  long,  however  the  violin  again  asserts  its  independence  with  staccatto  chords 
accompanied  by  a  treacherous  rising  chromatic  line  in  the  cellos  and  basses — a  device  Brahms  uses  to 
great  effect  throughout  the  movement,  most  significantly  at  the  end  of  the  development,  where  the 
violin’s  arching  line,  spanning  no  less  than  three-and-a-half  octaves,  is  accompanied  by  the  same 
chromatic  ascent  in  the  bassoons  and  lower  strings.  This  is  followed  by  an  enormously  prolonged 
dominant,  over  which  the  violin  presents  its  rhapsodic  discourse  before  finally  giving  way — and  only 
just — to  the  orchestral  tutti  of  the  recapitulation.  Brahms  provides  space  for  a  cadenza  in  this  section 
of  the  movement,  and  tonight  Ms.  Kwuon  performs  the  magnificent  cadenza  by  Jascha  Heifetz.  The 
opening  of  the  following  movement  dispels  all  the  conflicts  we  have  heard  up  to  now  a  choir  of  flutes, 
clarinets,  bassoons  and  horns  accompanies  the  wistful  oboe  solo — it  is  a  wind  serenade,  rivaling 
Mozart’s  finest  writing  in  the  same  medium,  in  the  middle  of  a  violin  concerto.  Over  a  sustained  string 
accompaniment,  the  solo  violin  takes  up  the  oboe’s  yearning  melody,  elaborating  on  and  heightening 
its  lyrical  eloquence.  But  again,  the  conflict  of  soloist  versus  orchestra  recurs:  the  keys  slips  first  into 
G-flat  major  and  then  B  major,  each  time  the  soloist’ s  florid  line  evolving  toward  more  tortutred 
expression,  until  finally  the  orchestra  makes  its  grim  transition  into  F-sharp  minor.  The  tragic  element 
of  the  concerto  resurfaces  here,  with  the  solo  violin’s  melancholy  outpouring  revealing  a  new  layer  of 
inner  feeling,  while  the  orchestra  maintains  a  decidedly  accompanimental,  subsidiary  function.  Not 
unlike  the  exposition  of  the  first  movement,  the  violin  gradually  gives  over  its  defiantly  independent 
role  to  join  the  woodwinds,  entwined  in  contrapuntal  restatement  of  the  principal  theme.  With  the  final 
tranquil  bars  and  the  solo  violin’s  sustained  high  F,  we  have  reason  to  believe  that  the  great  conflict  of 
the  concerto  has  been  settled — certainly  the  final  movement,  even  with  the  solo  violin’s  proud 
predominance,  shows  little  to  no  trace  of  the  struggle  from  before.  The  bright,  carefree  theme  of  this 
rondo  is  traded  off  happily  between  the  soloist  and  orchestra,  with  each  intervening  episode  displaying 


the  sheer  agility  of  the  violin  with  greater  and  greater  brilliance.  Brahms  finishes  out  the  movement  by 
setting  the  theme  in  a  bright  litde  march,  whose  insouciant  buoyancy'  continues  to  gain  momentum 
until  the  final  bars,  where  the  violin’s  double-stops  make  a  gradual  descent,  its  energy'  all  but  spent, 
before  the  final,  triumphant  flourish  of  chords. 


Symphony  No.  3  in  A  minor,  op.  44  by  Sergei  Rachmaninoff.  Scored for  2  flutes,  piccolo ,  2  oboes, 
English  horn,  2  clarinets,  bass  clarinet,  2  bassoons,  contrabassoon ,  4  horns,  3  trumpets,  3  trombones,  tuba,  timpani, 
percussion ,  celeste,  harp,  strings. 

Rachmaninoff  composed  his  third  symphony  at  his  Swiss  villa  Semar  in  1935—1936.  Its  premiere  by 
the  Philadelphia  Orchestra  under  Stokowski  in  November  of  1936  had  a  mixed  reception — but  unlike 
the  devastating  effect  of  the  failure  of  his  first  symphony,  Rachmaninoff  retained  faith  in  the  quality  oj 
this  work.  Indeed,  it  is  a  skillfully-crafted  piece,  another  of  Rachmaninoffs  fine  expressions  of 
nostalgia,  evoking  the  atmosphere  of  a  vanished  nineteenth-century  Russia.  The  phrygian  inflections  ol 
the  first  theme  in  the  opening  movement  (announced  by  the  oboes  following  the  somber  introduction 
by  the  clarinet,  horns  and  cello)  perhaps  contribute  to  this  “Russian”  atmosphere — a  mood  which 
pervades  the  entire  symphony  through  constant  transformation  of  this  first  theme.  The  lush  second 
theme  in  E  major,  for  example,  though  it  has  no  trace  of  the  phrygian  mode,  nevertheless  borrows 
rhythmic  and  intervallic  material  (particularly  die  minor  thirds  and  major  seconds)  from  the  first 
theme,  Ihe  development  too,  though  it  makes  most  use  of  the  triplets  from  the  exposition,  has  the 
first  theme  as  its  focal  point,  boldly  re-stated  by  the  horns  with  a  triplet  accompaniment  in  the  strings. 
Idle  rest  of  the  movement  is  almost  a  denouement  to  this  climax,  though  we  do  find  in  the 
recapitulation  the  second  theme  also  presented  as  a  brass  fanfare,  followed  by  an  exquisite  coda  with 
violin  harmonics  and  divided  strings.  The  tripartite  second  movement,  consisting  of  a  scherzo 
surrounded  on  either  side  by  a  soulful  adagio,  demonstrates  Rachmaninoffs  most  skilled 
orchestration,  beginning  with  a  solo  hom  accompanied  by  the  harp,  and  a  solo  violin  against  sustained 
woodwinds.  The  cyclic  quality  of  the  symphony  is  again  evidenced  in  the  strings’  melodic  material 
immediately  preceding  the  scherzo — the  phrygian  overtones  and  melodic  contour  here  are  reminiscent 
of  the  opening  movement’s  first  and  second  themes,  respectively.  I  he  final  movement  defiantly 
breaks  away  from  this  modal  quality:  both  the  vigorous  first  theme  and  the  lyrical  second  theme  are 
set  emphatically  in  A  major.  Relations  to  the  preceding  movements  are  present,  however  the  opening 
arpeggio  of  the  second  theme  contains  a  distinct  echo  of  the  second  theme  in  the  first  movement,  and 
the  fugue  subject,  derived  from  this  movemenfs  first  theme,  has  a  modal  flavor  with  its  lowered 
seventh  degree.  After  this  display  of  virtuosic  counterpoint  beginning  in  F-sharp  minor,  we  finally 
regain  the  tonal  grounding  of  A  major  in  the  recapitulation,  but  not  without  a  phrygian  reference  in 
tutti  chords  in  the  last  bars — a  final  tip  of  the  hat  to  the  insuppressible  Russian  spirit  of 
Rachmaninoff  s  symphonic  masterpiece. 


—  Notes  by  David  Carpenter 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

DAVID  HOOSE,  conductor 

Saturday,  July  31, 1999 
2:30  p.m. 


PROGRAM 


0 


Overture  in  C  minor,  Coriolan,  Op.  62 

\T.O! 


Ludwig  van  Beethoven 
(1770-1827) 


ymphony  No.  11  in  G  minor.  Op.  103 
"The  Year  1905" 


Dmitri  Shostakovich 
(1906-1975) 


/ .  Obi  ?5~The  Palace  Square:  Adagio 

The  Ninth  of  January:  Allegro — Adagio — Allegro 

In  Memoriam:  Adagio 

The  Tocsin:  Allegro  non  troppo 


Program  performed  without  intermission 


—BALDWIN  PIANO— 
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— present — 

young  Artists  Chorus 

f  Ann  Howard  Jones,  conductor  * 

*  Young  Artists  Orchestra 

*  v-  David  Hoose,  conductor 

Tanglewood  on  Parade 


August  4,  1999  Koussevitsky  Music  Shed 

Wednesday,  3:45  p.m. _ Tanglewood  Main  Grounds 


YOUNG  ARTISTS  CHORUS 


Program  to  be  selected  from: 

Vesperae  solennes  de  Confessore,  K.  339 

I^Dixit  Dominus,  Psalm  109  (Vulgate  110) 

)  Laudate  Pueri,  Psalm  112  (113) 

f  I  Laudate  Dominum,  Psalm  116  (117) 

/  Ernestine  Guzman,  soprano 

\  Magnificat,  Luke  I:  46-55 

Brooke  Lieberman,  soprano 
Alexis  Lundy,  mezzo-soprano 
Teriy  Doe,  tenor 
Benjamin  Baucom,  bass 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Meredith  Hoffman-Thomson,  soprano 
Anna  Sergei,  mezzo-soprano 
Jonathan  Boschetto,  tenor 
Douglas  Williams,  bass 


American  Hymns  and  Spirituals 

Sing  to  the  Lord 
Come  Away  to  the  Skies 
Wondrous  Love 
My  God  Is  a  Rock 


Arr.  Robert  Shaw/Alice  Parker 


Joelle  Lurie,  soprano 
Douglas  Williams,  baritone 


Chichester  Psalms  (1965) 


i. 

III. 


Deborah  Stanley,  soprano 
Amy  Heifer,  mezzo-soprano 
Curtis  Williams,  tenor 
David  Mintz,  bass 


Leonard  Bernstein 

(1918-1990) 


Hark,  I  Hear  the  Harps  Eternal  (Encore) 


Arr.  Robert  Shaw/Alice  Parker 


YOUNG  ARTISTS  ORCHESTRA 

Symphony  No.  11  in  G  minor,  Op.  103,  "The  Year  1905"  Dmitri  Shostakovich 

(1906-1975) 

The  Palace  Square :  Adagio 

The  Ninth  of  January:  Allegro— Adagio — Allegro 

In  Memoriam:  Adagio 

The  Tocson:  Allegro  non  troppo 


.RAIOWTN  PTAMO _ 


-t 

f 


-f 


Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

JOSEPH  SlLVERSTEIN,  conductor 


Vi>* 


Saturday,  August  14, 1999 

2:30  p.m. 


PROGRAM 


S 


oman  Carnival  Overture,  Op. 


symphony  No.  6  (1955) 

Fluendo  espressivo 
Scherzo:  Leggerissimo  vi 
Adagio  sereno 
Allegro  energico 
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— Intermission — 


ymphony  No.  4  in  E  minor.  Op.  98 

Allegro  non  troppo 
Andante  mode ra to 
Allegro  giocoso 
Allegro  energico  e  passionato 


Hector  Berlioz 
(1803-1869) 

Walter  Piston 
(1894-1976) 


Johannes  Brahms 
(1833-1897) 


1  Mi 

(p  Weoc^ . 


—BALDWIN  PIANO— 


Tanglewood 

Music 

Center 


Message 


( 


from  the  Music 

Director 


Ever  since  I  first  came  to  the  Tanglewood  Music  Center  in  I960,  I  look 
forward  to  returning  each  summer  to  this  place  of  both  distinguished  past 
accomplishment  and  ongoing  musical  vitality  and  excitement.  The  1999 
season  will  offer  young  musicians  a  remarkable  opportunity  to  work  with 
some  of  the  finest  artists  of  our  time,  and  to  collaborate  and  exchange 
ideas  with  gifted  colleagues  from  around  the  world.  A  residency  by  the 
Gustav  Mahler  Youth  Orchestra  and  the  opportunity  to  work  with  Claudio 
Abbado  will  be  a  highlight  of  the  1 999  season,  as  will  be  the  chance  to 
work  with  guest  conductors  James  Conlon,  Andre  Previn,  and  Robert 
Spano.  Work  with  members  of  the  Boston  Symphony  Orchestra,  including 
collaborations  and  exchanges  between  the  BSO  and  the  Tanglewood  Music 
Center  Orchestra,  will  again  be  central  to  the  TMC’s  programs. 

There  will  be  a  fully  staged  performance  of  Puccini’s  Qianni  Schicchi, 
complementing  the  ongoing  study  of  lieder,  art  song,  and  contemporary 
vocal  music;  the  Juilliard  String  Quartet’s  Quartet  Seminar  will  highlight 
an  intensive  chamber  music  program;  Tanglewood’s  renowned  Festival  of 
Contemporary  Music  will  again  delve  into  the  best  of  the  20th  century 
repertoire. 

Tanglewood’s  uniqueness  is  its  commitment  to  the  complete,  multi-faceted 
musician,  its  fostering  the  flow  of  knowledge  between  the  great  musicians 
of  our  time  and  aspiring  young  artists,  and  i  to  excellence. 

I  look  forward  each  year  to  working  closely  >  jsic  Center  Fellows, 

in  concert  and  in  study. 


Sincerely. 


Seiji  Ozawa 


The  Boston  Symphony 
Orchestra's  Academy  for 
Advanced  Musical  Training 


„ ,  Tanglewood 

Music  ° 


Center 


Seiji  Ozawa ,  Music  Director, 
Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director ; 
Boston  Symphony  Orchestra 


Ellen  Highstein ,  Director, 

Tanglewood  Music  Center 


Established  in  1940  under  the  leadership  of  former  Boston  Symphony 
Orchestra  Music  Director  Serge  Koussevitzky,  the  Tanglewood  Music  Center 
(TMC)  provides  a  broad  range  of  intensive  training  and  experience  for 
emerging  professional  musicians  of  exceptional  ability.  Participants  enjoy  a 
unique  environment  in  which  to  work  under  the  supervision  of  outstanding 
artist  teachers,  all  in  daily  contact  with  the  life  of  the  Boston  Symphony. 

Tanglewood,  the  summer  home  of  the  Boston  Symphony  Orchestra,  is 
located  in  the  Berkshire  Hills  of  western  Massachusetts.  In  addition  to  the 
BSO’s  concerts  each  weekend,  Tanglewood  also  features  evening  chamber 
music  recitals  by  outstanding  soloists  and  ensembles,  and  other  special 
events  throughout  the  summer.  And  the  Tanglewood  Music  Center 
presents  more  than  forty  additional  concerts  throughout  the  eight  week 
season,  including  orchestra,  opera,  and  chamber  music. 

Alumni  of  the  Tanglewood  Music  Center  play  vital  roles  in  the  musical 
life  of  the  nation  and  the  world.  The  TMC  maintains  its  commitment  to 
the  future  as  one  of  the  world’s  most  important  training  grounds  for  the 
performers  and  composers  of  tomorrow. 


Boston 

Symphony 

Orchestra 


BSO  Prnopal  Flute  Jacques  Zoon 
teaching  a  masterdass 


Members  of  each  section  of  the 
Boston  Symphony,  including  both 
principal  and  section  players,  will 
participate  in  the  regular  activities 
of  the  Tanglewood  Music  Center, 
giving  masterclasses,  sectional 
rehearsals,  repertoire  classes,  and 
chamber  music  coachings.  Mentors 
from  the  BSO  will  be  involved  in 
creating  the  balance  and  nature  of 
activities  for  each  section  in  the 
TMC  orchestra.  In  I  999,  BSO 
principal  timpanist  Everett  Firth 
will  lead  a  special  seminar;  please 
see  page  6  for  a  full  description — 
of  this  project. 


Emanuel  Ax 


0 


Additional 

Artist  Faculty 

to  include: 


CHAMBER  MUSIC 

Emanuel  Ax,  piano 
Norman  Fischer,  cello  ^ 

Andrew  Jennings,  violin 


Bonnie  Hampton,  cello  ' 

Peter  Serkin,  piano 

Joel  Smirnoff,  violin 

Head  of  String  Studies 

Roger- Voisin-,- -trumpet— ^  q 


VOCAL /d  A- M 

Phyllis  Curtin,  soprano 


Kenneth  Griffiths,  vocal  music  coach 


Dennis  Helmrich,  vocal  music  coach 


Kayo  Iwama,  vocal  music  coach 


Karl  Paulnack,  vocal  music  coach 


Lucy  Shelton,  soprano 


Alan  Smith,  vocal  music  coach 

Vocal  Music  Coordinator 
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CONDUCTING 

Seiji  Ozawa 


Jorma  Panula 
Andre  Previn 

Robert  Spano 

Director  of  Conducting  Studies  .  r  \  C{ 

(d%A  J-aletelJl,  l 

p-)<D<h  OoWl  o  ■>  ^£>l<rredae. — 

COMPOSITION/  GUESTS 

CONTEMPORARY 
MUSIC  fekfogP 

Stefan  Asbury 

Coordinator  of  New  Music  Activitie: 

George  Benjamin 

Composer-in-Residence 

Tan  Dun 

Director,  1999  Festival  of 
Contemporary  Music 

David  Robertson 

Guest  Conductor 

John  Williams 

Tanglewood  Artist-in-Residence 


Additional  program  details  in  this  area 
to  be  announced  in  January. 


4Jliaid  String  QuartcJ: — 

<3n  $ak>4.licaiC 


Reflects  faculty  and  program  information 
as  of  I  / !20f98.  Other  faculty  members, 
master  teachers,  artists-in-residence,  and 
guests  will  be  announced  at  a  later  date. 


Yo-Yo  Ma 


Barry  Tuckwell 


Fellowship 

Program 


The  Fellowship  Program  is  for  experi¬ 
enced  musicians  who  have  completed 
most  of  their  formal  training.  The  sole 
criterion  for  admission  is  musical 
excellence.  The  Fellowship  is  not  a 
cash  prize,  but  rather  an  award  that 
underwrites  costs  for  recipients  to  be 
in  residence  at  Tanglewood  for  eight 
weeks  under  the  guidance  of  the 
Boston  Symphony  Orchestra  and  other 
artists  of  international  renown.  The 
program  is  open  to  instrumentalists, 
including  pianists:  singers  and  vocal 
pianists :  composers;  and  conductors. 

INSTRUMENTAL 

Instrumental  Fellows  participate  in  a 
complex  program  involving  work  in 
orchestra,  chamber  music,  contem¬ 
porary  music,  and  in  solo  master¬ 
classes  held  throughout  the  summer 
under  the  guidance  of  members  of 
the  Boston  Symphony  Orchestra  and 
by  other  eminent  artists,  including 
Nobuko  Imai,  Yo-Yo  Ma,  Robert 
Mann,  and  Barry  Tuckwell. 

I  999  TMC  Orchestra  repertoire  is 
scheduled  to  include  Bartok's  The 
Miraculous  Mandarin,  Berlioz’s 
Symphonie  fantastique ,  Brahms' 
Symphony  No.  3,  and  Strauss'  Don 
Quixote  (with  Yo-Yo  Ma,  cello  and 
Yuri  Bashmet,  viola),  with  conduc¬ 
tors  including  Seiji  Ozawa,  Claudio 
Abbado,  James  Conlon,  Andre 
Previn,  and  Robert  Spano. 


VOCAL 

Singers  and  vocal  pianists  participate 
in  coachings  and  classes  given  by  a 
distinguished  voice  faculty,  leading  to 
regularly  scheduled  performances. 

The  program  includes  Phyllis  Curtin’s 
masterclasses,  classes  in  repertoire 
and  language,  and  an  intensive  study 
of  song,  chamber  music,  contempo¬ 
rary  music,  and  opera. 

The  1999  vocal  program  will  feature 
a  fully-staged  production  of  Puccini’s 
Qianni  Schicchi  with  Robert  Spano, 
conductor  and  David  Kneuss,  direc¬ 
tor.  There  will  be  performances  of 
Bach  cantatas,  other  projects  involv¬ 
ing  collaborations  between  the 
instrumental  and  vocal  programs, 
and  masterclasses  with  distinguished 
visiting  artists.  Special  events  will 
include  a  seminar  in  Scandinavian 
song  taught  by  Barbara  Bonney  and 
a  seminar  in  German  lieder  taught  by 
Ernst  Haefliger. 

COMPOSITION 

The  composition  class  will  include 
two  to  three  Fellowship  composers 
and  up  to  four  additional  composi¬ 
tion  class  members.  Fellowship 
composers  will  have  the  opportunity 
to  have  their  music  performed  at 
TMC  concerts  during  the  Festival  of 
Contemporary  Music  or  during  other 
major  TMC  performances;  composi¬ 
tion  class  members  will  have  their 
music  performed  at  specially  sched¬ 
uled  composers’  forums.  The  entire 
composition  class  will  participate  in 
a  program  including  seminars  with 
composers-in-residence  and  visiting 
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Andre  Previn 
/ 


'  jorma  Panula 


composers,  special  events,  and 
interarts  projects.  In  1999,  it  is 
expected  that  these  projects  will 
involve  dance  and  music. 

Composer- in- Residence  George 
Benjamin  and  1999  Festival  of 
Contemporary  Music  Director  Tan 
Dun  will  work  with  the  composition 
class  in  the  coming  season.  Further 
program  details,  including  names  of 
additional  resident  and  guest  com¬ 
posers,  will  be  available  on  request 
from  the  TMC  office  in  January. 

CONDUCTING 

The  conducting  class,  which 
includes  two  to  three  Fellowship 
conductors  and  up  to  six  additional 
conducting  class  members,  provides 
advanced,  in-depth  study  in  a  pro¬ 
gram  headed  by  Robert  Spano. 

The  conducting  class  will  also  study 
with  the  eminent  conducting 
teacher  Jorma  Panula,  with  addi¬ 
tional  coaching  by  Seiji  Ozawa, 
Andre  Previn,  and  other  distin¬ 
guished  artists  present  at 
Tanglewood.  Conducting  Fellows 
will  have  opportunities  to  perform 
with  the  Tanglewood  Music  Center 
Orchestra  and  conduct  ensemble 
performances  during  the  season. 

The  conducting  class  will  work  with 
string  quintet  and  piano,  participate 
in  solfege  and  score  reading  classes, 
and  attend  Boston  Symphony  and 
Tanglewood  Music  Center  Orchestra 
rehearsals. 


Auditors 

A  limited  number  of  auditors  will 
have  the  opportunity  to  observe  all 
rehearsals  and  concerts  of  the 
Boston  Symphony  and  Tanglewood 
Music  Center  Orchestras,  recitals 
given  by  the  Tanglewood  Music 
Center  and  special  guest  artists, 
plus  other  designated  masterclasses 
and  rehearsals  that  occur  during  the 
season.  Auditors  will  create  their 
own  schedule,  dependent  upon 
which  classes  are  open  to  auditors, 
and  their  individual  interests,  but 
are  not  involved  as  active  partici¬ 
pants  in  any  of  the  programs. 
Week-long  sessions  are  available  to 
general  auditors  July  5  through 
August  22.  The  fee  for  auditing  is 
$250  per  week,  which  includes 
admission  to  all  concerts  at 
Tanglewood.  excluding  popular 
artist  performances.  Dormitory 
accommodation  is  not  available  to 
auditors. 

Auditors  with  special  percussion 
interest  and  experience  may  apply  to 
audit  the  Vic  Firth  Timpani  Seminar, 
July  I  through  July  6.  Please  see 
page  6  for  a  full  description  of  this 
seminar.  Auditors  will  not  be  active 
participants.  The  fee  for  auditing 
this  masterclass  is  $300,  which 
includes  admission  to  all  Tanglewood 
Music  Center  performances,  desig¬ 
nated  masterclasses,  and  rehearsals. 
Dormitory  accommodation  is  not 
available  to  auditors. 
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Special 

Programs 
in  1999 


^  Julfliard  Siring  Qnartti  y'-yr 

THE  JUILLIARD  STRING 
QUARTET  SEMINAR 

The  Juilliard  String  Quartet  will  lead 
an  intensive  seminar  in  the  string 
quartet  literature  during  the  first 
two  weeks  of  the  TMC  session. 
Quartets  formed  through  auditions 
at  Tanglewood  will  prepare  works 
under  the  supervision  of  the  JSQ 
and  other  faculty  members,  culmi¬ 
nating  in  a  series  of  concerts. 

EDUCATION  SEMINAR 

A  selected  group  of  Tanglewood 
Fellows  will  be  able  to  participate  in 
a  five-day,  pre-season  seminar  in 
creating  children's  and  family  con¬ 
certs,  under  the  direction  of  Eric 
Booth  of  the  Juilliard  School  of 
Music  and  featuring  additional 
guest  speakers.  Seminar  participants 
will  design  and  create  family  con¬ 
certs  that  they  will  present  in 
Ozawa  Hall  later  in  the  summer. 
Participation  will  be  limited  to  up 
to  twelve  Fellows,  selected  on  the 
basis  of  interest  and  experience. 
Room  and  board  for  the  additional 
five  days  at  Tanglewood  will  be 
provided  to  participants. 


VIG  FIRTH 
TIMPANI  SEMINAR 

The  legendary  Everett  "Vic”  Firth, 
principal  timpanist  of  the  Boston 
Symphony  Orchestra  for  the  past 
43  seasons,  will  lead  a  seminar 
from  Julv  I  through  July  6,  that 
will  feature  small  group  sessions 
in  which  Participants  will  play  and 
discuss  miisical  ideas  in  a  support¬ 
ive,  collegial  setting.  Mr.  Firth  will 
discuss  performance  techniques 
using  works  oy  Mozart,  Beethoven, 
Brahms,  Strauss,  Mahler,  Wagner, 
and  Stravinsky.^  Participants  will 
have  the  opportunity  to  apply  these 
concepts  during  three  sessions 
playing  with  a  full  orchestra  under 
the  direction  of  Seiji  Ozawa. 

Active  participants  irt. this  seminar 
will  include  all  percussion  Fellows  of 
the  I  999  Tanglewood  Music  Center 
and  up  to  six  additional  timpanists 
selected  to  participate  by\audition 
and  recommendation.  Tuition  will  be 
charged  to  the  six  non-TMQ  partici¬ 
pants.  To  apply  for  the  semfnar  only, 
please  contact  the  Tanglewood 
Music  Center  office  for  a  separate 
application. 
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Claudio  abbado 
ANETTHE  GUSTAV 
MAHLERnYOUTH 
ORCHESTRA^ 

For  two  weeks  in  theX999  season, 
the  Tanglewood  Music  Center  will 
host  the  Gustav  Mahler  Youths 
Orchestra  in  a  collaboration  to  be\ 
led  by  Seiji  Ozawa  and  Claudio 
Abbado.  The  two  orchestras  will 
combine  forces  in  a  Shed  perfor¬ 
mance  of  Bartok’s  The  Miraculous 
Mandarin  and  Strauss’  Don  Quixote, 


with  guest  soloists  Yo-Yo  Ma  and 
Yuri  Bashmet.  The  Tanglewood 
Music  Center  Orchestra  will  per¬ 
form  Wagner’s  Tannhauser  Overture 
under  Mr.  Abbado’s  direction.  In 
addition,  the  members  of  each 
orchestra  will  work  side  by  side  in 
chamber  music  coachings,  master¬ 
classes,  and  other  special  events. 

Additional  masterclasses  and 
coachihgs  by  other  guest  artists 
will  be  anhqunced  throughout 
the  summer.  \ 


Festival  of 

Contemporary 

Music 


Tanglewood’s  annual  Festival  of 
Contemporary  Music  presents  a 
concentrated  series  of  events  that 
explore  the  exciting  diversity  of 
today’s  music.  The  1999  Festival 
will  take  place  between  July  22  and 
July  27,  and  will  feature  seven  pro¬ 
grams  ranging  from  instrumental 
and  vocal  chamber  music,  to 
orchestral  works,  to  music  theater. 
Works  by  Tanglewood  alumni. 


commissioned  by  the  Tanglewood 
Music  Center,  will  be  included 
along  with  other  recent  works  and 
masterpieces  of  the  century.  The 
Director  of  the  I  999  Festival  will  be 
Chinese-American  composer  and 
conductor  Tan  Dun;  special  guests 
will  include  the  American  conductor 
David  Robertson,  and  British 
composer  and  conductor  George 
Benjamin. 


fC1 
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Tuition,  room,  and  board  for  the 
eight  weeks  of  residency  at  the 
Tanglewood  Music  Center  are 
provided  at  no  charge  to  partici¬ 
pants,  the  costs  underwritten  by 
private  donation.  Covered 
expenses  include  housing,  break¬ 
fast  and  dinner  daily,  and  bus 
transportation  between  the 
dormitories  and  the  Tanglewood 
grounds.  Dormitory  facilities 
consist  primarily  of  double-room 
accommodation.  All  participants 
are  responsible  for  the  costs  of 
lunch  meals  and  transportation 
to  and  from  Lenox,  Massachusetts 
at  the  beginning  and  end  of  the 
TMC  season. 

All  applicants  must  send  a  non- 
refundable  $55  Application  Fee 
with  their  application  materials. 
All  those  invited  to  attend  must 
pay  a  $75  Registration  Fee  upon 
notice  of  their  acceptance.  All 
participants  who  choose  to  live 
in  the  dormitory  must  pay  a  $60 
Dormitory  Fee  to  reserve  a  space 
in  the  dorm. 

There  is  no  additional  financial 
aid  available  from  the 
Tanglewood  Music  Center. 

All  TMC  participants  (except 
auditors)  are  required  to  be  in 
attendance  for  the  full  duration  of 
the  festival,  from  Friday,  June  25 
through  Sunday,  August  22.  Late 
arrivals  are  not  permitted.  All 
participants  must  be  available  for 
study  and  performance  every  day. 


Boston 

University 

Tanglewood 

Institute 

Also  offered  at  Tanglewood  are  the 
programs  of  the  Boston  University 
Tanglewood  Institute. 

TWO-WEEK  PROGRAMS 

JUNE  21  -JULY  3,  1999 

SIX-WEEK  PROGRAMS 

JULY  5  -  AUGUST  14,  1999 

THE  YOUNG  ARTISTS  PROGRAMS 

(ages  15-18)  are  in  Orchestra 
and  Chamber  Music,  Voice, 
Composition,  and  Piano. 

WORKSHOPS  AND  SEMINARS 

(age  I  5  and  over)  include  the 
Atlantic  Brass  Seminar  and  Harp 
Seminar,  and  two-week  instru¬ 
ment  and  string  quartet  work¬ 
shops. 

ADULT  MUSIC  SEMINARS 

provide  weekend  and  full-week 
classes  concentrating  on  the 
music  currently  being  performed 
by  the  Boston  Symphony 
Orchestra.  Participants  may 
attend  both  closed  rehearsals  and 
public  performances  of  the  BSO. 


For  complete  information, 
please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  022  I  5 
Telephone:  (617)  353-3386  or 
1-800-643-4796 
http://web.bu.edu/SFA/ 
e-mail:tanglewd@bu.edu 
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Office  (W  Only  Reed: 


Fee: 


Jape: 


Status: 


Tanglewod  Music  Center  -  1999  Application 


PLEASE  TYPE  OR  PRINT  NEATLY 


Name  . 


Last 

Current  Address 


Street 


City 

Current  Telephone  (  ) 

Parents’  Address _ 


Street 

Social  Security  No. _ 


Present  school  or  affiliation  . 


Day 


Current  teacher/Musi  cal  reference  _ 


First 


State 


(  ). 


Evening 


Female  Male  Instrument/Voice 


Zip  Code 


Fax  . 


Country 
E-Mail _ 


City' 

Country  of  Citizenship 


State 


Zip  Code 


Telephone 


Date  of  Birth  _ / _ / _  Age _ 

mo  day  yr  as  of  6/25/99 


Degree/Course  of  Study  or  Position  Completion  Date 

Teachers  telephone  number  (  ) _ Teacher  s  affiliation  _ 


List  other  schools  attended;  include  dates  &  degrees  received: 


List  other  principal  teachers  &  dates  of  study: 


List  any  professional  ensembles  ,  it )■  v-T1-  1,  f  have  performed: 


List  other  summer  festivals  attended  &  dates 


Have  you  ever  applied  for  admission  to  the  PMC  before? _ Year(s). _  Have  you  ever  enrolled  at  the  TMC  before? _ Year(s). 

List  the  name  &  chapter  of  any  music  fraternity  or  sorority  to  which  you  belong _ _ _ ___ 


PLEASE  INDICATE  PROGRAM  &  ENCLOSE  REOUIRED  MATERIALS  WITH  THIS  APPLICATION: 


□  INSTRUMENTAL 
__  current  resume 

_ $55  application  fee 

_ repertoire  list 


□  VOICE 

□  VOCAL  PIANIST 

_  current  resume 
$55  application  fee 

_ letter  of  recommendation 

_ complete  repertoire  list 

_ photograph 


LI  COMPOSITION 

_ current  resume 

$55  application  fee 

_ letter  of  recommendation 

_ 2  or  3  recent  scores 

_  I  audio  cassette  tape 

(not  DAT)  of  one  of 
these  scores 


U  CONDUCTING 

_ current  resume 

_  $55  application  fee 

_ 2  letters  of  recommendation 

_ repertoire  lists 

1  VHS  video  tape 


□  AUDITOR 

□  VIC  FIRTH  SEMINAR 
AUDITOR 

_ current  resume 

_ $55  application  fee 


The  $55  APPLICATION  FEE  is  required  of  all  applicants.  This  fee  is  neither  refund¬ 
able  nor  credited  against  any  other  charges.  Checks  must  be  drawn  on  US  banks  in 
US  funds,  and  made  payable  to  the  Tanglewood  Music  Center. 

d  Enclosed  is  check  number _ ,  payable  to  the  Tanglewood  Music  Center. 


AUDITION  INFORMATION  (Please  check  one.) 

□  LIVE  AUDITION 

Please  telephone  (617)  658-9230  between  1:00-5:00  pm 
EST  for  an  audition  appointment  to  complete  this  section: 


Q  Please  charge  $55  to  J  Visa  J  MasterCard  □  American  Express 


City. 


Date. 


Time, 


Card  Number _ Expiration  date 

Name  (as  it  appears  on  card) _ 


□  TAPE  AUDITION  (Instrumentalists  and  pianists  only, 
not  including  vocal  pianists) 

Enclose  an  audio  cassette  tape  (not  DAT)  and  submit  before 
February  12,  1999. 


Mail  all  materials  to:  Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave.,  Boston,  MA  02115 


Singers  and  Vocal  Pianists 
should  send: 

•  completed  application  form 

•  $55  application  fee 

•  current  resume 

•  letter  of  recommendation  from  a 
professional  musician  other  than 
one’s  current  teacher 

•  complete  vocal  repertoire  list, 
indicating  with  an  asterisk  those 
works  performed  in  public 

•  photograph 

Application  materials  must  be 
received  by  the  TMC  office  no  later 
than  one  week  before  the  audition. 

Singers  and  Vocal  Pianists  must 
audition  in  person;  no  tapes  will  be 
accepted. 

All  applicants  should  be  aware  of 
the  considerable  emphasis  on  con¬ 
temporary  music  at  Tanglewood. 

Applicants  to  the  Tanglewood 
Music  Center  vocal  program  should 
be  at  least  18  years  old. 


Voc 

To  audition  for  the  Fellowship 
Program,  SINGERS  should 
present  a  total  of  four  selections: 
art  songs  in  three  languages,  one 
of  which  must  be  English,  and  one 
aria.  A  20th-century  work  is  rec¬ 
ommended  as  one  of  the  selections. 
Singers  may  also  be  asked  to  sight¬ 
sing.  An  accompanist  is  provided 
at  the  audition,  although  singers 
may  bring  their  own  if  they  wish. 

In  the  audition  for  VOCAL 
PIANISTS  the  Faculty  will  be  look¬ 
ing  for  exceptional  pianistic  ability 
and  for  evidence  of  serious  interest 
in  playing  for  singers,  as  demon¬ 
strated  by  familiarity  with  the  vocal 
repertoire  (indicated  by  the  submit¬ 
ted  repertoire  list),  some  proficiency 
with  a  major  art  song  language 
other  than  English,  and  good  sight 
reading  skills.  Vocal  Pianists  must 
prepare  each  of  the  following  three 
categories: 

Category  I)  Choose  one  from  this 
group,  to  be  played  in  the  original 
key  with  a  singer  who  will  be  pro¬ 
vided: 

Faure:  Green,  Op.  58,  No.  3 

Brahms:  Unbewegte  laue  Luft, 

Op.  57,  No.  8 

Barber:  A  Green  Lowland  of 
Pianos,  Op.  45,  No.  2 

(continued  next  page) 
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Phyllis  Curtin  teaching  a  masterclass 


Category  2)  Choose  one  from 
among  the  following  options: 


Option  I — PLAY  AND  SING 
simultaneously,  in  the  key  and 
language  of  your  choice: 
Rachmaninoff:  How  fair  this 
spot!,  Op.  2  I ,  No.  7 


Category  3)  A  solo  piano  piece  of 
your  choice,  such  as  a  movement 
from  a  sonata. 

Vocal  Pianists  may  also  be  asked  to 
sight-read.  Whenever  possible, 
pianists  should  arrange  to  accompa 
ny  the  audition  of  singers  who  also 
are  applying  to  the  TMC.  While 
pianists  accepted  to  the  vocal  pro¬ 
gram  will  concentrate  on  vocal 
repertoire  for  most  of  the  summer, 
there  will  also  be  limited  opportuni 
ties  for  the  study  of  instrumental 
repertoire. 


Option  II — TRANSPOSITION — 
With  a  singer,  who  will  be  pro¬ 
vided,  play  in  D  major,  up  one 
step  from  the  printed  original 
high  key: 

Schubert:  Halt!  (from  Die 
Schone  Mullerin) 


Option  III— ORCHESTRAL 
REALITIES— With  a  singer, 
who  will  be  provided,  play  from 
a  piano  reduction  or 
full  score  in  a  way  which  shows 
your  understanding  of 
the  orchestration  and  standard 
performing  traditions: 

Cilea:  Ecco,  respiro  appena...Io 
son  I’umile  ancella  (from 
Adriana  Lecouvreur) 


o 


instrument 

Instrumentalists  should  send: 


•  completed  application  form 

•  $55  application  fee 

•  current  resume 

•  repertoire  list  listing  recent  solo, 
chamber,  and  orchestral  works 
studied  and/or  performed  .  i 

If  auditioning  by  tape,  include  a 
clearly  labeled  audio  cassette  tape 
(not  DAT)  which  includes  all  the 
required  audition  pieces.  All  tapes 
must  be  received  by  the  TMC  office 
before  February  12,  I  999. 


If  auditioning  in  person,  call  the 
TMC  office  at  (617)  638-9230  to 
schedule  an  audition  time  before 
sending  the  application  materials, 
which  must  be  received  by  the  TMC 
office  no  later  than  one  week  before 
the  audition. 

Applicants  to  the  Tanglewood 
Music  Center  should  be  at  least  I  8 
years  old.  While  there  is  no  strict 
upper  age  limit,  preference  is  nor¬ 
mally  shown  to  those  under  30. 


Aju _  :  on  &  A  . _ on  Iv  o _ ;m:_ _ £ 


-bi4 


The  following  repertoire  requirements 
pertain  to  both  LIVE  and  TAPED  audi¬ 
tions.  Tapes  must  contain  all  materials, 
in  the  order  listed  bslov*-  Tapes  must  be 
clearly  labeled  with  your  name  and  com¬ 
plete  list  of  contents.  All  pieces  should 
be  played  unaccompanied,  ‘rhl’  refers  to 
a  rehearsal  letter  or  number;  'mm’  refers 
to  specific  measure  numbers;  ‘mvt'  refers 
to  specific  movements.  Applicants  may 
also  be  asked  to  sight-read. 


VIOLIN 

1)  a  movement  from  a  concerto 

2)  a  movement  of  Bach 

3)  excerpts  (all  first  violin); 

Beethoven  -  String  Quartet  in  B-Flat. 

Op.  130.  mvt  I.  exposition 
(beginning  to  first  end  ng) 

Berlioz  -  Symphonie  fantastique,  mvt  I: 
mm  3  to  23 

Mendelssohn  -  A  Midsummer  Night’s 
Dream.  Scherzo:  8  before  rhl  A  to 
7  after  rhl  D 

Mozart  -  Symphony  No.  39  in  E-Flat, 
mvt  II:  mm  I  to  53  (no  repeat); 
mvt  IV:  exposition 


VIOLA 

1)  a  movement  from  a  concerto 

2)  a  movement  of  Bach 

3)  excerpts: 

Berlioz  -  Roman  Carnival  Overture, 
mm  37  to  53 

Brahms  -  Symphony  No.  I.  mvt  I: 
mm  I  57  to  first  ending;  mvt  IV: 
mm  232  to  248 

Brahms  -  String  Quartet  in  B-Flat,  last 
mvt  (Poco  Allegretto  con  Variazioni). 
mm  I  to  32  (no  repeats) 

Mendelssohn  -  A  Midsummer  Night’s 
Dream.  Scherzo:  8  before  rhl  A  to  rhl  D 


CELLO 

1)  a  movement  from  a  concerto 

2)  a  movement  of  Bach 

3)  excerpts: 

Beethoven  -  String  Quartet  in  B-Flat.  Op. 
130.  mvt  I:  mm  I  to  14:  mm  39  to  70 


Berg  -  Lyric  Suite  for  String  Quartet. 

mvt  I  (Allegretto  gioviale):  mm.  54  to  64 
Brahms  -  Symphony  No.  3.  mvt  I. 
mm  77  to  100  (rhl  E  to  rhl  G); 
mm  187  to  201  (rhl  L  to  rhl  M) 
Mendelssohn  -  A  Midsummer  Night’s 
Dream.  Scherzo:  mm  70  to  93  (rhl  C 
to  rhl  D);  mm  207  to  234  (rhl  N  to 
rhl  O) 

DOUBLE  BASS 

1)  a  movement  from  a  concerto 

2)  a  movement  of  Bach 

3)  excerpts: 

Beethoven  -  Symphony  No.  7.  mvt  I: 
mm  1 84  to  2  I  7 

Beethoven  -  Symphony  No.  9.  last  mvt 
(recitative):  mm  8  to  next  double 
bar;  next  Tempo  I  (3/4)  to  next 
double  bar 

Mozart  -  Symphony  No.  35.  mvt  IV 
(Presto):  mm  I  to  37;  mm  134  to  140 
Schubert  -  Trout  Quintet,  mvt  I:  2  before 
rhl  I  play  6  bars;  mvt  IV:  Variation  III 
without  pause  to  Variation  IV  rhl  P 
Strauss  -  Don  Juan,  rhl  F  to  4  before 
rhl  G:  mm  337  to  361  (7  after  rhl  O 
to  4  before  rhl  Q) 

FLUTE 

1)  a  Mozart  concerto  -  first  movement 
exposition 

2)  20th-century  solo  (for  taped  audition, 
record  approximately  5  minutes) 

3)  excerpts  (all  first  flute  except  as  noted): 
Bartok  -  Concerto  for  Orchestra. 

Intermezzo  Interrotto.  mm  139  to  144 
Beethoven  -  Leonore  Overture  No.  3. 
mm  328  to  360  (29  after  rhl  E  to  I  8 
before  rhl  F);  Introduction,  complete 
Brahms  -  Symphony  No.  4.  mvt  IV: 
mm  93  to  1 05 

Debussy  -  Nocturnes,  mvt.  I  (Nuages): 
mm  64  to  80 

Ravel  -  Daphnis  and  Chloe,  Suite  #2. 

3rd  measure  of  rhl  I  76  to  rhl  I  79; 
rhl  I  55  to  rhl  1 56.  I  st  and  2nd  flute 
parts 

Stravinsky  -  Jeu  de  Cartes.  Variation  4: 
complete 

Strauss  -  Symphonia  Domestica.  rhl  22 
to  rhl  24 
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&oiM  reflect 


first  movement 


OBOE: 

1 )  Mozart  concerto 
exposition 

2)  20th-century  solo  (for  taped  audition, 
record  approximately  5  minutes) 

3)  excerpts  (all  first  oboe):  fordiw- 

audttt&n:  record  only  exempts with 

|  *Beethoven  -  Symphony  No.  3,  mvt  II 
(Adagio  assai):  mm  8  to  16,  mm  36 

to  40:  Srhprzo-  mpn  7  tp  28 _ — — 

*Brahms  -  Symphony  No.  I,  mvt  II 
(Andante):  mmM  7  to  23.  mm  38  to  43 

*Ravel  -  Le  Tombeau  de  Couperin, 

A  beginning  through  rhl  2 

ij-  *Rossini  -  Overture  to  La  Scala  di  Seta, 
slow  and  fast  solos 

S’  * Schumann  -  Symphony  No.  2,  mvt  III 
(Adagio):  mm  8  to  1 9 

Q  Bartok  -  Concerto  for  Orchestra,  mvt  IV 
(Intermezzo):  opening  solo;  mm  32 
to  40,  mm  61  to  69 

{$  Debussy  -  La  Mer,  mvt  II:  rhl  I  7  to 
rhl  18;  mvt  III:  7  after  rhl  54  to  9 

after  rhl  55  _ _ 

'TtrAHifro-  ) 
sr  rhL4-  — J 


6rahyb>  Sy'pp  u)<]r£ 
tcJro^Uj  ao  i  ro^ 

Nielsen  -  Woodwind  Quintet,  mvt  II: 
first  I  6  bars 

Tchaikovsky  -  Symphony  No.  5,  mvt  I: 
Introduction  (complete) 

3)  20th-century  solo  (for  taped  audition, 
record  approximately  2  minutes) 


l 


Ftrmemx  — Wtnd  £h*mtet .  mvtT  Allegro- 
assai  tfi 2/4~sigoature ..after 


q  Stravinsky  -  Pulcinella  Suite,  mvt  II: 
q  complete  „ 

(bacJOrr  Siknrnenf)^ 

CLARINET  OsK  fopfor 

1)  Mozart  concerto  -  first  movement  (for 
taped  audition,  record  only  mm  57  to  127) 

2)  excerpts  (all  first  clarinet):  for  live 
audition,  prepare  all  excerpts ;  for  taped 
audition,  record  only  excerpts  with 
asterisk  (*) 

*Beethoven  -  Symphony  No.  8,  mvt  III: 

Trio  (no  repeat) 

*Mendelssohn  -  A  Midsummer  Night’s 
Dream,  Scherzo  (for  tape,  record  only 
mm  I  to  48;  mm  99  to  115) 

*Stravinsky  -  The  Soldier’s  Tale  -  Music 
to  Scene  I ,  rhl  5  to  rhl  9 
*Brahms  -  Symphony  No.  3.  mvt  I: 
mm  36  to  46 

*Shostakovich  -  Symphony  No.  9.  mvt  II: 

first  32  bars;  mvt  III:  first  I  7  bars 
Bartok  -  The  Miraculous  Mandarin, 
rhl  I  3  to  rhl  16 

Tq?c 


BASS  CLARINET 

1)  Mozart  concerto  -  first  movement  (for 
taped  audition,  record  only  mm  57  to  I  27) 

2)  excerpts:  for  live  audition,  prepare  all 
excerpts;  for  taped  audition,  record  only 
excerpts  with  asterisk  (*) 

* Khatchaturian  -  Piano  Concerto,  mvt  II: 

rhl  220  to  end  of  solo 
*Qrofe  -  The  Grand  Canyon  Suite, 

“On  theTrail.”  rhl  2  to  rhl  3 
*Strauss  -  Don  Quixote,  rhl  14  to  rhl  I  5; 

3  after  rhl  16  to  double  bar;  rhl  72  to 
rhl  74 

*Stravinsky  -  The  Rite  of  Spring,  rhl  5  to 
7  before  rhl  7;  rhl  48  to  rhl  49;  3 
after  rhl  140  to  rhl  142 
Qrofe  -  The  Grand  Canyon  Suite,  ”On  the 
Trail,’’  Presto  to  5  after  rhl  I  3 
Ravel  -  Daphnis  and  Chloe  Suite  No.  2, 
rhl  167  (3  bars);  3  before  rhl  170 
(I  bar);  3  before  rhl  213  to  rhl  214 
William  Schuman  -  Symphony  No.  3, 

.  Toccata,  3  before  rhl  I  60  to  4  after 

tO  rhl  200 

3)  20th-century  solo  (for  taped  audition, 
record  approximately  2  minutes) 

BASSOON 

1)  Mozart  concerto  -  mvt  I  and  II 

Up^audftion-,  record  only-ra^t  I: 
mm  34>-t<W  I )  1 

2)  excerpts  (all  first  bassoon): 

midilton.yrzpurerili'  excerpts, yoPtnped  ’A  L m 

axtfkiwrt,  record  only  excerptsjmtfi^ 
aSTertski*}— 

*Beethoven  -  Symphony  No.  4.  mvt  IV  solo 
*Mozart  -  Le  Nozze  di  Figaro,  Overture, 
mm  101  to  123,  mm  1 39  to  17  1 
*Ravel  -  Bolero,  solo 
*Rimsky-Korsakov  -  Scheherazade,  mvt 
opening  solo  and  cadenzas 
*Stravinsky  -  The  Rite  of  Spring, 
opening  solo 


'cCrne.  05 


'if Jo  aJJ  J IJJ  TifJJf in  order 


*Tchaikovsky  -  Symphony  No.  6,  first 
l  2  bars  of  mvt  I 

*Tchaikovsky  -  Symphony  No.  4.  last 

3  I  bars  of  mvt  II 

Berlioz  -  Symphonie  fantastique,  mvt  IV: 
rhl  52  to  rhl  53;  mvt  V:  rhl  63  to 

4  after  rhl  64:  rhl  83  to  rhl  84 
Nielsen  -  Woodwind  Quintet,  bassoon 

solo  variation 

3)  20th-century  solo Jfortap'ed  audFtiom 
re^OrcHipproximately  2^mTnuTes) 

HORN 

1)  any  Mozart  concerto  -  first  movement 
exposition 

2)  20th-century  solo  (for  taped  audition, 
record  approximately  5  minutes) 

3)  excerpts  (all  first  horn): 

Berlioz  -  Symphonie  fantastique, 

mvt  I:  mm  24  to  28;  mm  50  to  59; 
mvt  II:  mm  256  to  280  (Animato) 
Brahms  -  Symphony  No.  I,  mvt  II  and 
mvt  IV  solos 

Brahms  -  Symphony  No.  2,  mvt  I: 

mm  454  to  477;  mvt  II:  mm  I  7  to  27 
Shostakovich  -  Symphony  No.  5,  mvt  I: 
low  horn  tutti  and  first  horn  solo 
(Piu  mosso) 

Strauss  -  Don  Juan,  mm  1 3  to  43: 
mm  1 00  to  l  30 

Strauss  -  Ein  Heldenleben,  opening 
Strauss  -  Till  Eulenspeigel,  opening  calls; 
call  in  D 

Stravinsky  -  The  Eairy’s  Kiss,  Divertimento, 
mvt  II:  3  after  rhl  67  to  3  before  rhl  69 
A  Thomas  -  Overture  to  Mignon,  solo 
Wagner  -  Gotterdammerung,  short  call 
from  the  Rhine  Journey 

TRUMPET 

1 )  solo  of  your  choice 

2)  excerpts  (all  first  trumpet): 

Debussy  -  Fetes,  Orchestral  Studies 

International  Ed.  Vol.  I,  p.  18, 
Example  3 

Mahler  -  Symphony  No.  3,  posthorn 
solo  (I  before  rhl  14  to  3  after  rhl  15) 
Mahler  -  Symphony  No.  5,  opening 
Strauss  -  Don  Juan,  5  after  rhl  F  to 

5  before  rhl  G 

Stravinsky  -  Petrouchka,  Ballerina’s 
Dance  Waltz 

Stravinsky  -  The  Firebird,  Katschei’s 
Dance,  4  before  rhl  2  to  rhl  3.  rhl  8 
through  2  after  rhl  I  I 


TENOR  TROMBONE 

1)  solo  of  your  choice 

2)  excerpts  (all  first  trombone): 

Mozart  *  Requiem,  Tuba  Mirum  solo 

Strauss  -  Ein  Heldenleben,  rhl  57  to 

rhl  58;  rhl  62  to  6  after  rhl  65;  rhl  69 
to  rhl  74 

Ravel  -  Bolero,  solo 

Rossini  -  William  Tell  Overture,  storm 
scene 

Wagner  -  Die  Walkure,  Ride  of  the 
Walkure.  Act  3,  B  major  section 

BASS  TROMBONE 

1)  solo  of  your  choice 

2)  excerpts: 

Strauss  -  Till  Eulenspeigel,  rhl  18  to 
rhl  20;  rhl  36  to  rhl  38 

Strauss  -  Ein  Heldenleben,  rhl  51  to 
rhl  57;  3  before  rhl  64  to  rhl  65; 
rhl  71  to  rhl  74 

Haydn  -  The  Creation,  No.  26  “Achieved 
is  the  Glorious  Work,”  mm  l  to  25 

Berlioz  -  The  Damnation  of  Faust, 
Hungarian  March,  6  before  rhl  4  to 
2  after  rhl  5 

Wagner  -  Das  Rheingold,  Scene  2, 
mm  36  to  55  (“Valhalla  Motive,” 

4th  trombone  part) 

Wagner  -  Das  Rheingold.  Scene  4.  final 
I  5  measures  of  the  opera  (“Entrance 
of  the  gods  to  Valhalla,”  4th  trom¬ 
bone  part) 

TUBA 

1)  solo  of  your  choice 

2)  excerpts: 

Berlioz  -  Corsaire  Overture,  rhl  B  (first  9 
bars) 

Mahler  -  Symphony  No.  2,  mvt  V:  rhl  10 
to  rhl  I  I 

Prokofiev  -  Symphony  No.  5,  mvt  l:  rhl  3 
to  3  after  rhl  4 

Strauss  -  Ein  Heldenleben,  I  after  rhl  62 
to  2  after  rhl  65 

Wagner  -  Die  Meistersinger,  Prelude  to 
Act  I 

Wagner  -  Die  Walkure,  Ride  of  the 
Walkure,  Act  3,  B  major  section 

Wagner  -  Siegfried,  Act  2,  Scene  2, 
contrabass  tuba  solo 
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PERCUSSION 

All  percussionists  must  prepare  three 
solos,  one  each  for  timpani,  snare,  and 
mallet  instruments  (demonstrating  both 
two-  and  four-mallet  technique),  plus  all  of 
the  required  orchestra  and  chamber  music 
excerpts  listed  below: 

Timpani 

Bartok  -  Music  for  Strings,  Percussion  and 
Celeste,  mvt  II:  rhl  300  to  rhl  340 
Bartok  -  Concerto  for  Orchestra,  mvt  IV: 
rhl  42  to  rhl  5 1 

Beethoven  -  Sympony  No.  9,  mvt  I: 

mm  513  (18  before  rhl  S)  to  end  of  mvt; 
mvt  II  Scherzo:  mm.  248  (rhl  F)  to  276 
(count  bars  rest) 

Britten  -  Four  Sea  Interludes,  mvt  IV 
(Storm):  opening  through  rhl  3 
Stravinsky  -  The  Rite  of  Spring, 
mm  1 86  to  end 

Tchaikovsky  -  Symphony  No.  4,  mvt  I: 
mm  333  to  352  (2  before  rhl  T  to  3 
before  rhl  U) 

Wagner  -  Gotterdammerung,  Funeral  Music: 
Opening  to  rhl  B 

Xylophone 

Bartok  -  Music  for  Strings,  Percussion  and 
Celeste,  last  mvt:  7  before  rhl  180  to 

3  after  Vivacissimo  (at  quarter  note 
before  3/2  play  double  notes) 

Qershwin  -  Porgy  and  Bess  Overture,  Opening 
Schumann  -  Symphony  No.  3,  mvt  IV: 

mm  227  to  247  (in  octaves) 

Stravinsky  -  Petrouchka,  (Original  191  I), 

4  before  rhl  I  26  to  2  after  rhl  I  28  (from 
Goldenberg  book) 

Bells 

Debussy  -  La  Mer,  mvt  II:  rhl  I  6  to  rhl  19 
Dukas  -  The  Sorcerer’s  Apprentice,  4  after 
rhl  17  through  4  after  rhl  19:  rhl  22  to 
rhl  24 

Ravel  -  Mother  Goose  Suite,  mvt  V  (‘Le 
jardin  feerique’):  complete  (glockenspiel) 
Respighi  -  Pines  of  Rome,  beginning 
through  8  after  rhl  4;  rhl  7  through 
I  6  after  rhl  9 


Snare  Drum 

one  pp  roll  ca.  I  0”;  one  //  roll  ca.  1 0”,  one 
roll  pp<ff>pp 

Prokofiev  -  Lt.  Kije  Suite,  I  st  part,  rhl  I  to  rhl  2 
Prokofiev  -  Symphony  No.  5,  mm  37  to  46 
Ravel  -  Alborado  del  grazioso,  rhl  26  to 
rhl  27  (Tamb.  Militaire  part);  rhl  33  to 
end  (Tamb.  Militaire  part  -  stems  down) 
Ravel  -  Rhapsodie  Espagnole,  mvt  II: 
mm  10  to  12;  mvt  III:  mm  8  to  9; 
mvt  IV:  mm  20  to  26,  mm  30  to  end 
Rimsky- Korsakov  -  Scheherazade,  mvt  III: 
rhl  D  to  rhl  E,  rhl  G  to  rhl  I;  mvt  IV: 
rhl  Q  to  rhl  U 

W.  Schuman  -  Symphony  No.  3,  Toccata: 

mm  1 43  through  I  65 
Suppe  -  Overture  to  Pique  Dame,  13  after 
rhl  6  to  rhl  9;  rhl  I  7  to  rhl  19  (Payson 
Book  Edition)  or  4  before  rhl  C  to 
I  3  before  rhl  D;  and  rhl  H  to  end 

Tambourine 

Britten  -  Four  Sea  Interludes,  mvt  IV:  rhl  10 
to  rhl  I  I 

HARP 

1)  solo  of  your  choice 

2)  20th  century  solo 

3)  excerpts: 

Berlioz  -  Symphonie  fantastique,  mvt  I  I 
(harp  I) 

Strauss  -  Don  Juan 

PIANO 

/ill  pianists  are  required  to  submit  a  tape  for 
the  preliminary  audition.  Finalists  wilt  be 
invited  to  a  live  audition  in  New  York  on 
April  5,  1999.  Tapes  must  be  received  by  the 
TMC  office  no  later  than  February  12.  1999. 
and  must  include  the  following: 

1)  sonata  movement  of  your  choice 

2)  20th  century  solo 

3)  solo  recorded  at  a  live  performance 
within  the  past  year 

[VOCAL  PIANISTS:  Please  see  separate 
requirements  under  Vocal  Audition 
Requirements.] 

The  Tanglewood  Music  Center  does  not 
discriminate  against  any  applicant  on  the 
basis  of  race,  religion,  creed,  color,  sex. 
national  or  ethnic  origin. 


IS 


mposition  &  Conducting 


COMPOSITION 

Composers  should  send: 

•  completed  application  form 

•  $55  application  fee 

•  current  resume 

•  letter  of  recommendation 

•  two  or  three  recent  scores 

•  one  audio  cassette  tape  (not 
DAT)  of  one  of  these  scores 

Compositions  may  be  for  any  per¬ 
forming  forces.  Composers  who 
wish  to  have  these  materials 
returned  must  enclose  a  self- 
addressed  envelope,  stamped  with 
the  correct  postage,  large  enough  to 
contain  all  the  materials.  All  mate¬ 
rials  must  be  received  by  the  TMC 
office  before  February  12.  1999. 

Applicants  to  the  Tanglewood 
Music  Center  composition  program 
should  be  at  least  18  years  old. 

CONDUCTING 

Conducting  applicants  should  send: 

•  completed  application  form 

•  $55  application  fee 

•  current  resume 

•  two  letters  of  recommendation 

•  list  of  repertoire  performed  in 
public  (including  ensemble,  loca¬ 
tion,  and  date) 

•  list  of  repertoire  studied 

•  one  VHS  video  tape 


The  video  tape  should  be  up  to  30 
minutes  in  length  and  be  represen¬ 
tative  of  the  applicant’s  best  con¬ 
ducting.  Specific  repertoire  is  not 
required  for  the  tape,  but  should 
include  at  least  two  contrasting 
selections.  The  video  tape  need  not 
be  with  a  full  orchestra;  applicants 
may  conduct  an  ensemble  of  two 
pianos,  piano  with  strings,  or  a 
wind  quintet,  for  example.  The 
tape  should  focus  on  the  conductor, 
not  the  ensemble.  Video  tapes 
must  be  recorded  at  standard  speed; 
not  long-play  or  extended-play. 

Only  VHS  tapes  will  be  accepted. 
Tapes  must  be  clearly  labeled  with 
applicant’s  name,  repertoire, 
ensemble,  location,  and  date. 
Applicants  who  wish  to  have  the 
video  tape  returned  must  enclose  a 
self-addressed  envelope,  stamped 
with  the  correct  postage.  All  mate¬ 
rials  must  be  received  by  the  TMC 
office  before  December  31.1 998. 

Certain  applicants  will  be  invited  to 
audition  in  person  in  Boston  on 
January  30-3  I ,  I  999.  Repertoire 
and  other  details  will  be  given  at 
the  time  of  the  invitation. 

Applicants  to  the  Tanglewood 
Music  Center  conducting  program 
should  be  at  least  1 8  years  old. 


ditors 


Auditors  should  send  the  completed  application  form,  $55  application  fee, 
and  a  current  resume  before  May  I.  1999.  Auditors  should  be  at  least  18 
years  old. 
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loho  Williams  teaching  the  1 998  film  Composition  Semmai 


AUDITION  SCHEDULE 

Call  (6 1 7)  638-9230  for  an  audition  appointment, 
between  I  PM  and  5  PM  EST  ONLY 


VOICE  /  VOCAL  PIANIST 

Bloomington,  IN 

December  3 

Boston 

December  12-13 

Los  Angeles 

December  4 

New  York  City 

Nov.  30  -  Dec.  1 

Toronto 

December  2 

STRINGS 

Bloomington,  IN 

February  14 

Boston 

February  6  -  7 

Cleveland 

February  13 

Houston 

February  15 

New  York  City 

February  10-12 

WOODWINDS 

Boston 

March  1  -  2 

Chicago 

February  13 

Houston 

February  14 

New  York  City 

February  10-12 

San  Francisco 

February  16 

BRASS 

Boston 

February  24  -  25 

Chicago 

January  30 

Houston 

January  29 

New  York  City 

February  1 0  -  II 

San  Francisco 

January  27 

PERCUSSION 

Boston 

Chicago 

New  York  City 

February  12 

February  17 

February  1 1 

HARP 

Boston 

February  5 

New  York  City 

February  1 1 

PIANO 

New  york  City 

April  5 

(by  invitation  following  tape  auditions) 

CONDUCTING 

Boston 

January  30-31 

(by  invitation  following  tape  auditions) 

EUROPEAN  AUDITIONS 

Please  contact  the  TMC  office  for 
categories,  locations,  and  dates. 


PHOTOS  BY  JERRy  BERNOT:  WILLIAM  MERCER;  STU  ROSNER:  WALTER  H.  SCOTT 
DESIGN  By  DORIS  CHUNG 


fax:  (617)  638-9342 
email:  tmc@bso.org 
http://www.bso.org 
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Every  summer  for  more  than  thirty  years,  the  Boston  University  School  for  the  Arts  has 
enjoyed  a  fruitful  collaboration  with  the  Boston  Symphony  Orchestra  in  producing  the 
various  programs  of  the  Boston  University  Tanglewood  Institute  (BUTI).  Many  former 
participants  have  gone  on  to  advanced  musical  training  and  careers  as  professional 
musicians,  and  even  those  who  have  later  chosen  careers  in  other  fields  have  had  their 
lives  significantly  enhanced  by  the  joy  of  artistic  achievement  in  the  beautiful  environ¬ 
ment  of  Tanglewood.  The  discipline,  focus,  and  energy  required  to  participate  in  the 
making  of  music  have  proven  to  be  of  lasting  value  to  the  students  who  have  attended 
the  Boston  University  Tanglewood  Institute. 


My  colleagues  and  I  are  dedicated  to  the  idea  of  the  necessity  of  the  arts  and  quality 
arts  education  as  an  important  part  of  life  for  all  of  us.  and  we  look  forward  to  another 
season  enriched  by  the  talents  of  students  who  fulfill  the  promise  of  this  ideal. 

iHujL 

Bruce  MacCombie,  Dean 
School  for  the  Arts 
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Boston  Universitv 


UNIVERSITY 

TANGLEWOOD 

INSTITUTE 


The  Boston  University  Tanglewood 

Institute  is  recognized  internationally  as  an 
outstanding  educational  opportunity  for  young 
artists  and  is  the  only  program  of  its  kind  asso¬ 
ciated  with  one  of  the  great  symphony  orches¬ 
tras  of  the  world.  Here,  under  the  guidance  of 
outstanding  professionals  and  in  the  presence 
of  the  Boston  Symphony  Orchestra  (BSO).  young 
people  devote  themselves  each  summer  to  an 
artistic  experience  without  parallel. 

For  any  student  of  high  school  or  college  age 
who  enjoys  being  challenged  by  the  highest 
standards,  BUT1  represents  a  unique  opportu¬ 
nity;  Tanglewood  is  a  magical  blend  of  the  for¬ 
mal  and  informal,  of  joy  and  hard  work.  No  one 
who  spends  a  summer  at  Tanglewood  leaves 
untouched  by  the  experience. 

BUTI  includes  the  Young  Artists  Programs. 
Institute  Seminars,  and  Institute  Workshops. 
The  instrumental  programs  begin  with  two-week 
workshops,  which  offer  intensive  study  in  indi¬ 
vidual  instruments  and  string  quartet.  The 
season  continues  with  a  variety  of  three-  and 
six-week  programs  and  seminars.  When  taken 
together,  both  sessions  offer  students  a  two- 
month  immersion  in  music:  focused  individual 
work  followed  by  an  opportunity  to  perform  in 
a  broader  musical  context. 


YOUNG  ARTISTS  PROGRAMS  (AGES  15-18) 

Young  Artists  Orchestra 

6  weeks 

Young  Artists  Vocal  Program 

6  weeks 

Young  Artists  Piano  Program 

3  or  6  weeks 

Young  Artists  Composition  Program 

6  weeks 

INSTITUTE  SEMINARS  (AGES  15  OR  OLDER) 

Atlantic  Brass  Quintet  Seminar 

3  or  6  weeks 

Harp  Seminar 

6  weeks 

INSTITUTE  WORKSHOPS  (AGES  15  OR  OLDER) 

2  weeks 

String  Quartet  Workshop  (ages  I  5  to  18  only) 

Bassoon  Workshop 

Clarinet  Workshop 

Double  Bass  Workshop 

Flute  Workshop 

Horn  Workshop 

Oboe  Workshop 

Percussion  Workshop 

Trombone  Workshop 

Trumpet  Workshop 


tMlMi 


The  spectacular  panoramic  landscapes  viewed  from  the  West  Street  Campus,  a  sixty-four- 
acre  estate  within  walking  distance  of  the  Tanglewood  Main  Grounds,  provide  an 
inspirational  setting  for  the  practice  and  study  of  music.  Rehearsals,  classes,  and 
coachings  occur  throughout  the  campus  in  a  variety  of  natural  settings.  The  beauty 
of  the  Institute  s  setting  also  includes  the  Tanglewood  facilities  of  the  Boston  Symphony 
Orchestra.  In  addition  to  the  5,000-seat  Koussevitzky  Music  Shed,  there  are  the  1,176-seat 
Ozawa  Concert  Hall,  a  300-seat  Chamber  Music  Hall,  and  several  rehearsal  spaces.  The 
Tanglewood  music  library  has  listening  facilities  as  well  as  thousands  of  albums  and 
scores.  More  than  a  hundred  new  pianos  for  use  by  students  and  resident  artists  are 
generously  provided  by  the  Baldwin  Piano  and  Organ  company  every  year. 

Students  enrolled  in  BUTI  receive,  as  part  of  their  enrollment,  free  access  to  all  perfor¬ 
mances  of  the*  Boston  Symphony  Orchestra  at  its  Tanglewood  Music  Center.  In  addition 
to  Festival  concerts  each  weekend,  students  may  attend  performances  throughout  the 
week.  \\  it h  chamber  music  concerts,  vocal  recitals,  and  student  performances,  there 
may  be  as  many  as  fifteen  concerts  presented  at  Tanglewood  every  week  of  the  season 


In  addition  to  the  BSO  concerts,  students  are  invited  to  attend  their  closed  rehearsals. 
These  rehearsals  allow  Tanglewood  students  a  rare  opportunity  to  experience  firsthand  the 
work  of  renow  ned  conductors,  such  as  Seiji  Ozawa.  Bernard  Haitink,  and  Andre  Previn, 
and  world-class  soloists  such  as  Yefim  Bronfman,  Gil  Sliaham,  and  Bryn  Terfel. 

It  is  impossible  to  list  all  the  dedicated  and  charismatic  people  with  w  hom  Tanglewood 
Institute  students  come  in  contact  each  summer.  Since  1965,  BUTI  has  provided  an 
extraordinary  opportunity  for  students  to  immerse  themselves  in  music. 


2 


i 


HOST  0  -\  I  \  I  \  V  US  IT  >  T  \  \  (,  I.  F  V  IK)  II  INS  T  1  T  I  T  I- 


FACULTY  AND  ADMINISTRATION 


Artaria  Quartet  of  Boston,  Young  Artist  Orchestra  and 
Chamber  Music  Program.  Quartet-in- Residence . 

Atlantic*  Brass  Quintet,  Brass  Quintet  Seminar. 
Ensemhl e-in- Residence,  Boston  University  School  for 
the  Arts. 

Andres  Diaz.  String  Quartet  Workshop.  Associate 
Professor  of  Music.  Boston  University  School  for  the  Arts. 

Doriot  Anthony  Dwyer,  Flute  Workshop.  Adjunct 
Professor  of  Music,  Boston  University  School  for 
the  Arts.  Former  principal  flute ,  Boston  Symphony 
Orchestra. 

Joseph  Foley,  Trumpet  Workshop, Young  Artist 
Orchestra  and  Chamber  Music  Program.  Adjunct 
Assistant  Professor  of  Music,  Boston  University 
School  for  the  Arts . 

Timothy  Genis.  Percussion  Workshop.  Young  Artist 
Orchestra  and  Chamber  Music  Program.  Teaching 
Associate  in  Music,  Boston  University  School  for  the 
\rts.  Member ;  Boston  Symphony  Orchestra. 

Ralph  Gomberg.  Oboe  Workshop.  Adjunct  Professor 
of  Music,  Boston  University  School  for  the  Arts.  Former 
principal  oboe,  Boston  Symphony  Orchestra. 

Scott  Hartman,  Trombone  Workshop.  Former  member. 
Empire  Brass  Quintet.  Teaching  Associate,  Boston 
University  School  for  the  Arts. 

Raphael  H  i  I  Iyer.  Young  Artist  Orchestra  and 
Chamber  Music  Program.  Teaching  Associate  in 
Music,  Boston  University  School  for  the  Arts.  Former 
member,  Juilfiard  String  Quartet. 

Phyllis  Hoffman.  Music  Director  and  Young  Artists 
Vocal  Program.  Director,  Music  Division;  Associate 
Professor  of  Music,  Boston  University  School  for 
the  Arts. 

Maria  Clodes  Jaguaribe.  Young  Artists  Piano  Program. 
Associate  Professor  of  Music,  Boston  University  School 
for  the  Arts. 

Ann  Howard  Jones,  Young  Artists  Chorus.  Professor 
of  Music,  Boston  University  School  for  the  Arts. 

F ormer  Musical  Assistant  to  Robert  Shaic  as  Assistant 
Conductor  of  Choruses ,  Atlanta  Symphony  Orchestra. 

Bayla  Keyes,  String  Quartet  Workshop.  Associate 
Professor  of  Music,  Boston  University  School  for 
the  Arts. 


Claude  Labelle,  Young  Artist  Piano  Program,  Young 
Artist  Orchestra,  and  Chamber  Music  Program. 

Lucile  Lawrence,  Harp  Seminar.  Teaching  Associate 
in  Harp,  Boston  University  School  for  the  \rts. 

Bruce  MacCombie,  Artistic  Director.  Dean  and 
Professor  of  Composition  and  Theory.  Boston 
University  School  for  the  Arts. 

David  J.  Martins,  Young  Artist  Orchestra  and 
Chamber  Music  Program,  Clarinet  Workshop.  Adjunct 
Professor  of  Music,  Boston  University  School  for 
the  Arts. 

Patricia  Mitro.  Administration.  Assistant  Dean  of 
Enrollment  Services,  Boston  l adversity  School  for 
the  Arts. 

The  Muir  String  Quartet.  String  Quartet  Workshop. 
Artists  in  Residence,  Boston  University  School  for 
the  Arts. 

Craig  Nordstrom.  Clarinet  Workshop.  Teaching 
Associate  in  Music.  Boston  i  niversity  School  for  the 
Arts.  Member.  Boston  Symphony  Orchestra. 

Cynthia  Plumb.  Administrator,  Boston  University 
Tanglewond  Institute. 

Matthew  J.  Ruggiero.  Bassoon  Workshop.  Teaching 
Associate  in  Music.  Boston  [diversity  School  for  the 
Arts.  Former  member.  Boston  Symphony  Orchestra. 

Eric  Ruske,  Horn  Workshop.  Assistant  Professor  of 
Music,  Boston  University  School  for  the  Arts. 

Todd  Seeber.  Double  Bass  Workshop.  Teaching 
Associate  in  Music.  Boston  University  School  for  the 
Arts.  Member.  Boston  Symphony  Orchestra. 

Laura  Thielke,  Young  Artist  Orchestra  and  Chamber 
Music  Program. 

Julian  Wachner.  Young  Artists  Composition  Program. 
Assistant  Professor,  Boston  [  niversity  School  of 
Theology.  University  organist  and  choirmaster  of 
Marsh  Chape I  at  Boston  University. 

Jeremy  Yudkin,  Adult  Music  Seminar  and  Young 
Artist  Orchestra  and  Chamber  Music  Program. 
Associate  Professor  of  Music,  Boston  University 
School  for  the  Arts. 


FACILTY  SUBJECT  TO  CHWGF 
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4 7  improved  so  much ,  it  was 

an  inspiring  learning  experience , 
musically  and  personally.  99 


YOUNG  ARTISTS  ORCHESTRA 


The  Young  Artists  Orchestra  combines  intensive  study 
of  instrumental  literature  with  the  opportunity  to  perform 
chamber  and  orchestral  works,  all  under  the  guidance  of 
professional  coaches  and  conductors. 

Daily  rehearsals  of  the  orchestra  are  exhilarating,  covering 
a  varied  repertoire  of  both  standard  and  twentieth  century 
works.  Each  program  is  presented  by  the  Young  Artist  Orchestra  in  a  public  concert  on  the 
Tanglewood  Main  Grounds,  in  either  Ozawa  Concert  Hall  or  the  legendary  Koussevitzky  Music  Shed. 

Orchestral  techniques,  nuances  of  tuning,  balance  and  texture  issues,  interpretation  and  historical 
background,  questions  of  notation  and  rhythm — all  are  addressed  in  the  context  of  the  full 
orchestra  and  in  separate  sectional  rehearsals.  Seating  in  each  section  rotates  with  every  concert. 

Chamber  music  and  small  ensembles  provide  an  important  complement  to  the  orchestral  experi¬ 
ence.  Students  are  assigned  to  chamber  music  groups  for  preparation  and  presentation  of  various 
works.  Each  group  rehearses  two  or  three  times  a  week  with  a  member  of  the  chamber  music 
faculty.  We  are  pleased  to  announce  the  return  of  the  Artaria  Quartet  of  Boston,  quartet-in¬ 
residence,  and  the  addition  of  six  new  chamber  music  faculty  members. 

Master  classes  on  both  chamber  and  solo  repertoire  are  given  by  distinguished  artists  such 
as  Joseph  Silverstein,  Raphael  Hillyer,  and  Roger  Voisin.  Students  are  also  invited  to  attend 
selected  master  classes  presented  by  the  Tanglewood  Music  Center.  Classes  in  music  theory  and 
history  have  been  added  to  make  the  Young  Artist  Orchestra  a  comprehensive  program  of  study. 

The  schedule  is  challenging  and  fulfilling.  Young  instrumentalists  who  attend  BUTI — whether 
contemplating  careers  as  professional  musicians  or  developing  their  skills  for  the  sheer  pleasure  of 
making  music — find  Tanglewood  the  experience  of  a  lifetime. 


Ages  15-18 

Six  weeks,  July  5-August  14,  1999 
1999  Ozawa  Hall  Concerts 
July  18,  1 999,  at  6  p.m. 

July  31,  1 999,  at  2:30  p.m. 

August  14,  1999,  at  2:30  p.m. 


“ Each  dap>rou 

Jf/I  if  -1  UV  K  _  I 

achievements,  friendships,  and  more 

i\  V 

and  more  fun .  Together  it  made 


ht  new  challenges, 


r  an  unforgettable  experience. 


Ages  15  through  18  The  Young  Artists  Vocal  Program  nurtures  and 

Six  Weeks,  July  5-August  14,  1999  encourages  the  development  of  young  singers,  especiall) 
Phyllis  Hoffman,  Ann  Howard  Jones  those  considering  the  possibility  of  a  career  in  music.  The 
curriculum  provides  training  in  the  components  essential  for  well-educated  singers:  vocal  tech¬ 
nique.  musicianship,  and  performance. 

Students  attend  daily  voice  class,  taught  by  Phyllis  Hoffman,  which  emphasizes  vocal  technique 
and  performance  practice.  In  addition,  each  student  receives  one  weekly  private  voice  le*son  and 
repertoire  coaching  from  specially  trained  staff  teachers.  Students  are  organized  into  small 
ensembles  for  opera  and  musical  theatre  scenes. 

Equally  essential  for  the  development  of  young  singers  are  the  courses  provided  in  music  theory, 
sight-singing,  foreign  language  diction,  and  movement.  The  program  is  further  enriched  by 
the  frequent  master  classes  taught  by  guest  artists  and  master  teachers  such  as  Mark  Aliapoulios, 
Penelope  Bitzas.  Bill  Crofut,  Phyllis  Curtin,  Joy  McIntyre,  and  Joel  Revzen. 

Each  student  sings  in  the  Young  Artists  Chorus,  conducted  by  Ann  Howard  Jones.  Daily 
rehearsals  culminate  in  performance  of  works  representing  a  broad  range  of  styles  and  periods, 
from  Renaissance  motets  to  twentieth-century  choral  masterpieces.  The  full  chorus  of  seventy-five 
to  ninety  singers,  including  members  of  the  piano  and  composition  programs,  performs  each 
season  with  Dr.  Jones  in  Ozawa  Hall  and  in  the  Koussevitzky  Music  Shed  for  Tanglewood  on 
Parade.  In  past  seasons,  the  chorus  has  performed  with  the  Boston  Symphony  Orchestra  conducted 
by  Seiji  Ozawa  and  John  \\  illiams. 
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YOUNG  ARTISTS  COMPOSITION  PROGRAM 


Ages  IS  through  18 

Six  Weeks,  July  5-August  14,  1999 

Julian  Wachner 

The  Young  Artists  Composition 
Program  offers  composers  the  opportunity  to 
concentrate  on  composing,  while  taking  advan¬ 
tage  of  all  the  resources  of  the  summer  music 
festival.  There  are  daily  composers’  classes 
in  orchestration,  score  analysis,  composition 
techniques,  and  creative  strategies,  as  well  as 
weekly  private  lessons  and  classes  in  theory 
and  musicianship.  Each  w  eek  a  section  of  the 
orchestra — winds,  brass,  percussion,  strings — 
reads  works-in-progress  by  each  composer,  and 
sev  eral  pieces  are  selected  for  readings  by  the 


Young  Artists  Orchestra.  A  full  evening  concert 
showcases  works  composed  during  the  summer. 
Selected  readings  and  performances  are  record¬ 
ed.  providing  the  composer  with  a  valuable 
record  and  learning  tool.  There  are  many  addi¬ 
tional  opportunities  for  performances  in  cham¬ 
ber  music,  chorus,  and  other  BUT1  seminars 
and  programs. 

Students  attend  rehearsals  and  performances 
of  the  Festival  of  Contemporary  Music  at  the 
Tanglewood  Music  Center  and  can  meet  visit¬ 
ing  composers  throughout  the  summer — a 
priceless  opportunity  to  hear  firsthand  the  latest 
thoughts  of  some  of  the  world's  leading  com¬ 
posers.  Special  events  are  also  arranged  with 
tin1  Composition  Fellows  of  the  Tanglewood 
Music  Center. 


YOUNG  ARTISTS  PIANO  PROGRAM 


Ages  IS  through  18 

Three  or  Six  Weeks 

Session  I:  July  5— July  24,  1999 

Session  II:  July  26-August  14,  1999 

Maria  Clodes  Jaguaribe 

The  Young  Artists  Piano  Program  offers 
young  pianists  private  lessons,  master  classes, 
and  chamber  music  opportunities.  Private 
lessons,  taught  by  Maria  Clodes  Jaguaribe  and 
her  assistant,  enhance  individual  development 
through  the  study  of  technique,  tonal  quality, 
and  repertoire. 


Each  year,  several  advanced  students  are 
accepted  as  collaborative  pianists  in  the 
Young  Artists  Orchestra  and  Chamber  Music 
Program.  For  these  students,  time  is  spent  in 
the  practice  of  instrumental  accompaniment 
and  chamber  music  for  study  and  public  per¬ 
formance.  and  in  orchestral  participation. 
Special  classes  are  devoted  to  those  interested 
in  works  for  four  hands  and  concerto  reper¬ 
toire.  Students  are  also  invited  to  participate  in 
the  Young  Artists  Chorus.  Each  student  in  the 
piano  program  will  also  be  enrolled  in  both 
written  and  aural  music  theory  classes.  At  the 
end  of  each  three -week  session,  students  are 
encouraged  to  perform  at  4’in-house"  recitals. 
Additional  masterclasses  are  conducted  by 
guest  artists,  including  such  figures  as  Andre- 
Michel  Schub  and  Emanuel  Ax. 


SEMINARS 


Atlantic  Brass  Quintet  Seminar 


Ages  IS  and  older 

Three  or  Six  Weeks 

Session  I:  July  5-July  24,  1 999 

Session  II:  July  26-August  14,  1999 

The  Atlantic  Brass  Quintet:  Jon  Nelson,  Jeffrey 
Luke,  Seth  Orgel,  John  Faieta,  and  John  Manning 


The  Atlantic  Brass  Quintet  Seminar  is 

for  accomplished  brass  players  who  seek  partic¬ 
ipation  in  an  intensive  chamber  music  program. 
The  program  includes  coachings  of  individual 
groups  by  members  of  the  Atlantic  Brass  and 
\isiting  faculty,  weekly  performance  classes, 
open  rehearsals  by  the  Atlantic  Brass  Quintet, 
as  well  as  master  classes  by  members  of  the 
Boston  Symphony  Orchestra  and  other  guest 
artists.  Performance  classes  are  audio-  and 
videotaped  so  that  students  may  review  their 
work  with  the  faculty. 

Harp  Seminar 

Ages  IS  and  older 

Six  Weeks,  July  5-August  14,  1999 
Lucile  Lawrence 

The  Harp  Seminar  provides  six  weeks  of 
intensive  study  with  the  legendary  Lucile 
Lawrence.  Students  receive  one-hour  lessons 
twice  a  week,  stressing  technique  and  the  inter¬ 
pretation  and  performance  practices  of  the 
standard  harp  repertoire  and  important  orches¬ 
tral  excerpts.  Ms.  Lawrence  and  guest  artists 
give  master  classes  throughout  the  session. 
Students  also  are  coached  in  preparation  for 
future  auditions  and  competitions. 

Each  season,  harpists  are  chosen  from  the 
Harp  Seminar  to  participate  in  the  Young 
Artists  Orchestra. 


“Miss  Lawrence  was  very  encouraging. 
Each  lesson  motivated  me  to  try  harder.  ” 


Anne  E.  Dietrich 
Harp  Seminar,  1998 
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June  2 1— J illy  3,  1999 


String  Quartet  Workshop  Flute  Workshop 


Ages  15  to  18 


Ages  15  and  older 


Andres  Diaz,  Bayla  Keyes 

The  String  Quartet  Workshop  is  for 

advanced  players  of  high  school  age  who  have 
had  considerable  chamber  music  experience. 
Under  the  direction  of  Bayla  Keyes,  violinist, 
and  Andres  Diaz,  cellist,  students  will  devote 
two  weeks  to  learning  two  major  works  from  the 
string  quartet  repertoire.  Members  of  the  cele¬ 
brated  Muir  String  Quartet  will  be  in  residence 
as  coaches  for  the  first  week  of  the  program. 
Students  will  also  participate  in  master  classes 
and  readings. 


Doriot  Anthony  Dwyer 

The  Flute  Workshop  addresses  a  broad 
range  of  topics  related  to  flute  performance. 
Under  the  direction  of  Doriot  Anthony  Dwyer, 
former  principal  flute  of  the  Boston  Symphony 
Orchestra,  participants  receive  individualized 
attention  during  regularly  scheduled  master 
classes  and  coaching  sessions. 

A  typical  week  will  include  up  to  twenty  hours 
of  master  classes.  The  areas  of  study  include 
tone  production,  intonation,  performance 
practice,  and  specific  flute  techniques.  Par¬ 
ticipants  are  expected  to  spend  several  hours 
daily  in  private  practice  in  preparation  for 
master  classes. 


The  program  was  intense 

and  the  atmosphere  was  positive . 
/  learned  a  great  deal  in  just  two  weeks.  ” 


Andrea  Herasimtschuk 
String  Quartet  Workshop ,  1998 
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T  W  O-WEEK  W  OKKSIIOPS 


Oboe  Workshop 

Ages  1 5  and  older 
Ralph  Gomberg 

Led  by  Ralph  Gomberg,  former  principal  oboe 
of  the  Boston  Symphony  Orchestra  and  found¬ 
ing  member  of  the  Boston  Symphony  Chamber 
Players.  The  Oboe  Workshop  addresses 
such  topics  as  breathing  technique,  embou¬ 
chure  control,  and  the  art  of  reedmaking. 
Master  classes  are  devoted  to  solo  and 
orchestral  repertoire,  musical  style,  practice 
techniques,  and  recital/audition  preparation. 
Mr.  Gomberg  will  also  coach  students  in 
small  ensembles. 

Clarinet  Workshop 

Ages  1 5  and  older 

Craig  Nordstrom  and  David  Martins 

Craig  Nordstrom,  bass  clarinetist  with  the 
Boston  Symphony  Orchestra,  and  David  J. 
Martins,  clarinetist  and  conductor,  will  eo-direct 
The  Clarinet  Workshop.  In  a  collaborative 
yet  challenging  atmosphere,  participants 
explore  clarinet  techniques,  repertoire,  and 
musical  styles. 

A  typical  week  will  include  up  to  twenty 
hours  of  classes  and  coaching.  Mornings 
and  afternoons  an*  devoted  to  sessions 
addressing  a  broad  range  of  topics 
related  to  clarinet  performance: 
tone  production,  articulation, 
intonation,  reed  adjustment,  prac¬ 
tice  techniques,  recital/audition  prepara¬ 
tion  and  other  specific  technical  and 
musical  issues.  Special  master  classes 
will  be  given  by  guest  artists. 


Horn  Workshop 

Ages  1 5  and  older 
Eric  Ruske 

Eric  Ruske,  distinguished  soloist,  recording 
artist,  and  pedagogue,  leads  The  Horn 
Workshop,  which  addresses  all  aspects  of 
horn  playing.  Students  participate  in  daily  mas¬ 
ter  classes  covering  both  solo  and  orchestral 
repertoire.  Performance  classes  and  informal 
recitals  allow  students  to  prepare  for  auditions 
and  recitals.  Mr.  Ruske  will  be  joined  by  guest 
artists  for  master  classes  and  special  topics. 

Bassoon  Workshop 

Ages  1 5  and  older 
Matthew  J.  Ruggiero 

Under  the  direction  of  Matthew  J.  Ruggiero, 
former  member  of  the  Boston  Symphony,  The 
Bassoon  Workshop  offers  daily  reedmaking 
classes  and  master  classes  in  technique,  includ¬ 
ing  tone  production,  intonation,  and  articula¬ 
tion.  Students  are  encouraged  to  participate  in 
mock  auditions  and  informal  recitals.  The 
repertoire  is  drawn  from  both  solo  bassoon 
literature  and  orchestral  excerpts. 


TWO -WEEK  WORKSHOPS 


Trumpet  Workshop 

Ages  15  and  older 
Joseph  Foley 

Led  by  Joseph  Foley,  The  Trumpet 
Workshop  addresses  all  aspects  of  trumpet 
playing  and  technique,  including  warm-up 
routines,  breathing,  and  embouchure.  Students 
take  daily  master  classes  with  material  drawn 
from  solo,  chamber,  and  orchestral  literature, 
Each  student  participates  in  a  weekly  perfor¬ 
mance  class  to  practice  audition  and  recital 
techniques  in  an  informal  setting.  Master 
classes  by  guest  artists  are  offered  throughout 
the  session. 


Double  Bass  Workshop 

Ages  15  and  older 

Todd  Seeber 

Under  the  direction  of  Todd  Seeber.  double 
bass  with  the  Boston  Symphony  Orchestra  and 
Boston  Pops  Orchestra.  The  Double  Bass 
Workshop  addresses  fundamentals  of  tech¬ 
nique  such  as  intonation,  posture,  strokes, 
facility,  sound  production,  and  vibrato.  Students 
perform  throughout  the  seminar  to  improve 
musicianship,  listening,  practice  skills,  and 
ensemble  playing.  Daily  classes  also  include 
solo  master  classes,  preparation  of  orchestral 
repertoire,  mock  auditions,  demonstrations, 
listening,  and  sight-reading. 


Trombone  Workshop 

Ages  15  and  older 
Scott  Hartman 

The  Trombone  Workshop,  led  by  soloi>t 
and  former  Empire  Brass  member  Scott  Hartman, 
is  for  trombonists  who  wish  to  develop  technique 
and  musicianship.  Mr.  Hartman  offers  instruc¬ 
tion  in  slide  technique,  embouchure,  air  control, 
and  orchestral  excerpts.  Master  classes  are 
structured  to  prepare  students  for  auditions  and 
recitals.  Students  are  organized  into  chamber 
groups,  which  are  coached  by  Mr.  Hartman. 

4  7  expected  to  be  pushed 
to  work  my  hardest  all 


Percussion  Workshop 

Ages  15  and  older 
Timothy  Genis 

The  Percussion  Workshop,  led  by  Tim 

Genis.  member  of  the  Boston  Symphony 
Orchestra  percussion  section,  covers  a  variety  of 
topics  including  snare  drum,  timpani  and  mallet 
technique,  and  equipment  maintenance  such  as 
wrapping  mallets  and  changing  timpani  heads. 
Mr.  Genis  also  offers  instruction  in  the  prepara¬ 
tion  of  orchestral  excerpts  for  auditions.  Ill 
addition  to  individual  practice,  students  have 
the  opportunity  to  play  in  chamber  groups  and 
large  ensemble.  Master  classes  are  offered 
by  each  member  of  the  Boston  Symphony 
Orchestra  percussion  section.  Video  sessions 
and  discussion  by  both  workshop  participants 
and  professional  percussionists  provide  useful 
feedback  and  direction. 


day;  I  was.  ” 


John  Myers 
Trumpet  Workshop ,  1998 
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Application  Procedures 


To  apply  to  the  Boston  University  Tanglewood 
Institute,  students  must  complete  an  audition,  either 
live  or  on  audiotape,  and  return  the  application  in  the 
back  of  this  brochure,  along  with  the  scholarship 
application  (optional)  and  the  application  fee  of  $60. 
postmarked  by  March  1.  1999. 

1999  Audition  Information 

All  students  applying  to  the  Boston  l  niversity 
Tanglewood  Institute,  with  the  exception  of  the  Adult 
Music  Seminar  and  the  Young  Artist  Composition 
Program,  must  audition.  Composers  are  required  to 
submit  three  scores  of  their  work  in  lieu  of  an  audi¬ 
tion.  Students  may  audition  in  person  or  by  audio 
tape  (see  instructions  on  page  16).  To  sign  up  for 
one  of  the  following  audition  sites,  please  call 
1-800-643-4796  or  61 7/353-3386. 


AUDITIONS  AT 

BOSTON 

UNIVERSITY 

January  30,  9  a.m.-6  p.m. 
January  31,9  a.m.-6  p.m. 
February  5,  4-8  p.m. 
February  6,  9  a.m.-6  p.m. 
February  7,  9  a.m.-6  p.m. 
ALABAMA 
Montgomery 

February  19,  1-5  p.m. 

*  February  20 
CALIFORNIA 
San  Francisco 

February  13, 

10  a.m.-6  p.m. 

Los  Angeles 

February  18, 

10  a.m.-6  p.m. 


DISTRICT  OF 
COLUMBIA _ 

Washington,  D.C. 
January  23,  10  a.m.-6  p.m. 
January  24,  10  a.m.-4  p.m. 

ILLINOIS 

Chicago 

February  20, 10  a.m.-5  p.m. 

MICHIGAN 

Interlochen 

February  22,  9  a.m.-noon 

NEW  YORK 

New  York  City 

January  15,  I  I  a.m.-6  p.m. 

January  16-18, 

10  a.m.-6  p.m. 

WASHINGTON 

Seattle 

February  15,  2-7  p.m. 


*In  conjunction  with  the  Montgomery  Symphony  Blount 
Foundation  Young  Artist  Competition.  Call  334/262-5182 
for  more  information. 


“The  performances  were  so  exhilarating 


that  I  got  goosehumps V' 


Annabeth  Loveys 
Young  Artist  Vocal  Program ,  1997  and  1998 


Audition  Requirements 


Instrumentalists 

Winds  and  Brass:  The  audition  must  include  at 
least  two  solo  works,  one  of  which  should  be  an  etude 
or  study  written  for  your  instrument.  In  addition,  you 
should  include  two  solo  passages  from  the  orchestral 
repertoire  for  your  instrument. 

Strings  and  Harp:  The  audition  must  include  at 
least  two  solo  works,  one  of  which  must  he  a  com¬ 
plete  sonata  movement  from  the  baroque,  classical, 
romantic,  or  contemporary  eras. 

A ote:  Harpists  are  required  to  send  a  taped  audition. 

Percussion:  The  audition  must  demonstrate  profi¬ 
ciency  on  timpani,  snare  drum,  and  a  mallet  instill¬ 
ment:  marimba,  vibraphone,  or  xy  lophone. 

Y ote:  Percussionists  are  required  to  send  a 
taped  audition. 

Pianists:  The  audition  must  include  three  solo  works 
representative  of  the  baroque,  classical,  romantic,  or 
contemporary  eras. 

Those  instrumentalists  w  ho  audition  in  person  may 
be  asked  to  sight-read.  All  instrumental  auditions 
may  be  played  without  accompaniment.  If  you 

choose  to  lime  nil  iiecoiiipnnist.  you  must 
prov  idc  y  our  o\\  n. 

Singers 

The  audition  must  include  at  least  two  solo  songs, 
one  of  which  should  be  in  English,  presented  from 
memory'.  The  audition  must  demonstrate  good  diction, 
accurate  pitch,  pleasing  tone  quality,  some  knowl¬ 
edge  of  breath  control,  and  a  concept  of  phrasing. 
Songs  drawn  from  the  baroque,  classical,  romantic, 
or  contemporary  eras  will  best  demonstrate  these 
capabilities.  “Pop“  tunes,  jazz,  or  rock  are  not 
acceptable.  Please  present  several  ascending  and 
descending  scales  demonstrating  your  highest  and 
lowest  range  for  choral  placement.  \ou  must  pro¬ 
vide  your  own  accompanist. 


/. 
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Composers 

Composition  applicants  are  not  required  to  audition. 
Three  representative  scores  of  your  work  should  be 
submitted  in  lieu  of  an  audition. 

Taped  Auditions 

Please  use  cassette  tape;  no  reel-to-reel  or  video  will 
be  accepted.  The  tape  should  be  of  the  best  fidelity 
and  carefully  recorded. 

Begin  the  tape  by  announcing  your  name,  the  pro¬ 
gram  for  which  you  are  apply  ing,  the  date,  and  what 
you  will  be  performing  for  your  audition.  Identify 
each  composition  by  title  and  composer.  \Ye  regret 
that  tapes  cannot  be  returned  to  applicants. 

Label  your  tape: 

Tanglewood  Institute  Tape  Audition  for  (your 
name  and  return  address). 

(Your  instrument  or  voice  type)  Program 
Mail  your  tape,  completed  application, 
and  application  lee  to: 

Boston  University  Tmiglewood  Institute 
Boston  University  School  for  the  Arts 
855  Commonweal tli  \ veil  lie 
Boston.  M  \  02215 

Please  note:  All  materials  must  be  postmarked  bv 
March  1.  1999.  We  w  ill  not  be  able  to  evaluate 
any  auditions  for  which  we  have  not  received  a 
completed  application  form  and  application 

fee.  If  you  w  ish  to  he  considered  for  a  scholarship, 
you  must  submit  a  completed  scholarship  application 
along  w  ith  a  copy  of  your  1997  or  1998  Federal 
Tax  Form  1040  w  ith  W2s  attached.  W  ithout  sup¬ 
porting  documents  you  cannot  be  considered  for 
financial  aid. 

For  further  information  about  auditions  and  program 
offerings,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  \\eiuie 
Boston.  MA  02215 
t<tnglend@nism.  bu.edu 
1-800-648-4796 


SIGN  UP  FOR  YOUR  AUDITION 
ON  OUR  WEB  SITE! 

www.bu.edulsfal 


General  Information 


Age  Limits 

\lthough  the  program  is  primarily  for  students  fifteen 
years  of  age  or  older,  exceptional  younger  students 
are  occasionally  admitted.  No  one,  however,  under 
the  age  of  fourteen  as  of  June  1.  1999,  will  be  per¬ 
mitted  to  reside  on  campus.  Students  under  the  age 
of  fourteen  must  reside  with  a  parent  w  ithin  a  reason¬ 
able  commuting  distance. 

Scholarships 

Scholarships  are  available  to  students  applying  for 
admission  to  any  of  Bl  TI's  programs.  Scholarships 
for  two-week  workshops  are  limited.  Scholarship 
awards  are  based  upon  merit,  financial  need,  and 
program  need. 

Any  student  wishing  to  be  considered  for  scholarship 
must  complete  the  Institute  Scholarship  Application, 
which  requires  the  submission  of  the  family's  or 
individual's  1997  or  1998  Federal  Tax  Form  1040 
with  W2  forms  attached,  or  a  form  with  equivalent 
financial  information.  In  order  to  be  processed,  all 
foreign  tax  forms  or  financial  information  must  be 
translated  into  U.S.  currency  figures  by  the  appli¬ 
cant.  Scholarship  applications  will  be  considered 
at  the  same  time  as  the  application  for  admission. 
The  deadline  for  scholarship  application  is 
March  1.  1999. 


The  Institute  makes  every  effort  to  award  grants 
appropriate  to  each  student's  need  and  merit.  In 
addition  to  funds  available  through  the  Institute, 
each  student  is  urged  to  inquire  about  finan¬ 
cial  assistance  gathered  through  other 

organizations  such  as  school 
systems,  religious  and 
civic  organizations,  and 
local  corporations  and 
foundations.  Such  grants  have 
made  it  possible  for  a  large 
number  of  students  to  enroll  at 
the  Institute  each  vear. 


Registration  and 
Payment  Procedures 

\11  two-week  workshops  will  register  at  the  West 
Street  Campus  on  Sunday,  June  20.  Registration  for 
the  first  three-week  session  and  all  six-week  music 
programs  w  ill  take  place  on  Sunday,  July  1.  Registra¬ 
tion  for  the  second  three-week  session  will  take  place 
Sunday.  July  25. 

\ttendanee  may  not  begin  until  all  fees  have  been 
paid.  Please  make  checks  and  money  orders  payable 
to  Boston  University  Tanglewood  Institute. 
Boston  University  also  accepts  credit  card  payments 
(Mastercard,  Visa,  and  Discover)  for  the  payment  of 
part-time  student  educational  expenses  and  considers 
BUTI  students  to  be  part  time.  Please  note:  payment 
by  credit  card  may  not  lie  used  by  current  full-time 
Boston  l  niversity  students  or  those  who  will  be 
enrolling  lull  time  for  fall  1999. 

College  Credit 

The  Boston  University  School  for  the  Arts  accepts 
satisfactory  performance  in  some  of  its  programs 
and  seminars  as  fulfilling  elective  credits  toward  an 
undergraduate  degree  at  Boston  University.  Fleetive 
credits  are  variable  according  to  program  length. 
For  further  information,  please  contact  the 
Tanglewood  Institute  Office. 


Private  Lessons 

The  applied  music  faculty  of  the  Boston  l  niversity 
Tanglewood  Institute  is  drawn  from  the  Boston 
Symphony  Orchestra  and  Boston  l  niversity  School 
for  the  Ails.  The  complexity  of  the  Boston  Symphony 
Orchestra  schedule  does  not  permit  us  to  guarantee 
that  students  will  receive  the  number  of  lessons  they 
request  or  the  teacher  of  fu  st  choice.  Even  effort  is 
made  to  assign  students  to  a  private  teacher  who  will 
facilitate  their  growth.  Students  may  sign  up  for 
lessons  after  notice  of  acceptance. 

Attendance 

Students  are  required  to  be  in  residence  at 
Tanglewood  for  the  duration  of  their  programs. 
The\  are  expected  to  attend  all  scheduled  classes, 
rehearsals,  and  concerts,  including  those  scheduled 
on  weekends,  unless  they  have  a  medical  excuse. 
Those  w  ho  arrive  after  the  first  day  of  classes,  leave 
before  their  last  academic  obligation,  or  have  three 
unexcused  absences  during  their  program  are  subject 
to  the  loss  of  scholarship  and  college  credit.  Permis¬ 
sion  to  miss  classes  or  rehearsals  must  be  obtained 
from  tlit1  director  of  the  program  in  which  the  student 
is  enrolled. 

Students  w  ho  arc*  dismissed  for  the  violation  of  the 
rules  and  regulations  of  the  Boston  l  niversity 
Tanglewood  Institute  are  subject  to  the  loss  of  schol¬ 
arship  and  college  credit.  In  such  cases  no  tuition  or 
housing  refund  will  be  given. 

Housing 

The  Institute  provides  residence  facilities  on  its  West 
Street  Campus.  The  beautiful  sixty-four  acre  campus 
is  located  w  ithin  walking  distance  of  Tanglewood.  in 
Lenox.  Massachusetts.  It  contains  sprawling  lawns, 
fields,  and  woodlands,  and  has  recreational  facilities 
for  softball,  soccer,  basketball,  tennis,  and  volleyball. 
Students  are  housed  in  dormitory -style  residences. 
Most  of  the  rooms  are  multiple  occupancy.  Common 
bathroom  facilities  are  located  on  each  floor  of  the 
residences.  The  West  Street  Campus  also  includes 


classroom  facilities,  practice  sheds,  and  a  theatre. 
Shuttle  bus  service  is  prov  ided  for  transportation  to 
the  Tanglewood  grounds. 

Students  are  assigned  to  a  specific  residence  based 
on  their  Tanglewood  Institute  program,  their  age.  and 
their  interests.  Students  who  have  not  been  out  of 
high  school  for  at  least  one  academic  year  or  who  are 
under  eighteen  years  of  age  are  housed  in  single-sex 
residences  and  are  required  to  observe  a  cuifew. 

All  residences  are  supervised  by  the  Boston  University 
Tanglewood  Institute  student  life  staff.  The  student 
life  staff,  trained  in  peer  counseling,  community 
dummies,  and  crisis  intervention,  ensures  that 
campus  life  is  conducive  to  the  positive  change 
and  growth  of  Boston  University  Tanglewood 
Institute  students. 

The  Boston  University  Tanglewood  Institute  is  a 
center  for  the  serious  student  of  music.  It  is  not  a 
summer  camp.  A  student's  failure  to  act  appropriately 
can  interfere  with  the  work  of  other  students  and 
prevent  them  from  obtaining  maximum  benefit  from 
the  offered  programs.  Rules  and  regulations  gov¬ 
erning  student  conduct  while  enrolled  in  Boston 
University  Tanglewood  Institute  programs  are  given 
to  each  student  before  registration  at  West  Street 
Campus.  Infractions  of  the  rules  and  regulations  may 
result  in  disciplinary  action  up  to  and  including 
dismissal  from  the  Boston  l  niversity  Tanglewood 
Institute.  If  a  student  is  dismissed  for  violation 
of  the  mles  and  regulations  of  the  Boston  University 
Tanglewood  Institute,  no  tuition  or  housing  refund 
w  ill  be  given. 

Unless  over  twenty-one  years  of  age.  all  students 
enrolled  in  the  Boston  University  Tanglewood 
Institute  program  must  reside  on  campus  or  reside 
locally  with  parents.  Students  accepted  to  a  Boston 
University  Tanglewood  Institute  workshop,  program, 
or  seminar  who  are  under  fourteen  years  of  age 
as  of  June  1.  1999.  must  reside  within  commuting 
distance  of  the  campus  in  the  immediate  area  of 
Lenox,  Massachusetts. 


The  people  I  met ,  the  music  I  heard, 

and  the  concerts  I  performed  truly  made 
this  my  most  memorable  summer.  ” 

Alice  Wang 

Violin,  Young  Artist  Orchestra,  1998 


The  wonderful  exposure  to  a  busy  schedule 
prepared  me  for  a  life  of  music.  99 

P  Mark  Holloway 

■|  Viola,  String  Qmrtet  Workshop 

Young  Artist  Orchestra,  1997  and  1998 


All  students  planning  to  live  off  campus  must  pro¬ 
vide  written  documentation  showing  that  they  are 
twenty-one  years  of  age  or  are  residing  locally  with 
parents.  Such  documentation  must  he  sent  to  the 
University  Housing  Committee.  985  Commonwealth 
Avenue.  Room  100.  Ooston,  MA  02215,  immediately 
after  notice  of  acceptance  to  the  Boston  l  niversity 
Tanglewood  Institute  is  received,  and  no  later 
than  two  weeks  before  attending  a  Tanglewood 
Institute  program. 

Meals 

Breakfast/launch  and  dinner  are  included  in  the 
residence  fee.  On  the  West  Street  Campus,  an  a  la 
carte  assortment  of  light  lunch  items  is  available 
Monday  through  Friday.  Lunch  may  also  be  pur¬ 
chased  on  the  Tanglewood  grounds  or  in  the  town 
of  Lenox.  A  student  can  obtain  a  nutritious  lunch 
for  approximately  $5  to  $6  per  day.  In  addition,  the 
campus  has  vending  machines  with  soda,  snacks, 
and  candy,  and  a  snack  bar  is  open  Sunday  through 
Thursday  evenings. 

Menus  for  breakfast/brunch  and  dinner  take  into 
account  nutrition  and  appetite  and  try  to  appeal  to 
the  majority  of  students.  Students  who  have  a  special 
dietary  need  or  a  food  allergy  are  strongly  encour¬ 
aged  to  contact  the  student  life  staff  before  arriving 
on  campus  to  discuss  these  issues.  There  are  no 
cooking  facilities  available  for  student  use. 

Health  Services 

A  registered  nurse  is  on  campus  for  regularly  sched¬ 
uled  office  hours  every  week.  The  nurse  may  he 
consulted  on  routine  medical  problems  without 
charge  to  the  student.  More  serious  medical  prob¬ 
lems  and  routine  medical  appointments  are  referred 
to  the  local  medical  facilities.  Transportation  to  these 
facilities  is  provided  by  the  student  life  staff. 


Withdrawal  Refund  Schedule 

The  following  is  the  withdrawal  refund  schedule 
for  the  1999  programs  of  the  Boston  University 
Tanglewood  Institute. 


SIX-WEEK  PROGRAMS 


100% 

Before  the  start  of  classes 

80% 

During  the  first  week  of  classes 

70% 

During  the  second  week  of  classes 

0% 

After  second  week  of  classes 

THREE-WEEK  PROGRAMS 

100% 

Before  the  start  of  classes 

80% 

During  the  first  week  of  classes 

0% 

After  first  week  of  classes 

TWO-WEEK  PROGRAMS 

100% 

Before  the  start  of  classes 

70% 

First  three  days  of  classes 

0% 

After  third  day  of  classes 

ONE-WEEK  PROGRAMS,  WEEKEND 
SEMINARS,  AND  PRIVATE  LESSONS 

100% 

Before  the  start  of  classes 

0% 

Beginning  the  first  day  of  classes 

A ote:  Students  may  sign  up  for  either  three  or  six 
lessons.  Refunds  cannot  be  given  if  a  student  does 
not  attend  scheduled  lessons. 

The  Tanglewood  Institute  reserves  the  right  in  its  sole 
judgment  to  make  changes  of  any  nature  in  program, 
calendar,  or  academic  schedule  whenever  it  is 
deemed  necessary  or  desirable  to  do  so.  This 
includes  changes  in  content,  rescheduling  of  classes, 
canceling  of  scheduled  classes  or  other  academic 
activities,  and  requiring  or  affording  alternatives  for 
scheduled  classes  or  other  academic  activities,  in  any 
such  case  giving  such  notice  thereof  as  is  reasonably 
practicable  under  the  circumstances. 
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Financial  Information 
and  Fee  Schedule 


TWO-WEEK  PROGRAMS  AND  SEMINARS 


Tuition 

Residence 

$ 

$ 

895 

630 

A  nonrefundable  deposit  of 
$250  is  required  upon  receipt 
of  notice  of  acceptance.  This 

Registration  Fee 

$ 

75 

deposit  is  applicable  toward 

Total 

$ 

1,600 

tuition  and  housing  fees. 

THREE-WEEK  PROGRAMS  AND  SEMINARS 

Remaining  fees  are  payable  in 
full  prior  to  registration. 

Tuition 

$ 

1,325 

Residence 

$ 

945 

Boston  University  reserves  the 
right  to  canc  el  programs  that 

Registration  Fee 

$ 

75 

are  underenrolled.  Applicants 

Total 

$  2,345 

will  be  notified  by  May  15, 

SIX-WEEK  PROGRAMS  AND  SEMINARS 

1999,  and  will  receive  a  full 

Tuition 

$ 

1,990 

refund  including  deposit. 

Residence 

$ 

1,735 

Note:  Tuition  and  fees  are 

Registration  Fee 

$ 

100 

subject  to  change  by  action 

of  the  Board  of  Trustees. 

Total 

$  3,825 

FIVE-WEEK  COMBINED  PROGRAM*  (FOR  STUDENTS  TAKING 
BOTH  ATHREE-WEEK  AND  A  TWO-WEEK  PROGRAM) 

Tuition 

$  1,875 

Residence 

$  1,575 

Registration  Fee 

$  100 

Total 

$  3,550 

EIGHT-WEEK  COMBINED  PROGRAM*  (FOR  STUDENTS  TAKING 
BOTH  A  SIX-WEEK  AND  A  TWO-WEEK  PROGRAM) 

Tuition 

$  2,250 

Residence 

$  2,080 

Registration  Fee 

$  100 

Total 

$  4,430 

PRIVATE  LESSONS  (FOR  YOUNG  ARTISTS  ORCHESTRA  ONLY) 

3  Lessons 

$  265 

4  Lessons 

$  360 

5  Lessons 

$  445 

6  Lessons 

$  490 

*\\  bile  there  are  no  official  eight -or  five-week  programs,  this  tuition  schedule  refects 
attendance  at  a  combination  of  programs. 
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TANGLE  WOOD  MUSIC  CENTER 


The  Boston  Symphony  Orchestra  's  Academy  for  Advanced  Training 

Also  offered  at  Tanglewood  are  the  pro¬ 
grams  of  the  Tanglewood  Music  Center. 

The  Tanglewood  Music  Center  provides 
a  broad  range  of  intensive  training  and 
experience  for  emerging  professional 
musicians.  Participants  enjoy  a  unique 
environment  in  which  to  work  under  the 
supervision  of  outstanding  artist  teach¬ 
ers,  all  in  daily  contact  with  the  life  of 
the  Boston  Symphony  Orchestra.  The 
program  is  for  experienced  performers 
who  are  at  least  eighteen  years  old  and  is  open  to  instrumentalists,  pianists,  singers  and 
vocal  pianists,  composers,  and  conductors. 

During  the  1999  session.  Tanglewood  Music  Center  Orchestra  repertoire  is  scheduled 
to  include  Bartok  s  The  Miraculous  Mandarin ,  Berlioz  s  Symphonie  fantastique .  Brahms's 
Symphony  No.  3,  and  Strauss's  Don  Quixote  (with  Yo-Yo  Ma.  cello,  and  Yuri  Bashmet, 
viola),  with  conductors  including  Seiji  Ozawa,  Claudio  Abbado.  Andre  Previn.  James 
Conlon.  and  Robert  Spano.  The  1999  vocal  program  will  feature  a  fully  staged  produc¬ 
tion  of  Puccini's  Gianni  Schicchi  (with  Robert  Spano,  conductor;  David  kneuss, 
director),  as  well  as  study  in  song,  repertoire  and  language,  chamber  music,  and  con¬ 
temporary  literature. 

The  cost  of  the  program  is  underwritten  by  private  donation  for  the  eight  weeks  of 
residency  at  the  Tanglewood  Music  Center. 

For  application  materials  and  additional  information,  please  contact: 

Tanglewood  Music  Center 
301  Massachusetts  Avenue 
Boston.  .Massachusetts  02115 
telephone:  617/638-0230 
fax:  617/638-0342 
e-mail:  tntc@bso.or g 
inrir.bso.org 
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ADULT  MUSIC  SEMINAR 


Dr.  Jeremy  Yudkin 

The  Adult  Music  Seminars  are  for  adults  interested  in  enhancing  their  knowledge 
and  enjoyment  of  music.  No  experience  is  required  to  spend  time  studying  and  experi¬ 
encing  music  in  the  center  of  one  of  the  most  exciting  festivals  in  the  world.  Class 
meetings  focus  on  the  repertoire  being  prepared  by  the  BSO.  which  is  brought  to  life  by 
attendance  at  both  closed  rehearsals  and  public  performances  of  the  BSO.  A  key  aspect 
of  the  experience  is  the  joy  of  seeing  and  hearing  the  performances  of  the  many  talented 
students  who  are  a  part  of  the  Boston  University  Tanglewood  Institutes  music  programs. 

Three-day  and  week-long  sessions  are  offered  during  the  summer.  Tuition  for  the 
week-long  Adult  Music  Seminar  is  $425  with  a  registration  fee  of  $75.  Tuition  for  the 
three-day  Adult  Music  Seminar  is  $160,  with  a  registration  fee  of  $50.  A  $50  nonrefund- 
able  deposit  is  required  with  each  individual  registration  form.  This  fee  is  applied  toward 
the  tuition  of  the  participant.  Living  accommodations  are  not  provided. 

A  detailed  brochure  will  be  available  in  March.  Please  call  the  Boston  University 
Tanglewood  Institute  to  be  placed  on  our  mailing  list. 


/  999  Season 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Applications  must  be  postmarked  by  March  I,  1999,  Please  be  sure  to  include: 

A  complete  application  Q  A  completed  scholarship  application  Q  A  nonrefundable  application  lee  of  $60 

with  supporting  documentation  (if  desired)  in  l.S.  funds  payable  to  Boston  l  niversity 

Please  print  or  type 


I.  Name  _  _ _ _ _ Date  of  birth 

last  first  middle 


2.  Social  Security  number  ^jj  Sex  []  M  |H  F 


3.  Permanent  address _ 

number  and  street 


city  state  zip 


telephone  number  fax  e-mail  address 

4.  Name  of  parent(s)  or  guardian(s) _ _ _ _ _ _ _ 

Address  (if  different  from  above) _ 

number  and  street 

city  state  zip 

telephone  number 

5.  Do  you  wish  to  identify  yourself  as  a  member  of  any  of  the  following  groups?  Yes  No 

If  so.  which  one?  !  j  African  American  Alaskan  Native/Hawaiian  Native  American  Indian  Asian/Pacific  Islander 

Caucasian/White  Mexican  American  Puerto  Rican 

Other  Black  Other  Hispanic/Latino  Other  (non-Black  or  non-Hispanic-Latino) 

6.  Are  you  a  U.S.  citizen?  QYes  O  No  JLno.  type  of  visa  Expiration  date _ 

7.  Present  school  or  position _ _ _ _ _ _ _ 


Grade/Year 

8.  Present  music  teacher 


Expected  graduation  date 


Address 


number  and  street 


city 


How  old  will  you  be  on  June  I  ? 


zip 


9.  What  program(s)  are  you  applying  for?  Please  give  order  of  preference  if  applying  for  more  than  one. When  applying  for  Piano  or 
Atlantic  Brass  Session  I  and  II,  you  are  encouraged  to  select  a  three-week  session  as  a  secondary  option. 


I  1  Young  Artists  Orchestra 
I  I  Young  Artists  Vocal  Program 
□  Young  Artists  Composition  Program 
I  1  Young  Artists  Piano  Program  Session  I 
!  I  Young  Artists  Piano  Program  Session  II 
S  Young  Artists  Piano  Program  Sessions  I  and  I 

10.  Instrument  or  voice  type _ 


Brass  Seminar  Session  I  [~]  Flute  Workshop 

I  I  Brass  Seminar  Session  II  Horn  Workshop 

[  I  Brass  Seminar  Sessions  I  and  II  Oboe  Workshop 

|  |  Harp  Seminar  [ _ ]  Clarinet  Workshop 

n  Trumpet  Workshop 

Years  of  study 


Trombone  Workshop 
I  1  Double  Bass  Workshop 
(  Percussion  Workshop 

[ _ j  String  Quartet  Workshop 

[  __  Bassoon  Workshop 


I  I.  Will  you  audition  in  person?  Yes  No  (If  you  ore  not  auditioning  in  person  please  enclose  a  tope.) 

12.  liauditioning  in  person,  indicate  city _ Refer  ta “ Haw  toApply 


13.  How,  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute? 

14.  Have  you  ever  attended  the.  BostorL  University  Tanglewood  Institute? _ 


If  so,  please  indicate  program  and  year. 


If  accepted  into  a  program  of  the  Boston  University  Tanglewood  Institute,  I  agree  to  participate  in  all  activities,  including  those 
scheduled  on  Saturdays  and  Sundays.  I  further  agree  to  abide  by  all  rules  and  regulations. 


signature  of  applicant 


date 


signature  of  parent  or  guardian 

(required  if  applicant  is  under  twenty-one  years  of  age) 


Mail  completed 
application  to: 

Boston  University 
Tanglewood  Institute 
855  Commonwealth  Ave. 
Boston,  Mass.  02215 
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Application  for  Admission 


Scholarship  Application 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  U.S.  currency  figures. 


To  be  completed  by  applicant. 

Please  print  or  type 
name 


Employment  earnings:  $ 

$ 

earnings  this  year 

earnings  last  year 

nature  of  employment 

Did  you  pay  Federal  Income  Tax  last  year? 

Financial  resources  for  the  coming  year: 

GYes  DNo 

$ 

amount  of  federal  tax 

$ 

$ 

$ 

cash  on  hand 

assistance  from  family 

other  financial  assistance 

5.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or  individual? 

Yes  No  If  so,  give  title  of  award,  period  covered,  donor,  and  amount. _ 

6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organization, 
or  individual  specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  1999?  f-  Yes  ^jNo 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. _ _ 

7.  a)  Did  you  live  in  your  parent’s/guardian’s  home  for  more  than  two  months  in  the  past  year?  ^Yes  No 

b)  Are  you  listed  as  a  tax  exemption  on  your  parents/guardian’s  Federal  Income  Tax  return?  Yes  No 

c)  Have  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year? 

(This  includes  clothes,  medical  care,  insurance,  and  so  on.)  Yes  QjNo 

If  you  answered  No  to  all  questions  above,  you  may  claim  yourself  financially  independent  and  should  substitute  your 
personal  information  for  your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent,  and  you 
must  have  your  parent/guardian  complete  the  required  financial  information. 

8.  I  understand  that  this  application  for  a  scholarship  will  not  be  considered  until  the  entire  application  process  has  been  completed. 


applicant’s  signature  date 

To  be  completed  by  parent/guardian. 


Name  of  father/guardian 

Street  address 

city 

state 

zip 

telephone  number 

Name  and  address  of  employer 

telephone  number 

Name  of  mother/guardian 

Street  address 

city 

state 

zip 

telephone  number 

Name  and  address  of  employer 

telephone  number 

9.  Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 


Gross  income — 1998 
Value  of  real  estate 
Checking/Savings  account 
Other  investments 
Loans 

Encumbrances  on  real  estate 
All  taxes 

Other  income  or  assets 


Mother/Guardian 
$  _ 

$ 

$ _ 

$ _ 

$ _ 

$___ _ _ 

$ _ 

$.  _ 


Father/ Guardian 

$ _ 

$ _ 

% _ 

$ _ 

$ _ 

$ _ 


Self  (if  financially 
independent) 

$ _ 

$ _ 

$ _ 

$ _ 

$ _ 

$ _ 


All  sections  must  be  completed  if  you  are  applying 
for  a  scholarship.  Failure  to  answer  any  portion 
and/or  to  provide  necessary  signatures  will  disqual¬ 
ify  the  applicant  from  consideration.  All  information 
will  be  kept  in  strictest  confidence. 

Note  This  scholarship  application  is  not  complete 
without  o  copy  of  the  1997  or  1998  Federal  Tox 
Form  1 040  with  W  2s  attoched  from  the  applicont,  if 
independent,  or  the  applicont' s  porent  or  guardian. 


signature  of  parent/guardian 
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date 


Tanglew®d 

Music 

Center 


301  Massachusetts  Avenue 

Boston,  MA  02115 

(617)  638-9230  /  fax  (617)  638-9342 

e-mail:  tmc@bso.org 

http://www.bso.org 


The  Boston  Symphony  Orchestra’s 
Academy  for  Advanced  Musical  Training 
June  25  -  August  22,  1999 


1999  VOCAL  PROGRAM  ■  VOICE  /  VOCAL  PIANIST 
ADVANCE  INFORMATION  I  _  AUDITION  SCHEDULE 


The  Tanglewood  Music  Center,  located  in  the  Berkshire  Hills  of 
western  Massachusetts,  provides  a  broad  range  of  intensive 
training  and  experience  for  emerging  professional  musicians. 
Participants  enjoy  a  unique  environment  in  which  to  work 
under  the  supervision  of  outstanding  artist  teachers. 

Singers  and  Vocal  Pianists  participate  in  coachings  and  classes 
given  by  a  distinguished  voice  faculty,  leading  to  public  perfor¬ 
mance.  The  program  includes  Phyllis  Curtin’s  masterclasses, 
classes  in  repertoire  and  language,  and  an  intensive  study  of 
song,  chamber  music,  contemporary  music,  and  opera. 


Please  telephone  (617)  638-9230  between  1:00-5:00  pm  EST 
to  schedule  an  audition  time  beginning  Tues.,  November  10,  1998. 


Bloomington 
Boston 
Los  Angeles 
New  York  City 
Toronto 


December  3,  1998 

December  12  &  13,  1998 

December  4,  1998 

November  30  &  December  I,  1998 

December  2,  1998 


European  Auditions  Please  contact  the  Tanglewood  Music 
Center  for  locations  and  dates. 


The  1 999  vocal  program  will  feature  a  fully-staged  production 
of  Puccini's  Qianni  Schicchi  with  Robert  Spano,  conductor, 
David  Kneuss,  director.  There  will  be  performances  of  Bach 
cantatas,  other  projects  involving  collaborations  between  the 
instrumental  and  vocal  programs,  and  masterclasses  with  dis¬ 
tinguished  visiting  artists.  Special  events  will  include  a  semi¬ 
nar  in  Scandinavian  song  taught  by  Barbara  Bonney  and  a 
seminar  in  German  lieder  taught  by  Ernst  Haefliger. 

The  cost  of  the  Fellowship  program,  including  tuition,  housing 
in  the  dormitory,  and  daily  breakfast  and  dinner,  is  underwritten 
by  private  donation  for  the  eight  weeks  of  residency  at  the 
Tanglewood  Music  Center.  Dormitory  facilities  consist  primarily 
of  double-room  accommodation.  All  participants  are  responsi¬ 
ble  for  the  costs  of  lunches  and  travel  to  and  from  Lenox, 
Massachusetts  at  the  beginning  and  end  of  the  TMC  session. 

All  applicants  must  send  a  non-refundable  $55  Application  Fee 
with  their  application  materials.  All  those  invited  to  attend 
must  pay  a  $75  Registration  Fee  upon  notice  of  their  accep¬ 
tance.  All  participants  who  choose  to  live  in  the  dormitory 
must  pay  a  $60  Dormitory  Fee  to  reserve  a  space  in  the  dorm. 
Additional  financial  aid  is  not  available  from  the  Tanglewood 
Music  Center. 

All  TMC  participants  are  required  to  be  in  attendance  for  the 
full  duration  of  the  festival,  from  Friday,  June  25  through 
Sunday,  August  22.  Late  arrivals  are  not  permitted.  All  partic¬ 
ipants  must  be  available  for  study  and  performance  every  day. 


VOCAL  FACULTY 


Phyllis  Curtin,  soprano 

Kenneth  Griffiths,  vocal  music  coach 

University  of  Cincinnati  College  Conservatory  of  Music 

Dennis  Helmrich,  vocal  music  coach 
Manhattan  School  of  Music 

Kayo  lwama,  vocal  music  coach 
New  England  Conservatory  of  Music 

Karl  Paulnack,  vocal  music  coach 
University  of  Minnesota 

Lucy  Shelton,  soprano 

New  England  Conservatory  of  Music 

Alan  Smith,  vocal  music  coach 
University  of  Southern  California 


Information  subject  to  change . 

The  complete  application  brochure  with  information  on  all  TMC 
programs  will  be  available  after  November  15,  1998 . 

Please  see  reverse  for  vocal  audition  requirements. 


t 


VOCAL  APPLICATION  &  AUDITION  REQUIREMENTS 


Please  telephone  (617)  638-9230  between  1:00-5:00  pm  EST 
to  schedule  an  audition  time  beginning  Tues.,  Nov.  10,  1998. 

Singers  and  Vocal  Pianists  should  send: 

•  completed  application  form 

•  $55  application  fee 

•  current  resume 

•  letter  of  recommendation  from  a  professional  musician 
other  than  one’s  current  teacher 

•  complete  vocal  repertoire  list  (indicating  with  an  asterisk 
those  works  performed  in  public) 

•  photograph 

Application  materials  must  be  received  by  the  TMC  office  no 
later  than  one  week  before  the  audition. 

Applicants  to  the  Tanglewood  Music  Center  vocal  program 
must  be  at  least  18  years  old. 

Singers  and  Vocal  Pianists  must  audition  in  person;  no  tapes 
will  be  accepted.  All  applicants  should  be  aware  of  the  con¬ 
siderable  emphasis  on  contemporary  music  at  Tanglewood. 


Tanglewod 

Music 

Center 

301  Massachusetts  Ave. 

Boston,  M A  02115 

tel:  (617)  638-9230  /  fax:(617)  638-9342 
email:  tmc@bso.org 
http://www.bso.org 


To  audition  for  the  Fellowship  Program,  SINGERS  should 
present  a  total  of  four  selections  (art  songs  in  three  lan¬ 
guages,  one  of  which  must  be  English,  and  one  aria).  A  20th- 
century  work  is  recommended  as  one  of  the  selections. 

Singers  may  also  be  asked  to  sight-sing.  An  accompanist  is 
provided  at  the  audition,  although  singers  may  bring  their 
own  if  they  wish. 


In  the  audition  for  VOCAL  PIANISTS  the  Faculty  will  be 
looking  for  exceptional  pianistic  ability  and  for  evidence  of 
serious  interest  in  playing  for  singers,  as  demonstrated  by 
familiarity  with  the  vocal  repertoire  (indicated  by  the  submit¬ 
ted  repertoire  list),  some  proficiency  with  a  major  art  song 
language  other  than  English,  and  good  sight  reading  skills. 
Vocal  Pianists  must  prepare  each  of  the  following  three 
categories: 

Category  I)  Choose  one  from  this  group,  to  be  played  in  the 
original  key  with  a  singer  who  will  be  provided: 

Faure:  Green,  Op.  58,  No.  3 

Brahms:  Unbewegte  laue  Luft,  Op  57,  No.  8 

Barber:  A  Green  Lowland  of  Pianos,  Op.  45,  No.  2 

Category  2)  Choose  one  from  among  the  following  options: 

Option  I — PLAY  AND  SING  simultaneously,  in  the  key  and 
language  of  your  choice: 

Rachmaninoff:  How  fair  this  spot!,  Op.  21,  No.  7 

Option  II — TRANSPOSITION — With  a  singer,  who  will  be 
provided,  play  in  D  major,  up  one  step  from  the  printed 
original  high  key: 

Schubert:  Halt!  (from  Die  Schone  Mullerin) 

Option  III— ORCHESTRAL  REALITIES— With  a  singer, 
who  will  be  provided,  play  from  a  piano  reduction  or 
full  score  in  a  way  which  shows  your  understanding  of 
the  orchestration  and  standard  performing  traditions: 

Cilea:  Ecco,  respiro  appena...Io  son  I’umile  ancella  (from 
Adriana  Lecouvreur) 

Category  3)  A  solo  piano  piece  of  your  choice,  such  as  a 
movement  from  a  sonata. 

Vocal  Pianists  may  also  be  asked  to  sight-read.  Whenever 
possible,  pianists  should  arrange  to  accompany  the  audition 
of  singers  who  also  are  applying  to  the  TMC.  While  pianists 
accepted  to  the  vocal  program  will  concentrate  on  vocal 
repertoire  for  most  of  the  summer,  there  will  also  be  limited 
opportunities  for  the  study  of  instrumental  repertoire. 


Status: 


Office  U<tc  Only  Reed: 


Fee: 


Tape: 


"IcUiglewflDd  Music  Center  -  1 999  Application 


PLEASE  TYPE  OR  PRINT  NEATLY 


Name: _ _ _  Female  Male  Instrument/Voice. 

Last  First 

Current  Address:  _ _ _ _ 

Street 


City 

Current  Telephone  (  )  . 


Day 


State 

Zip  Code 

Country 

Fax 

E-Mail 

Evening 

Parents'  Address _ 

Street  City  State  Zip  Code  Telephone 

Social  Security  No.: _ Country  of  Citizenship: _ Date  of  Birth:  / _ / _  Age _ 

mo  day  yr  as  of  6/25/99 


Present  school  or  affiliation: _ 

Current  teacher/Musi  cal  reference: _ 

List  other  schools  attended;  include  dates  &  degrees  received: 


Degree/Course  of  Study  or  Position  Completion  Date 

Teachers  telephone  number:  (  ) _ Teachers  affiliation _ 


List  other  principal  teachers  &  dates  of  study: 


List  any  professional  ensembles  with  which  you  have  performed: 


List  other  summer  festivals  attended  &  dates  of  attendance: 


Have  you  ever  applied  for  admission  to  the  TMC  before? _ Year(s) _ Have  you  ever  enrolled  at  the  TMC  before? _ Year(s). 

List  the  name  &  chapter  of  any  music  fraternity  or  sorority  to  which  you  belong: _ 


PLEASE  INDICATE  PROGRAM  &  ENCLOSE  REQUIRED  MATERIALS  WITH  THIS  APPLICATION: 

□  INSTRUMENTAL  □  VOICE  □  COMPOSITION  □  CONDUCTING  □  AUDITOR 

_ current  resume  0  VOCAL  PIANIST  _ current  resume  _ current  resume  □  VIC  FIRTH  SEMINAR 

_ $55  application  fee  _ current  resume  _ $55  application  fee  _ $55  application  fee  AUDITOR 

_ repertoire  list  _ $55  application  fee  _ letter  of  recommendation  _ 2  letters  of  recommendation  _ current  r^sum^ 

_ letter  of  recommendation  _ 3  recent  scores  _ repertoire  lists  _ $55  application  fee 

_ complete  repertoire  list  _ I  audio  cassette  tape  _ 1  VHS  video  tape 

_ photograph  (not  DAT)  of  one  of 

these  scores 


The  $55  APPLICATION  FEE  is  required  of  all  applicants.  This  fee  is  neither  refund¬ 
able  nor  credited  against  any  other  charges.  Checks  must  be  drawn  on  US  banks  in 
US  funds,  and  made  payable  to  the  Tanglewood  Music  Center. 

□  Enclosed  is  check  number _ ,  payable  to  the  Tanglewood  Music  Center. 

O  Please  charge  $55  to  □  Visa  □  MasterCard  0  American  Express 


AUDITION  INFORMATION  (Please  check  one.) 

□  LIVE  AUDITION 

Please  telephone  (617)  638-9230  between  1:00-5:00  pm 
EST  for  an  audition  appointment  to  complete  this  section: 

City _  Date _ Time _ 


Card  Number _ Expiration  date 

Name  (as  it  appears  on  card) _ 


□  TAPE  AUDITION  (Instrumentalists  and  pianists  only, 
not  including  vocal  pianists) 

Enclose  an  audio  cassette  tape  (not  DAT)  and  submit  before 
February  12,  1999. 


Mail  all  materials  to:  Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave.,  Boston,  MA  02115 


Tanglewood 

Music  Center 

1 999 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director ;  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director ;  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director ;  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec¬ 
tional  rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


1999  Additional  Artist  Faculty 

Juilliard  String  Quartet 
Seminar 

Steven  Ansell,  viola 
Ronald  Copes,  violin* 

Raphael  Hillyer,  viola 
Nobuko  Imai,  viola 
Joel  Krosnick,  cello* 

Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

*m ember,  Juilliard  String  Quartet 

Chamber  Music 
Emanuel  Ax,  piano 
Stephen  and  Dorothy  Weber 
Artist-in- Residence 
Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Bonnie  Hampton,  cello 
Yo-Yo  Ma,  cello 
Robert  Mann,  violin 
Richard  Bur  gin  Chair 
Joel  Smirnoff, 

Head  of  String  Studies 
Charles  E.  Culpeper 
Foundation  Chair 
Barry  Tuckwell,  horn 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair ; 
endowed  by  Marilyn  Brachman 
Hoffman 


Roger  Voisin,  trumpet 
Berkshire  Chair 

Vocal 

Phyllis  Curtin 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair ;  a  gift  of 
Jane  and  John  Goodwin 
Craig  Smith,  coach  and 
conductor,  cantata  project 
Alan  Smith,  Vocal  Music 
Coordinator 

Conducting 
Seiji  Ozawa 
Jorma  Panula 

Surdna  Foundation  Chair 
Andre  Previn 
Robert  Spano,  Director, 
Conducting  Program 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 

Composition 
George  Benjamin, 
Composer-in- Residence 
Michael  Gandolfi 
Osvaldo  Golijov 
Joan  Tower, 

Composer-in-Residence 
Robert  Zuidam 
The  Velmans  Foundation 
Artist-in-Residence 


Contemporary  Music 
Stefan  Asbury,  Coordinator 
of  New  Music  Activities 
Tan  Dun,  Director,  Festival 
of  Contemporary  Music 
Red  Lion  Inn  Master  Teacher 
Chair 

David  Robertson,  guest 
conductor,  FCM 

Visiting  Artists  & 

Special  Guests 
Eric  Booth,  music  education 
Barbara  Bonney,  soprano 
James  Conlon,  conductor 
Everett  Firth,  BSO  principal 
timpanist 

Mr.  and  Mrs.  Henry  Wheeler 
Master  Teacher  Chair 
Ernst  Haefliger,  tenor 
Warren  Jones,  vocal  music 
coach 

Edgar  Meyer,  double  bass 
Mark  O’Connor,  violin 
Dawn  Upshaw,  soprano 
Pierre  Vallet,  vocal  music 
coach 

John  Williams,  composer 


Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  •  Timothy 
Tsukamoto,  Coordinator  •  Keith  Elder,  Operations  Manager 
Tanglewood  Development  •  Tracy  Wilson,  Director 

Tanglewood  Music  Center  Orchestra  •  Harry  Shapiro,  Orchestra  Manager  •  Robert  Olivia, 
Librarian  •  Brian  Levine,  Stage  Manager  {Ozawa  Hall) 

1999  Summer  Staff  •  Vytas  Baksys  •  Thomas  Biddlecombe  •  Gregg  Brighenti  •  Joshua  Budway  • 
David  Carpenter  •  Melanie  Comtois  •  Kelly  Corcoran  •  John  Coyne  III  •  Alyssa  Dodson  •  Joy 
Fabos  •  John  Fekete  •  Brian  Franz  •  Rebecca  Fuchs  •  Edward  Hale  •  Anne  Howarth  •  Barbara 
Hutchinson  •  Rick  Jacobsohn  •  Chris  Kendig  •  James  Lindsay  •  Katherine  Marsch  •  Tim  Martyn  • 
Kirk  McNally  •  Sandra  Northrop  •  Graig  Plumb  •  Jenny  Popper-Keiser  •  Joel  Rappaport  •  Brian 
Richards  •  Marijke  Reuvers  •  Bradford  Swanson 


1999  TANGLEWOOD  MUSIC  CENTER 


Violin 

Madeline  Adkins,  Denton,  TX 
Harry  and  Marion  Dubbs  Fellowship 
Louise  Alexander,  Victoria,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Ralph  Allen,  Philadelphia,  PA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Katherine  Hamilton  Baker,  Tucson,  AZ 
Northern  California  Fund  Fellowship 
Aaron  Boyd,  Pittsburgh,  PA 
The  Rapaporte  Foundaton  Fellowship 
Charles  Dimmick,  Cincinnati,  OH 
Alfred  E.  Chase  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
Sara  N.  Enns,  Winnipeg,  Manitoba,  Canada 
Ruth  S .  Morse  Fellowship 
Dovid  Friedlander,  Pittsburgh,  PA 
Mr.  and  Airs.  Robert  A.  Goodman  Fellowship 
Jessica  Guideri,  Douglaston,  NY 
Max  Winder  Violin  Fellowship 
Aya  Hasegawa,  Tokyo,  Japan 
Carolyn  and  George  Rowland  Fellowship  in  Honor 
of  Eleanor  Panasevich 
Colleen  Jennings,  Ann  Arbor,  MI 
Clarice  Neumann  Fellowship 
Shan  Jiang,  Shantou,  Guangdong,  PR.  China 
Northern  California  Audition  Fellowship 
Abigail  Karr,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Gerald  Gelbloom  Memorial  Fellowship 
Patrick  Neal,  Buffalo,  NY 
Donald  Law  Fellowship 
Caroline  Pliszka,  Spring,  TX 
Red  Lion  Inn  Fellowship 
Therese  Ritchie,  Long  Island,  NY 
Edward  G.  Shufro  Fellowship 
Maria  Sampen,  Bowling  Green,  OH 
Jane  W.  Bancroft  Fellowship 
Caroline  J.  Semanchick,  Lebanon,  NJ 
Hon.  and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Min  Young  Song,  Seoul,  Korea 
Harold  G.  Colt ,  Jr.  Alemorial  Fellowship 
Judith  Templeman,  Bedford,  England 
English  Speaking  Union  Fellowship/Tappan  Dixey 
Brooks  Fellowship 

Jennifer  Thompson,  Williamsville,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Kati  Tuominen,  Hyvinkaa,  Finland 
Robert  and  Luise  Kleinberg  Fellowship 
Marjolein  van  Dingstee,  Amsterdam,  The 
Netherlands 

The  Velmans  Foundation  Fellowship 
Mirabai  Weismehl,  San  Francisco,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kristina  Yoder,  Kansas  City,  KS 
William  R.  Housholder  Fellowship/ Anonymous 
Fellowship 

Viola 

Christine  Grossman,  New  York,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 


Anton  Jivaev,  Tashkent,  Uzbekistan 
Air.  and  Mrs.  Renke  Thye  Fellowship 
Martin  Keuneman,  Melbourne,  Australia 
Stanley  Chappie  Fellowship 
Li  Li,  Shenyang,  Liaoning,  PR.  China 
Dr.  John  H.  Knowles  Alemorial  Fellowship 
Catherine  Lynn,  Warrior,  AL 
Gloria  Narramore  Aloody  Foundation  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Lenore  and  Alan  Sagner  Fellowship/June  Ugelow 
Fellowship 

Satoko  Senda,  Tokyo,  Japan 
James  A.  Alacdonald  Foundation  Fellowship 
Michael  Vannoni,  Bay  Shore,  NY 
Charles  L.  Read  Foundation  Fellowship 
Berdien  Vrijland,  Amsterdam,  The  Netherlands 
The  Netherland-America  Foundation  Fellowship 
Nicholas  Wiedman,  Boston,  MA 
William  Randolph  Hearst  Foundation  Fellowship 
Emmanuel  Witzthum,  Jerusalem,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Haiben  Wu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Cello 

Greg  Beaver,  East  Lansing,  MI 
Miriam  and  Sidney  Stoneman  Fellowship 
Alexei  Y.  Gonzales,  Andover,  MA 
Anna  Stemberg-Clara  J.  Marum  Fellowship 
Robert  Howard,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/Renee  D.  Sanft  Fund 
Mihail  Jojatu,  Bucharest,  Romania 
James  Taylor  and  Caroline  Smedv  'tg  Fellowship 
Heath  Marlow,  Concord,  MA 
Lucy  Lowell  (1860  -  1949)  Fellowship/Theodore 
Edson  Parker  Foundation  Fellowship 
Jakub-Jerzy  Omsky,  Poland 
Taco,  Inc.  Fellowship 

Rafael  Popper- Keiser,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvanf  Fellowship/Sue  and 
David  Rudd  Fellowship 
Vernon  Regehr,  Toronto,  Ontario,  Canada 
Anonymous  Fellowship 
Kate  Sanford,  Durham,  NC 
Rosamond  Sturgis  Brooks  Memorial  Fellowship 
Sally  Singer,  Goring,  England 
Charlotte  Palmer  Phillips  Foundation  Fellowship 
Nadine  Trudel  Katz,  Montreal,  Quebec,  Canada 
Florence  Gould  Foundation  Fellowship 
Ionut  Zamfir,  Sacramento,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Bass 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
R.  Meredith  Johnson,  Watertown,  MA 
Vincent  OReilly  Fellowship 
Ryan  Kamm,  Raleigh,  NC 
Rita  Meyer  Fellowship 
Matthew  Medlock,  Indianapolis,  IN 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship 
David  Molina,  Troy,  MI 
Arthur  Fiedler- Leo  Wasserman  Fellowship/David  R. 
and  Muriel  K.  Pokross  Fellowship 


Scott  Jason  Thomas  Pingel,  Madison,  WI 
George  and  Ginger  Elvin  Fellowship 
George  M.  Speed,  Jr.,  Spartanburg,  SC 
Darling  Family  Fellowship 

Flute 

Alicia  Di  Donato,  Stoneham,  MA 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Julia  Grenfell,  Christchurch,  New  Zealand 
Aso  and  Arlene  Tavitian  Fellowship 
Allison  Jewett,  Flagstaff,  AZ 
Daphne  Brooks  Prout  Fellowship 
Stephanie  Winker,  Tubingen,  Germany 
Dale  and  Anne  Fowler  Fellowship/Dr.  Marshall  N. 
Fulton  Memorial  Fellowship 

Oboe 

Carolyn  Banham,  Philadelphia,  PA 
Fernand  Gillet  Memorial  Fellowship/Steinberg 
Fellowship 

Ariana  Ghez,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Kyoko  Hida,  Brookline,  MA 
Bessie  Pappas  Fellowship 
Rosemary  Yiameos,  Patmos,  Greece 
Peter  and  Ann  Herbst  Fellowship/Augustus 
Thorndike  Fellowship 

Clarinet 

Michael  Doyle,  Chicago,  IL 
Tanglewood  Usher s-Programmers  Harry  Stedman 
Fellowship 

Jeanette  Jonquil,  Utica,  NY 
Betsey  and  David  McKearnan  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Kenneth  Robertson,  Latham,  NY 
Country  Curtains  Fellowship 
Hilary  Scop,  Miami,  FL 
Robert  S.  Kahn  Fellowship 

Bass  Clarinet 

Amanda  J.  McIntosh,  Denton,  TX 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Berkshire  Life  Insurance  Company  Fellowship / 
Sherman  Walt  Memorial  Fellowship 
Monica  E.  Ellis,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 
Michael  Reynaldo  Garza,  Mission,  TX 
Robert  G.  McClellan,  Jr.  and  IBM  Matching  Grant 
Fellowship 

Jose  Arion  Linarez,  San  Felipe,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 

Horn 

Kelly  Cornell,  Youngstown,  OH 
Edward  G.  Shufro  Fellowship 
Jeff  L.  Garza,  Lake  Jackson,  TX 
Dr.  Robert  M.  Crowell  Fellowship/Mr.  and  Mrs.  Jay 
Marks  Fellowship 

Mollie  A.  Pate,  New  Orleans,  LA 
Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  San  Antonio,  TX 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Juliet  Esselborn  Geier  Memorial  Fellowship 


Michelle  Perry,  Bartlesville,  OK 
Harry  and  Mildred  Remis  Fellowship 
Kevin  Reid,  Altamonte  Springs,  FL 
Haskell  R.  Gordon  Memorial  Fellowship/Kandell 
Family  Fellowship 

Trumpet 

Eric  M.  Berlin,  Boston,  MA 
BayBank/BankBoston  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Anthony  Prisk,  Lombard,  IL 
Armando  A.  Ghitalla  Fellowship 
Amy  Schendel,  Canton,  SD 
Barbara  and  Arthur  Kravitz  Fellowship 
Michael  Zonshine,  Agoura  Hills,  CA 
Andre  Come  Memorial  Fellowship 

Trombone 

Richard  Begel,  Old  Bethpage,  NY 
Bill  and  Barbara  Leith  Fellowship 
Benjamin  Perrier,  Thunder  Bay,  ON,  Canada 
Sylvia  and  Arnold  Golber  Fellowship 
Colin  W.  Williams,  Westboro,  MA 
Hannah  and  Raymond  Schneider  Fellowship 

Bass  Trombone 

Wesley  Citron,  Vienna,  VA 
Athena  and  James  Garivaltis  Fellowship 

Tuba 

Michael  L.  Vandiver,  Draper,  UT 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Timpani/Percussion 
Andrew  Cierny,  Arlington  Heights,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Marc  Damoulakis,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Thomas  Guldborg,  Denmark 
Evelyn  S.  Nef  Fellowship 
Samuel  Solomon,  Sharon,  MA 
Surdna  Foundation  Fellowship 
James  R.  S warts,  Pordand,  OR 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Ward,  New  York,  NY 
Channing  and  Ursula  Dichter  Fellowship 

Harp 

Franziska  Huhn,  Berlin,  Germany 
Kathleen  Hall  Banks  Fellowship/John  and  Susanne 
Grandin  Fellowship 

Heather  Kellgreen,  Salt  Lake  City,  UT 
WCRB  102.5  FM  Fellowship 

Piano 

Karina  Cveigoren,  Riga,  Latvia 
Felicia  Montealegre  Bernstein  Fellowship 
Jun  Komatsu,  Kanagawa,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 
R.  Amory  Thorndike  Fellowship 
Anna  Polonsky,  Columbus,  OH 
Baldwin  Piano  and  Organ  Company  Fellowship 
Susanne  Son,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 
Yoko  Yamada,  Tokyo,  Japan 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 


Composition 

David  MaUamud,  Philadelphia,  PA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Marcus  Karl  Maroney,  Austin,  TX 
Aaron  Copland  Fund  for  Music  Fellowship 
Li  or  Navok,  Tel- Aviv,  Israel 
American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 
Eric  Samuelson,  New  York,  NY 
DeWitt  Wallace-Readers  Digest  Fund  Fellowship 
Oliver  Schneller,  Cologne,  Germany 
Benjamin  Britten  Memorial  Fellowship/Margaret 
Lee  Crofts  Fellowship 

Alexsandra  Vrebalov,  Novi  Sad,  Yugoslavia 
Otto  Eckstein  Family  Fellowship 
Stefan  Wirth,  Zurich,  Switzerland 
Leonard  Bernstein  Fellowship 

Conducting 

Michael  Butterman,  Baton  Rouge,  LA 
Seiji  Ozawa  Fellowship 
David  In-Jae  Cho,  Seoul,  Korea 
Merrill  Lynch  Fellowship 
Matthew  Coorey,  Sydney,  Australia 
Maurice  Abravanel  Scholarship 
Sascha  Goetzel,  Vienna,  Austria 
Evelyn  and  Phil  Spitalny  Scholarship 
Lawrence  Golan,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Matthias  Kuhn,  Bern,  Switzerland 
Steve  and  Nan  Kay  Fellowship 
Jonathan  Stockhammer,  Los  Angeles,  CA 
William  and  Mary  Greve  Foundation  Fellowship 
Alastair  Willis,  Claygate,  England 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Andrall  and  Joanne  Pearson  Scholarship/Maurice 
Schwartz  Scholarship  Fund  by  Marion  Dubbs 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Julianne  M.  Borg,  New  York,  NY 
Harold  and  Thelma  Fischer  Fellowship 
Alan  Corbishley,  Kamloops,  BC,  Canada 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Miriam  Ann  Kenner  Memorial  Scholarship 
Caprice  Corona,  Sacramento,  CA 
Susan  Morse  Hides  Fellowship 
David  Dillard,  New  York,  NY 
Greve  Foundation  Fellowship/ 

John  J.  Tommaney  Fellowship 
Sarah  Dionne,  Bloomington,  IN 
Clowes  Fund  Fellowship 
Patrick  Evans,  Wilmington,  DE 
Miriam  and  Sidney  Stoneman  Fellowship 
Robert  Gildon,  Stamford,  England 
Abby  and  Joe  Nathan  Fellowship/Mary  H.  Smith 
Scholarship 

Raymond  Granlund,  Houston,  TX 
Richard  F  Gold  Memorial  Scholarship 


Bryon  Grohman,  Brookline,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Martha  Angeline  Guth,  Vancouver,  BC,  Canada 
Marion  Callanan  Memorial 
Fellowship/Mornings  tar  Family  Fellowship 
Joe  Dan  Harper,  Midland,  TX 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Tamara  Hummel,  Richmond,  BC,  Canada 
William  F  and  Juliana  W.  Thompson  Fellowship 
Jason  Karn,  Raleigh,  NC 
Patricia  Plum  Wylde  Fellowship/Jerome  Zipkin 
Fellowship 

Elizabeth  Keusch,  Huntingbury,  IN 
Housatonic  Curtain  Company  Fellowship 
Marie  Anne  Kowan,  Vancouver,  BC,  Canada 
Claire  and  Millard  Pryor  Fellowship 
Lynne  McMurtry,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  David  B.  Arnold \  Jr.  Fellowship/Leah 
Jansizian  Memorial  Scholarship 
Jason  McStoots,  Angier,  NC 
Eugene  Cook  Scholarship/Pearl  and  Alvin 
Schottenfeld  Fund 

Daniel  Mitton,  Toronto,  Ontario,  Canada 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship/Francis  and  Caryn  Powers  Fellowship 
Joseph  A.  Pokorski,  Rochester  Hills,  MI 
Tisch  Foundation  Scholarship 
Drew  Poling,  Boston,  MA 
Stuart  Haupt  Scholarship/Cynthia  L.  Spark 
Scholarship 

Alexander  K.  Puhrer,  Vienna,  Austria 
William  E.  Crofut  Family  Scholarship/Ethel  Barber 
Eno  Scholarship 

Thomas  Roy,  San  Diego,  CA 
Leo  L.  Beranek  Fellowship 
Alexander  Spacher,  New  York,  NY 
Judy  Gardiner  Fellowship 
Robert  Stewart,  Saint  John,  NB,  Canada 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Lucy  Salome  Strauli,  San  Mateo,  CA 
Tanglewood  Ushers- Programmers  Endowed 
Scholarship 

Anthony  Zoeller,  Fort  Lauderdale,  FL 
Vincent  OReilly  Fellowship 

Vocal  Pianist 

Nobuko  Amemiya,  Ames,  IA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Susan  M.  Ball,  Toronto,  Ontario,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Jean  Anderson  Collier,  Hampton,  VA 
Stephanie  Morris  Marryott  and  Franklin  J. 
Marryott  Fellowship 
Rebecca  Daws,  St.  Paul,  MN 
Stokes  Fellowship 

Christopher  Luthi,  Marina  Del  Rey,  CA 
Billy  Joel  Keyboard  Fellowship 
Djordje  Stevan  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett ,  Jr.  Fellowship 


TANGLEWOOD  MUSIC  CENTER  1999  PEREORMANCE  SCHEDULE 


Sunday,  June  27,  at  5  p.m. 

Opening  Exercises 
(free  admission;  open  to  the  public) 

Wednesday,  June  30,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Fund  Concert 

Tanglewood  Music  Center  Orchestra 

Seiji  Ozawa  and  Conducting  Fellows  conducting 

BEETHOVEN,  BARTOK,  BRAHMS 

Sunday,  July  4,  at  10  a.m.  (Theatre) 

Vocal  6c  Instrumental  Chamber  Music 

Monday,  July  5,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  Chamber  Music 

Monday,  July  5,  at  8:30  p.m. 

Music  for  Brass  Choir 

Tuesday,  July  6,  at  8:30  p.m. 

Vocal  6c  Instrumental  Chamber  Music 

Wednesday,  July  7,  at  5  p.m.  and  8:30  p.m.  and 
Thursday,  July  8,  at  5  p.m.  and  8:30  p.m. 

String  Quartet  Marathon 

Sunday,  July  11,  at  10  a.m. 

Vocal  6c  Instrumental  Chamber  Music 
To  include  BACH  Cantata  No.  140, 

Seiji  Ozawa  conducting 

Sunday,  July  11,  at  8:30  p.m. 

Vocal  6c  Instrumental  Chamber  Music 

Monday,  July  12,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  6c  Instrumental  Chamber  Music 

Monday,  July  12,  at  8:30  p.m. 

TMCO  Windwinds,  Brass,  and  Percussion 
Conducting  Fellows  conducting-Music  of 
Debussy,  Stravinsky,  Strauss,  and  Hindemith 

Saturday,  July  17,  at  2:30  p.m. 

Endowed  concert  made  possible  by  the 
generosity  of  an  anonymous  donor 

Tanglewood  Music  Center  Orchestra 
James  Conlon  and  Conducting  Fellows 
conducting;  Jennifer  Ringo,  soprano 
DEBUSSY,  MOZART,  WAGNER,  BERG 

Sunday,  July  18,  at  10  a.m. 

Vocal  6c  Instrumental  Chamber  Music 
To  include  BACH  Cantata  No.  42, 

Craig  Smith  conducting 

Sunday,  July  18,  at  6  p.m. 

BUTI  Orchestra,  Lan  Shui  conducting 
WEBER,  TAN  DUN,  PROKOFIEV 

Sunday,  July  18,  at  8:30  p.m. 

Vocal  6c  Instrumental  Chamber  Music 

Monday,  July  19,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  6c  Instrumental  Chamber  Music 


Monday,  July  26,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 
Vocal  6c  Instrumental  Chamber  Music 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

JULY  23-27 

Made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider 

Friday,  July  23,  at  2:30  p.m.^ 

“New  Generation  East”:  Tan  Dun  conduct¬ 
ing-Music  of  Chin,  Tanaka,  Prabowo, 
Chan,  and  Qigang  Chen 

Friday,  July  23,  at  4:30  p.m.  (Theatre) 

Film  presentation  on  Torn  Takemitsu 

Friday,  July  23,  at  11  p.m.  (Theatre) 

TAN  DUN  Red  Forecast 
Tan  Dun,  conductor;  Susan  Botti,  soprano; 
Michael  Newman,  video  artist 

Saturday,  July  24,  at  2:30  p.mA 
George  Benjamin  and  David  Robertson 
conducting-Music  of  Benjamin,  Knussen, 
Donatoni,  and  Vivier 

Saturday,  July  24,  at  11  p.m.  (Theatre) 

George  Benjamin,  piano,  improvising  to  a 
silent  film 

Sunday,  July  25,  at  10  a.m. 

“Young  Generation  West”:  Stefan  Asbury 
conducting-Music  of  MacRae,  Heim, 
Sanchez-Gutierrez,  Guerrieri,  Jalbert, 
and  Vrebalov 

Sunday,  July  25,  at  8:30  p.m.^ 

“Vocal  Calligraphy”:  Stefan  Asbury  con¬ 
ducting-Music  of  Zuidam,  Chen  Yi, 
Sheng,  Rehnquist,  Chin,  and  Kim 

Monday,  July  26,  at  8:30  p.m.^ 

The  Margaret  Lee  Crofts  Endowed 
Concert 

Tanglewood  Music  Center  Orchestra 
Tan  Dun,  Robert  Spano,  George  Benjamin, 
and  Stefan  Asbury  conducting-Music  of 
Gordon,  Hosokawa,  Benjamin,  Law  Wing 
Fai,  Mertl,  and  Takemitsu 

Tuesday,  July  27,  at  8:30  p.m.* 

THE  FROMM  CONCERT  AT 
TANGLEWOOD 
Boston  Musica  Viva 
Richard  Pittman,  music  director 
Works  of  Weir  and  Maw 

^FCM  Prelude  Concert  one  hour  earlier 


Saturday,  July  31,  at  2:30  p.m. 

BUTI  Orchestra,  David  Hoose  conducting 
BEETHOVEN,  SHOSTAKOVICH 

Sunday,  August  1,  at  10  a.m. 

Vocal  Chamber  Music 

Sunday,  August  1,  at  2:30  p.m.  (Shed)* 

Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
Tanglewood  Music  Center  Orchestra 
Gustav  Mahler  Youth  Orchestra 
Seiji  Ozawa  conducting;  Yo-Yo  Ma,  cello;  Yuri 
Bashmet,  viola;  Tanglewood  Festival  Chorus 
BARTOK  The  Miraculous  Mandarin 
STRAUSS  Don  Quixote 

Sunday,  August  1,  at  7  p.m. 

BUTI  Vocal  Program,  Ann  Howard  Jones 
conducting-SC HUMAN N,  MENDELS¬ 
SOHN,  MOZART 

Sunday,  August  1,  at  8:30  p.m. 

(Chamber  Music  Hall;  free  admission) 
Instrumental  Chamber  Music 


Sunday,  August  8,  at  10  a.m. 

Vocal  8c  Instrumental  Chamber  Music 
To  include  BACH  Cantata  No.  208, 

Craig  Smith  conducting 

Sunday,  August  8,  at  8:30  p.m. 

Vocal  8c  Instrumental  Chamber  Music 

Monday,  August  9,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  8c  Instrumental  Chamber  Music 

Monday,  August  9,  at  8:30  p.m. 

Vocal  8c  Instrumental  Chamber  Music 

Thursday,  August  12,  at  8:30  p.m. 

Instrumental  Chamber  Music 

Saturday,  August  14,  at  11  a.m. 

Sponsored  by  Newman’s  Own 

Family  Concert  (free  admission) 

Conducting  Fellows  conducting 

Saturday,  August  14,  at  2:30  p.m. 

BUTI  Orchestra,  Joseph  Silverstein  conducting 
BERLIOZ,  PISTON,  BRAHMS 


Monday,  August  2,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  8c  Instrumental  Chamber  Music 

Wednesday,  August  4  (Shed)* 

Sponsored  by  Filene’s  and  GE  Plastics 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 

Afternoon  events  begin  at  2  p.m. 

Gala  concert  at  8:30  p.m.  (Shed) 

Tanglewood  Music  Center  Orchestra 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 

Seiji  Ozawa,  Claudio  Abbado,  Keith  Lockhart, 
and  John  Williams  conducting 
WAGNER,  BERLIOZ,  WILLIAMS,  and 
TCHAIKOVSKY  1812  Overture 

Thursday,  August  5,  at  8:30  p.m. 

TMC  Fellows  and  Members  of  the 
Gustav  Mahler  Youth  Orchestra 
Instrumental  Chamber  Music 

Saturday,  August  7,  at  1 1  a.m. 

Sponsored  by  BerkshireBank 

Family  Concert  (free  admission) 

Conducting  Fellows  conducting 


Sunday,  August  15,  at  10  a.m. 

Instrumental  Chamber  Music 

Sunday,  August  15,  at  8:30  p.m. 

Instrumental  Chamber  Music 

Monday,  August  16,  at  1  p.m. 

(Chamber  Music  Hall;  free  admission) 

Vocal  8c  Instrumental  Chamber  Music 

Monday,  August  16,  at  8:30  p.m. 

Vocal  8c  Instrumental  Chamber  Music 

Tuesday,  August  17,  at  7  p.m.*  and 
Wednesday,  August  18,  at  7  p.m.* 

(Open  Dress  Rehearsals) 

Thursday,  August  19,  at  8:30  p.m.* 

Saturday,  August  21,  at  2:30  p.m.*  (All  Theatre) 
TMC  Vocal  Fellows  and  Orchestra 
Robert  Spano  conducting 
David  Kneuss,  director;  John  Michael  Deegan 
and  Sarah  G.  Conly,  design 
PUCCINI  Gianni  Schicchi  (fully  staged) 

Sunday,  August  22,  at  8:30  p.m. 

The  Dr.  Raymond  and  Hannah  H.  Schneider 
Concert,  Endowed  in  Perpetuity 

Tanglewood  Music  Center  Orchestra 
Andre  Previn  and  Conducting  Fellows 
conducting;  Joan  Kwuon,  violin 


CLJ1  J  BRAHMS,  RACHMANINOFF 

Schedule  and  programs  subject  to  change.  n  ,  ,  z  i  c  •  i  n  i  j 

r  &  J  &  Preceded  at  6:30  by  Special  Prelude  Concert: 

AI  performances  held  in  Seiji  Ozawa  Hall  unless  STRAVINSKY  Vocal  &  Instrumental 

otherwise  noted.  Unless  otherwise  indicated,  seat-  ,  VT  . 

ing  for  TMC  performances  is  unreserved;  admis-  am  er  1  uslC 

sion  available  one  hour  before  concert  time,  at  $10 
for  orchestra  concerts  and  $6  for  other  perform¬ 
ances.  (Friends  of  Tanglewood  at  the  $75  level  or  higher  are  admitted  without  further  contribution.) 
Additional  TMC  events  may  be  scheduled  throughout  the  summer.  Complete  weekly  information  is  available 
at  the  Tanglewood  Main  Gate  or  by  calling  (413)  637-5230. 


Tanglewood  ticket  required;  available  at  the  Tanglewood  box  office. 


PHOTOGRAPHY:  J.  BERNDT,  STEVE  ROSENTHAL,  STU  ROSNER 
DESIGN:  SAMETZ  BLACKSTONE  ASSOCIATES,  B05T0N 


The  Tanglewood  Music  Center 

Founded  by  Serge  Koussevitzky  as  the  Berkshire  Music  Center  in  1940, 
the  Tanglewood  Music  Center  was  created  as  a  world-class  music  academy 
where  young  instrumentalists,  vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the  tutelage  of  an  extraordinary  faculty, 
including  the  Boston  Symphony  Orchestra  musicians  and  other  specially 
invited  artists.  Over  the  years  theTMC  has  become  one  of  the  world's 
most  influential  centers  for  advanced  musical  study;  alumni  of  the 
Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of  the 
nation  and  the  world. 


The  Tanglewood  Music  Center  gratefully  acknowledges  Baldwin,  for  providing  pianos 
at  Tanglewood;  TDK,  for  the  donation  of  audio  tapes;  The  Studley  Press,  for  printing 
this  program. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endow¬ 
ment  for  the  Arts,  Helen  F.  Whitaker  Fund,  and  the  Geraldine  C.  and  Emory  M.  Ford 
Foundation.  The  iggg  Gustav  Mahler  Youth  Orchestra  residency  is  funded  in  part  by 
the  Olivetti  Foundation,  Inc.,  Sony  Corporation  of  America,  and  Trust  for  Mutual 
Understanding.  Audio  training  fellowships  a  re  funded  in  part  by  the  C.D.  Jackson 
Fellowship  Fund.  The  conducting  class  reading  orchestra  is  funded  in  part  by  the 
Friends  of  the  Armenian  Cultural  Society. 

Tanglewood  Music  Center  Prizes  .  Henry  Cabot  Award  .  Gino  B.  Cioffi  Memorial 
Prize  Fund  •  Paul  Fromm  Award  .  Gustav  Golden  Award .  Ralph  Gomberg  Award  . 
Mickey  L.  Hooten  Prize  Fund  .  Grace  B.  Jackson  Prize  Fund  •  Paul  Jacobs  Memorial 
Commissions  Fund  .  Henri  Kohn  Memorial  Award  .  Pierre  Mayer  Award  .  Samuel 
Mayes  Memorial  Prize  .  Jules  C.  Reiner  Violin  Prize  Fund .  Harry  Shapiro  Award  , 
Voisin  Trumpet  Award  .  Ronald  A.  Wilford  Foundation  for  Conductors  Prize  .  Karl 
Zeise  Memorial  Prize  Fund 


Established  111  1989,  tin*  \dult 
Music  Seminars  at  Tanglewood  offer 
an  oeeasion  for  those  who  love 
music  to  gather,  to  learn,  to  share,  to 
listen,  and  to  become  a  part  of 
Tanglewood,  the  famous  interna¬ 
tional  music  festival  and  summer 
home  of  the  Boston  Symphony 
Orchestra.  Set  in  the  beautiful  hills 
of  western  Massachusetts,  these 
full-week  and  weekend  seminars 
were  created  for  adults  who  wish  to 
develop  or  enhance  their  knowledge 
as  listeners  of  music. 

The  Adult  Music  Seminars  (AMS) 
provide  a  rare  opportunity  to 
observe  closely  one  of  the  worlds 
greatest  orchestras,  as  well  as  dis¬ 
tinguished  musicians  such  as  Seiji  Ozawa,  Andre  Previn. 
Charles  Ihitoit,  and  John  Williams  during  rehearsals  and 
performances. 

During  the  lull-week  seminars,  daily  classes  are  built  around 
the  orchestra  performances  held  at  the  end  of  the  week. 
Participants  explore  questions  of  performance  and  interpreta¬ 
tion.  They  discuss  the  engagements  and  challenges  that  com¬ 
posers  offer,  and  thus  develop  a  greater  appreciation  for 
music.  Each  seminar  culminates  with  the  excitement  of  con¬ 
certs  featuring  the  music  studied. 

The  Adult  Music  Seminars  include  three-day  sessions  that 
are  held  from  Friday  to  Sunday,  again  focusing  on  the  pro¬ 
grams  being  offered  by  the  Boston  Symphony  Orchestra. 
These  shorter  seminars  allow  weekend  visitors  to  make  the 
most  of  their  listening  experience  by  gaining  new  insight  into 
the  works  being  performed. 

In  celebration  of  our  tenth  anniversary  season,  the  program 
will  begin  with  a  three-day.  mid-week  session  devoted  in  part 
to  the  life  and  works  of  Beethoven.  There  will  also  be  an 
opportunity  to  study  the  works  performed  in  concerts  by  the 
Boston  Symphony  Chamber  Players  and  the  Tanglewood 
Music  Center  Orchestra  scheduled  during  that  week. 

Also  at  Tanglewood  are  the  Boston  llimersity  Tanglewood 
Institute  and  the  Tanglewood  Music  Center.  These  summer 
programs  are  for  talented  young  musicians  from  across  the 


country  and  abroad.  It  is  a  special  thrill  to  hear  many  of  the 
young  people  who  will  be  the  leading  performers  and  musi¬ 
cians  of  tomorrow.  AMS  members  are  encouraged  to  partici¬ 
pate  in  the  excitement  of  master  classes  and  all  Tanglewood 
student  performances. 

There  are  many  other  cultural  offerings  within  a  short  drive  of 
Lenox,  including  Jacobs  Pillow  Dance  Festival,  the  Berkshire 
Theatre  Festival,  and  many  other  festivals  and  museums. 
Historic  homes,  antiques  shops,  artists’  galleries,  and  creative 
restaurants  add  to  the  pleasures  of  summer  in  the  Berkshire^. 


HIGHLIGHTS 


•  Daily  seminar  classes  taught  by  Professor  Jeremy  Yudkin, 
noted  musicologist  and  faculty  member  at  the  Boston 
University  School  for  the  Arts.  These  (‘lasses  concentrate  on 
the  repertoire  currently  being  prepared  by  the  Boston 
Symphony  Orchestra. 

•  Occasional  guest  lectures  by  distinguished  musicians  in 
residence  at  Tanglewood.  Past  guests  have  included  Phyllis 
Curtin,  \o-Yo  Ma,  and  Bobby  McFeirin. 

•  Attendance  at  rehearsals  of  the  Boston  Symphony  Orchestra 
during  the  week. 

•  Tanglewood  Music  Center  lawn  pass,  providing  lawn  seating 
for  all  Tanglewood  and  Tanglewood  Music  Center  concerts 
for  the  seminar  week  and  weekend.  The  pass  is  not  valid  for 
any  concerts  in  the  Popular  \ilists  Series. 


PAYMENT  INFORMATION 


Full-Week  Session 

Weekend  Session 

*  Tuition 

$425 

*  Tuition 

$1 60 

Registration  Fee 

$  75 

Registration  Fee 

S  50 

Total 

$500 

Total 

$210 

A  nonrefundable  deposit  of  $50  is  required  with  your  regis¬ 
tration  form.  The  balance  is  payable  by  the  first  day  of  classes 
and  may  be  made  in  person  upon  arrival.  Please  make  your 
checks  payable  to  Boston  Unnersitv  Tanglewood  Institute. 

*lt<°  are  pleased  lo  offer  returning  participants  a  10  percent  tuition  discount. 


HOUSING 


Housing  is  available  at  inns  and  motels  in  the  Berkshire*. 
For  a  copy  of  a  guide  that  includes  a  listing  of  accommoda¬ 
tions,  please  write  to  the  Berkshire  Visitor’s  Bureau,  Box 
SGB,  Berkshire  Common,  Pittsfield,  MA  01201.  or  call 
H  3/443-9 1 86. 


REGISTRATION 


Enrollment  is  limited  in  each  >ession  and  is  reserved 
as  deposits  are  received.  To  register,  complete  the  enclosed 
registration  form  and  mail  it.  with  your  deposit.  Once  the 
registration  lee  is  received,  a  confirmation  packet  with 
detailed  information  will  he  sent  to  you.  For  further  infor¬ 
mation,  call  Boston  l  niversity  Tanglewood  Institute  Office 
at  617/353-3386  or  1-800-643-4796. 


Special  Mid-Week  Session 
Tuesday,  June  29-Thursday,  July  1 


T\w>  Full-Week  Sessions 
Session  1 
*  Session  11 


July  12-18 


August  2-8 


Fi\e  Weekend  Sessions 

Session  I 


Session  11 
Session  111 
Session  1\ 
Session  \ 


July  9-11 
July  16-18 
July  23-25 
July  30 -August  1 
August  13-15 


During  tin1  full-week  sessions,  classes  are  normall)  held 
Monday  through  Thursday,  1—3  p.m.,  and  Fridays,  10  a.m.  to 
12  noon.  Weekend  class  sessions  are  held  normally  on 
Frida\ s.  12:30-2:30  p.m.;  Saturdays.  1-3  p.m.:  and  Sundays, 
10  a.m.  to  12  noon. 

*  77m  session  is  special! y  designed  for  returning  participants  as  uell  as  those 
interested  in  a  more  in-depth  look  at  the  music. 


What  participants  have  said 


about  the  Adult  Music  Seminars  at  Tangle 


“It  may  have  been  the  singularly  best 
music  appreciation/education  event  in 
my  life  since  studying  the  scores  of  all 
nine  Beethoven  symphonies  in  a  high 
school  music  appreciation  class  over  fifty 
years  ago!” 


— Roger  Barnett 


'‘Doing  something  worthwhile  makes  a 
holiday  more  meaningful.” 


-Pearl  G.  McNall 


“It  gave  me  a  new  sense  of  musical  appreciation. 
/  learned  how  to  listen  to  music  and  gained  some 
insight  into  musical  structures.  ” 

— Charles  F.  Johnson 


‘The  instructor  was  very 
insightful  and  articulate. 
Instruction  was  well  done.” 

— Aasen 


“Professor  Yudkin  is  among 
the  best  teachers  in  any  field 
Vie  encountered.  ” 


— Lisa  Ruiinstein 


MIDWEEK  SESSION 


Wednesday,  June  30 
Ozawa  Hall •  8:30  p.m. 

Tanglewood  Music 

Cente  r  Orchestra _ 

Thursday,  July  1 
Ozawe  Hall*  8:30  p.m. 

Boston  Symphony  Chambe r  Players 
Andre  Previn,  piano 
Mozart  Quintet  in  E-flat  lor  piano  and 
winds,  K.  452 

Ovofak  Siring  Quartet  rn  G.  Op.  77 


WEEKEND  SESSION  I 


Friday,  July  9 
Ozawa  Hall  *6  p.m. 

Members  of  the  Boston 
Symphony  Orchestra 

Prelude  Concert _ 

Friday,  July  9 
The  Shed  •8:30  p.m. 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
All-Beethoven  Program 
Symphony  No.  6,  Pastoial 
Symphony  No  7 _ 

Saluiday,  July  10 
The  Shed *10. 30  a.m. 

Open  Rehearsal— Sunday  Piogiam 

Saluiday.  July  10 
The  Shed  *  8:30  p.m. 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Itzhak  Perlman,  violin 
Mozart  Overturn  to  The  Mairiage 
of  Figaro 

Mozart  Violin  Concerto  No  3 
in  G,  K.  216 

Previn  Suite  from  A  Streetcar 
Named  Oesire  {world  premiere) 


Sunday,  July  11 
TheShed*2:30  p.m. 

Boston  Symphony  Orchestra 
John  Williams,  conducts 
Gil  Shah  am,  conductor 
Williams  New  Work  (1999) 
Mendelssohn  Violin  Concerto 
Bernstein  Symphonic  Oances  Irom 
West  Side  Story 


FULL  WEEK  SESSION  l  AND 
WEEKEND  SESStON  2 


Tuesday,  July  13 
Ozawa  Hall  *  8:30  p.m. 

Barbaia  Bonney,  sopiano 
Warren  Jones,  piano 

Schumann  frauenliebe  undLeben 
Songs  by  Biahms,  Greig,  and  Woll 

Fnday,  July  16 
Ozawa  Hall* 6  p.m. 

Members  of  the  Boston 
Symphony  Orchestra 

Prelude  Concert 

Friday,  July  16 
The  Shed •  8:30  p.m. 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Barhara  Bonney,  soprano 
Suzanne  Mentzer,  mezzo-soprano 
Richard  Clemenl,  tenor 
John  Relya,  bass-baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
Stiavinsky  Chorale  Variations  on 
Vom  Himmel  hoch  da  komm'ich  her 
Stravinsky  Pulcinella  Suite 
Mozart  Mass  :n  C  minor 

Saturday,  July  17 
The  Shed •  1 0:30  a  m. 

Open  Reheaisal — Sunday  Program 

Saturday,  July  17 
The  Shed  *8:30  p.m. 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Sarah  Chang,  violin 
Martinu  Memorial  to  Lidice 
Goldmark  Violin  Concerto 
Ovofak  Symphony  No.  8 


Sunday.  July  18 
The  Shed *2:30  p.m. 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Monica  Groop,  mezzo-soprano 
Peter  Serkin,  piano 
Men  ol  the  Tanglewood 
Festival  Choi  us 
John  Oliver,  conductot 
All  Brahms  Progiam 
Variations  on  a  Theme  by  Haydn 
Alto  Rhapsody 
Piano  Concerto  No.  1 

Sunday,  July  18 
Ozawa  Hall  *6  p.m. 

Boston  University 
Tanglewood  Institute 
Young  Artists  Orchestra 
Lan  Shui,  conductor 


WEEKEND  SESSION  3 


Friday,  July  23*  Ozawa  Hall  *  6  p.m. 
Members  of  the  Boston 
Symphony  Orchestra 

Prelude  Concert 

Friday,  July  23 
The  Shed*8:30  p.m. 

Boston  Symphony  Orchestra 
Roberto  Abb  ado,  conductor 
Emanuel  Ax,  piano 
Patrick  Stewart,  narrator 
Susan  Graham,  mezzo-soprano 
Stephen  Richardson,  bass 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
All-Strauss  program 
Incidental  music  to  0 erBihger 
als  Edelman 

Burleske  lor  piano  and  orchestra 
Till  Eulenspiegel  sMeiry  Pranks 

Saturday,  July  24 
The  Shed*10:30  a.m. 

Open  Rehearsal— Sunday  Progiam 

Saturday,  July  24 
The  Shed*8:30  p.m. 

Boston  Symphony  Orchestra 
Lincoln  Center  Jazz  Orchestra 
Seiji  Ozawa,  conductor 
Wynton  Marsalis,  trumpet  and 
ananger 

Greig  Music  liom  Peer  Gynt 
Greig  (an  Ellington}  Music  (rom 
Peer  Gynt 

Ellington  Harlem,  and  other 
airangemenis  by  Wynton  Maisalis 


Sunday,  July  25 
The  Shed*2:30  p.m. 

The  Serge  and  Olga  Kousseviizky 
Memorial  Concert 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Tan  Oun,  conductor 
Susan  G  i  ah  am,  mezzo-soprano 
Stephen  Richardson,  bass 
Gabrieli  Canzom  lor  brass 
Tan  Oun  Orchestral  Theatre  II:  Re 
Mahler  Songs  of  a  Wayfarer 
Tchaikovsky  Romeo  and  Juliet 


WEEKEND  SESStON  4 


Friday,  July  30 
Ozawa  Hall*6  p.m. 

Members  of  the  Boston 
Symphony  Orchestra 

Pielude  Concert 

Friday,  July  30 
The  Shed*8:30  p.m. 

Boston  Symphony  Orchestra 
Yuri  Temirkanov,  conductor 
Horacio  Gutierrez,  piano 
Rachmaninoff  Piano  Concerto  No.  3 
Sibelius  Symphony  No.  2 

Saturday,  July  31 
The  Shed*  10:30  a.m. 

Open  Rehearsal— Sunday  Progiam 

Saturday,  July  31 
Ozawa  Hall *2:30  p.m. 

Boston  University 
Tanglewood  Institute 
Young  Artists  Orchestra 
Oavid  Hoose,  conductor 

Saturday,  July  31 
The  Shed  *8:30  p.m. 

Boston  Symphony  Orchestra 
Janice  Chandler,  sopiano 
Nathan  Gunn,  baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 
Brahms  A  German  Requiem 

Sunday,  August  1 
The  Shed *2:30  p.m. 

The  Leonard  Bernstein 
Memorial  Concert 
Tanglewood  Music 
Center  Orchestra 
Gustav  Mahler  Youth  Orchestra 
Seiji  Ozawa,  conductor 
Yo-Yo  Ma,  cello 
Yuri  Bashmet,  viola 
Tanglewood  Festival  Choius 
John  Oliver,  conductor 
Bartok  The  Miraculous  Mandarin 
Strauss  Oon  Owxote 


Sunday,  August  1 
Ozawa  Hall*7  p.m. 

Boston  University 
Tanglewood  Institute 
Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 


FULL  WEEK  SESStON  1 


Tuesday,  August  3 
Ozawa  Hall *8.30  p.m. 

Oawn  Upshaw,  soprano 
Gilbert  Kalish,  piano 
All-American  Program 
Foss  Time  Cycle 

Songs  by  Toike,  Muslo,  and 
Primosch 

Wednesday,  August  4 
The  Shed •  8:30  p.m. 

Tanglewoodon  Parade 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music 
Center  Orchestra 
Seiji  Ozawa,  Claudio  Abbado, 

Keith  Lockhart,  and  John  Williams, 
conductors 

Wagner  Overture  to  Tannhauser 
Berlioz  Romeo  Alone— Festivities  at 
the  Capulets  from  Romeo  and  Juliet 
Williams  Music  Irom  Star  Wars— 

The  Phantom  Menace 
Tchaikovsky  /fl?20verture 

Friday,  August  6 
Ozawa  Hall •  6  p.m. 

Members  of  the  Boston 
Symphony  Orchestra 

Prelude  Concert _ 

Friday,  August  6 
The  Shed •  8:30  p.m. 

Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
Ariel  Shamai,  violin 
Prnchas  Zukeiman,  violin  and  viola 
Britten  Sinfonia  da  Requiem 
Mozart  Sinfonia  concertante  for  violin 
Ovofak  Romance  in  F  minor  lor  violin 
and  orchestia 

Elgar  In  the  South  Overture 

Saturday,  August  7 
The  Shed*10:30  a.m. 

Open  Rehearsal— Sunday  Prngram 

Satuiday,  August  7 
The  Shed  *  8:30  p.m. 

Gustav  Mahler  Youth  Orchestra 
Claudio  Abbado,  conductor 
Mahler  Symphony  No.  7 


Sunday,  August  8 
The  Shed *2:30  p.m. 

Boston  Symphony  Orchesna 
Robert  Spano,  conductor 
Oawn  Upshaw,  soprano 

Mozart  Overture  and  Ballet  Music 
Irom  Idomeneo 
Benjamin  A  Mind  of  Winter 
Stravinsky  Anne  Tiuloves  aria  from 
The  Rake's  Progress 
Copland  Lauries  ana  Irom 
The  Tender  land 

Mozart  Symphony  No.  41,  Jupiter 


WEEKEND  SESSION  5 


Friday,  Auyusi  13 
Ozawa  Halt*6  p.m. 

Members  of  the  Boston 
Symphony  Orchestra 

Prelude  Concert 

Friday,  August  13 
The  Shed* 8.30  p.m. 

Boston  Symphony  Orchestra 
Hans  Gral,  conductor 
Alicia  Oe  Larrocha,  piano 
All-Mozart  Progiam 
Symphony  No.  19 
Piano  Concerto  No  19  in  F,  K.459 
Six  German  Oances.  K  571 
Symphony  No.  33 _ 

Saturday,  August  14 
The  Shed*10:30  a.m. 

Open  Rehearsal— Sunday  Piogram 

Saturday,  August  14 
Ozawa  Hall *2:30  p.m. 

Boston  University 
Tanglewood  Institute 
Young  Artists  Orchestra 
Joseph  Silverstein,  conductor 

Saluiday,  August  14 
The  Shed*8:30  p.m. 

Boston  Symphony  Orchestra 
Han  Volkov,  conductor 
Garrik  Ohlsson,  piano 

Carter/!  Celebration  of 
some  100x150  notes 
Chopin  Piano  Concerto  No.  1 
Schumann  Symphony  No  4 
(original  version) 

Sunday,  August  15 
The  Shed *2:30  p  m. 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Jean-Yves  Thihaudel,  piano 
Tchaikovsky  The  Tempest 
Rachmaninoff  Rhapsody  on 
a  Theme  of  Paganini 
Tchaikovsky  Symphony  No  2, 
Little  Russian 


DIRECTIONS 


By  Car:  Tanglewood  is  close  to  the  major  cities  of  New 
England  and  New  York.  From  Boston,  lake  the  Massachusetts 
Turnpike  (1-90)  west  to  Evil  2.  From  New  York  City  arid  New 
Jersey,  lake  the  Taeonic  State  Parkway  to  ihe  Berkshire  sec¬ 
tion  of  the  New'  York  Thru  way  easl  to  the  Massachusetts 
Turnpike  Exit  2.  or  lake  tin*  Taeonic  Slate  Parkway  to  295  easl 
to  41  south  loTaoglewood.  From  Connecticut,  lake  1-91  to  the 
Mas^e husetts  Turnpike  west  to  Exit  2.  Signs  mark  the  route  to 
Tanglewood.  Hie  main  entrance  is  1.4  miles  west  of  the  cen¬ 
ter  of  Lenox. 

By  Plrme:  Commercial  airline  service  is  available  to  Albany, 
Boslon.  Mail  lord,  and  New  Mirk  City,  with  bus  connect  ions  to 
Lenox. 


The  TANCLEWOOU  MUSIC  CENTER,  oire  of  the  world’s 
most  influential  centers  for  advanced  musical  study,  has  been 
maintained  by  the  Boslon  Symphony  Orchestra  since  its 
establishment  in  1940  under  the  leadership  of  Serge 
Kousseviizky.  In  1906,  educational  programs  at  Tanglewood 


were  extended  to  younger  students  mostly  of  high- school  age, 
when  Erich  Lei iisdorf  invited  lire  Boston  University  School  for 
the  Arts  to  become  involved  with  the  Boslon  Symphony's 
activities  in  the  Berkslrires.  Today  THE  BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE  is  recognized  internationally  as 
an  outstanding  educational  opportunity  for  young  artists. 
Here,  under  the  guidance  of  outstanding  professionals  and  in 
the  constant  presence  of  the  Boston  Symphony  Orchestra — 
one  of  the  great  symphony  orchestras  of  the  world — yonng 
people  devote  themselves  each  summer  to  an  artistic  experi¬ 
ence  without  parallel. 

For  any  strident  of  high  school  or  college  age  who  enjoys  being 
challenged  by  the  highest  standards,  the  Boston  University 
Tanglewood  Institute  represents  a  unique  opportunity; 
Tanglewood  is  a  magic  blend  of  the  Iormal  and  informal,  of  joy 
and  hard  work.  No  one  who  spends  a  summer  at  Tanglewood 
leaves  untouched  by  the  experience. 


REGISTRATION  FORM 


(please' print  or  type) 


tutnie;  hot  Jirsl 


win/  terror//)  number  (hpnminf) 


inhlrrxs:  nnnihrr  nml  tlrrvl 


ri/>  ante  zip 


telephone:  tiomr 


taninrfs 


ntiihllr  initial 

_  I 


Bruce  MacCombie 

Artistic  Director 

Phyllis  Curtin 

Artistic  Advisor 

September -May 
The  Boslon  University 
Tanglewood  Institute 
855  Commonwealth  Ave. 
Boston,  MA  02215 

1-800-673-4796  or 
617/353-3386 


Phyllis  Hoffman 

Music  Director 

Cynthia  Plumb 

Administrator 

June-August 

The  Boston  University 
Tanglewood  Institute 
Tanglewood  Main  Grounds 
Lenox,  MA  01240 

413/637-1430 


Please  nolo:  The  pass  you  will  receive  as  part  of  your  Adult 
Music  Seminar  tuition  is  a  Lawn  Pass.  Jl  does  not  guarantee 
seals  in  Ozawa  Hall  or  the  Shed.  If  you  would  like  to  purchase 
tickets,  cull  the  Boston  Symphony  Orchestra: 

Boston;  6 1 7/266- 1 200 
Other  Areas:  1-H 00-274-8499 


Please  check  which  session 
|  |  Mid-Week  Session 
|  |  Weekend  Session  1 
|  Weekend  Session  2 
|  |  Weekeiyl  Session  3 


you  would  like  fo  attend: 

|  Weekend  Session  4 
|  |  Weekend  Session  5 
|  1  Full- Week  Session  1 
I  I  Full- Week  Session  2 


Hare  you  attended  the  Adult  Music  Seminar  before ? 

EH  yes  EH no 

Please  return  this  eoiujileled  form  with  deposit  to: 

Boslon  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 


[Imiun  thnivrsU\  ‘s  {tali civs provide  fur  npial  nppoilanil)  tun/  iiffvmaUtr  urtioii  in 
ri/iptimnriil  and  minimum  la  nil  pro  prams  of  the  buitenUy.  ''F  A  IW  0 1051 U 


BOSTON 

UNIVERSITY 


SCHOOL  FOR  THE 

ARTS 

Music  •  Theatre  Arts  •  Visual  Arts 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston.  Massachusetts  02215 

ta  nglewd  @u  ism  .bu.  ed  u 

w  w  w.bu.ed  u/sf a/ 

1-800-643-4796 
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Welcome  to 

Tanglewood 

To  imagine  yourself  at  Tanglewood,  think  in  musical 
terms — from  the  smooth  harmonies  of  a  sunny 
afternoon  on  the  lawn  to  the  glorious  crescendo  of 

an  evening  under  the  stars. 
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Tanglewood  is  an  oasis  of  calm  and  enjoyment, 
where  music  and  nature  combine  to  energize  the 
spirit  and  nourish  the  senses. The  1999  season  at  the 
magnificent  summer  home  of  the  Boston  Symphony 
Orchestra  promises  all  the  virtuosity  and  excitement 
you  expect  from  the  world's  premier  summer  music 
^  festival.  Escape  the  distractions  of  everyday  life  and 

experience  the  power  of  music  in  live  performance, 
enhanced  by  the  natural  beauty  of  the  Berkshires. 
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{  SMOOTH ,  CONNECTED,  FLOWING 


American  Debut 

Tanglewood  welcomes  the 
Gustav  Mahler  Youth 
Orchestra  in  its  first  appear¬ 
ance  outside  Europe.  These 
young  musicians  take  up 
residence  at  Tanglewood  in 
early  August,  giving  you  the 
chance  to  hear  the  best  in 
emerging  talent.  World- 
renowned  conductor  Claudio 
Abbado,  who  leads  the 
Youth  Orchestra  as  well  as 
the  Berlin  Philharmonic,  is 
returning  to  Tanglewood 
for  the  first  time  since  his 
student  days  at  the 
Tanglewood  Music  Center 
four  decades  ago. 


1999  Premieres 

This  season,  you  have  the 
chance  to  be  part  of  two 
musical  firsts.  On  July  10, 
in  a  world  premiere,  Andre 
Previn  conducts  a  suite  from 
his  opera  A  Streetcar  Named 
Desire,  conveying  the  passion 
of  the  full  work  and  of  the 
Tennessee  Williams  play  that 
inspired  it.  The  following  day, 
John  Williams  leads  the  BSO 
in  the  Tanglewood  premiere 
of  a  festive  new  piece  he 
composed  for  Seiji  Ozawa. 
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The  summer  of  1999  continues  the  celebration  of  Seiji 
Ozawa's  25th  Anniversary  Season  with  the  Boston  Symphony 
Beginning  with  the  all-Beethoven  program  at  the  gala 
Opening  Night  on  July  9,  the  season's  repertoire  highlights 
works  that  have  become  associated  with  the  BSO  under  Mr. 
Ozawa,  including  Bartok’s  The  Miraculous  Mandarin  and 
Tchaikovsky’s  Romeo  and  Juliet, 


You'll  find  diverse  pleasures  each  time  you  visit  Tanglewood. 


The  music,  interpreted  by  the  Boston  Symphony  Orchestra  and 
guest  artists,  is  rich  in  contrasts,  like  the  sensation  of  stepping 
from  shadow  into  sunlight. 

Many  musical  styles  fill  the  air  at  Tanglewood. 

The  repertoire  showcases  the  warm,  full  sound  of  the 
Boston  Symphony  Orchestra,  the  intimate  ensemble 
of  its  Chamber  Players,  and  the  festive  enthusiasm 
of  the  Boston  Pops.  The  voice  expresses  itself  in 
solos,  choral  works,  and  operas.  Jazz  and  pop  rhythms 
punctuate  the  season.  Indulge  your  tastes  for  both 
the  romantic  vision  of  Brahms  and  jazz  mastery  of 
Brubeck.  Take  a  seat  in  the  Shed  or  picnic  on  the 
lawn.  Observe  the  orchestra  at  work  in  an  Open 
Rehearsal  or  discover  tomorrow’s  stars  among  the 
young  musicians  of  the  Tanglewood  Music  Center. 
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Pops  Times  Three 

The  Boston  Pops  brings  its 
signature  mix  of  light  classics, 
symphonic  jazz,  and  classical 
music  to  Tanglewood  for  three 
performances  this  summer 
On  July  2,  Conductor  Keith 
Lockhart  inaugurates  the 
Independence  Day  weekend 
festivities  with  a  concert  of 
patriotic  music.  Mr.  Lockhart 
returns  to  the  podium  on 
July  20.  On  August  30,  Laureate 
Conductor  John  Williams 
provides  a  rousing  finale  to 
the  season. 
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Visit  Tanglewood  in  lateJuiy 
and  sample  the  range  and 
variety  of  music  of  the  20th 
century.  The  Festival  of 
Contemporary  Music  mixes 
works  that  have  entered  the 
symphonic  repertoire  with 
fresh,  new  pieces.  Directing  this 
year's  festival  is  the  Chinese* 
born  composer  Tan  Dun,  who 
conducts  the  BSO  on  July  25 
in  his  Orchestral  Theatre  II:  Re , 
which  explores  the  relationship 
between  orchestra  and  audi- 
ence.The  Festival,  which  runs 
from  July  22  to  27,  concludes 
with  a  special  music-theater 
presentation. 


Salute  to  Strauss 

In  honor  of  the  50th  anniver¬ 
sary  of  the  death  of  Richard 
Strauss, Tanglewood  has 
planned  a  celebration  of  his 
work  with  special  guests 
who  add  a  magical  dimen¬ 
sion  to  the  festivities — 
mezzo-soprano  Susan 
Graham,  pianist  Emanuel  Ax, 
and  actor  Patrick  Stewart 
as  narrator.  The  celebration 
begins  on  July  21  with  a 
program  that  features  the 
melodrama  Enoch  Arden. 

On  July  23,  following  an  all- 
Strauss  Prelude  Concert, 
Roberto  Abbado  leads  the 
BSO  in  a  program  devoted 
to  rarely  performed  Strauss 
works,  including  Burleske. 


An  Ellington  Event 

Tanglewood  hosts  a  unique 
musical  collaboration  on 
July  24  as  the  Lincoln  Center 
Jazz  Orchestra  with  Wynton 
Marsalis  joins  the  BSO  to 
celebrate  the  centenary  of 
Duke  Ellington's  birth. The 
program  reveals  the  classical 
side  of  Ellington  through 
his  arrangements  from 
Grieg's  Peer  Cynt.  Mr.  Marsalis 
pays  homage  by  leading 
his  own  arrangements  of 
Ellington  pieces. 


The  long  light  of  summer  beckons,  blurring  the  border  between 
day  and  evening.  Now  is  the  time  to  stop  and  savor  Tanglewood's 
extraordinary  musical  gifts,  with  the  Berkshires  as  counterpoint. 


Anniversary  Encore 

On  August  27,  Andre  Previn 
returns  to  conduct  Britten's 
Spring  Symphony,  commis¬ 
sioned  by  Serge  Koussevitzky 
for  the  BSO  and  first 
performed  atTanglewood 
50  years  ago. This  poetic 
and  colorful  symphony  draws 
on  the  talents  of  the  full 
orchestra  and  features  the 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor. 


A  Philadelphia  First 

In  another  1999  first, The 
Philadelphia  Orchestra  heads 
north  for  its  Tanglewood 
debut  Wolfgang  Sawallisch 
leads  the  "Fabulous 
Philadelphians”  in  an  August 
21  program  that  includes  the 
Schumann  Piano  Concerto 
with  young  Norwegian 
pianist  Leif  Ove  Andsnes, 
whose  dazzling  and  mercurial 
style  has  won  wide  acclaim. 


Tanglewood  on  Parade 

The  BSO,  the  Boston  Pops,  and 
the  Tanglewood  Music  Center 
Orchestra  take  the  stage 
for  their  annual  midsummer 
salute  on  August  4.  Seiji 
Ozawa,  Claudio  Abbado,  Keith 
Lockhart,  and  John  Williams 
share  the  conducting  honors. 
From  the  opening  measures 
of  Wagner's  Overture  to 
Tannhauser  to  the  final  strains 
of  Tchaikovsky's  i8u  Overture 
to  the  traditional  fireworks 
display,  the  evening  brims 
with  excitement. 


In  the  relaxed  environment  of  Tanglewood,  you’ll 
discover  musical  connections.  Perhaps  you’ll  develop 
a  deeper  enjoyment  of  Brahms  following  the  special 
program  devoted  to  his  music.  Another  evening, 
you  might  warm  to  Czech  resonances  as  you  listen  to 
works  by  both  Martinu  and  Dvorak.  You’ll  certainly 
delight  in  the  on-stage  chemistry  when  violist  Yuri 
Bashmet,  violinist  Malcolm  Lowe,  cellist  Yo-Yo  Ma, 
and  pianist  Emanuel  Ax  perform  together.  Tanglewood 
enriches  your  musical  experience  in  many  ways. 


TANGLEWOOD  IN  JUNE 

Tanglewood  will  entice  you  even  before  the  Independence  Day  i 

festivities  and  the  opening  of  the  BSO  season.  First  there's  the 
Baroque  weekend, featuring  a  fully  staged  production  of  Cavalli's 
opera  Ercole  amante  ( Hercules  in  Love)  on  June  18  and  19  and  an 
afternoon  of  Scarlatti  on  June  20.  A  rich  mix  of  chamber  music 
follows  from  June  25  through  July  i,  including  performances  by 
violinist  Kyung-Wha  Chung  and  pianist  Itamar  Golan,  the 
Juilliard  String  Quartet  with  Yefim  Bronfman,  and  the  Boston 
Symphony  Chamber  Players  with  pianist  Andre  Previn. 


Tanglewood's  spectacular  natural  setting  complements  the 
music  to  create  an  experience  you’ll  remember  long  after 
summer  has  ended.  Why  not  treat  yourself  to  Tanglewood 


memories  this  year? 


Since  its  founding  in  the  1930s,  Tanglewood  has 
occupied  a  special  place  in  the  hearts  of  music  lovers. 
The  artistic  vision,  shaped  by  the  BSO’s  legendary 
Serge  Koussevitzky,  has  been  clear  and  consistent 
through  the  years:  important  music  splendidly  per¬ 
formed  in  a  beautiful  setting.  This  vision  and  heritage 
have  earned  Tanglewood  global  acclaim — and  mean 
that  Tanglewood  can  offer  you  an  unequaled  group  of 
soloists  and  guest  conductors  to  complement  the 
power  and  range  of  the  Boston  Symphony  Orchestra 
under  the  leadership  of  Seiji  Ozawa. 


Jj  Independence  Day  and  Labor  Day  are  landmarks 
fjj  of  the  American  summer,  and  at  Tanglewood 
fk  they  signal  landmark  performances  in  pop 
and  jazz.  Celebrate  with  James  Taylor  on  July  3 
//  to  benefit  the  Tanglewood  Music  Center  or  on 
the  Fourth  itself.  As  summer  winds  down,  fill 
your  Labor  Day  weekend  with  jazz  rhythms. 
Multi-faceted  saxophonist  Branford  Marsalis 
“  sets  a  stylish  tone  at  Friday's  opening  concert. 

^  On  Saturday  evening,  Dianne  Reeves  and  Kevin 
^  Mahogany  display  their  dazzling  vocal  talents. 

^  The  New  Black  Eagle  Jazz  Band  sends  its 
V  swinging  sounds  through  the  Sunday  afternoon 
A  air.  That  evening,  the  legendary  composer/ 

\  pianist  Dave  Brubeck  and  his  quartet  cap  the 
r  weekend's  festivities. 


More  Star  Wars 

August  4th's  Tanglewood  on 
Parade  is  more  special  than 
ever  this  year,  thanks  to  John 
Williams. The  Laureate 
Conductor  of  the  Boston  Pops 
treats  you  to  his  most  recent 
composition  for  film  as  he 
leads  the  Pops  in 
music  from  Star  Wars-The 
Phantom  Menace.  May  The 
Force  be  with  you[ 


Opening  Night 

The  excitement  of  an  open 
ing  night  is  unmatched, 
especially  under  the  stars 
at  Tanglewood.  The  stellar 
July  9  program  is  devoted 
exclusively  to  Beethoven. 

Seiji  Ozawa  conducts  a 
study  in  contrasts  as  the 
BSO  performs  the  lyrical 
Sixth  ( Pastoral )  and  dramatic 
Seventh  symphonies. 


July  4th  Fireworks 

There's  a  full  day  of  fun  at 
Tanglewood  on  July  4.  Spend 
the  afternoon  in  the  festive 
company  of  storytellers, 
musicians,  face  painters,  and 
jugglers. Then  relax  and  enjoy 
an  evening  with  James  Taylor. 
Of  course,  it  wouldn't  be  July 
4  without  fireworks, 
Tanglewood's  grand  finale  to 
a  memorable  day. 


Itzhak  Perlman 

• 

JUNE  l8  -  JULY  5 

Baroque  Weekend 

JUNE18  RIDAY  &  JUNE  19  SATURDAY  See  opera  prices 


Boston  Early  Music  Festival  Production 


7pm  Stephen  Stubbs  and  Paul  O'Dette,  CAVALLI  Ercole  amante  (Hercules  in  Love) 

Theatre  artistic  co-directors  Fully  staged  opera  in  the  Baroque  style 

Jack  Edwards,  stage  director 
Robin  Linklater,  designer 
Lucy  Graham,  choreographer 
Nathaniel  Watson  as  Ercole 
Lisa  Saffer  as  lole 
Ellen  Hargis  as  Bellezza 


The  Boston  Early  Music  Festival  productions  at  Tanglewood  are  funded  by  the  Commonwealth 
of  Massachusetts,  Department  of  Economic  Development  /Off ice  of  Travel  &  Tourism. 

JUNE  20  SUNDAY 

2:30pm  The  King’s  Noyse/Boston  Early  ll  Giardino  d'amore  (The  Garden  of  Love) 

Ozawa  Hall  Music  Festival  Violin  Band  An  afternoon  of  music  by  ALESSANDRO  SCARLATTI 

Paul  O'Dette  and 

Stephen  Stubbs,  co-directors 
David  Douglass,  concertmaster 
Derek  Lee  Ragin,  countertenor 
Claron  McFadden  and 
Ellen  Hargis,  sopranos 
Dennis  Ferry,  trumpet 


Tanglewood  Music  Center 

For  gifted  young  professional  musicians,  the  Tanglewood  Music  Center  represents  an 
exceptional  opportunity  for  study  and  performance.  For  Tanglewood  audiences,  the  TMC 
is  a  venue  for  recognizing  and  enjoying  new  talent. Throughout  the  season, TMC  Fellows 
present  programs  of  instrumental  and  vocal  chamber  music,  orchestral  concerts,  and 
opera.  A  special  feature  of  the  TMC  season  is  a  fully  staged  production  of  Puccinis 
Gianni  Schicchi  on  August  19  and  21. There  are  also  performances  by  the  students  of  the 
Boston  University  Tanglewood  Institute,  who  are  promising  musicians  primarily  of  high- 
school  age. 

TMC  tickets  are  only  available  one  hour  before  concert  time. 

TMC  Orchestra  concerts  $10 

Other  TMC  concerts  and  recitals  $6 

Friends  of  Tanglewood  at  the  $75  level  or  higher  enjoy  free  admission  to  TMC  Ozawa 
Hall  concerts  with  their  membership  cards. 

Select  TMC  events  are  available  for  advance  purchase,  including: 

July  22:  Chanticleer 

July  27:  The  Fromm  Concert  at  Tanglewood 
August  i:  The  Leonard  Bernstein  Memorial  Concert 
August  4:  Tanglewood  on  Parade 

August  17  &  18:  PUCCINI  Gianni  Schicchi  (Open  Dress  Rehearsal) 

August  19  &  21:  PUCCINI  Gianni  Schicchi 


Chamber  Music 


JUNE  25  FRIDAY 

8:30pm  Kyung-Wha  Chung,  violin 

Ozawa  Hall  Itamar  Golan,  piano 

JUNE  26  SATURDAY 

8:30pm  Juilliard  String  Quartet 

Ozawa  Hall 

JUNE  27  SUNDAY 

2:30pm  Juilliard  String  Quartet 

Ozawa  Hall  Yefim  Bronfman,  piano 

JULY  1  THURSDAY 

8:30pm  Boston  Symphony 

Ozawa  Hall  Chamber  Players 

Andre  Previn,  piano 

July  4th  Weekend 


Music  of  SCHUBERT,  BARTOK,  and  SCHUMANN 


MENDELSSOHN  Quartet  No.  2  in  A,  Op.  13 
SHOSTAKOVICH  Quartet  No.  3  in  F,  Op.  73 
RAVEL  Quartet 


BEETHOVEN  Quartet  No.  1  in  F,  Op.  18,  No.  1 
SHOSTAKOVICH  Piano  Quintet  in  G  minor,  Op.  57 
SMETANA  Quartet  No.  1,  From  my  Life 


PROKOFIEV  Flute  Sonata  in  D,  Op.  94 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

DVORAK  String  Quintet  in  G,  Op.  77 


JULY  2  FRIDAY  See  Pops  prices 

8:30pm  Boston  Pops  Concert  “America's  Orchestra"  performs  patriotic  selections 

Shed  Keith  Lockhart,  conductor  and  other  favorites  to  celebrate  the  4th  of  July. 

JULY  3  SATURDAY  See  James  Taylor  prices 

Popular  Artist  Series 

7pm  James  Taylor  Benefit  Concert  for  the  Tanglewood  Music  Center 

Shed 

JULY  4  SUNDAY  See  James  Taylor  prices 

Independence  Day  Festivities 

7pm  James  Taylor 

Shed 

Family  entertainment  throughout  the  day  (grounds  open  at  2pm); 
fireworks  follow  the  concert. 


JUNE  30  WEDNESDAY 

8:30pm  TMC  Orchestra  BRAHMS  Symphony  No.  3 

Ozawa  Hall  Seiji  Ozawa  and  Fellows,  Music  of  BEETHOVEN  and  BARTOK 

conductors 

JULY  4  SUNDAY 

10am  Vocal  and  instrumental  chamber  music 

Theatre 

JULY  5  MONDAY 

8:30pm 
Ozawa  Hall 


Instrumental  chamber  music 


Barbara  Bonney 
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JULY  7  -  JULY  21 
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JULY  9  FRIDAY 

See  special  prices 

6pm 

Ozawa  Hall 

Prelude  Concert 

Members  of  the 

Boston  Symphony  Orchestra 

Opening  Night  Performance 

8:30pm 

Shed 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  conductor 

Sponsored  by  NEC 

ALL-BEETHOVEN  PROGRAM 

Symphony  No.  6,  Pastoral 

Symphony  No.  7 

JULY  10  SATURDAY 

See  special  prices 

9:30am 

Shed 

10:30am 

Shed 

Pre-Rehearsal  Talk 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 

Andre  Previn,  conductor 

Itzhak  Perlman,  violin 

Susannah  Glanville,  soprano 
Anthony  Dean  Griffey,  tenor 

MOZART  Overture  to  The  Marriage  of  Figaro 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 

PREVIN  Suite  from  A  Streetcar  Named  Desire 
(world  premiere) 

JULY  11  SUNDAY 

2:30pm 

Shed 

Boston  Symphony  Orchestra 

John  Williams,  conductor 

Gil  Shaham,  violin 

WILLIAMS  New  work  (1999) 

MENDELSSOHN  Violin  Concerto 

BERNSTEIN  Symphonic  Dances  from 

West  Side  Story 

JULY  13 

TUESDAY 

8:30pm 
Ozawa  Hall 

Barbara  Bonney,  soprano 

Warren  Jones,  piano 

SCHUMANN  Frauenliebe  und  -leben 

Songs  by  BRAHMS,  GRIEG,  and  WOLF 

Tanglewood  Music  Center 


JULY  7  WEDNESDAY  &  JULY  8  THURSDAY 


5:00pm  & 
8:30pm 
Ozawa  Hall 

String  Quartet  Marathon 

Program  to  include  BACH  Cantata  No.  140, 

Wachet  auf 

JULY  11  SUNDAY 

10am 

Ozawa  Hall 

Vocal  and  instrumental 
chamber  music 

Seiji  Ozawa,  conductor 

8:30pm 
Ozawa  Hall 

Vocal  and  instrumental 
chamber  music 

JULY  12  MONDAY 

8:30pm 
Ozawa  Hall 

TMC  Orchestra 

TMC  Fellows,  conductors 

STRAUSS  Serenade  for  Winds 

Music  of  DEBUSSY,  HINDEMITH,  and  STRAVINSKY 

JULY  16  FRIDAY 


Prelude  Concert 

6pm  Tanglewood  Festival  Chorus, 

Ozawa  Hall  John  Oliver,  conductor 


8:30pm  Boston  Symphony  Orchestra 

Shed  Seiji  Ozawa,  conductor 

Susanne  Mentzer,  mezzo-soprano 
Richard  Clement,  tenor 
John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


JULY  17  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30a  m  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  James  Conlon,  conductor 

Sarah  Chang,  violin 

JULY  18  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 

Shed  Seiji  Ozawa,  conductor 

Monica  Groop,  mezzo-soprano 
Peter  Serkin,  piano 
Men  of  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 

JULY  20  TUESDAY 

8:30pm  Boston  Pops  Orchestra 

Shed  Keith  Lockhart,  conductor 

JULY  21  WEDNESDAY 

7pm  Susan  Graham,  mezzo-soprano 

Ozawa  Hall  Patrick  Stewart,  narrator 

Emanuel  Ax,  piano 


STRAVINSKY  Chorale  Variations  on  Vom  Himmel 
hoch  da  komm'ich  her 
STRAVINSKY  Pulcinella  Suite 
MOZART  Mass  in  C  minor 


MARTI  NU  Memorial  to  Lidice 
GOLDMARK  Violin  Concerto 
DVORAK  Symphony  No.  8 


ALL-BRAHMS  PROGRAM 
Variations  on  a  Theme  by  Haydn 
Alto  Rhapsody 
Piano  Concerto  No.  1 


See  Pops  prices 


See  special  prices 

STRAUSS  Enoch  Arden,  Melodrama  after 
Alfred  Lord  Tennyson 
Songs  by  STRAUSS,  HAHN,  and  DEBUSSY 


Please  note  that  this  is  an  extended  concert.  There  will  be  a  one-hour  intermission  at  7:45pm. 


JULY  17  SATURDAY 

2:30pm  TMC  Orchestra 

Ozawa  Hall  James  Conlon  and  Fellows, 

conductors 

Jennifer  Ringo,  soprano 

JULY  18  SUNDAY 

loam  Instrumental  and  vocal 

Ozawa  Hall  chamber  music 

Craig  Smith,  conductor 


DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 
MOZART  Symphony  No.  35,  Haffner 
Music  of  WAGNER  and  BERG 


Program  to  include  BACH  Cantata  No.  42, 
Am  Abend  desselbigen  Sabbats 


8:30pm 
Ozawa  Hall 


Instrumental  and  vocal 
chamber  music 


Emanuel  Ax 


JULY  22  THURSDAY 

8:30pm  Chanticleer 

Ozawa  Halt 


This  popular  vocal  ensemble  will  perform  an  all- 
American  program  including  works  by  STEVEN 
STUCKEY,  PAUL  SCHOENFIELD,  and  TJ.  ANDERSON. 


JULY  23  FRIDAY 


Prelude  Concert 

6pm  Malcolm  Lowe,  violin  ALL- STRAUSS  PROGRAM 

Ozawa  Hall  Emanuel  Ax,  piano 

Men  of  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor 


8:30pm 

Shed 


Boston  Symphony  Orchestra  ALL-STRAUSS  PROGRAM 

Roberto  Abbado,  conductor  Incidental  music  to  Der  Burger  als  Edelmann 

Emanuel  Ax,  piano  Burleske  for  piano  and  orchestra 

Patrick  Stewart,  narrator  Till  EulenspiegeTs  Merry  Pranks 

Susan  Graham,  mezzo-soprano 
Stephen  Richardson,  bass 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


JULY  24  SATURDAY  See  special  prices 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30a  m  Open  Rehearsal,  Sunday  program 

Shed 


8:30pm 

Shed 


Boston  Symphony  Orchestra 
Lincoln  Center  Jazz  Orchestra 
Seiji  Ozawa,  conductor 
Wynton  Marsalis, 

trumpet  and  arranger 


GRIEG  Music  from  PeerCynt 
GRIEG  (arr.  ELLINGTON)  Music  from  PeerCynt 
ELLINGTON  Harlem  and  other  arrangements 
by  Wynton  Marsalis 


The  Tanglewood  Music  Center 
Festival  of  Contemporary  Music 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H.  Schneider 

JULY  22  THURSDAY 

8:30pm  See  concert  listing  above;  regular  prices  apply 

Ozawa  Hall 


JULY  23  FRIDAY 

2:30pm  “New  Generation,  East" 

Ozawa  Hall  Instrumental  and  vocal 

chamber  music 


Program  to  include  works  of  CHIN,  TANAKA, 
PROBOWO,  CHAN,  and  CHEN 


4:30pm  Film  presentation:  “Toru  Takemitsu" 

Theatre 

11pm  “The  Composer  as  Improvisor" 

Theatre  with  Don  Byron  and  George  Benjamin, 

including  improvisations  to  silent  film 


Tan  Dun 


JULY  25 

SUNDAY 

2:30pm 

Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra  GABRIELI  Canzoni  for  brass 

Seiji  Ozawa,  conductor  TAN  DUN  Orchestral  Theatre  II:  Re 

Tan  Dun,  conductor  MAHLER  Songs  of  a  Wayfarer 

Susan  Graham,  mezzo-soprano  TCHAIKOVSKY  Romeo  and  Juliet 

(Mahler) 

Stephen  Richardson,  bass 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 

JULY  27  TUESDAY 

See  opera  prices 

8:30pm 

Theatre 

The  Fromm  Concert  at  Tanglewood 
Boston  Musica  Viva  Production 

Boston  Musica  Viva 

Richard  Pittman,  music  director 
Nicholas  Deutsch,  puppet  design 
Janice  Felty,  mezzo-soprano 

MAW  Chost  Dances 

WEIR  Consolations  of  Scholarship 

JULY  28  WEDNESDAY 

8:30pm 
Ozawa  Hall 

Emerson  String  Quartet 

Stephen  Hough,  piano 

BEETHOVEN  String  Quartet  No.  11  in  F  minor.  Op.  95 

ZWILICH  String  Quartet  No.  2 

BRAHMS  Piano  Quintet  in  F  minor,  Op.  34 

JULY  29  THURSDAY 

See  special  prices 

8:30pm 
Ozawa  Hall 

Yuri  Bashmet,  viola 
with 

Malcolm  Lowe,  violin 

Yo-Yo  Ma,  cello 

Emanuel  Ax,  piano 

GLINKA  Viola  Sonata 

SHOSTAKOVICH  Viola  Sonata,  Op.  147 

SCHUMANN  Piano  Quartet  in  E-flat,  Op. 47 

JULY  24  SATURDAY 

2:30pm 
Ozawa  Hall 

David  Robertson, 
guest  conductor 

George  Benjamin, 

composer-in-residence 
and  guest  conductor 

Program  to  include  works  of  BENJAMIN,  GRISEY, 
and  VIVIER 

JULY  25  SUNDAY 

10am 

Ozawa  Hall 

"New  Generation,  West" 
Instrumental  and  vocal 
chamber  music 

Program  to  include  works  of  TMC  composition 

Fellows,  and  recent  competition  winners 

8:30pm 
Ozawa  Hall 

"Vocal  Calligraphy" 

Music  for  voice  and  chamber 
ensemble  or  orchestra 

Program  to  include  works  ZUIDAM  and  CHEN  Yl 

JULY  26  MONDAY 

8:30pm 
Ozawa  Hall 

TMC  Orchestra 

Stefan  Asbury  and  Tan  Dun, 
conductors 

Program  to  include  works  of  TAN  DUN, 

MERTL, and  BENJAMIN 

JULY  27  TUESDAY 

See  concert  listing  above;  opera  prices  apply 

Nathan  Gunn 


JULY  30  -  AUGUST  8 


JULY  30  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Hall  Members  of  the 

Boston  Symphony  Orchestra 


8:30pm  Boston  Symphony  Orchestra 

Shed  Yuri  Temirkanov,  conductor 

Horacio  Gutierrez,  piano 


RACHMANINOFF  Piano  Concerto  No.  3 
SIBELIUS  Symphony  No.  2 


JULY  31  SATURDAY 

9 : 30a  m  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Saturday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra  BRAHMS  A  German  Requiem 

Shed  Edo  de  Waart,  conductor 

Janice  Chandler,  soprano 
Nathan  Gunn,  baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

In  memory  of  Robert  Shaw 

AUGUST!  SUNDAY  See  special  prices 

The  Leonard  Bernstein  Memorial  Concert 

2:30pm  Tanglewood  Music  BARTOK  The  Miraculous  Mandarin  (complete) 

Shed  Center  Orchestra  STRAUSS  Don  Quixote 

Gustav  Mahler  Youth  Orchestra 
Seiji  Ozawa,  conductor 
Yo-Yo  Ma,  cello 
Yuri  Bashmet,  viola 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

For  the  benefit  of  the  Tanglewood  Music  Center 

AUGUST  3  TUESDAY 

8:30pm  Dawn  Upshaw,  soprano  ALL-AMERICAN  PROGRAM 

Ozawa  Hall  Gilbert  Kalish,  piano  FOSS  Time  Cycle 

Songs  by  TORKE,  MUSTO,  and  PRIMOSCH 


Tanglewood  Music  Center 

AUGUST  1  SUNDAY 

10am  Vocal  chamber  music 

Ozawa  Hall 

2:30pm  See  concert  listing  above ;  regular  prices  apply 

Shed 

AUGUST  5  THURSDAY 

Instrumental  chamber  music 
8:30pm  Fellows  of  the  Tanglewood 

Ozawa  Hall  Music  Center 

Members  of  the  Gustav  Mahler 
Youth  Orchestra 


Dawn  Upshaw 

Kt  ,1 

1  i  i 

AUGUST  4 

WEDNESDAY 

See  Tanglewood  on  Parade  prices 

8:30pm 

Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 

Boston  Pops  Orchestra 

Tanglewood  Music 

Center  Orchestra 

Seiji  Ozawa,  Claudio  Abbado, 

Keith  Lockhart,  and 

John  Williams,  conductors 

WAGNER  Overture  to  Tannhauser  : 

BERLIOZ  "Romeo  Alone  -  Festivities  at  the  Capulets” 
from  Romeo  and  Juliet 

WILLIAMS  Music  from  Star  Wars  -  The  Phantom  Menace 

TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  performance 

Sponsored  by  Filene's  and  GE  Plastics 

AUGUST  6 

FRIDAY 

6pm 

Ozawa  Halt 

Prelude  Concert 

Members  of  the 

Boston  Symphony  Orchestra 

8:30pm 

Shed 

Boston  Symphony  Orchestra 

Jeffrey  Tate,  conductor 

Ariel  Shamai,  violin 

Pinchas  Zukerman, 
violin  and  viola 

BRITTEN  Sinfonia  da  Requiem 

MOZART  Sinfonia  concertante  for  violin  and  viola 

DVORAK  Romance  in  F  minor  for  violin  and  orchestra 

ELGAR  In  the  South,  Overture 

AUGUST  7 

SATURDAY 

See  special  prices 

9:30am 

Shed 

10:30am 

Shed 

Pre-Rehearsal  Talk 

Open  Rehearsal ,  Sunday  program 

8:30pm 

Shed 

Oustav  Mahler  Youth  Orchestra 
Claudio  Abbado,  conductor 

MAHLER  Symphony  No. 7 

AUGUST  8 

SUNDAY 

2:30pm 

Shed 

Boston  Symphony  Orchestra 

Robert  Spano,  conductor 

Dawn  Upshaw,  soprano 

MOZART  Overture  and  Ballet  Music  from  Idomeneo 

BENJAMIN  A  Mind  of  Winter 

STRAVINSKY  Anne  Trulove’s  aria  from 

The  Rakes  Progress 

COPLAND  Laurie’s  aria  from  The  Tender  Land 

MOZART  Symphony  No.  41,  Jupiter 

AUGUST  7 

SATURDAY 

11am 

Ozawa  Hall 

Family  Concert 

AUGUST  8 

SUNDAY 

lOam 

Ozawa  Hall 

Instrumental  and  vocal 
chamber  music 

Craig  Smith,  conductor 

Program  to  include  BACH  Cantata  No.  208, 

Was  mir  behagt,  ist  nur  die  muntre  Jagd! 

8:30pm 

Ozawa  Hall 

Instrumental  and  vocal 
chamber  music 

Thomas  Quasthoff 

AUGUST  11  -  AUGUST  22 

AUGUST  11  W  PMESDAY 

8:30pm  Freiburg  Baroque  Orchestra 

Ozawa  Hall  Thomas  Quasthoff,  bass-baritone 


See  special  prices 
ALL-MOZART  PROGRAM 

To  include  arias  from  Don  Giovanni  and  The  Magic 
Flute,  the  Sinfonia  concertante  for  flute,  oboe,  horn, 
and  bassoon,  and  Symphony  No. 40 


AUGUST  13  FRIDAY 

Prelude  Concert 

6pm  Members  of  the 

Ozawa  Hall  Boston  Symphony  Orchestra 

8:30pm  Boston  Symphony  Orchestra 


ALL-MOZART  PROGRAM 


Shed 

Hans  Graf,  conductor 

Symphony  No.  19 

Alicia  de  Larrocha,  piano 

Piano  Concerto  No.  19  in  F,  K.459 

Six  German  Dances,  <.571 

Symphony  No.  33 

AUGUST  14  SATURDAY 

9:30aiTI 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Boston  Symphony  Orchestra 

CARTER  A  Celebration  of  some  700x750  notes 

Shed 

llan  Volkov,  conductor 

CHOPIN  Piano  Concerto  No.  1 

Garrick  Ohlsson,  piano 

SCHUMANN  Symphony  No.  4  (original  version) 

J 

AUGUST  15  SUfi  DAY 

2:30pm 

Boston  Symphony  Orchestra 

TCHAIKOVSKY  The  Tempest 

Shed 

Hans  Graf,  conductor 

RACHMANINOFF  Rhapsody  on  a  Theme  of  Paganini 

Jean-Yves  Thibaudet,  piano 

TCHAIKOVSKY  Symphony  No.  2,  Little  Russian 

AUGUST  19  7  p  SO-AY 

See  opera  prices 

| 

8:30pm 

Tanglewood  Music  Center 

PUCCINI  Gianni Schicchi 

Theatre 

Vocal  Fellows  and  Orchestra 

Robert  Spano,  conductor 

David  Kneuss,  director 

John  Michael  Deegan  and 

Fully  staged  opera 

Sarah  G.  Conly,  design 

Tanglewood  Music  Center 

AUGUST 

12  THURSDAY 

8:30pm 

Instrumental  and  vocal  chamber  music 

Ozawa  Hall 

AUGUST 

14  SATURDAY 

11am 

Ozawa  Hall 

Family  Concert 

AUGUST 

15  SUNDAY 

10am  & 

Instrumental  and  vocal  chamber  music 

8:30pm 
Ozawa  Hall 

AUGUST  20  FRIDAY 

Prelude  Concert 

Members  of  the 

Boston  Symphony  Orchestra 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Joshua  Bell,  violin 
Ann  Hobson  Pilot,  harp 


AUGUST  21  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

2:30pm  Tanglewood  Music  Center 

Theatre  Vocal  Fellows  and  Orchestra 

Robert  Spano,  conductor 
David  Kneuss,  director 
John  Michael  Deegan  and 
Sarah  G.  Conly,  design 

8:30pm  The  Philadelphia  Orchestra 

Shed  Wolfgang  Sawallisch,  conductor 

Leif  Ove  Andsnes,  piano 

AUGUST  22  SUNDAY 

The  George  W.  and 

Florence  N.  Adams  Concert 
2:30pm  Boston  Symphony  Orchestra 

Shed  Charles  Dutoit,  conductor 

Nelson  Freire,  piano 


6pm 

Ozawa  Hall 

8:30pm 

Shed 


ROUSSEL  The  Spiders  Feast 

DEBUSSY  Danses  sacree  et  profane  for  harp  and  orchestra 
CHAUSSON  Poeme  for  violin  and  orchestra 
SAINT-SAENS  Introduction  and  Rondo  Capriccioso 
BIZET  Symphony  in  C 


PUCCINI  Gianni  Schicchi 
fully  staged  opera 
(see  opera  prices) 


DVORAK  Carnival  Overture 
SCHUMANN  Piano  Concerto 
BRAHMS  Symphony  No.  1 


STRAVINSKY  Danses  concertantes 
CHOPIN  Piano  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  4 


AUGUST  17  TUESDAY  &  AUGUST  l8  WEDNESDAY  See  Dress  Rehearsal  prices 

7pm  Open  Dress  Rehearsal  PUCCINI  Gianni  Schicchi 

Theatre 

AUGUST  19  THURSDAY 

8:30pm  See  concert  listing  on  previous  page;  opera  prices  apply 

Theatre 

AUGUST  21  SATURDAY 

2:30pm  See  concert  listing  above ;  opera  prices  apply 

Theatre 

AUGUST  22  SUNDAY 

8:30pm  TMC  Orchestra  BRAHMS  Violin  Concerto 

Ozawa  Hall  Andre  Previn  and  Fellows,  RACHMANINOFF  Symphony  No.  3 

conductors 
Joan  Kwuon,  violin 


AUGUST  27  -  SEPTEMBER  5 


AUGUST  27  U 

Prelude  Concert 

Members  of  the 

Boston  Symphony  Orchestra 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Janice  Watson,  soprano 
Theodora  Hanslowe, 
mezzo-soprano 
Anthony  Dean  Griffey,  tenor 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
American  Boychoir, 

James  Litton,  director 

AUGUST  28  S a  RDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

8:30pm  Boston  Symphony  Orchestra 

Shed  Alan  Gilbert,  conductor 

Andre  Watts,  piano 


AUGUST  29  See  special  prices 

2:30pm  Boston  Symphony  Orchestra  BEETHOVEN  Symphony  No.  9 

Shed  James  DePreist,  conductor 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

A  U  G  U  ST  3  O  See  Pops  prices 

8:30pm  Boston  Pops  Concert 

Shed  John  Williams,  conductor 


WOLF  Italian  Serenade 
BEETHOVEN  Piano  Concerto  No.  1 
RESPIGHI  Fountains  of  Rome 
RESPIGHI  Pines  of  Rome 


BRITTEN  Spring  Symphony 
BEETHOVEN  Symphony  No.  4 


6pm 

Ozawa  Hall 

8:30pm 

Shed 


Jazz  Weekend 

SEPTEMBER  3 

7:30pm  An  Evening  with 

Ozawa  Hall  Branford  Marsalis 


SEPTEMBER  4 

7:30pm  Dianne  Reeves,  vocalist 

Ozawa  Hall  Kevin  Mahogany,  vocalist 


SEPTEMBER  5 

1:30pm  New  Black  Eagle  Jazz  Band 

Ozawa  Hall 


7:30pm 
Ozawa  Hall 


Dave  Brubeck  Quartet 


Dave  Brubeck 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 


TMC  EVENT  SPONSORS 


Call  the  BSO's  SymphonyCharge  to  charge  tickets: 

Boston  (617)  266-1200 

Other  Areas  (888)266-1200 


Or.  call  TicketMaster: 


Boston 
Western  MA 
New  York  City 
Other  Areas 


(617)  931-2000 

(413)  733-250° 

(212)  307-7171 
(800)  347-0808 


Tickets  ordered  through  SymphonyCharge  are 
subject  to  a  $3.25  per  ticket  handling  fee.  Tickets 
ordered  through  TicketMaster  are  subject  to  all 
TicketMaster  handling  fees. 


June  30  The  Phyllis  and  Lee  Coffey  Memorial 
Fund  Concert 

July  17  Endowed  concert  made  possible  by  the 

generosity  of  an  anonymous  donor 

Festival  of  Contemporary  Music  Made  possible 

by  the  generous  support  of  Dr.  Raymond  and 

Hannah  H.  Schneider 

July  26  The  Margaret  Lee  Crofts  Concert, 

Endowed  in  Perpetuity 

August  7  &  14  Family  Concerts  sponsors  include 
BerkshireBank 

August  22  The  Dr.  Raymond  and  Hannah  H. 
Schneider  Concert,  Endowed  in  Perpetuity 

LAWN  TICKET  POLICY 


ONLINE 

Visit  the  BSO  web  site  at  www.bso.org  to  order 
your  tickets  online.  Orders  are  subject  to  a  $3.25 
per  ticket  handling  fee. 

BY  FAX 

Fax  the  completed  order  form  to: 

(617)  638-9400  (before  June  l) 

(413)  637-5100  (after  June  i) 

Please  note  that  we  cannot  acknowledge 
faxes  received. 

BY  MAIL 

Mail  the  completed  order  form,  with  payment,  to: 

Tanglewood  Ticket  Office 
Symphony  Hall,  Boston,  MA  02115-4511 
{before  June  i) 

Tanglewood  Ticket  Office 
Tanglewood,  Lenox,  MA  01240 
{after  June  i) 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  4-18 

Tuesday-Saturday:  10am -6pm 
Sunday:  noon-6pm 

Extended  hours  beginning  June  18 

Monday-Friday:  ioam-6pm 

and  until  intermission  on  concert  evenings 

Saturday:  9am  until  intermission 

Sunday:  10am  until  intermission 

Closed  Monday,  June  21 

Please  note  that  Open  Rehearsal  subscriptions  and 
Lawn  Pass  Books  are  available  at  the  Main  Box 
Office  (not  at  the  other  Tanglewood  Box  Offices). 

FOR  FURTHER  INFORMATION  PLEASE  CALL 


Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are  undated  for  all 
Tanglewood  concerts  except  July  4,  Jazz  Weekend, 
Popular  Artists,  the  Boston  Pops,  and  Tanglewood 
on  Parade.  For  groups  of  adults  or  children,  includ¬ 
ing  tours  or  camps,  please  call  the  Group  Sales 
Office  at  (617)  638-9345. 

PRELUDE  CONCERT  TICKETS 

Your  ticket  for  the  Friday-evening  BSO  concert 
also  admits  you  to  the  Prelude  Concert,  presented 
at  6pm  in  Seiji  Ozawa  Hall.  Seating  for  Prelude 
Concerts  is  available  on  a  first-come,  first-served 
basis  when  the  grounds  open  at  5pm.  Patrons 
must  be  in  their  seats  10  minutes  prior  to  the 
performance.  Prelude  Concerts  feature  smaller- 
scaled  works  performed  by  members  of  the 
Boston  Symphony  Orchestra,  often  joined  by 
distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form.  For  other 
concerns,  contact  the  Tanglewood  Box  Office  at 
(617)  266-1492. 

LAWN  TICKETS  FOR  CHILDREN 

For  the  eleventh  consecutive  year,  TDK,  the  world's 
leading  manufacturer  of  audio,  video,  optical,  and 
digital  media,  has  generously  provided  a  grant 
offering  free  lawn  tickets  for  children  under  the  age 
of  12.  Up  to  four  free  children’s  tickets  are  available 
per  parent/guardian  per  concert  at  the  Tanglewood 
Box  Office  on  the  day  of  the  concert.  Children 
admitted  without  charge  must  sit  with  their 
parent/guardian  on  the  lawn,  and  those  under  age 
five  must  sit  on  the  rear  half  of  the  lawn.  Children 
under  five  are  not  permitted  in  the  Koussevitzky 
Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a  ticket.  This 
policy  does  not  apply  to  groups  of  children  or  to 
the  Popular  Artists  concerts. 


(617)  266-1492  ©TDK 

(413)  637-5165 

{beginning  June  23) 


Boston 

Lenox 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Prices 

Special  Prices 

Pops  Prices 

Tanglewood 
on  Parade 


James  Taylor 
(July  3  &  4) 


‘Patron  tickets  (July  3  only)  offer  priority  seating  and  post-concert  reception  with 
James  Taylor.  Patron  tickets  support  the  Tanglewood  Music  Center. 


SEIJI  OZAWA  HALL 

THE  FLORENCE  GOULD  AUDITORIUM 


Ozawa  Hall  Lawn 


Regular  Prices 

$38 

$32 

$26 

$12.50 

Special  Prices 

$43 

$35 

$30 

$13-5® 

Jazz  Weekend 

Afternoon  Concerts 

$24 

$18 

$12 

Jazz  Weekend 
Evening  Concerts 

$5i 

$36 

$29 

$18 

ORCHESTRA 


538 

543 


toll*  M 

£  S. 


$38 

543 


>a  r.«i 


526 

530 


526 

530 


526 

530 


S26 

530 


THEATRE 


cavalli  (June  18  &  19) 
PUCCINI  (August  19  &  21) 

MAW/WEIR  (July  27) 


REHEARSALS 

Open  Rehearsals  $15  Shed 
Dress  Rehearsals  $15  Theatre 
(August  1 7  &  18) 

(general  admission) 

TMC  TICKETS 

TMC  tickets,  unless  otherwise 
noted,  are  only  available  one 
hour  before  concert  time. 


OPEN  REHEARSAL  SUBSCRIPTIONS  &  LAWN  PASS  BOOKS 

Open  Rehearsals  $54  (four)  $81  (six)  $108  (eight) 

Lawn  Pass  Books  $135  (11  passes  for  the  price  of  10) 

These  lawn  tickets  are  valid  for  all  regularly  and  specially  priced  con¬ 
certs,  but  do  not  include  Popular  Artists,  the  Boston  Pops,  Tanglewood 
on  Parade,  July  4,  Jazz  Weekend,  or  Tanglewood  Music  Center  events. 

Call  (617)  266-1200  or  (888)  266-1200  to  order 


TMC  Orchestra  concerts  $10 
Other  TMC  concerts  $6 


Friends  of  Tanglewood  at  the  $75 
level  or  higher  enjoy  free  admis¬ 
sion  to  TMC  Ozawa  Hall  concerts 
with  their  membership  cards. 

CROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
after  your  concert,  please  call 
the  Group  Sales  Office  at 
(617)  638-9345. 


We  regret  there  can  be  no  refunds 
or  exchanges,  even  In  the  event  of 
inclement  weather.  All  programs 
and  artists  are  subject  to  change. 

The  Boston  Symphony  Orchestra  is 
funded  in  part  by  the  National 
Endowment  for  the  Arts,  and  by  the 
Massachusetts  Cultural  Council,  a 
state  agency. 

Popular  Artists  and  Jazz  concerts  at 
Tanglewood  are  produced  by  the 
Boston  Symphony  Orchestra  in 
association  with  Don  Law  Company. 

Tanglewood  is  a  registered 
service  mark  of  the  Boston 
Symphony  Orchestra,  Inc. 

Mark  Volpe,  Managing  Director 

Photos:  Stuart  Darsch,  William 
Mercer,  Stu  Rosner,  Walter  H.  Scott, 
Alan  Solomon,  Steve  J.  Sherman, 
Christian  Steiner,  J.  Henry  Fair 
Ed  Wheeler,  David  Mayenfisch 
Josef  Astor,  Christoph  Klauke 

Baldwin  Piano 


NAME 


ADDRESS 


CITY  STATE 

telephone~(day)  (evening! 


ZIP 


NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

$135  EACH 

I  wish  to  help 
Tanglewood  maintain 
its  excellence  with 
my  tax-deductible 
contribution. 


TICKET  ORDER  TOTAL 

HANDLING  FEE 

$2.50 

CONTRIBUTION* 

GRAND  TOTAL 

□  Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

□  Please  charge  the  full  amount  to: 


□  American  Express 

□  Diners  Club 

□  Visa 

□  Discover  Card 

□  MasterCard 

CARD  NUMBER 

EXP.  DATE 

NAME  (AS  IT  APPEARS  ON  CARD) 

SIGNATURE 
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THE  VIC  FIRTH 
TIMPANI  SEMINAR 
AT  TANGLEWOOD 


EVERETT  FIRTH 


July  I  -6,  1999 

A  unique 
opportunity 
to  work  with 
one  of  the 
country’s  most 
distinguished 


musicians 


The  Vic  Firth 


"W hat  do  you  do  to  grow,  to  further  finesse  your  musical 
craft?  Let’s  begin  with  Sound.  Sound.  Sound.  What  do 
you  sound  like?  Do  you  have  the  same  sound  in  Mozart 
as  in  Mahler?  /Is  in  Stravinsky?  As  in  Beethoven?  Listen 
with  an  ear  that  will  design  for  you  a  color  that  blends, 
reinforces,  and  punctuates  ...  That  sound  is  the  founda¬ 
tion  for  your  orchestral  color,  and  your  ability  to  color 
your  own  personal  sound. " 


"Placement  of  the  sound:  Think  like  a  string  player: 
observe  the  violin  bowings  and  listen  to  their  rhyth¬ 
mic  phrasing." 


"Coloring  your  sound  is  a 
combination  of  three 
elements:  choice  of  sticks, 
where  you  strike  the 
head,  and  which  type 
of  stroke  is  used  ... 
Remember:  sound, 
placement  of  sound, 
dynamics  of  sound,  and 
color  of  sound  are  all 
simply  a  matter  of  control 
and  intelligent  listening." 


— Vic  Firth 


Timpani  Seminar 

The  legendary  Everett  “Vic”  Firth,  solo  timpanist  of  the  Boston 
Symphony  Orchestra  for  the  past  47  seasons,  will  lead  a  six-day  inten¬ 
sive  seminar  on  timpani  technique,  musical  ideas  and  artistic  creativi¬ 
ty.  The  seminar  will  include  three  days  of  intensive  sessions  concen¬ 
trating  on  issues  of  style  and  musical  concept,  along  with  practical 
approaches  to  technical  challenges.  The  second  three  days  will  include 
applying  these  ideas  in  sessions  with  full  orchestra  lead  by  Boston 
Symphony  Orchestra  Music  Director  Seiji  Ozawa. 

Full  enrollment  in  the  seminar  is  limited  to  the  six  percussion  fellows 
of  the  1999  Tanglewood  Music  Center,  and  six  additional  seminar  par¬ 
ticipants  to  be  selected  on  the  basis  of  recommendation  and  compet¬ 
itive  audition.  However,  a  limited  number  of  auditors,  who  will  be 
admitted  to  all  seminar  sessions  and  group  discussions  with  Mr.  Firth 
and  Mr.  Ozawa,  will  be  accepted  into  the  program  as  well. 

The  Vic  Firth  Timpani  Seminar  will  take  place  at  Tanglewood,  the  summer 
home  of  the  Boston  Symphony  Orchestra,  from  July  I  to  July  6,  1999. 

The  tuition  for  active  participants  is  $500,  Dormitory  accommodations 
will  be  provided  for  seminar  participants,  along  with  the  Tanglewood 
Music  Center  Fellows.  The  fee  for  auditors  is  $300.  Although  it  will 
not  be  possible  for  the  TMC  to  provide  housing  for  auditors,  lists  of 
nearby  accommodations  at  various  price  levels  can  be  provided. 


Everett  Firth  joined  the  Boston  Symphony  Orchestra  in  1 952  at  the  age 
of  21,  immediately  after  graduation  with  distinction  and  highest  hon- 
^  ors  from  the  New  England  Conservatory  of  Music.  He  was  appointed 

I  principal  timpanist  in  1956,  becoming  the  youngest  player  to  be  named 

a  Boston  Symphony  Orchestra  principal  player  since  1898. 

f  In  addition  to  his  many  recordings  of  orchestral  and  chamber  works 

and  his  lifetime  of  performance  accomplishment,  Mr.  Firth's  contribu¬ 
tions  to  the  field  of  percussion  include  numerous  original  composi¬ 
tions  and  instructional  materials.  He  also  served  as  head  of  the 
percussion  department  at  the  New  England  Conservatory  of  Music.  He 
holds  an  Honorary  Doctor  of  Music  degree  from  the  New  England 
Conservatory  of  Music  and  was  named  to  the  Hall  of  Fame  by  the 
Percussive  Arts  Society  in  1995.  |f:i  &  ||| 

Mr.  Firth  is  also  founder  and  president  of  Vic  Firth,  Inc.,  a  company 
that  manufactures  and  distributes  the  highest  quality  percussion 
products  available  today. 


at  Tanglewood 


APPLICATION  REQUIREMENTS 

Acceptance  into  the  seminar  as  a  participant  will  be  very 
competitive,  limited  to  six  places.  Applicants  may  apply  either 
to  participate  or  to  audit  the  seminar  for  a  single  application  fee; 
if  not  accepted  to  participate,  an  applicant  may  be  offered  the 
opportunity  to  audit. 

Applicants  to  participate  in  the  Vic  Firth  Timpani  Seminar  should 
submit  a  current  resume,  $55  application  fee,  two  letters  of 
recommendation  written  to  Mr.  Firth  from  teachers  familiar  with 
the  applicant's  playing,  and  one  audio  cassette  tape  containing 
one  timpani  solo  and  all  of  the  following  timpani  excerpts: 

Bartdk  «  Music  for  Strings.  Percussion  and  Celeste,  mvt  II: 
rhl  300  to  rhl  340 

Bartok  -  Concerto  for  Orchestra,  mvt  IV:  rhl  42  to  rhl  5 1 

Beethoven  -  Symphony  No.  9,  mvt  1:  mm  513  (18  before  rhl  S) 
to  end  of  mvt;  mvt  If  Scherzo:  mm.  248  (rhl  F)  to  276 
(count  bars  rest) 

Britten  r  Four  Sea  Interludes,  mvt  IV  (Storm):  opening 
through  rhl  3 

Stravinsky  -  The  Rite  of  Spring,  mm  186  to  end 

Tchaikovsky  -  Symphony  No.  4,  mvt  1:  mm  333  to  352 
(2  before  rhl  T  to  3  before  rhl  U) 

Wagner  -  Gotterdammerung,  Funeral  Music:  Opening  to  rhl  B 


Applicants  to  audit  the  vic  Firth  Timpani  Seminar  should 
submit  a  current  resume  and  $55  application  fee.  Auditiors 
do  not  need  to  submit  a  tape. 


Tanglew®d  Music  Center  -  vie  firth  timpani  seminar  application 


NAME 


Lost 


CURRENT  ADDRESS 


Street 


First 


FEMALE  MALE 


Gfy 

CURRENT  TELEPHONE! 

Fox 


Day 


Stale 

t  )_ 


Zip  Code  Country 


Evening 


E-Moil 


CURRENT  SCHOOL  OR  AFFUATION 


PLEASE  INDICATE  PROGRAM  &  ENCLOSE  REQUIRED  MATERIALS  WITH  THIS  APPLICATION: 


□  Vic  Firth  Timpani  Seminar 
Auditor 

_ current  resume 

_ S55  opplicolion  fee 


□  Vic  Firth  Timpani  Seminar 
Participant 

_ current  resume 

_ $55  opplicotion  fee 

_ 2  letters  of  recommendation,  written  to 

Mr.  Firth,  from  teachers  familiar  with  the 
applicant's  playing 

_  1  audio  cassette  tope 

cantoining  one  timpani  sola  and  all  of  the 
required  timpani  excerpts 


□  If  not  accepted  into  the  program  as  a  participant,  I  wish  ta  be  considered  as  an  auditor. 


The  $55  APPLICATION  FEE  is  required  af  all  applicants.  This  fee  is  neither  refundable  nar  credited 
against  any  other  charges.  Checks  musl  be  drawn  an  US  banks  in  US  funds,  and  made  payable  ta  the 
Tanglewaad  Music  Center. 

□  Enclosed  is  check  number _ ,  payable  la  the  Tanglnwaod  Music  Center. 

□  Please  charge  $55  ta  □  American  Express  □  MasterCard  □  Visa 

Card  Number _ Expiration  dote _ 

Name  (os  it  appears  on  cord) _ _ _ 


MAIL  ALL  MATERIALS  TO: 


Tanglew<®d 

Music 

Center 


301  Massachusetts  Avenue 
Boston,  MA  02 1 1 5 

tel:  (6 1  7)  638-9230  /  fax:  (6 1 7)  638-9342 
email:  tmc@bso.org 

ht’tiy/AwuAw  ~ —  


TANGLEWOOD  MUSIC  CENTER 

HANDBOOK 

1999 


Tanglew(®d 

Music 

Center 


Tanglewood  Music  Center  Fellows 


Violin 

Madeline  Adkins 
Louise  Alexander 
Ralph  Allen 
Katherine  Baker 
Aaron  Boyd 
Charles  Dimmick 
Anna  Elashvili 
Sara  Enns 
Dovid  Friedlander 
Jessica  Guideri 
Aya  Hasegawa 
Colleen  Jennings 
Shan  Jiang 
Abigail  Karr 
Patrick  Neal 
Caroline  Pliszka 
Therese  Ritchie 
Maria  Sampen 
Caroline  Semanchick 
Min  Young  Song 
Judith  Templeman 
Jennifer  Thompson 
Kati  Tuominen 
Marjolein  van  Dingstee 
Mirabai  Weismehl 
Kristina  Yoder 

Viola 

Christine  Grossman 
Anton  Jivaev 
Martin  Keuneman 
Li  Li 

Catherine  Lynn 
Mai  Motobuchi 
Satoko  Senda 
Michael  Vannoni 
Berdien  Andrea  Vrijland 
Nicholas  Wiedman 
Emmanuel  Witzthum 
Haiben  Wu 

Cello 

Gregory  Beaver 
Alexei  Gonzales 
Robert  Howard 
Mihail  Jojatu 
Heath  Marlow 
Jakub-Jerzy  Omsky 
Nadine  Trudel  Katz 
Rafael  Popper-Keiser 
Vernon  Regehr 
Katherine  Sanford 
Sally  Singer 
Ionut  Zamfir 

Bass 

Susan  Hagen 
Meredith  Johnson 
Ryan  Kamm 
Matthew  Medlock 
David  Molina 
Scott  Pingel 
George  Speed 


Flute 

Alicia  Di  Donato 
Julia  Grenfell 
Allison  Jewett 
Stephanie  Winker 

Oboe 

Carolyn  Banham 
Ariana  Ghez 
Kyoko  Hida 
Rosemary  Yiameos 

Clarinet 
Michael  Doyle 
Jeanette  Jonquil 
Kenneth  Robertson 
Hilary  Scop 

Bass  Clarinet 
Amanda  McIntosh 

Bassoon 
Patricia  Dusold 
Monica  Ellis 
Michael  Garza 
Jose  Linarez 

Horn 

Kelly  Cornell 
Jeff  Garza 
Mollie  Pate 
Kimberly  Penrod 
Michelle  Perry 
Kevin  Reid 

Trumpet 
Eric  Berlin 
Billy  Hunter 
Anthony  Prisk 
Amy  Schendel 
Michael  Zon shine 

Trombone 
Richard  Begel 
Benjamin  Perrier 
Colin  Williams 

Bass  Trombone 
Wesley  Citron 

Tuba 

Michael  Vandiver 

Timpani/Percussion 
Andrew  Cierny 
Marc  Damoulakis 
Thomas  Guldborg 
Samuel  Solomon 
James  S warts 
Matthew  Ward 

Harp 

Franziska  Huhn 
Heather  Kell  green 


Piano 

Karina  Cveigoren 
Jun  Komatsu 
Martha  Locker 
Anna  Polonsky 
Susanne  Son 
Yoko  Yamada 

Composition 
David  Mallamud 
Marcus  Maroney 
Li  or  Navok 
Eric  Samuelson 
Oliver  Schneller 
Alexsandra  Vrebalov 
Stefan  Wirth 

Conducting 
Michael  Butterman 
David  Cho 
Matthew  Coorey 
Sascha  Goetzel 
Lawrence  Golan 
Matthias  Kuhn 
Jonathan  Stockhammer 
Alastair  Willis 

Voice 

Robert  Avrett 
Janna  Baty 
Julianne  Borg 
Alan  Corbishley 
Caprice  Corona 
David  Dillard 
Sarah  Dionne 
Richard  Patrick  Evans 
Robert  Gildon 
Raymond  Granlund 
Bryon  Grohman 
Martha  Angeline  Guth 
Joe  Dan  Harper 
Tamara  Hummel 
Jason  Karn 
Elizabeth  Keusch 
Marie  Anne  Kowan 
Lynne  McMurtry 
Jason  McStoots 
Daniel  Mitton 
Joseph  Pokorski 
Drew  Poling 
Alexander  Puhrer 
Thomas  Roy 
Alexander  Spacher 
Robert  Stewart 
Lucy  Strauli 
Anthony  Zoeller 

Vocal  Pianist 
Nobuko  Amemiya 
Susan  Ball 

Jean  Anderson  Collier 
Rebecca  Daws 
Christopher  Luthi 
Djordje  Nesic 
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TMC  PERFORMANCES 


Additional  repertoire  to  be  announced  throughout  the  season.  All  programs  are  subject  to  change. 


June  30,  8:30  p.m.,  SOH  Tanglewood  Music  Center  Orchestra  BEETHOVEN  Egmont  Overture 

Seiji  Ozawa  and  TMC  Conducting  Fellows,  BAROTK  Dance  Suite 


Conductors 

BRAHMS  Symphony  No.  3 

July  4,  10:00  a.m.,  Theatre 

TMC  Fellows 

Chamber  Music 

July  5,  1:00  p.m.,  CMH 

TMC  Fellows 

Vocal  Chamber  Music 

8:30  p.m.,  SOH 

TMC  Brass  and  Percussion  Fellows 

Brass  Concert 

July  6,  8:30  p.m.,  SOH 

TMC  Fellows 

Chamber  Music 

July  7  and  8 

5:00  p.m.,  8:30  p.m., 

SOH 

TMC  String  Fellows 

The  String  Quartet  Marathon 

July  11,  10:00  a.m.,  SOH 

TMC  Fellows 

Seiji  Ozawa,  conductor 

Chamber  Music 

Program  to  include  BACH  Cantata  No.  140 

8:30  p.m.,  SOH 

TMC  Fellows 

Chamber  Music 

July  12,  1:00  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

8:30  p.m.,  SOH 

TMC  Wind,  Brass,  Percussion  Fellows 

TMC  Conducting  Fellows,  Conductors 

DEBUSSY  The  Martyrdom  of  St.  Sebastian 
STRAVINSKY  Octet 

STRAUSS  Serenade,  Op.  7 

STRAVINSKY  Symphonies  of  Winds 
HINDEMITH  Symphony  in  Bb 

July  17,  2:30  p.m.,  SOH 

Tanglewood  Music  Center  Orchestra 

James  Conlon  and  TMC  Conducting  Fellows, 
Conductors 

Jennifer  Ringo,  soprano 

DEBUSSY  L  ’apres  Midi  d'un  Faun 
MOZART  Symphony  No.  35,  Haffner 
WAGNER  Die  Meistersinger  Preludes 
BERG  Fragments  from  Wozzeck 

July  18,  10:00  a.m.,  SOH 

TMC  Fellows 

Craig  Smith,  conductor 

Chamber  Music 

Program  to  include  BACH  Cantata  No.  42 

8:30  p.m.,  SOH 

TMC  Fellows 

Chamber  Music 

July  19,  1:00  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

July  23,  1:30  p.m,  SOH 

Prelude  Concert 

Peter  Serkin,  piano 

Takemitsu  Raintree  Sketch,  Raintree  Sketch 
II, For  Away,  Les  Yeux  Clos  No.  II 

Knussen  Prayer  Bell  Sketch 


Lieberson  The  ocean  that  has  no  west  and  no 
east;  Tolling  Piece 

Benjamin  Meditation  on  the  name  of  Haydn 
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2:30  p.m.,  SOH 


4:30  p.m.,  Theatre 
11:00  p.m.,  Theatre 

July  24,  1:30  p.m. 
2:30  p.m.,  SOH 


1 1:00  p.m.,  Theatre 
July  25,  10:00  a.m.,  SOH 


6:00  p.m.,  SOH 


8:30  p.m. 


July  26,  1:00  p.m.,  CMH 
6:00  p.m.,  SOH 


8:30  p.m,  SOH 


New  Generation  East 
Tan  Dun,  conductor 
TMC  Fellows 
Dedicated  to  Takemitsu 


Chin  ParaMetaString 

Tanaka  Frozen  Horizon 

Probowo  Requiem  for  Strings 

Chan  Music  for  Flute,  Bass  Clarinet,  and 

Piano  Chen  Poeme  Lyrique  l l 


Film  on  Takemitsu  ,  from  "Alternate  Currents"  series,  Charlotte  Zwerin,  director 


Tan  Dun,  Condcutor  Dun  Red  Forecast 

Susan  Botti,  soprano 
Michael  Newman,  video  artist 


Prelude  Concert 

George  Benjamin,  David  Robertson, 
conductors 


George  Benjamin,  piano 

Young  Generation  West 
Stefan  Asbury,  conductor 


Prelude  Concert 
Lucy  Shelton,  soprano 
Karl  Paulnack,  piano 


Program  to  be  announced 

Benjamin  At  First  Light 
Knussen  Songs  without  Voices 
Donatoni  Le  Ruisseau  sur  Vescalier 
Vivier  Siddhartha 


Guerrieri  The  Baker’s  Transformation 
Macrae  The  Witch ’s  Kiss 
Heim  Strands  from  Gaia 
Sanchez-Gutierrez  Calacasy  Paolmas 
Jalbert,  to  be  announced 
Vrebalov,  to  be  announced 

Hosokawa  Renka  l 
Hopkins  Voices  in  the  Autumn  Wind 
Powell  Haiku  Settings 
Babbitt  Sounds  and  Words 


Vocal  Calligraphy 
Stefan  Asbury,  conductor 
TMC  Fellows 


TMC  Fellows 


Zuidam  Les  Murs  (World  Premier) 

Yi  As  in  a  Dream 

Sheng  Three  Chinese  Love  Songs 

Rehnqvist  Davids  Nimm 

Chin  Acrostic  Wordplay 

Kim  Now  and  Then 

Zuidam  Address  to  the  New  Toy  Bridge 
(U.S.  Premiere) 

Chamber  Music 


Prelude  Concert 
Joel  Smirnoff,  violin 
Norman  Fisher,  cello 
Joan  Tower,  piano 


Benjamin  Viola,  Viola 
Tower  Tres  Lent 
Tower  And  They  ’re  Off! 
Tower  Platinum  Spirals 


Tan  Dun,  conductor 
George  Benjamin,  conductor 
Stefan  Asbury,  conductor 
TMC  Orchestra 


Gordon  Romeo 

Hosokawa  "Night”  from  Hiroshima  Requiem 
Benjamin  Sometime  Voices 
Fai  A  Thousand  Sweeps 
Takemitsu  Twill  by  Twilight 
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August  1,  10:00  a.m.,  SOH 

TMC  Voice  Fellows 

Vocal  Chamber  Music 

2:30  p.m.,  Shed 

Tanglewood  Music  Center  Orchestra 

Gustav  Mahler  Youth  Orchestra 

Seiji  Ozawa,  Conductor 

Yuri  Bashmet,  viola 

Yo-Yo  Ma,  cello 

Tanglewood  Festival  Chorus 

STRAUSS  Don  Quixote 

BARTOK  The  Miraculous  Mandarin 

8:30  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

August  2,  1:00  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

August  4,  2:00  p.m., 

Campus  Wide 

Tanglewood  On  Parade 

TMC  Fellows 

Chamber  Music 

8:30  p.m.,  Shed 

Tanglewood  Music  Center  Orchestra 

Boston  Symphony  Orchestra 

Claudio  Abbado  and  Seiji  Ozawa, 
conductors 

Program  to  include  WAGNER 

Overture  to  Tannhauser 
and  TCHAIKOVSKY  1812  Overture 

August  5,  8:30  p.m.,  SOH 

TMC  Fellows 

Members  of  Gustav  Mahler  Youth  Orchestra 

Chamber  Music 

August  7,  1 1 :00  a.m.,  SOH 

TMC  Fellows 

TMC  Conducting  Fellows,  conductors 

Family  Concert 

August  8,  10:00  a.m.,  SOH 

TMC  Fellows 

Craig  Smith,  conductor 

Chamber  Music 

Program  to  include  Bach  Cantata  No.  208 

8:30  p.m.,  SOH 

TMC  Fellows 

Chamber  Music 

August  9,  1:00  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

8:30  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

August  12,  8:30  p.m.,  SOH 

TMC  Fellows 

Chamber  Music 

August  14,  1 1 :00  a.m.,  SOH 

TMC  Fellows 

TMC  Conducting  Fellows,  conductors 

Family  Concert 

August  15,  10:00  a.m.,  SOH 

TMC  Fellows 

Chamber  Music 

8:30  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

August  16,  1 :00  p.m. 

TMC  Fellows 

Chamber  Music 

8:30  p.m.,  CMH 

TMC  Fellows 

Chamber  Music 

August  17  and  18 

7:00  p.m.,  Theater 

TMC  Fellows 

Open  Dress  Rehearsal 

RESPIGHI  Botticelli  Triptych 

PUCCINI  Gianni  Schicchi 

Robert  Spano  and  TMC  Conducting  Fellows, 
conductors 
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August  19,  8:30  p.m.,  Theater 


TMC  Fellows  RESPIGHI  Botticelli  Triptych 

Robert  Spano  and  TMC  Conducting  Fellows,  PUCCINI  Gianni  Schicchi 
conductors 


August  21,  2:30  p.m.,  Theater  TMC  Fellows  RESPIGHI  Botticelli  Triptych 

Robert  Spano  and  TMC  Conducting  Fellows,  PUCCINI  Gianni  Schicchi 
conductors 


August  22,  6:30  p.m. 


Prelude  Concert 


Program  to  be  announced 


8:30  p.m.,  SOH  Tanglewood  Music  Center  Orchestra  BRAHMS  Violin  Concerto 

Andre  Previn  and  TMC  Conducting  Fellows,  RACHMANINOFF  Symphony  No.  3 
conductors 
Joan  Kwuon,  violin 


SOH  -  Seiji  Ozawa  Hall 
CMH  -  Chamber  Music  Hall 

Please  note,  all  recitals  listed  simply  as  Chamber  Music  will  incorporate  both  Instrumental  and  Vocal  Chamber  Music. 
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TANGLEWOOD  MUSIC  CENTER 


u 


ark  Volpe,  Managing  Director,  BSO 
Seiji  Ozawa,  Music  Director,  BSO 
Ellen  Highstein,  Director,  TMC 


ADMINISTRATIVE  STAFF:  All  staff  offices  are  located  in  the  Carriage  House,  unless  otherwise  noted. 


Patty  Brown 


"Katie  Lempert 


Tim  Tsukamoto 


2,-^l^eith  Elder 

Marijke  Reuvers 
£^Josh  Budway 


David  Carpenter 

L — JofrrfFekete 


Associate  Director 


637-5233  Principal  faculty  contact.  Contact  for  information  on 
strings,  piano,  harp  and  percussion  assignments,  both 
chamber  music  and  orchestra. 


Manager  of  Student  Services 


637-5310  All  student  services.  Contact  for  academic  student 
issues  and  all  emergencies. 


Coordinator 


637-5232  Administration  of  the  TMC.  Contact  for  financial  anc 
administrative  questions  and  tape  orders  for  TMC 
concerts. 


Operations  Manager 
Production  Assistant 


637-5238  Operations  and  production. 
637-5143  Special  projects  coordinator 


Carriage  House  Assistant 


637-5230  Administration  of  the  TMC;  Contact  for  administrativ 
questions  and  tape  orders  for  TMC  concerts. 


Printed  Program  Coordinator 


Contact  in  regard  to  all  printed  programs,  including 
translations. 


Wind  and  Brass  Liaison 


637-5233 


Faculty  contact  for  information  on  wind  and  brass 
assignments,  both  chamber  music  and  orchestra. 


Office:  Ozawa  Hall 

^^Harry  Shapiro 

Brian  Levine 

Joel  Rappaport 

TMC  Orchestra  Manager 
Ozawa  Hall  Stage  Manager 
Piano  Technician 

637-5315 

637-5333 

Office:  Ozawa  Hall 

Office:  Ozawa  Hall 

Robert  Olivia 
^_Kate~Marsh 

Orchestra  Librarian 

Copland  Library  Librarian 

637-5307 

637-5150 

Office:  Ozawa  Hall 

Office:  Copland  Library 

Gregg  Brighenti 
Tucker  Biddlecombe 

Head  Scheduler 

Vocal  Program  Scheduler 

637-5312 

637-5313 

Office:  Copland  Library 
Office:  Copland  Library 

Tim  Martyn 

Audio  Engineer 

637-5305 

Office:  Ozawa  Hall 

Barbara  Hutchinson 
Matt  Rutledge 

Anne  Howarth 

Caissa  McCIinton 

Dormitory  Supervisor 
Dormitory  Supervisor 
Dormitory  Assistant 
Dormitory  Assistant 

448-2494 

Office:  Miss  Hall’s  School 

FACULTY  PROGRAM  COORDINATORS:  Office  Hours  and  phone  numbers  will  be  posted. 

Stefan  Asbury,  Coordinator  of  New  Music  Activities 
Joel  Smirnoff,  Head  of  String  Studies 
Alan  Smith,  Vocal  Music  Coordinator 
Robert  Spano,  Director  of  Conducting  Studies 
Tan  Dun,  Director,  Festival  of  Contemporary  Music 
David  Kneuss,  Opera  Faculty,  Director,  Gianni  Schicchi 
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ORIENTATION  and  TMC  OPENING  CEREMONIES 


There  will  be  a  full  orientation  session  on  Friday,  June  25  at  7:00  p.m.  at  Miss  Hall’s  School.  You  will  have  an 
opportunity  at  orientation  to  meet  the  key  members  of  the  faculty  and  staff  and  to  have  your  questions  about  the 
TMC  answered. 

TMC  opening  ceremonies  will  take  place  on  Sunday,  June  27  at  5:00  p.m.  Opening  ceremonies  are  the  "official” 
start  of  the  TMC  season  and  will  include  performances  by  members  of  the  TMC  faculty,  BSO,  and  Fellows  of 
the  TMC  performing  Randall  Thompson’s  Alleluia ,  written  for  and  premiered  by  the  TMC  in  1 940. 

WEEKLY  SCHEDULES  and  NOTICES 

Daily  schedule  information,  official  notices,  and  special  announcements  are  posted  on  the  bulletin  boards  in  Seiji 
Ozawa  Hall,  the  Carriage  House,  and  at  Miss  Hall’s  School.  These  boards,  along  with  the  Fellows’  mailboxes  at 
Miss  Hall’s  School,  should  be  checked  frequently  for  messages  and  other  important  information. 

The  posted  schedule  is  organized  by  program  -  instrumental,  vocal,  composition,  conducting  -  and  will  include 
all  activities  formally  scheduled  for  each  day  -  orchestral  rehearsals,  coachings,  sectionals,  masterclasses  -  for 
that  particular  week  only.  The  schedule  is  posted  each  Saturday  for  the  following  week’s  activities.  Weeks  at 
Tanglewood  are  based  on  a  Monday  through  Sunday  calendar  in  order  to  coordinate  with  the  BSO’s  performance 
schedule. 

Rooms  reserved  by  fellows  for  personal  rehearsals  and  practice  will  not  appear  on  the  posted  schedule.  Please 
see  later  section  "Reserving  practice  rooms"  for  information  on  how  to  make  these  reservations. 

You  may  request  a  printout  of  your  personal  weekly  schedule  from  the  Carriage  House  Office  Assistant.  This 
printout  should  be  used  only  as  a  general  reference,  as  additions  and  changes  will  be  made  throughout  the  week. 

SCHEDULE  CHANGES  and  CONFLICTS 

Schedule  additions  and  changes  may  take  place  after  the  schedule  has  been  posted,  due  to  the  large  number  of 
activities  that  take  place  at  the  TMC.  Schedule  changes  will  be  posted  separately  from  the  main  schedule  and 
will  clearly  describe  the  change,  including  what  was  originally  scheduled.  Check  the  boards  frequently  -  at  least 
daily  -  for  changes.  Fellows  are  not  permitted  to  make  changes  to  the  schedule  at  any  time.  Every  change  to 
the  schedule  creates  many  other  changes;  your  correction  to  the  schedule  may  create  an  additional  set  of 
conflicts. 

If  you  find  a  schedule  conflict  involving  room  assignment,  personnel,  or  faculty  coach,  please  bring  the  conflict 
immediately  to  the  attention  of  the  appropriate  contact  person,  as  follows: 

Strings,  piano,  harp,  percussion,  conducting,  and  composition:  Patty  Brown 
Winds  and  brass:  John  Fekete 
Voice:  Alan  Smith 

Please  bring  the  schedule  conflict  to  Katie  Lempert’s  attention  if  you  are  unable  to  reach  the  person  that  you  need 
to  contact,  and  cannot  wait  for  a  voice  mail  or  written  message  to  get  to  them 

PLEASE  DO  NOT  CONTACT  THE  SCHEDULING  OFFICE  DIRECTLY,  OR  ATTEMPT  TO 
CORRECT  THE  CONFLICT  YOURSELF! 
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ASSIGNMENTS 


All  assignments  are  made  by  the  faculty  of  the  TMC,  including  orchestra  seatings,  chamber  music 
repertoire,  coach,  and  -  in  some  cases  -  anticipated  performance  date.  Assignments  are  posted 
separately  from  the  weekly  schedule.  Please  bring  any  assignment  questions  or  concerns  immediately  to 
attention  of  the  appropriate  contact  person  as  listed  above.  PLEASE  DO  NOT  MAKE  CHANGES  TO 
POSTED  ASSIGNMENTS;  this  will  create  scheduling  conflicts.  We  will  do  our  best  to  address  any 
concerns  you  might  have,  as  quickly  as  possible. 

REQUESTS 

Fellows  may  make  requests  for  both  repertoire  and  personnel  during  the  Tanglewood  season.  Requests 
must  be  submitted  in  writing,  to  Katie  Lempert  during  the  first  full  week  of  the  TMC  season  (Week  0) 
and  during  the  first  week  in  August  (Week  4).  She  will  submit  these  requests  to  the  appropriate  faculty 
contact.  Please  note  that  it  is  not  guaranteed  that  your  request  will  be  granted  and/or  that  you  will  be 
assigned  to  your  suggested  piece  or  group. 

PROBLEMS? 

As  with  any  organization,  interpersonal  issues  may  arise  during  the  summer  season;  these  can  include 
Fellows,  faculty,  and  staff  members.  While  the  TMC  does  hope  that  you  will  be  able  to  handle  these 
issues  professionally  and  not  allow  them  to  affect  your  work,  you  do  have  several  resources  to  help  you 
work  through  these  issues,  including  Katie  Lempert,  or  your  section  contact  person. 

ABSENCES 

Fellows  of  the  TMC  are  of  course  expected  to  maintain  professional  standards  in  attendance  at  assigned 
rehearsals,  classes  and  performances,  out  of  respect  for  their  colleagues  and  for  the  institution;  this 
includes  allowing  for  appropriate  warm  up  and  personal  preparation  time. 

All  absences  must  be  approved  in  advance  in  writing,  except  in  the  case  of  an  emergency,  by  the 
Director  of  the  TMC.  Please  bring  any  medical  illnesses  or  physical  fatigue  to  the  immediate  attention 
of  Katie  Lempert  or  the  contact  people  listed  above  so  that  you  may  receive  the  appropriate  medical 
attention  or  time  off. 

Unexcused  absences  will  constitute  grounds  for  dismissal. 

ATTENDING  REHEARSALS  at  TANGLEWOOD 

Your  TMC  Grounds  Pass,  issued  to  you  at  registration,  must  be  presented  for  admission  to  all  BSO 
rehearsals,  TMC  and  BSO  concerts,  and  professional  recitals.  The  replacement  fee  for  this  card  is  $75. 

BSO  Rehearsals  -  As  a  Fellow  of  the  TMC  you  may  attend  any  BSO  rehearsal,  as  your  schedule 
permits.  There  is  a  reserved  section  in  the  Koussevitzky  Music  Shed  for  all  Fellows  and  special  guests. 
BSO  rehearsal  schedule  will  be  posted  next  to  the  TMC’s  weekly  schedule. 

Please  speak  with  the  Katie  Lempert  prior  to  the  rehearsal  if  you  would  like  to  meet  the  conductor  or  one 
of  the  guest  artists.  A  member  of  the  BSO  artistic  staff  will  be  contacted  to  find  out  availability;  please 
note  that  access  to  guest  artists  will  be  extremely  limited. 
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Prelude  Concerts  -  Fellows  may  attend  rehearsals  of  some  prelude  concerts.  Prelude  concerts  take 
place  every  Friday  at  6:00  p.m.  at  Seiji  Ozawa  Hall  and  are  chamber  music  performances  with  members 
of  the  BSO  and  guest  artists.  Again,  please  speak  with  Katie  Lempert  who  will  look  into  the  rehearsal 
schedule  and  availability. 

Guest  Artist  Recitals  -  In  some  cases  Fellows  may  attend  rehearsals  for  weeknight  guest  recitals.  The 
schedule  of  these  events  can  be  found  in  the  Tanglewood  brochure.  Again,  please  speak  with  Katie 
Lempert  if  you  would  like  to  attend  one  of  these  rehearsals.  Please  note  that  not  every  guest  artist  will  be 
comfortable  with  an  open  rehearsal,  and  such  opportunities  will  be  extremely  limited. 

ATTENDING  PERFORMANCES  at  TANGLEWOOD 

TMC  Concerts  -  The  Grounds  Pass  allows  unreserved  seating  at  all  TMC  concerts.  Guest  passes  cannot 
be  issued.  However,  guests  may  attend  TMC  concerts  by  purchasing  tickets  on  the  night  of  the 
performance  at  a  cost  of  $6.00  for  chamber  music  concerts,  and  $10.00  for  orchestra  concerts,  per  person 
per  concert.  All  proceeds  from  guest  attendance  support  the  activities  of  the  TMC. 

The  exception  to  this  policy  is  the  performances  of  Puccini’s  Gianni  Schicchi.  Due  to  limited  seating  in 
the  Theatre,  tickets  for  the  performances  on  August  19  and  21  must  be  purchased;  ticket  prices  range 
from  $25.00  to  $45.00  per  person.  However,  free  tickets  will  be  reserved  for  Fellows  for  the  open  dress 
rehearsals  on  August  17  and  18.  Tickets  for  these  open  dress  rehearsals  will  also  be  available  for  family 
and  friends;  the  cost  of  these  tickets  will  be  announced  at  the  start  of  the  Tanglewood  season. 

BSO  Concerts  -  The  Grounds  Pass  allows  seating  on  the  lawn  or  the  TMC  Fellows  section,  the  green 
benches  to  the  right  of  the  Koussevitzky  Music  Shed.  Your  Grounds  Pass  must  be  shown  to  the  Fellows 
section  usher,  and  seats  are  available  on  a  first  come,  first  served  basis.  Ushers  will  often  try  to  find 
seats  that  have  not  been  sold  for  Fellows.  Fellows  should  line  up  on  the  left  side  of  the  Shed,  and  ushers 
will  bring  you  to  seats  that  are  available. 

Guest  passes  to  BSO  concerts  can  not  be  issued.  However,  guests  may  attend  BSO  concerts  with  TMC 
Fellows  by  purchasing  a  ticket  for  General  Admission  at  a  cost  of  $14.50  per  person  per  concert. 

Guest  Artist  Recitals  in  Seiji  Ozawa  Hall  -  Though  there  is  no  Fellow  section  in  Seiji  Ozawa  Hall,  the 
Grounds  Pass  permits  lawn  seating  and  standing  room  in  the  second  balcony.  As  with  BSO  concerts, 
ushers  will  allow  Fellows  to  sit  in  seats  in  the  Hall  that  have  not  been  sold.  Fellows  are  asked  to  line  up 
on  the  left  side  of  the  Hall  and  ushers  will  bring  you  to  seats  that  are  available. 

RECORDING 

Personal  recording  of  performances  is  not  permitted  at  Tanglewood.  Listening  facilities  are  available  at 
the  Aaron  Copland  Library.  Cassette  tapes  are  made  of  all  TMC  performances  by  our  resident  audio 
crew,  Classic  Sound.  These  tapes  are  available  for  listening  purposes,  or  may  be  purchased  through  the 
TMC  Office. 

The  American  Federation  of  Musicians  allows  members  of  the  Tanglewood  Music  Center  to  purchase 
copies  ONLY  of  those  performances  in  which  they  participate  during  the  summer.  You  have  signed  the 
1999  Waver,  a  statement  assuring  us  that  you  will  use  the  cassette  for  your  own  private  study  purposes 
only,  and  you  will  have  to  guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or  re¬ 
recorded  in  any  form. 
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There  will  be  a  $10.00  charge  per  concert,  if  ordered  in  advance  of  the  performance.  The  price  remains 
the  same  regardless  of  the  length  of  the  piece  performed.  This  charge  will  help  offset  the  expense  of 
taping  performances  throughout  the  summer.  Tapes  not  ordered  in  advance  of  the  performance  may  be 
purchased  for  an  additional  charge  of  $  1  (per  day),  for  each  day  following  the  performance  that  the  tape 
is  ordered.  Full  payment  (non-refundable)  is  due  at  the  time  of  order.  The  final  deadline  to  order  tapes  is 
noon  on  Friday,  August  13,  1999. 

To  order  a  tape  of  your  performance,  please  see  Tim  Tsukamoto  or  Josh  Budway  in  the  TMC  Carriage 
House.  Tapes  will  be  available  approximately  one  week  after  the  performance,  for  pick  up  in  the 
Carriage  House.  Tapes  of  performances  during  the  final  week  of  the  summer  will  be  mailed  to  you. 
Recordings  of  BSO  concerts  or  professional  recitals  are  not  available  for  purchase. 

FACILITIES  at  TANGLEWOOD 

Koussevitzky  Music  Shed  -  The  Shed  is  the  main  performance  space  of  the  Boston  Symphony 
Orchestra  at  Tanglewood,  seating  over  5,000  inside  and  over  10,000  outside  on  the  lawn.  All  Boston 
Symphony  Orchestra,  Boston  Pops,  and  Popular  Audience  concerts  are  held  in  the  Shed.  The 
Tanglewood  Music  Center  Orchestra  and  Gustav  Mahler  Youth  Orchestra  will  perform  in  the  Shed  on 
August  1,  the  Leonard  Bernstein  Memorial  Concert ,  and  August  4,  during  Tanglewood  on  Parade . 

Seiji  Ozawa  Hall  -  Seiji  Ozawa  Hall  is  the  main  performance  space  of  the  Tanglewood  Music  Center.  It 
seats  over  ft  100  inside  and  over  300  outside  on  the  lawn.  All  Tanglewood  Music  Center  Orchestra 
concerts  and  many  chamber  music  performances  and  vocal  recitals  are  held  in  Ozawa  Hall.  Weekday 
guest  artist  recitals  and  Friday  night  prelude  concerts  are  also  held  in  Ozawa  Hall. 

Theater  Concert  Hall  -  The  Theater  Concert  Hall  seats  1,000  and  is  used  for  chamber  music  recitals, 
the  performances  of  Puccini’s  Gianni  Schicchi  and  other  activities. 

Chamber  Music  Hall  -  Many  TMC  chamber  music  concerts,  including  the  informal  Monday  Tea  & 

TMC  programs,  are  held  in  the  Chamber  Music  Hall,  a  small  facility  located  opposite  the  manor  house. 
Masterclasses  and  workshops  are  scheduled  in  the  Chamber  Music  Hall  as  well. 

TMC  Carriage  House  -  The  administrative  and  artistic  offices  of  the  TMC  are  housed  in  the  Carriage 
House.  Conducting  classes  are  held  in  the  upstairs  studio,  and  there  are  also  two  studios  on  the  first  floor 
with  Baldwin  grand  pianos.  Carriage  House  office  hours  are  Monday  through  Friday,  9:00  a.m.  -  5:00  p.m. 
and  Saturday  9:00  a.m.  -  1:00  p.m.  The  Carriage  House  is  officially  closed  on  Sunday.  Individual  staff  and 
faculty  office  hours  will  be  posted. 

Please  note  that  practice  is  not  allowed  in  the  Carriage  House  during  Seiji  Ozawa  Hall  concerts. 

Rehearsal  and  Practice  Spaces  -  There  are  a  wide  variety  of  rehearsal  spaces  available  to  TMC  Fellows  on 
both  the  Tanglewood  Grounds  and  Miss  Hall’s  School. 

Tanglewood  Grounds  -  Rehearsal  and  practice  spaces  are  available  on  a  first  come-first  served  basis, 
dependent  on  room  availability  and  previously  scheduled  events.  Please  see  the  enclosed  map  for  these 
locations.  Katie  Lempert  can  also  provide  you  with  a  complete  facilities  list  as  well.  Scheduled  events  for 
each  day  will  be  posted  on  the  door  to  each  room. 

Miss  Hall’s  School  -  There  is  a  sign  up  system  in  the  Main  Office  for  reserving  rehearsal  and  practice  spaces 
which  is  outlined  in  your  Miss  Hall’s  School  materials.  Rehearsal  and  practice  spaces  must  be  reserved  in 
advance  and  are  dependent  on  availability  and  scheduled  events. 
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Please  also  note  that  practice  is  not  allowed  in  the  Manor  House  during  Shed  concerts. 

Libraries  -  The  Aaron  Copland  Library  is  open  Monday  through  Friday  from  9:00  a.m.  -  5:00  p.m., 

Saturday  from  9:00  a.m.  -  3:00  p.m..  The  Copland  Library  is  closed  on  Sunday.  The  Library  houses  a 
substantial  collection  of  books,  scores,  and  recorded  music.  Chamber  music  parts  can  be  picked  up  at  the 
Library  after  assignments  have  been  posted. 

The  TMC  Orchestra  Library  is  located  in  Ozawa  Hall  and  hours  will  be  posted  upon  your  arrival  at 
Tanglewood.  Music  will  be  available  once  orchestral,  including  chamber  orchestra,  Bach  cantatas,  and  Vic 
Firth  Seminar,  assignments  have  been  posted. 

Tanglewood  Cafe  -  Lunch  may  be  purchased  seven  days  a  week  at  the  Tanglewood  Cafe.  Lunches  are 
discounted  on  week  days;  lunches  are  full  priced  on  the  weekends  when  Tanglewood  is  open  to  public 
audiences. 

Music  Stores  -  Tanglewood  houses  two  Music  Stores,  one  located  at  the  Main  Gate  where  you  may 
purchase  tapes  and  CDs  and  one  inside  the  Tanglewood  Cafe  where  you  may  purchase  sheet  music  and 
scores.  Fellows  of  the  Tanglewood  Music  Center  receive  a  10%  discount  on  all  purchases  made  on  week 
days.  Special  orders  can  often  be  accommodated. 

Gift  Shops  -  Tanglewood  houses  two  Gift  Shops,  one  located  at  the  Main  Gate  and  one  near  the  Highwood 
Manor  House.  Fellows  of  the  Tanglewood  Music  Center  receive  a  15%  discount  on  all  purchases  at  the  Gift 
Shops  made  on  week  days. 

MISS  HALL’S  SCHOOL  INF ORM ATION 

All  members  of  the  Fellowship  Program  will  be  housed  at  Miss  Hall’s  School,  492  Holmes  Road, 

Pittsfield,  MA  01201.  Miss  Hall’s  School  is  a  well  maintained  facility,  including  outdoor  tennis  courts  and 
spacious  grounds.  Twenty  classrooms  are  available  for  practice,  and  most  have  pianos. 

The  dormitory  will  be  available  for  occupancy  beginning  Thursday,  June  24  at  9:00  a.m.  Tanglewood  Music 
Center  Fellows  must  vacate  their  rooms  by  10:00  a.m.  on  Thursday,  August  23. 

Housing  in  Miss  Hall’s  School  includes  double  room  accommodations,  breakfast  and  dinner  daily  and  lunch 
on  Sundays,  weekly  change  of  linens,  and  free  bus  transportation  between  Miss  Hall’s  School  and  the 
Tanglewood  grounds. 

MISS  HALL’S  SCHOOL  FACILITIES  and  PROCEDURES 

Meals  -  Morning  and  evening  meals  will  be  served  at  Miss  Hall’s  School  every  day,  and  a  third  noontime 
meal  will  be  offered  on  Sundays.  During  the  week,  lunches  may  be  purchased  at  the  cafeteria  on  the 
Tanglewood  grounds;  light  lunches  will  be  available  for  purchase  at  Miss  Hall’s  School.  Please  note  that 
special  religious,  medical,  or  other  dietary  considerations  cannot  be  accommodated  by  the  dormitory  kitchen. 
However,  a  variety  of  vegetarian  selections  will  be  offered  daily. 

Rooms  -  Dormitory  rooms  are  furnished  with  two  single  beds,  bureaus,  desk  space,  and  a  closet.  Each  room 
has  an  overhead  light.  Please  bring  your  own  desk  lamp  or  reading  lamp;  halogen  lamps  are  not  permitted. 
You  may  also  bring  a  fan;  Miss  Hall’s  School  is  not  air  conditioned.  Refrigerators,  microwave  ovens, 
televisions,  and  air  conditioners  are  not  permitted. 
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All  possessions  are  kept  in  the  dormitory  at  the  risk  of  the  owner;  please  keep  this  in  mind  when  bringing 
valuables  to  Tanglewood  for  the  summer. 

Linens  -  Miss  Hall’s  School  will  provide  pillows  and  a  weekly  change  of  bed  linens  and  towels.  All 
residents,  with  the  exception  of  Fellows  traveling  from  overseas,  should  bring  their  own  blankets. 

Laundry  -  Coin-operated  washers  and  dryers  for  laundering  clothes  are  available  at  Miss  Hall’s  School. 

Cleaning  -  Residents  are  responsible  for  cleaning  their  own  rooms.  Miss  Hall’s  School  provides  daily 
cleaning  service  for  bathrooms,  hallways,  and  common  rooms.  Wastebaskets  left  outside  rooms  will  be 
emptied  daily. 

Telephones  -  All  calls  must  be  made  to  and  from  the  dormitory  pay  phones,  NOT  to  the  business  phones  of 
Miss  Hall’s  School  or  the  Tanglewood  Music  Center,  except  in  the  case  of  an  emergency.  Long  distance 
telephone  charge  cards  will  be  available  for  purchase  at  Miss  Hall’s  School. 

Mail  -  Miss  Hall’s  School  summer  mailing  address  is: 

c/o  Miss  Hall’s  School  for  FedEx  Miss  Hall’s  School 

P.O.  Box  1 166  492  Holmes  Road 

Pittsfield,  MA  01201  Pittsfield,  MA  01201 

All  Fellows  should  have  their  mail  sent  to  Miss  Hall’s  School,  NOT  to  Tanglewood.  You  will  be  able  to 
purchase  postage  stamps  and  envelopes  at  Miss  Hall’s  School. 

Fax  -  The  fax  number  at  Miss  Hall’s  School  is  (413)  445-41  81  There  is  no  charge  for  incoming  fax  service. 
Outgoing  fax  service  is  available  for  $1 .00  per  fax  within  the  United  States;  $1.00  per  page  for  international 
faxes.  Fax  machines  on  the  Tanglewood  Grounds  are  not  available  for  student  use. 

Computer  -  A  Macintosh  computer  with  a  modem  and  printer  are  available  daily  for  e-mail  and  web  access 
as  well  as  for  word  processing.  A  standard  word  processing  application  will  be  available,  as  well  as 
Netscape,  Telnet,  and  America  Online.  If  you  currently  have  an  e-mail  account,  please  check  with  your 
server  to  learn  how  you  can  access  your  account  from  Miss  Hall’s  School.  Fellows  are  not  allowed  to  install 
their  own  software. 

Transportation  -  Bus  service  between  Miss  Hall’s  School  and  the  Tanglewood  grounds  will  begin  on  June  25. 
Schedules  will  be  posted  at  the  Tanglewood  Main  Gate  and  at  Miss  Hall’s  School.  The  bus  schedule  reflects 
the  rehearsal  schedule  and  will  change  from  day  to  day. 

Cars  and  Parking  -  Fellows  may  bring  a  car  to  Tanglewood  for  the  season.  Vehicle  and  insurance 
information  must  be  registered  with  the  Tanglewood  Music  Center,  to  be  kept  in  the  student  files  for 
emergency  purposes. 

Registered  Fellows  will  receive  a  parking  permit  for  the  season.  Parking  is  available  in  designated  parking 
areas  at  Miss  Hall’s  School  and  on  the  Tanglewood  Grounds,  in  the  Hickory  Lot,  located  behind  Seiji  Ozawa 
Hall.  Cars  parked  in  unauthorized  areas  or  without  a  parking  permit  will  be  towed  at  the  owner’s  expense. 
Speed  limits  in  both  parking  areas  are  posted  and  enforced. 
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Recreation  -  Miss  Hall’s  School  has  outdoor  tennis  courts  and  athletic  fields  as  well  as  an  indoor 
tennis/basketball  court.  A  small  exercise  room,  pool  table,  television  room,  and  vending  machines  are 
located  in  the  basement. 

Fellows  are  not  permitted  to  use  private  recreational  facilities  in  the  surrounding  area.  Use  of  these  facilities 
is  considered  trespassing  and  may  result  in  dismissal  from  the  TMC  program.  There  are,  however,  ample 
public  recreational  facilities  available,  including  hiking  trails,  swimming,  and  other  cultural  activities  in  the 
area;  talk  to  TMC  staff  about  your  specific  interests. 

Overnight  Guests  -  Visitors  and  guests  are  not  permitted  to  lodge  at  the  dormitory  overnight.  Visitors  must 
be  out  of  the  buildings  and  off  of  the  grounds  by  1 1:30  p.m. 

Pets  -  Fellows  residing  in  the  dormitory  are  not  permitted  to  bring  pets. 

Smoking  -  Smoking  is  not  permitted  in  any  buildings  at  Miss  Hall’s  School.  Smoking  is  permitted 
outdoors  in  designated  smoking  areas  ONLY. 

EQUIPMENT 

Instruments  -  The  TMC  is  unable  to  furnish  "standard"  instruments  for  the  summer.  If  your  instrument  is  in 
need  of  repair  during  the  season,  you  will  be  responsible  for  making  arrangements  for  a  replacement. 

Auxiliary  instruments  -  alto  flute,  English  horn,  E-flat  clarinet,  contrabassoon,  euphonium,  etc.  -  these  will 
be  provided  by  the  TMC  as  necessary.  However  we  hope  that  you  have  brought  any  auxiliary  instruments 
that  you  do  own  with  you  for  the  season;  you  will  not  be  required  to  loan  your  instrument  to  another  Fellow. 

Pianos  -  Baldwin  Piano  is  the  official  piano  of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music 
Center.  The  Baldwin  Piano  and  Organ  Company  generously  provides  the  Music  Center  with  more  than  145 
pianos  for  concerts,  rehearsals,  and  practice,  both  on  the  Tanglewood  grounds  and  at  Miss  Hall’s  School. 

Pianos  on  the  stages  of  Tanglewood  are  not  to  be  used  for  practice  at  any  time,  other  than  rehearsals 
scheduled  in  these  locations. 

All  Pianists  in  the  Fellowship  program,  instrumental  and  vocal,  have  priority  for  use  of  the  grand  pianos  at 
Tanglewood  and  Miss  Hall’s  School.  Other  pianos  not  in  classroom  locations  are  available  to  anyone 
without  prior  sign  up.  Pianos  on  the  third  floor  of  the  Tanglewood  Manor  House  are  available  to  any  pianist 
on  a  first  come-first  served  basis;  we  ask  your  consideration  of  our  pianists  who  will  need  to  have  access  to 
these  pianos  on  a  regular  basis. 

Pianos,  chairs,  stands,  and  other  Music  Center  property  are  assigned  to  specific  studios  and  stages.  They  are 
not  to  be  removed  for  personal  use  or  use  in  other  spaces. 

Music  Stands  -  Personal  music  stands  will  not  be  required  for  large  ensemble  rehearsals  and  performances. 
However,  they  may  be  needed  for  chamber  music  rehearsals  and  for  practice  at  the  dormitory. 
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PERSONAL  NEEDS 


Performance  Dress  -  Please  note  the  following  requirements: 

Orchestral  performances: 

men  white  dinner  jacket  and  shirt,  black  trousers,  black  shoes,  and  black  bow  tie 

women  long  sleeved  white  blouse,  black  pants  or  skirt,  black  shoes  OR 

white  dress  (day  length  or  long),  white  shoes 

Please  note,  women  are  not  permitted  to  wear  all  black  for  orchestra  performance. 

Recitals  and  Chamber  Music: 

men  Unless  otherwise  determined,  same  as  above  or  sports  coat,  tie,  slacks,  dress  shoes 

women  Unless  otherwise  determined,  same  as  above  or  day  length  or  long  dress  or  dress  top  and 

pants.  Women  are  advised  to  not  wear  short  dresses  or  tank  tops  for  performances. 

In  addition  to  the  above,  singers  may  be  required  to  wear  appropriate  recital  gowns. 

Tanglewood  Grounds  Pass  -  As  mentioned  in  a  previous  section,  you  will  be  issued  a  Tanglewood  Grounds 
F  ass  which  will  certify  your  membership  in  the  TMC  for  this  season.  In  addition  to  Tanglewood  Grounds 
and  concert  privileges,  this  card  will  also  admit  you  to  the  Miss  Hall’s  dining  hall  for  breakfast  and  dinner 
and  into  the  dormitory  after  1 1 :30  p.m.  The  replacement  fee  for  this  card  is  $75.00. 

ATM  -  Unfortunately,  there  is  no  ATM  machine  on  the  Tanglewood  Grounds.  Several  local  banks  in  both 
Lenox  and  Pittsfield  do  have  ATM  machines  which  accept  most  major  bank  cards.  There  are  NO  facilities 
for  cashing  personal  checks  at  Tanglewood. 

Medical  Care  -  Your  student  medical  record  is  on  file  at  the  Miss  Hall’s  School  and  will  only  be  released  to 
a  medical  care  facility  in  the  case  of  an  emergency.  A  staff  member  is  on  duty  24  hours  a  day  at  Miss  Hall’s 
School,  and  security  is  present  at  the  Tanglewood  main  grounds.  These  staff  members  should  be  contacted 
immediately  if  you  need  medical  attention. 

Recreation  -  Tanglewood  Music  Center  Fellows  may  use  the  Tanglewood  lakefront  for  swimming,  boating, 
and  picnicking  during  official  lakefront  hours,  which  will  be  posted.  A  lifeguard  will  be  on  duty  at  those 
times. 

Guests  -  Guests,  including  family  and  friends,  may  attend  rehearsals  and  classes  of  the  TMC  with  approval 
from  the  faculty  member  in  charge  of  that  event  and  the  Director  of  the  TMC.  Guests  are  not  permitted  to 
attend  BSO  closed  rehearsals. 

Guests  are  not  permitted  to  stay  overnight  with  Fellows  in  Miss  Hall’s  School.  Guests  may  join  Fellows  for 
meals  at  Miss  Hall’s  School  at  a  cost  of  $5.00  for  breakfast  and  $7.00  for  dinner. 

Smoking  -  Smoking  is  not  permitted  in  any  building  on  the  Tanglewood  grounds  or  in  any  building  at  Miss 
Hall’s  School. 


14 


Behavior  -  The  TMC  is  a  graduate  level,  professional  training  program;  all  Fellows  of  the  TMC  are 
expected  to  behave  in  a  professional  manner.  Inappropriate  or  illegal  behavior  constitutes  grounds  for 
disciplinary  action  by  the  TMC  and/or  dismissal  from  the  program. 

Drugs  -  Use  or  possession  of  drugs  or  narcotics  during  the  season  constitutes  grounds  for  immediate 
dismissal. 

Alcohol  -  It  is  illegal  for  individuals  under  21  to  consume  alcohol  in  the  State  of  Massachusetts.  Use  or 
possession  of  alcohol  by  underage  individuals  during  the  season  constitutes  grounds  for  immediate  dismissal. 

Damages  -  Individuals  will  be  held  liable  for  any  damages  to  property  or  facilities  resulting  from  careless 
disregard  of  Miss  Hall’s  School,  Tanglewood  grounds,  or  in  any  buildings  used  by  the  TMC  at  any  time. 

Problems  -  Any  problems  or  questions  during  the  season  should  be  brought  immediately  to  the  attention  of 
the  Katie  Lempert,  TMC  Dormitory  Staff,  or  Ellen  Highstein. 


15 


Special  Project  Tanglewood  1999  - 


In  summer  1999  the  Tanglewood  Music  Center  Orchestra  and  the  Gustav  Mahler  Jugendorchester, 
respectively  the  two  leading  American  and  pan-European  youth  orchestras,  meet  for  the  first  time. 
Initiated  by  the  orchestras'  Music  Directors,  Seiji  Ozawa  and  Claudio  Abbado,  the  more  than  200 
musicians  from  around  the  world  will  come  together  in  various  musical  activities  such  as  joint  stu¬ 
dying,  rehearsing  and  chamber  music  projects.  Musicians  from  both  orchestras  will  perform  in  a 
symphony  concert  together  on  1  August,  conducted  by  Seiji  Ozawa. 


Conductor  Seiji  Ozawa 
Soloists  Yo-Yo  Ma,  Cello 

Yuri  Bashmet,  Viola 


Tanglewood  Festival  Chorus  (John  Oliver,  conductor) 


Bela  Bartok 
Richard  Strauss 


The  Miraculous  Mandarin  op.  19  (complete) 

Don  Quixote  op.  35. 

Fantastic  Variations  on  a  Theme  of  Knightly  Character 


1.8. 


Leonard  Bernstein  Memorial  Concert 
Tanglewood  -  Koussevitzky  Music  Shed 


Dirigent  Claudio  Abbado 

Stefan  Anton  Reck  * 


Gustav  Mahler  Symphonie  Nr.  7  e-Moll 


Symphony  No.  7  in  E  Minor 
Sinfonia  n°7  in  mi  minore 
Sinfonia  num.  7  en  mi  menor 

I.  Langsam  -  Allegro 

II.  Nachtmusik  I 

III.  Scherzo 

IV.  Nachtmusik  II 

V.  Rondo  -  Finale 


Konzerte 

7.8.  Tanglewood  -  Koussevitzky  Music  Shed 

9.8.  Caracas  -  Teatro  Teresa  Carreno 

11.8.  La  Habana  -  Teatro  Amadeo  Roldan  * 

12.8.  La  Habana  -  Teatro  Amadeo  Roldan 

15.8.  Santiago  de  Compostela  -  Auditorio  de  Galicia 

17.8.  Edinburgh  -  Usher  Hall 

19.8.  Bolzano/Bozen  -  Palasport 

21.8.  Trieste  -  Teatro  Giuseppe  Verdi 

10.9.  Berlin  -  Philharmonie 

12.9.  Freiburg  im  Breisgau  -  Konzerthaus 

13.9.  Miinchen  -  Herkulessaal 


mit  freundlicher  Unterstiitzung  der  Wilhelm  von  Finck-Stiftung,  Grasbrunn 
with  friendly  support  from  the  Wilhelm  von  Finck-Stiftung,  Grasbrunn 
con  il  gentile  sostegno  della  Wilhelm  von  Finck-Stiftung,  Grasbrunn 
con  cordial  apoyo  de  la  Wilhelm  von  Finck-Stiftung,  Grasbrunn 


Hauptsponsor  •  Main  Sponsor  •  Sponsorizzatore  principale  •  Primer  patrocinador 


Zurich  Financial  Services  unterstiitzt  die  Sommertourneen  des  Gustav  Mahler  Jugendorchesters 

The  summer  tours  of  the  Gustav  Mahler  Jugendorchester  are  made  possible  through  support  from  Zurich  Financial  Services 
La  Zurich  Financial  Services  sostiene  le  tournee  estive  della  Gustav  Mahler  Jugendorchester 
Zurich  Financial  Services  apoya  las  giras  de  verano  de  la  Gustav  Mahler  Jugendorchester 


Dank 

Sch/rmherrschaft 


Dank  Acknowledgement  ^  Ringiaziamenti  ^AgradecimientCL 


Wir  danken  fur  die  freundliche  Unterstiitzung  •  With  thanks  for  the  friendly  support 
Ringraziamo  cordialmente  per  il  sostegno  fornitoci  *  Agradecemos  la  colaboracion  de 

Residenzstadte  des  GMJO 

Wien  -  Bozen  -  Paris,  Cite  de  la  musique  -  Luzern 

Bundeskanzleramt  der  Republik  Osterreich 

Bundesministerium  fur  auswartige  Angelegenheiten  der  Republik  Osterreich 
Bundesmimsterium  fur  Wissenschaft  und  Verkehr  der  Republik  Osterreich 
Kulturkontakt 

Bundesland  Oberosterreich 
Bundesland  Salzburg 
Osterreichische  Botschaft  Moskau 
Osterreichisches  Kulturinstitut  Budapest 
Osterreichisches  Kulturinstitut  Zagreb 

Senatsverwaltung  fur  Wissenschaft,  Forschung  und  Kultur,  Berlin 

Forderstiftung  des  Gustav  Mahler  Jugendorchesters,  Munchen 

Alfried  Krupp  von  Bohlen  b  Halbach  Stiftung 

Wilhelm  von  Finck-Stiftung,  Grasbrunn 

Zuger  Kulturstiftung  Landis  b  Gyr 

Stichting  Het  Kersjes  van  de  Groeneken  Fonds 

Stichting  Prins  Bernhard  Fonds 

Zurich  Financial  Services,  Hauptsponsor  der  Sommertourneen 

DaimlerChrysler  AG 

Bank  Julius  Bar 

Roland  Berger  und  Partner 

Banco  BPI  S.A. 

Mercedes-Benz  Wiesenthal  b  Co 
Bayerischer  Rundfunk,  Munchen 
BMW  Niederlassung,  Munchen 
Spaten-Franziskaner-Brau  KG  aA,  Munchen 


mmr 

XNIEN^BW 

KULTIR 


.KUNST 


B  bm:wv 


| fl/ULM, 
WXontald 

Rxmn 


Kultur  iMtui S i lzl» 1 1*: 


Schirmherrschaft  •  Patronage  •  Patroncinio  •  Patronato 

Der  President  der  Tschechischen  Republik  Vaclav  Havel 
Der  Bundesprasident  a.D.  der  Bundesrepublik  Deutschland  Dr.  Richard  von  Weizsacker 
Der  Prasident  der  Europaischen  Kommission  1985-1995  Jacques  Delors 

Ehrenprasidium  •  Honorary  Presidency  •  Presidenza  onoraria  •  Presidencia  honoraria 


Der  Biirgermeister  der  Stadt  Wien 

Dr.  Michael  Haupl 

Der  Oberbiirgermeister  der  Hauptstadt  Budapest 
Der  Primator  der  Hauptstadt  Prag 
Der  Primator  der  Hauptstadt  Bratislava 
Der  Prasident  der  Parlamentarischen  Versammlung  des  Europarates 
Der  Prasident  des  Ministerkomitees  des  Europarates 
Der  Generalsekretar  des  Europarates 

Dr.  Gabor  Demszky 

Jan  Kasl 

Dr.  Josef  Moravcik 

Lord  Russell-Johnston 

Halldor  Asgrimsson 

Daniel  'Tarschys 

Dr.  Walter  Schwimmer  (ab  1.9.19991 

Der  Europaische  Kommissar  fiir  Kultur  und  audiovisuelle  Medien 
Der  Landeshauptmann  von  Salzburg 
Der  Biirgermeister  der  Stadt  Salzburg 
Der  Biirgermeister  der  Stadt  Bozen 

Der  Kulturstadtrat  der  Stadt  Bozen 

Marcelino  Oreja 

Dr.  Franz  Schausberger 

Dr.  Heinz  Schaden 

Aw.  Giovanni  Salghetti  Drioli 

Prof. Giuliano  Gobbetti 

Das  Gustav  Mahler  Jugendorchester  steht  unter  dem  Patronat  des 

Europarates 

Dank 

Schirmherrschaft 


Dank _ Acknowledgement  i  Ringraziamenti 


Agradeciraienta  


Wir  danken  fur  die  freundliche  Unterstutzung  •  With  thanks  for  the  friendly  support 
Ringraziamo  cordialmente  per  il  sostegno  fornitoci  *  Agradecemos  la  colaboracion  de 

Residenzstadte  des  GMJO 

Wien  -  Bozen  -  Paris,  Cite  de  la  musique  -  Luzern 

Bundeskanzleramt  der  Republik  Osterreich 

Bundesministerium  fur  auswartige  Angelegenheiten  der  Republik  Osterreich 
Bundesministerium  fur  Wissenschaft  und  Verkehr  der  Republik  Osterreich 
Kulturkontakt 

Bundesland  Oberosterreich 
Bundesland  Salzburg 
Osterreichische  Botschaft  Moskau 
Osterreichisches  Kulturinstitut  Budapest 
Osterreichisches  Kulturinstitut  Zagreb 

Senatsverwaltung  fur  Wissenschaft,  Forschung  und  Kultur,  Berlin 

Forderstiftung  des  Gustav  Mahler  Jugendorchesters,  Miinchen 

Alfried  Krupp  von  Bohlen  b  Halbach  Stiftung 

Wilhelm  von  Finck-Stiftung,  Grasbrunn 

Zuger  Kulturstiftung  Landis  b  Gyr 

Stichting  Het  Kersjes  van  de  Groeneken  Fonds 

Stichting  Prins  Bernhard  Fonds 

Zurich  Financial  Services,  Hauptsponsor  der  Sommertourneen 

DaimlerChrysler  AG 

Bank  Julius  Bar 

Roland  Berger  und  Partner 

Banco  BPI  S.A. 

Mercedes-Benz  Wiesenthal  b  Co 
Bayerischer  Rundfunk,  Miinchen 
BMW  Niederlassung,  Miinchen 
Spaten-Franziskaner-Brau  KG  aA,  Miinchen 
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Kultur  Art/MYSiilzbmv 


Schirmherrschaft  •  Patronage  •  Patroncinio  •  Patronato 

Der  President  der  Tschechischen  Republik  Vaclav  Havel 
Der  Bundesprasident  a.D.  der  Bundesrepublik  Deutschland  Dr.  Richard  von  Weizsacker 
Der  President  der  Europaischen  Kommission  1985-1995  Jacques  Delors 

Ehrenprasidium  •  Honorary  Presidency  •  Presidenza  onoraria  •  Presidencia  honoraria 


Der  Burgermeister  der  Stadt  Wien 

Dr.  Michael  Haupl 

Der  Oberburgermeister  der  Hauptstadt  Budapest 
Der  Primator  der  Hauptstadt  Prag 
Der  Primator  der  Hauptstadt  Bratislava 
Der  President  der  Parlamentarischen  Versammlung  des  Europarates 
Der  President  des  Ministerkomitees  des  Europarates 
Der  Generalsekretar  des  Europarates 

Dr.  Gabor  Demszky 

Jan  Kasl 

Dr.  Josef  Moravcik 

Lord  Russell-Johnston 
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Ozawa ,  youth  and  a  great  day 


By  Andrew  L.  Pincus 

Special  to  The  Caclc 

LENOX  —  Two  of  Seiji  Ozawa’s 
greatest  strengths  as  a  conductor 
are  orchestra  building  and  music 
of  the  late  19lh  and  early  20th  cen¬ 
turies. 

Both  were  on  display  at 
Tanglewood  yesterday  in  a  con¬ 
cert  combining  the  talents  of  the 
Tanglewood  Music  Center  and 
Gustav  Mahler  Youth  orchestras. 
In  just  five  days  of  rehearsal, 
Ozawa  pulled  together  superbly 
realized  performances  of  two 
story-telling  works.  Bartok’s 
"Miraculous  Mandarin”  and 
Richard  Strauss’  "Don  Quixote" 
—  the  former  defining  the  begin¬ 
nings  of  modernism,  the  latter 
defining  the  end  of  romanticism. 

The  program  marked  the 
American  debut  of  the  I3-year-old 
Mahler  orchestra,  a  European 
counterpart  of  the  TMC  group. 
Made  up  of  players  under  26  from 
most  European  countries,  the 
Mahler  orchestra  will  perform  its 
namesake's  Symphony  No.  7 
under  its  director,  Claudio 
Abbado,  in  its  Tanglewood 
farewell  on  Saturday 

For  this  program,  strings  from 
the  two  orchestras  were  mixed  in 
both  works.  TMC  woodwinds, 
brasses  and  percussionists  played 
the  Bartok  Their  Mahler  counter¬ 
parts  took  the  Strauss. 

There  was  a  noticeable  differ¬ 
ence  in  tone  (darker)  and  blend 
(less  unified)  among  the 
European  wind  and  brass  players, 
probably  because  of  national  dif¬ 
ferences  in  playing  styles.  In 
Strauss’  Viennese  retelling  of 
Cervantes’  Spanish  talc,  the 
European  style  seemed  more  apt 
than  it  would  have  been  in 
Barlok’s  harder-edged  sound 
world. 

On  the  hot  but  clear  afternoon, 
Ozawa  seemed  everywhere  at 
once  on  the  podium,  lie  superbly 
controlled  every  facet  of  the 
scores,  bringing  out  felicity  after 
felicity  of  sound  and  layer  after 
layer  of  meaning.  Leonard 
Bernstein  probably  would  have 
nodded  approval  of  the  accent  on 
youth  and  international  coopera- 
as  well  as  the  playing  in  this, 
the  annual  Bernstein  Memorial 
Concert 

The  Bartok  work,  a  pantomime 
telling  a  story  of  a  mandarin  who 
can’t  die  until  he  tastes  compas¬ 
sion.  is  a  grisly  exploration  of  the 
lies  between  sex  and  violence 
composed  long  before  Hollywood 
discovered  gold  in  the  linkage 

O/awa  found  the  way  to  the 


Classical  Review 

center  of  this  gruesome  business. 
The  dances  between  the  man¬ 
darin  and  the  prostitute  who  final¬ 
ly  shows  him  pity  had  a  horrific 
sensuality,  interspersed  with  her 
three  pimps'  screeching  attempts 
to  kill  him  off  for  his  money. 
When  the  mysterious  visitor  turns 
blue-green  before  dying,  the 
Tanglewood  Festival  Chorus 
entered  wordlessly  in  compassion 
and  grief. 

Traffic  honked.  clarinets 
squealed,  trombones  snarled  and 
rhythms  flew  off  in  a  hundred 
clashing  directions.  All  burned 
with  life  Michael  Doyle  of  the 
TMC  played  the  important  clar¬ 
inet  solos  as  if  he  had  been  doing 
them  from  birth 

• 

For  “Don  Quixote.”  Ozawa  had 
cellist  Yo-Yo  Ma  and  violist  Yuri 
Bashmel  as  soloists.  What  a  treat 
for  young  musicians  to  play  with 
the  international  best. 

Ma  practically  owms  this  piece. 
Though  (or  because)  some  of  his 
tempos  were  slow  and  free  almost 
to  the  breaking  point,  he  invested 
the  doleful  knight  with  dignity  as 
w’ell  as  ridiculousness.  Quixote 
routed  the  windmills  and  sheep  in 
grand  style,  marcheci  funereally 
home  and  suffered  a  defeated 
hero's  death 

As  Sancho  Panza,  Bashmet 
counterpoised  a  voice  of  both 
mockery  and  sanity  against  his 
master’s  absurdities. 

ConcertmSster  Renaud  Capucon 
of  France  also  pitted  well-matched 
solos  against  Ma’s.  Teasing  the 


music  in  the  Viennese  manner. 
Ozawa  achieved  unity  with  the 
solo  characters  and  the  romantic 
mood,  so  different  from  the  sav¬ 
agery  of  a  Bartok  facing  the  20th 
century.  The  crowd  of  more  than 

11,000  stomped  its  approval. 

• 

What  was  to  have  been  a  per¬ 
formance  of  Brahms’  "German 
Requiem’’  led  by  Robert  Shaw, 
dean  of  American  choral  conduc¬ 
tors,  turned  into  a  memorial  for 
him  when  he  died  in  January  at 
82  It  fell  to  Dutch  conductor  Edo 
de  Waart  to  fill  in  Saturday  night 
on  what  must  have  been  the 
hottest  night  of  the  year. 

Shaw,  who  conducted  the 
Brahms  Requiem  at  Tanglewood 
in  1948  but  didn’t  return  until 
1996  and  1997,  was  known  as  a 
taskmaster.  His  death  was  a  major 
loss,  but  the  Boston  Symphony 
Orchestra  and  the  John  Oliver- 
directed  festival  chorus  faced 
another  taskmaster  —  the  weath¬ 
er. 

To  say  there  were  rough  edges 
in  the  singing  and  playing  would 
be  to  do  the  singers  and  players 
an  injustice.  Amid  the  heat,  only 
the  gods  who  cursed  the  East  with 


it  could  have  given  their  best. 

In  a  setting  of  passages  from 
Luther's  German  Bible,  the 
Requiem  is  Brahms’  consoling 
message  not  to  the  dead  but  to  the 
living.  After  the  performers  Strug: 
gled  gamely  forward  for  three 
movements,  their  moments  of 
grandeur  finally  coalesced  amid 
the  radiance  of  "How  amiable  are 
thy  tabernacles."  _ ; 

In  the  next  section,  ‘Te  now 
have  sorrow’,’’  soprano  Janice 
Chandler  w-as  truly  the  comfort¬ 
ing  mother  Brahms  envisaged, 
flooding  the  Shed  with  tones 
almost  rapturous  in  their  ethere¬ 
ality.  The  performance  then  rolled 
on  more  confidently  to  the  end. 

Baritone  Nathan  Gunn  —  like 
Chandler,  a  favorite  of  Shaw’s  — 
tried  hard  but  was  no  match  for 
the  chorus.  Timpanist  Timothy 
Genis  lent  strong  support  in  the 
funeral  march  and  other  key  pas¬ 
sages. 

The  BSO  reported  the  ireek’s 
attendance  at  36,335,  an  increase 
over  32,602  last  year  The  break- 
down  Tuesday,  672,  Wednesday, 

I, 859,  Thursday,  2,706;  Friday , 
8.512,  the  open  rehearsal,  3.46 5; 
Saturday,  7,828,  and  yesterday, 

II, 293 
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Young  musicians  blend  well  at  Tanglewood 


[Ozawa]  provided  an  astonishing  display  of 
controlled  energy,  of  unstoppable  rhythmic 
impulse,  of  spellbinding,  storytelling  power, 
of  fierce  exhortation. 


By  Richard  Dyer 
ci.oukstaj-t 


LENOX  -  In  198G,  Claudio  Ab- 
bado  founded  the  Gustav  Mahler  Ju- 
gendorchester  (Youth  Orchestra)  in 
Mucir  Mahler’s  own  city, 

”,U  .  C  Vienna.  Its  mem- 

Review  bersh’ip.  unlike 

—  —  previous  European 

youth  orchestras,  included  young 
musicians  from  counthes  emerging 
from  behind  the  Iron  Curtain;  today 
any  musician  under  the  age  of  2 G  in 
any  country  of  Europe  is  eligible  to 
audition.  About  130  musicians  from 
27  countries  are  involved  in  the  or¬ 
chestra  which,  after  rehearsing  in 
one  of  five  host  cities,  tours  during 
the  Easter  season  and  the  summer. 

One  of  the  major  events  in  the 
life  of  Tanglewood  this  summer  is  a 
two-week  residency  by  the  Mahler* 
youth  orchestra.  Sunday  afternoon, 
it  joined  its  American  counterpart, 
the  Tanglewood  Music  Center  Or¬ 
chestra,  for  the  annual  Leonard 
Bernstein  memorial  concert  under 
the  direction  of  Seiji  Ozawa,  and  in 
the  presence  of  Abbado,  seated  in  a 
center  box  in  his  first  trip  to 
Tanglewood  since  his  student  sum¬ 
mer  more  than  40  years  ago.  Satur¬ 
day,  the  youth  orchestra  plays 
Mahler’s  Seventh  Symphony  under 
Abbado’s  direction.  Tomorrow,  it  will 
participate  in  the  Tanglewood-on- 
Parade  festivities.  Thursday,  there’ll 
be  a  chamber  music  program,  fea¬ 
turing  members  of  both  orchestras. 
Sony,  from  Ozawa’s  country,  and  Oli¬ 
vetti,  from  Abbado’s,  have  helped 
underwrite  this  expensive  venture, 
with  added  support  from  the  Trust 
for  Mutual  Understanding. 

Sunday  afternoon’s  concert  was  a 
wonderful  occasion.  Ozawa  led  off 
with  one  of  his  parade  pieces,  Bar- 
tok’s  complete  ballet  "The  Miracu¬ 
lous  Mandarin,”  which  featured 
string  players  from  both  orchestras, 
and  the  woodwinds,  brass,  and  per¬ 
cussion  of  the  TMC;  the  entire 
Tanglewood  Festival  Chorus  sang 
the  brief,  wordless  choral  entry.  The 
f>erformance  was  an  extraordinary 
display  of  musical  understanding 
and  orchestral  virtuosity  -  it  beg¬ 
gars  belief  that  rehearsals  began 
only  last  Wednesday.  The  gifted 
clarinet  soloist  was  Michael  Doyle, 


TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA  with  the  GUSTAV 
MAHLER  JUGENDORCHESTER 
Seiji  Ozawa,  conductor 
At:  Tanglewood,  Sunday  afternoon 


and  there  was  outstanding  work 
from  his  entire  section,  from  the 
viola  section,  from  oboist  Ariana 
Ghez  and  English  hornist  Rosemary 
Yiameos,  from  a  spectacular  trom¬ 
bone  section  led  by  Benjamin  Per¬ 
rier,  and  the  whole  battery  of  per¬ 
cussion.  The  audience  response  was 
a  little  tepid  -  mindful  of  box-office 
considerations,  the  management  put 
Yo-Yo  Ma  onto  the  second  half  of  the 
program,  and  that’s  what  the  public 
was  waiting  for.  Also  Bartok’s  lurid 
tale  of  seduction,  robbery,  and  mur¬ 
der  in  a  brothel  is  more  Saturday 
night  than  Sunday  afternoon  fare. 

Although  “The  Miraculous  Man¬ 
darin"  is  an  orchestral  showpiece, 
the  conductor  usually  takes  most  of 
the  credit  and,  on  occasion,  Ozawa 
has  -  as  he  deserves  to.  Sunday,  he 
provided  an  astonishing  display  of 
controlled  energy,  of  unstoppable 
rhythmic  impulse,  of  spellbinding- 
.storytelling  power,  of  fierce  exhor¬ 
tation  matched  by  generous 
empowerment  of  othei*s.  But  Ozawa 
didn’t  turn  to  face  the  audience  until 
acknowledging  each  soloist  and  ask¬ 
ing  every  section  of  the  orchestra  to 
rise,  one  by  one;  he  applauded  the 
young  musicians  along  with  mem¬ 
bers  of  the  chorus  and  the  audience. 

After  intermission  came 
Strauss’s  “Don  Quixote,’*  with  Ma  in 
the  title  role  and  violist  Yuri  Bash- 
met  as  his  sidekick  Sancho  Panza. 
Ma’s  playing  was  the  work  of  a  great 
musical  actor;  he  may  have  been 
playing  the  cello,  matchlessly,  but  he 
was  inside  the  character  all  the  way 
through,  and  you  could  see  in  the 
musician’s  face  every  emotion  the  el¬ 
derly  knight  was  feeling.  That  is,  you 
could  do  so  when  you  could  see  his 
face,  which  was  frequently  turned 
back  towards  the  orchestra;  Ma  is  a 
wonderful  listener,  chamber-music 
player  and  collaborator.  Strauss  did 
not  intend  this  pari  for  a  touring  in¬ 
ternational  soloist,  although  it  obvi¬ 
ously  profits  from  that  level  of  j>er- 
sonality  and  .of  skill,  but  for  the  prin¬ 
cipal  cellist  of  the  orchestra,  and  it 


demands  that  ability  to  enter  into  a 
performance  and  participate  in  it, 
rather  than  strutting  in  front  of  a 
backdrop.  Ma  played  over  the  full 
spectrum  of  dynamics,  often  risking 
playing  at  the  far  horizon  of  pianissi¬ 
mo;  he  knew  that  Ozawa  and  the  or¬ 
chestra  would  never'eover  him,  and 
the  audience  would  come  to  him.  The 
final  glissando  that  represents  Don 
Quixote’s  death-sigh  was  heartstop¬ 
ping.  Ma  proved  a  better  ensemble 
player  than  Bashmet,  although  may¬ 
be  the  Russian  violist  was  trying  to 
show  us  Sancho  pushing  to  the  fore; 
there  was  something  unsettling 
about  the  proportion  of  vibrato  to 
tone  that  he  preferred. 

The  configuration  of  the  orches¬ 
tra  was  different  for  this  piece;  the 
strings  came  from  both  bands  again, 
with  woodwinds,  brass,  and  percus¬ 
sion  from  the  Gustav  Mahler  Youth 
Orchestra.  What  was  immediately 
impressive  was  the  grasp  of  a  com¬ 
pletely  different  style  and  sound- 
world,  and  here  the  presence  of  the 
string  players  from  the  European 
orchestra  was  probably  helpful;  this 
was  a  more  cultivated  sound  than  we 
had  heard  in  the  Bartok,  with  an  in¬ 
stinctive  sense  of  how  a  Straussian 
melody  crests  and  curves.  The  con- 
certmaster,  who  has  important  solos, 
was  Renaud  Capucon  from  France; 
the  marvelous  oboist  was  Guy  Porat 
from  Israel.  The  other  principals,  all 
of  them  excellent,  were  Julia  Gallego 
(flute/Spain),  Joerg  Angerer  (clarin¬ 
et/Austria),  Thomas  Jedanzik  (bas¬ 
soon/Germany),  Jose  Miguel  Asenssi 
Marti  (horn/Spain),  Thomas  Davida 
(trumpet/Hungary),  and  Severo 
Martinez  (trombone/Spaiu).  Ozawa 
was  once  again  on  the  side  of  the 
music  and  of  the  players;  this  was  a 
performance  that  had  sentiment  and 
musical  jokes,  humor  and  pathos; 
above  all  it  was  full  of  life. 

This  event  was  a  most  fitting  tri¬ 
bute  to  Tanglewood’s  most  illustri¬ 


ous  alumnus:  Bernstein  approached 
the  education  of  young  musicians 
with  a  sense  of  mission  that  his  pro¬ 
tege  Ozawa  shares,  as  Abbado  obvi¬ 
ously  does,  too. 

In  a  time  when  troubled  youths 
seize  headlines  and  monopolize  the 
attention  of  the  sensation-driven  me¬ 
dia  by  shooting  their  classmates,  a 
concert  such  as  this  one,  and  tlie 
achievements  it  represents,  deserve 
celebration. 


Abbado  delivers  memorable  concert  at  Tanglewood 


Tanglewood 

7.8.1999 


cJ  .SQ-i-o  oj  aT  o 

_  £  «  o 

c  ^  x:  £ 

0-8  “•!  §«&*,_  -  c  s  g 

SaSs-StsIll^l 

J3 


s$£iw& 

^Sl5‘§. 

C  y  s  ^  g 
g-oS^'S  6 


■°9  S-S'S'S 


.a.e-§  *  s  s  e  g  ° 
S3S<s  s.g  £  £  f  S  Swb  y  ! 


w  P  C3 

5fe 

a-S-B 

ip 

_  _  <sj  *  w 

mm 

slit!  Il'sl  S^i  §1  i  lliurll 

j  oj  i  '  .«  aj  i  i  «  o  .'  «  i  4_r 


;<s« 

p-6* _ 

P  *°t-i  «-r  *P  2  n  3>  >  ^  O  ^*T3 
-3  o  ^  ^  cr&c/S  E  *a  «  c -3  cr 

«gf*§^'Ps“fe8  8lg. 

O  a» 

E  E 


Si^lJg 

65 ""  " 


c  j§ 

g.s|  _ 

T>  © 

btia &lg§^ 

»  ™3  o  |^|-s 


iilfll- 


« 

•Z  ftl 


Bslnij 

£2S-S^^4-s^ 

gets  SfSll 
2  to  b  •S  "S  «c 

•SfJJ-Sfil- 

>  s  s  _  ^  a  2  ® 
■S  p  3  --j  S  3  a, 

^  3  u  O  i 

Sra  a-'r-3 

5  life 


If*  *11 

sssfl i- 

0.0-0  S  w  '* 
_  .  .5  &1 
s-8  8.!2l5: 


0) 

■s  w 
•+-* 

O  T3 


a* 


fid 


K*w  ^  wa  *- 
c o  a p 

C  T3  CTJ  T3  +3  p  CQ 


g-g  Wg 
a  5  o,  o  .a 


3  igji  S  g  g-S- 


|S'5fig*l5  S 


I-s  ■§! 


2  »> 

c  a 
p  "a 

*5H 

o£ 


£3 

J  £ 

E  -a 

>N  O 

CO  o 
2  * 
•  a 

-1  fs 


In 

•Sf 


O  J£3 

T3  E 
o  ® 

ll 

^1 


£  .9.3 


Boston  Herald 
9.8.1999 


Tanglewood 

7.8.1999 


The  Boston  6lobe 
9.8.1999 


Tanglewood 

7.8.1999 


The  Berkshire  Eagle 
9.8.1999 


0) 


Caracas 

9.8.1999 


El  Mundo 
10.8.1999 


Metamama 

Einar  Goyo  Ponte 


Nftidamente  Abbado 


Un  teatro  repleto.  Una  orquesta 
lozanisima.  compuesta  por  bellisi- 
mos  140  jovenes,  plenos  de  ener- 
gia.  Una  sinfonia  ardua,  y  un  direc¬ 
tor  de  primerfsima  categoria. 
^Cual  podria  ser  el  resultado?  Una 
noche  irrepetible  y  espectacular.  Tal 
fue  la  de  anoche,  en  el  concierto 
de  la  Gustav  Mahler  Jugendorche- 
ster„  dirigida  por  el  Maestro  Clau¬ 
dio  Abbado,  en  el  Teatro  Teresa 
Carreho. 

Para  los  melomanos  curtidos 
fue  una  ocasion  de  oro  para  poner 
a  prueba  supuestas  convicciones 
y  paradigmas,  ante  una  ejecucion 
no  solo  irreprochable,  sino  excep- 
cional  y  brillante;  y  para  los  que  se 
inician,  la  posibilidad  de  descubrir 
todo  un  mundo  musical,  y  a  un 
autor  genial:  Mahler,  en  el  abiga- 
rrado  horizonte  de  su  7*  Sinfonia. 

Abbado  lleno  de  luz  los  recove- 
cos  mas  intrincados  y  temibles  de 
esta  obra,  y  sin  desdehar  la  pro¬ 
funda  ironia  que  la  misma  rezuma, 
la  revelo  como  lo  que  en  su  fondo 
e$:  un  grandioso  homenaje  al  va¬ 
lor.  a  la  compania  indefectible,  al 
cultivo  y  a  la  omnipresencia  sen¬ 
sual  de  la  musica  en  nuestra  vida. 
Contribuyo  no  poco  a  esta  vision 
inusualmente  solar  de  la  sinfonia. 
la  prestacion  exuberante,  vigorosa 
y  meridianamente  m'tida  de  la  Ju- 


gend  orchester,  Es  increible  como 
estos  140  chicos  suenan  tan  dis- 
cernidamente.  con  tal  sentido  del 
balance,  tal  riqueza  timbrica  que 
son  diafanos  como  una  orquesta 
de  camara.  En  los  tutti  en  fortissi¬ 
mo,  en  los  mas  irreaies  piani,  en 
plena  cascada  de  fusas.  en  el  pico 
de  sus  registros,  se  les  escucha 
siempre  en  toda  la  variedad  de  sus 
voces  y  colores.  Si  alguien  supuso 
que  los  matices  van  mas  alia  de 
los  valores  dinamicos,  lo  corrobo- 
ro,  en  la  rnfinrtud  de  ellos  que  Abba¬ 
do  y  sus  huestes  desplegaron. 

Esta  fue  la  nota  dominante  de 
los  movimientos  extremos.  plenos 
ademas  de  fuerza  y  luminosidad 
impares.  con  fos  gloriosos  temas 
del  tenor  hora,  las  fanfarrias  y  los 
momentos  himnicos.  En  el  segun- 
do,  la  primera  de  las  “musicas  noc- 
turnas",  todo  se  dispuso  como  una 
filigrana,  con  los  exasperados  efec- 
tos  de  eco,  y  el  trabajo  cameristico 
que  lograba  sonoridades  raras 
como  las  de  la  am'algama  de  ce¬ 
llos  y  corno  ingles.  El  punzante 
scherzo,  con  su  parodia  del  vals, 
fue  signado  por  unos  efectos  tim- 
bricos  sorprendentes  que  transfor- 
maron  este  movimiento  de  sinies- 
tro  a  dehcioso,  por  la  forma  inaudi- 
ta  de  tocar  los  instrumentos:  arca- 
das  aereas  de  los  violines.  ronro- 


neos  de  las  violas,  bramidos  de 
fagot,  y  de  nuevo  las  amalgamas. 
ahora  de  trompetas  y  violines.  En 
la  misma  onda  abordaron  la  2-  Na- 
chtmusik,  en  una  lectura  realm  an¬ 
te  estatica,  eterea  de  este  singular 
pasaje,  con  mandolinas  y  guitarras. 
Ilena  de  una  verdadera  gioia  di  vi- 
vere  mas  mediterranea  que  nordi- 
ca. 

El  rondo  finale  fue  una  verdade¬ 
ra  fiesta,  con  el  dominio  de  los  me- 
tales  en  las  citas  de  Los  maestros 
cantores  wagnerianos,  y  la  joco- 
sidad  rociada  de  melancolia  de  las 
danzas  vienesas  que  se  alteman 
en  el  movimiento.  La  apoteosis  fi¬ 
nal,  con  la  vuelta  del  tema  de!  ini- 
cio  conjug£ndose  con  las  cimas 
melodicas  wagnerianas,  mas  cla- 
ro  que  nunca  en  la  direccion  equi- 
libradisima  y  plena  de  fluidez  de 
Abbado.  Y  es  que  este  maestro  re- 
orquesta  mas  que  dirige  la  partitu- 
ra,  haciendo  que  comprendamos 
la  musica  en  toda  su. extension  e 
intencion,  mientras  la  percibimos 
con  todos  sus  sonidos  y  colores,  y 
sus  inapelables  cumbres  sono- 
ras. 

Alii,  a  esas  alturas  nos  condujo 
Claudio  Abbado.  y  creo  que  aun. 
horas  despues  del  concierto,  no  lo- 
gramos  descender. 
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MUSICA 
DE  SOLFA 

JAVIER  SANSON 

Abbado 

triunfo 

Este  lunes,  gran  fiesta  de  la 
musica  europea  academics  en 
el  TTC,  con  el  “reclamizado” 
concierto  de  la  Gustav  Mahler 
Jugendorchester.  Igualmente 
de  su  prestigiosisimo  director 
— creador— ,  fundador,  el  ita- 
liano  y  ciudadano  del  mundo 
Claudio  Abbado.  Unica  obra 
en  programs  la  VII Sinfonia  de 
Gustav  Mahler,  compositor 
cuyo  nombre  lleva  esta  or- 
questa  de  jovenes  instrumen- 
tistas  europeos.  La  dedicate* 
ria  del  nombre  quiere  ser  un 
homenaje  al  personaje  nacido 
en  la  parte  del  Imperio  Austro- 
Hungaro,  que  hoy  es  la  Repu¬ 
blics  Checa,  pero  que  fue  acti- 
vo  profesionalmente  tanto  en 
Alemania  como  en  Austria  y 
paso  muchisimos  veranos,  en 
la  composicion  de  sus  obras 
sinfonicas,  en  lo  que  hoy  es  el 
Trentino-Alto  Adige  en  Italia, 
entonces  bajo  dominio  tam- 
bien  austriaco.  Por  esa  razon 
al  principio  la  orquesta  admi- 
tio  a  los  jovenes  musicos  delos 
paises  de  Europa  Oriental 
para  luego  aceptar  a  los  de  todo 
el  continente.  Como  se  pudo 
leer  en  el  prospecto  de  la  or¬ 
questa  sus  integrantes  perte- 
necen  a  las  distintas  naciona- 
lidades  europeas,  desde  las 
ibericas  hasta  las  balticas  y 
Turquia  en  el  Mediterraneo 
Oriental  con  algunos  invita- 
dos  de  Israel,  Karajstan  (sic)  y 
EEUU.  Durante  su  ensayo  la 
orquesta  demostro  su  espiritu 
profesional  y  siguio  las  preci- 
sas  instrucciones  de  Abbado. 
Al  final,  el  publico  se  desbordo 
en  aplausos,  silbidos,  gritos, 
como  se  hace  en  el  Poliedro. 
iEs  la  calidez  tropical!  Por  la 
noche,  concierto  para  un  pu¬ 
blico  de  las  grandes  ocasiones. 
Teatro  con  entradas  ago  ta  das, 
aunque  el  precio  competia  con 
los  de  las  mayores  ciudades  de 
EEUU  y  Europa.  El  evento 
empezo  casi  puntualmente  h 
las  8:10  y  continuo  sin  inte- 
rrupcion  —solo  las  naturales 


El  Universal 
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pausas  encre  los  movinnemos 
de  la  obra  mahleriana —  hasta 
las  9:30.  Un  total  de  1  hora  y  20 
minutos  para  una  sola  sinfo 
nia,  que  puso  de  relieve  la 
disciplina  y  seriedad  con  las 
que  estos  jovenes  artistas  to¬ 
man  su  profesion,  ademas  de 
mostrar  la  confianza  y  estima 
que  tienen  en  la  experta  direc- 
cion  de  su  titular.  En  esta 
ocasion  se  vio  confirmado  el 
refran:  “La  escoba  barre  por  el 
mango”.  Admirable  es  la  aten¬ 
cion  que  los  solistas  de  las 
seccidnes  de  viento  ponen  en 
los  pasajes de  sus  colegas  para 
integrarse  a  ellos  con  fraseo  y 
sonoridades  adecuadas.  Tam- 
bien  la  alerta  atencion,  de 
parte  de  todos,  a  su  participa- 
cion  en  el  conjunto,  como  se 
pudo  notar  desde  la  manera  de 
sentarse  al  borde  de  sus  asien- 
tos,  tan  diferente  de  la  postura 
repantigada  a  que  nos  tienen 
acostumbrados  nuestros  mu¬ 
sicos  locales. 

La  ejecucion  de  la  musica 
mahleriana,  en  la  que  el  maes¬ 
tro  Abbado  tiene  una  larga 
experiencia,  resulto  exube- 
rante  y  energica  en  los  pasajes 
de  mayor  intensidad  sonora  y 
al  mismo  tiempo  suave  y  deli- 
cada  en  los  mas  liricos  y  reser- 
vados,  pero  siempre  con  una 
atencion  y  precision  ritmicas 
ejemplares;  por  ejemplo  en  la 
marcha  del  2°,  el  vals  del  3° 
Scherzo,  y  en  la  delicadeza  de 
los  timbres  de  la  mandolina  y 
la  guitarra  en  la  Nachtmusik 
del  4°  movimiento.  Con  el  vi¬ 
gor  de  la  juventud  y  el  interes 
demostrado  fue  facil  que  los 
tutti  resultaran  particular- 
mente  sonoros,  sin  ser  estri- 
dentes.  Todas  las  primeras 
partes  fueron  excelentes,  espe- 
cialmente  dignas  de  mencion, 
la  trompeta  de  Martin  Baeza, 
la  trompa  de  Kristina  Mas- 
chei ,  la  tuba  tenor  (Tenorhon) 
o  euphonium  de  Nico  Schip- 
pers  y  la  viola  de  Aida-Carmen 
Soanea.  El  publico  reconocio 
la  valentia  de  los  visitantes 
con  merecidas  ovaciones  en 
pie  — aunque  sean  las  mismas 
que  se  dedican  a  los  “actos 
culturales”  de  los  kindergar¬ 
tens  de  los  hijos. 


La  Habana 
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Bohemia 

27.8.1999 


EL  pa  so  por  Cuba  y  la  presentad6n 
en  La  Habana  — corao  escala  privi- 
legiada— ^  de  la  Orquesta  Juvenil 
Europea  Gustav  Mahler,  puede  califi- 
carse  de  verdadera  apoteosis  del  arte 
sinf6nko.  subrayada  por  entusiastas 
gritos  de  ibravo!  en  medio  de  largufsi- 
mas  ovaciones.  Y  es  que  fue  muy  apre- 
ciada  aquf  la  calidaj!  profesional  de  la 
Orquesta  Juvenil  creada  en  1986  por  el 
afamado  director  italiano  Claudio  Abba- 
do,  con  jdvenes  talentos  de  19  paises 
europeos. 

La  interpretaddn  de  la  Sinfonfa  Nu- 
mero  7  del  compositor  austrfaco  Gus¬ 
tav  Mahler,  bajo  la  conducckn  de 
Abbado  fue  apredada  como  todo  un 
acontecimiento  cultural,  dada  la  fuerte 
corriente  de  verdadera  empatia  que 
desde  muchos  dfas  antes  se  habfa  esta- 
blecido  entre  el  maestro  y  su  Orquesta 
Juvenil  con  el  publico  cubano.  A  este 
extraordinario  concierto  en  La  Habana 
asistieron  el  Comandante  en  Jefe  Fidel 
Castro,  y  el  ministro  de  Cultura,  Abel 
Prieto,  asf  como  destacadas  figuras  de 
la  mfisica  y  de  la  intelectualidad  en  ge¬ 
neral,  y  entusiasta  pfiblico  que  cobn6  la 
sala  del  teatro  Amadeo  Rold&n. 

Poco  antes  de  su  preSen tacibn  ante 
el  auditorio  national,  en  presencia  del 
ministro  Abel  Prieto,  el  nradador  y  di¬ 
rector  artfstico  de  fa  Orquesta  Juvenil 
materialize  fa  entrega  de  una  importan- 
te  donaddn  de  instnnnentos  a  los  estu- 
diantes  cubanos  de  rad  ska.  El  donativo 
consiste  en  cuatro  pianos,  sesenta  gui- 
tarras,  otros  instnnnentos  y  partituras, 
y  mil  discos  compacted.  El  maestro 
Abbado  declare -en  esta  oportunidad 
que  conoda  de  fas  buenas  rakes  mtisi- 
cales'y  la  gran  tradkidn  en  este  campo 
que  tenia  el  pueblo  cubano  y  que  con  la 


ORQUESTA  JUVENIL  EUROPEA 

Apoteosis  sinfonica 

Becas  para  que  j6venes  cubanos  puedan 
integrar  el  prestigioso  grupo  sinf6nico  creado 

por  Claudio  Abbado 


ayuda  material  que  ellos  habfan  podido 
entregar,  y  las  fadlidades  de  educaddn 
que  hay  en  Cuba,  todo  redundard  en 
beneficio  de  la  cultura. 

Abbado  tambidn  anundd  que  el  go- 
biemo  italiano  habia  concedido  becas 
para  que  in  strum entistas  cubanos  pue¬ 
dan  integrar  la  Orquesta  Juvenil  Gus¬ 
tav  Mahler. 

La  donaddn  destinada  a  los  jdvenes 
que  se'fonnan  en  el  sistema  de  ense- 
fianza  artlstka  cubana  se  concretd  gra- 
cias  a  la  Organizaadn  Ferrara  Mfisica  y 
Arci-Nueva  Organizaadn  (Italia)  con  el 
res  pal  do  de  la  Orquesta  Juvenil  y  los 
maestros  Abbado  y  Stefan  Reck,  este 
Ultimo  destacado  mfisico  alemin  que 
compared  con  su  colega  italiano  la  di- 


reeddn  de  la  Orquesta  durante  sus  pre- 
sentaciones  en  La  Habana. 

Claudio  Abbado  astimid  la  direeddn 
de  1a  tamosa  Filarmdnica  de  Berlin  en 
1989,  sucediendo  en  el  cargo  a  Herbert 
Von  Karajan.  Abbado  ya  habia  ostenta- 
do  el  cargo  de  director  musical  del  tea¬ 
tro  Alla’Scab  de  Mildn  (1968-1986). 
Entre  1986  y  1991  dirigid  tamhidn  la 
Opera  Estatal  de  Viena.  En  1994  asu- 
mid  la  direeddn  artlstica  del  presti¬ 
gioso  Festival  de  Salzburgo.  Otra  ver- 
tiente  de  Abbado,  que  corre  pareja  con 
sus  fabulosas  dotes  musicales,  es  su 
vocaddn  de  ayuda  a  los  jdvenes  talen¬ 
tos,  lo  que  lo  Devd  a  crear  en  1986  la 
Orquesta  Juvenil  Europea  Gustav 
Mahler.  Antes  de  su  debut  en  Cuba,  la 
Orquesta  Juvenil  se  present 6  en  Cara¬ 
cas  y  alii  su  creador  y  di¬ 
rector  no  solo  se  reveld 
amante  del  Jazz  y  de  “la 
buena  mfisica  popular", 
smo  que  confesd  al  perio- 
<fista  y  crltico,  Pedro  de  la 
Hoz,  sus  grand  es  deseos 
de  presentarse  en  Cuba, 
habida  cuenta  de  que  hace 
ya  muchos  anos  escuchd 
referendas  sobre  la  cali- 
dad  de  la  Sinfdnica  de  La 
Habana  — y  el  fervor  mu¬ 
sical  de  los  cubanos —  en 
boca  de  quien  habia  sido 
su  director,  Eric  Kleiber. 

HonaooocMooAS 
Focok  JOflGC  LlltS 
GONZALEZ 
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Granma  International 

29.8.1999 


President  Fidel  Castro  attended  the  August  12  concert  and  afterwards  offered  a  reception 
for  Abbado.  the  orchestra  and  those  accompanying  the  tour.  /4s  the  activity  continued  past 
midnight  into  August  13  (his  birthday),  Fidel  was  surprised  with  a  rendition  of  ' Happy 
Birthday."  played  by  some  of  the  wind  instrumentalists. 

The  privilege 
of  music 


BY  MIREYA  CASTANEDA 
(Granma  International  staff  writer) 

*  HAVANA  has  been  witness  once  again  to 
an  exceptional  event.  Three  elements  pro¬ 
vide  the  explanation:  Maestro  Claudio  Ab¬ 
bado  conducting;  the  Gustav  Mahler  Youth 
Orchestra;  and  the  Symphony  No.  7.  com¬ 
posed  by  the  Austrian  composer  after 
which  the  orchestra  is  named 

With  his  generous  presence.  Abbado, 
viewed  as  one  of  the  most  outstanding  con¬ 
temporary  conductors,  has  regaled  Cuba 
with  the  privilege  of  enjoying  a  high-carat 
interpretation 

The  two  concerts  given  by  the  Gustav  Ma- 
nler  Jugendorchester  in  the  recently  re¬ 
stored  Amadeo  Roldan  theater  (the  first,  on 
August  ft.  conducted  by  the  orchestra's 
eminent  German  director  Stefan  Anton 
Reck)  allowed  *J3  to  share  Al-bado's  crite¬ 
rion  that  the  ideal  orchestra  is  one  that 
dreams  with  love. 

In  addition  to  their  technical  virtuosity,  the 
140  young  instrumentalists  (from  20  Euro¬ 
pean  countries)  also  transmitted  their  crea¬ 
tive  sensibility,  their  dedication  to  music 
and  their  respect  for  the  difficult  Symphony 
No.  7  by  Mahler  (Kalischt,  Bohemia,  1860- 
Vienna,  1911),  the  last  of  the  great  roman¬ 
tic  composers. 

Making  music  together  is  a  |oyful  experi¬ 
ence.  Abbado  informed  the  press  after  the 
first  Mahler  rehearsal,  to  which  dozens  of 
young  Cuban  music  students  had  been  in¬ 
vited.  ‘In  this  world  one's  taught  to  talk,  but 
iere  -  in  the  orchestra  -  we  are  teaching 
listening  so  that,  among  all  of  us.  we  can 
make  music,  which  has  no  limns,  has  no 
frontiers  " 

It  was  precisely  that-idea.  over  and  above 
the  vital  support  given  by  Abbado  to  the 
/oung  musicians  which,  in  1986.  led  him  to 
found  m  Vienna  the  Gustav  Mahler  Jugen¬ 
dorchester.  entry  into  which  is  via  annual 
auditions  for  young  musicians  aged  from 
16-26,  held  in  various  European  cities 

He  subsequently  announced  that  the  Ital¬ 
ian  government  had  decided  to  offer  two 
scholarships  for  Cuban  students,  likewise 
to  be  granted  by  audition 

‘The  protect  of  coming  to  Cuba."  Abbado 
commented,  “was  born  four  years  ago.  and 
we  are  very  happy  to  be  here  My  daughter 
talked  to  me  of  the  possibJit/  of  bringing 


the  orchestra  and  it  was  supported  by  Fer¬ 
rara  Music." 

Abbado  moreover,  not  only  had  the  idea 
of  offering  music,  but  took  a  further  excep¬ 
tional  initiative,  in  the  shape  of  a  solidarity 
campaign  -  ‘Instruments  for  Cuba"  -  to  sup¬ 
port  the  work  of  the  island  s  art  colleges, 
which  was  promoted  by  Ferrara  Music  and 
the  Arci  Nuova  Association. 

The  campaign  was  launched  in  the  city  of 
Ferrara  in  May.  in  the  presence  of  Abbado 
and  Italian  Culture  Minister  Giovanna 
Melandn,  and  for  which  a  website  was 
opened,  consulted  -  according  to  the  organ¬ 
izers  -  by  tens  of  thousands  of  people  in 
Europe,  the  United  States,  Japan  and  Is¬ 
rael. 

The  instruments  collected  (60  guitars,  four 
pianos,  violins,  flutes,  c'nrinets.  as  wc!!  as 
strings,  scores  and  more  than  1000  CDs) 
are  to  be  handed  over  to  the  Higher  Insti¬ 
tute  of  Arts  and  the  National  College  of  Mu¬ 
sic  when  they  reach  Havana  (transported 
free  of  charge  by  Lauda  Air  Italia). 

On  the  same  day  as  the  rehearsal  and 
press  conference,  in  the  presence  of  Cuban 
Culture  Minister  Abel  Prieto,  Abbado  gave 
a  small  violin  donated  by  his  grandson  to  a 
little  music  pupil. 

The  ambassadors  of  Austria.  Yuri  Stande- 
nat,  and  Giuseppe  Moscato  of  Itafy  made 
brief  speeches.  The  former  spoke  of  his 
pleasure  at  Mahler’s  stay  in  Havana,  and 
the  latter  on  the  significance  of  the  scholar¬ 
ship  awards,  while  Alicia  Perea,  president 
of  the  Cuban  Institute  of  Music,  expressed 
her  gratitude  for  the  donation  which,  as  she 
put  it.  “will  aid  our  principle  that  every  talent 
has  the  right  to  be  developed .’’ 

Claudio  Abbado  commented  that  his 
friend  -  and  Cuba’s  -  Luigi  Nono  had  talked 
to  him  of  his  experiences  on  me  island  and. 
moreover,  that  he  knew  of  the  tradition  of 
the  Cuban  National  Symphony  Orchestra, 
conducted  m  its  prime  by  Erick  Kleiber 

The  history  of  Havana’s  Amadeo  Roldan 
theater  is  likewise  included,  given  that  mu¬ 
sicians  such  as  Rubinstem.  Karaian. 
Heifetz  have  graced  its  stage,  and  mat  his¬ 
tory  has  now  been  further  ennehed  with  the 
name  of  Claudio  Abbado 


AllU’lllO  )  I  Cl  IKIllJc/ 


Santiago  de  Compostela 
15.8.1999 


El  Correo  Sal  lego 


16.8.1999 


Momenta  del  ensayo  dirigido  ayer  por  Claudio  Abbado  del  concierto  que  comenzo  a  las  diez  de  la  noche,  del  que  no  era  posible  obtener  imagenes 


♦  LA  DIVERSIDAD  DEL  FESTIVAL  SANTIAGUES  HIZO  VIBRAR  DURANTE  10  DIAS  A  TODO  TIPO  DE  PUBLICO 


Abbado  puso  ayer  el  broche  de  oro  a  la 
clausura  del  ‘Esperando  o  Millenium’ 


Una  de  la  mas  prestigiosas  ba- 
tutas  del  mundo,  la  de  Claudio 
Abbado,  fue  la  encargada  ayer 
de  poner  el  broche  de  oro  al 
‘Esperando  o  Millenium’.  En 


su  unica  actuacion  en  Espaha, 
la  Gustav  Mahler  Jugendor- 
chester,  magistralmente  con- 
ducida  por  el  director  italiano, 
entusiasmo  al  entendido  publi¬ 


co  compostelano  que  lleno  el 
Auditorio  de  Galicia  y  aprove- 
cho  ast  la  ocasion  de  disfrutar 
de  este  joven  orquesta  vienesa  y 
de  la  magia  de  su  fundador. 


SANTIAGO.  Redaction 
La  Sinfom'a  numero  7  de  Mahler 
concentr6  los  esfuerzos  de  los 
musicos  seleccionados  por 
Claudio  Abbado,  que  ideo  la 
Gustav  Mahler  en  1986  con  el 
objetivo  de  dar  la  oportunidad 
de  perfeccionarse  a  jovenes  ta- 
lentos  de  la  musica.  La  gira  de  la 
formacibn,  que  comenzo  en 
Tanglewood  (Estados  Unidos) 
y  durara  hasta  el  1 3  de  septiem- 
bre,  ha  contemplado  una  unica 
actuacion  en  Espaha,  la  celebra- 
da  ayer  en  el  Auditorio  de  Gali¬ 
cia,  entre  todas  las  incluidas  en 
su  recorrido,  programada  por 
ciudades  como  Caracas,  La  Ha- 
bana,  Edimburgo,  Bolzano, 
Trieste,  Berlin  y  Munich.  En  su 
plantel  figuran  alrededorde  I  30 
musicos  de  mas  de  25  paises  eu- 
ropeos,  y  en  la  gira  de  esta  tem- 


porada  destaca  el  aumento  de 
musicos  espanoles. 

El  Esperando  o  Millenium , 
festival  organizado  como  ante- 
sala  de  los  grandes  aconteci- 
mientos  musicales  previstos  pa¬ 
ra  el  verano  del  2000  por  el  Au- 
ditono  de  Galicia,  cerro  asi\con 
la  presencia  de  Claudio  Abbado 
y  su  orquesta,  loque  fueron  diez 
dias  de  claradiversidad  cultural. 
El  espectaculo  Galicia  Beibe 
inauguraba  el  pasado  dia  5  (con 
repetition  el  6)  esta  transitoria 
edition.  Con  la  participacion  de 
diversos  conjuntos.  desdc  gru- 
pos  de  actual idad  como  Ampa- 
ranoia  hasta  los  mas  variopin- 
tos  artistas  llcgados  de  Catalu- 
na.  Euskadi,  Portugal  y  Ameri¬ 
ca  Latina,  solo  la  lluvia  caida 
durante  las  actuaciones  dismi- 
nuyo  la  alluenciade  publico. 


Tambibn  la  adversidad  cli- 
matol6gica  le  jugo  una  mala  pa- 
sada  al  prestigioso  violinista 
Migel  Kennedy,  quien  no  pudo 
actuar  en  la  praza  do  Obradoiro 
el  dia  7,  como  estaba  previsto, 
aunque  algunos  afortunados  si 
pudieron  disfrutar  de  su  virtuo- 
sidad  en  un  cafe-pub  composte¬ 
lano,  La  Imprenta ,  donde  obse- 
quio  a  los  presentes  con  un  im- 
provisado  concierto. 

El  autor  de  la  famosa  melodia 
que  popularizo  la  pelicula  El 
Piano ,  Michael  Nyman,  abarro- 
toel  8  el  Auditorio-^en  principio 
estaba  previsto  un  escenario  del 
casco  historico-  de  seguidores 
del  compositor,  que  disfrutaron 
de  la  seleccion  de  folk,  musica 
barroca  y  new  age. 

El  apartado  Poetas  y  musicos 
de  Rajastan  (India)  trajo  a  San¬ 


tiago,  en  concreto  a  la  praza  do 
Obradoiro,  lo  mas  peculiar  del 
qawwali,  canto  inspirado  en  los 
dogmas  del  sufismo,  que  tiene 
en  la  meditacion  una  de  sus 
principales  esencias. 

Si  en  las  jomadas  del  1 1  y  1 2 
el  espectaculo  de  los  actores 
contratados  por  La  Fura  dels 
Baus  desilusiono  a  muchos 
compostelanos,  que  esperaban 
mas  de  la  factoria  catalana  y  de 
su  Fur  amov'd ,  el  africano  Neba 
Solo  y  la  fadista  portuguesa  Mi- 
sia  lograron  contagiar  su  chispa, 
tambien  en  la  mas  emblematica 
de  las  plazas  de  Santiago,  a  los 
numerosos  ciudadanos  que  se 
dieron  cita  para  disfrutar  de  rit- 
mos  malineses,  el  viemes.  y  de 
las  canciones  de  Garra  nos  sen- 
tidos .  el  ultimo  disco  de  la  can- 
tante  liisa.el  sabado. 


Edinburgh 

17.8.1999 


Edinburgh  reviews 

Mahler  at  his  most  mercurial 


IT  MAY  seem  reckless  to 
say  so  at  such  an  early  point 
in  the  proceedings,  but  I’ll 
be  surprised  if  this 
performance  of  Mahler's 
daunting  Seventh 
Symphony  does  not  turn  out 
to  be  one  of  the  most 
memorable  highlights  of 
this  year’s  Edinburgh 
Festival. 

Of  aU  Mahler’s 
symphonies  —  several  of 
which  we  will  hear  from  a 
variety  of  orchestras  during 


the  course  of  this  year’s 
Festival —  the  Seventh  is 
probably  the  most 
demanding  for  listeners  and 
performers  alike.  Even 
Mahler  shared  that  view, 
fearful  that  audiences 
unfamiliar  with  his  music 


:  might  not  appreciate  its 
:  often  abstract  complexities 
:  and  churning  sentiments. 

•  But  in  the  youthful  handsof 
I  the  Gustav  Mahler 
:  Jugendorchester,  and  under 
:  the  authoritative  baton  of 
:  Claudio  Abbado,  this  was  a 
:  performance  that  oozed 
:  energy,  vigour  and 
:  commitment.  It  made  logic 
:  of  the  seemingly  illogical, 

:  Abbado  pulling  the 
;  conflicting  elements  in 
:  Mahler's  score  together  in  a 
way  that  was  considered 
and  controlled,  yet  fresh 
and  instinctive. 

The  impact  was 
heightened  by  the  sheer 
size  of  this  hugely  talented 
young  orchestra.  More  than 
80  strings  and  goodness 
knows  how  many  other 
players  packed  the  Usher 
Hall  stage,  every  one  of 
them  eagerly  attentive  and 
receptive  to  Abbado's 
encouragement  and  insight. 

Individually,  they  are 
spectacular —  from  the 
glow  of  the  opening  tenor 
horn  solo  to  the  teasing 
interaction  of  various  other 
solo  contributions  —  but  . 
together  they  are  a 
monumental  corporate 
force.  How  often  do  you  see 
string  sections  (especially 
ones  this  large)  literally 
sway  as  one?  They  feel  what 
they  are  doing,  and  they 
feel  it  together. 

With  such  a  willing 
palette  ready  to  hand, 
applying  detail  was  a  simple 
matter  for  Abbado. 
Conducting  the  colossal 
score  from  memory,  he 
picked  out  every  nuance  of 
colour,  encouraging  or 
suppressing  players  where 
necessary  to  achieve  the 
precise  balance  at  any  given 
moment.  The  result  was 
exquisite,  and  in  the  inner 
three  movements,  magical 
and  mercurial. 

Ultimately,  it  is  the  broad 
strokes  that  determine  the 
success  of  such  an  extended 
performance,  particularly  in 
this  work,  where  the  finale, 
unless  handled  carefully, 
can  sometimes  seem  little 
more  than  a  token  adjunct. 
Abbado  had  the  answer. 
Brutal  but  majestic, 
sparkling  and  resolute,  the 
blistering  final  moments 
came  as  a  potent  reference 
and  vigorous  challenge  to 
the  expansive  reasoning  of 
the  opening  movement.  The 
70  minutes  or  so  passed 
quickly,  but  every  one  of 
them  will  be  remembered. 
Tickets:  0 13 1  473  2000 


The  Daily  Telegraph 
19.8.1999 


Kenneth  Walton 
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The  bad  and  the  beautiful 


Brian  McMaster  has  tak¬ 
en  quite  a  bit  of  flak 
in  advance  of  this 
year's  Edinhurgh  Inter¬ 
national  Festival  for  the 
predictability  of  his  music  pro¬ 
gramme.  although  it  has  to  be  said 
that  theatre  critics  look  at  the  list 
of  top-flight  international  ajlisis  — 
conductors  Caudio  Abbado  and 
Mariss  Jansons.  and  Simon  Rattle 
and  the  Vienna  Philharmonic  Or¬ 
chestra  —  with  understandable 
envy.  In  the  abstract,  tlie  critic¬ 
isms  are  fair  enough:  is  in  previ¬ 
ous  years,  the  prominence  of  de¬ 
composer  programmes  is  marked. 
Unlike  his  formidable  prerlecessor- 
but-ooc.  Sir  John  Drummond. 
McMaster  only  rarely  delights  in 
interesting  stylistic  juxtapo.slions. 
and  offers  instead  the  big  musical 
monoliths:  four  Mahler  symphonies 
(conducted  by  Abbado.  Jansons. 
Rattle  and  Bernard  Haitink),  Bruck¬ 
ner’s  Seventh  (under  GUnter 
Wind).  Verdi's  Requiem  (Myung- 
Whun  Chung),  and  two  Mozart 
marathons  incorporating  no  fewer 
than  six  piano  concertos  (played  by 
Andris  Schiff  and  the  Chamber  Or¬ 
chestra  of  Europe) 

None  of  this  may  be  especially 
adventurous  but  it’s  a  sumptuous 
feast  of  great  music,  performed  hy 
the  world's  best  at  affordable  prices. 
You  can  hear  Rattle  and  the  Vienna 
Phil  in  Edinburgh  for  as  little  as  £5 
—  less  than  it  costs  to  hear  a  well- 
known  stand-up  comic  on  the  Fringe 
—  and  even  the  top  whack  is  mod¬ 
erately  low  at  £37.  At  the  Salzhurg 
Festival,  the  same  Rattle-VPO  Mah 
ler  symphony  could  set  you  back 
close  to  £180.  That  McMaster  can 
offer  Edinburghers  this  sort  of  qual¬ 
ity  at  such  prices  when  his  suhsidy  is 
a  pitiful  fraction  of  Salzburg's  is 
astonishing,  really. 

If  the  offerings  of  Edinburgh's 
opening  weekend-and-a-hit  have 
been  less  than  overwhelming,  at 
least  they  have  proved  popular- 
bookings  for  all  the  musical  events 
reached  more  than  80%  hefore  the 
opening  night,  and  both  the  inaugu¬ 
ral  concert  —  Handel's  oratorio. 
Saul,  of  1 738  —  and  all  four  perfor¬ 
mances  of  Puccini's  Turandot  at 
the  3.000-seat  Itayhousc  Theatre 
sold  out. 

It  has  to  be  said.  alas,  that  both, 
artistically,  left  much  to  be  desired. 
What  on  paper  had  looked  like  a 
mouthwatering  line- up  for  Saul 
proved  less  than  completely  satis¬ 
factory  in  practice.  Saul  is  one  of 
the  most  dramatic  of  Handel's  Eng¬ 
lish  works,  with  a  powerful  portrait 
of  the  vacillating  lung  who  initially 
welcomes  the  prophet  David  as  the 
slayer  of  Goliath  and  saviour  of  the 
Hebrew  nation,  and  then  plots  his 
death  when  his  people  praise  the 
young  hero  more  highly  than  their 
king.  In  an  extraordinary  scene. 
Saul  consults  the  occult,  command¬ 
ing  the  Witch  of  Endor  to  summon 
up  the  shade  of  Samuel,  who  pre¬ 
dicts  Saul's  death  at  the  hands  of 
his  Philistine  enemies 

This  majestic  role  should  have 
been  an  ideal  vehicle  for  Bryn 
Terfel's  noble  bass-binione.  but 
the  young  Welsh  singer  appeared 
to  be  on  autopilot'  1  don  t  think 
I  have  ever  heard  such  a  casual  and 


opera 

This  year's  Edinburgh  Festival  hits  a  few  low  notes, 
but  also  plenty  of  high  fives .  says  HUGH  CANNING 


technically  patchy  performance 
from  this  singer,  although  his  per¬ 
sonal  charisma  and  grand  declama 
tion  of  (he  recitatives  made  drama 
out  of  the  scene  with  the  witch. 
More  damaging  was  the  coarse  and 
ill- focused  singing  of  the  Fdin- 
hurgh  Festival  Chorus,  far  too 
large  a  body  to  do  complete 
justice  to  Handel's  complex  and 
virtuosic  writing 

Sir  Charles  Mackerras  did  his 


utmost  to  enliven  the  evening  — 
the  Scottish  Chamber  Orchestra 
revelled  in  Handel's  brilliant  or¬ 
chestration  —  and  the  solo  line¬ 
up  included  at  least  three  world¬ 
beating  Handelians:  the  thrilling 
American  counter-tenor  David 
Daniels,  as  David,  whose  ravishing 
singing  of  Oh  Lord  Whose  Mercies 
Numberless  was  as  beautiful  as  I 
ever  expect  to  hear;  the  rising  Scot¬ 
tish  soprano  Lisa  Milne,  who  sang 
Michal’s  love  music  with  sculptural 
beauty  and  immaculate  style;  and 


lan’lfostridge,  who  gave  an  object 
lesson  in  Handel,  singing  as  Jona¬ 
than.  every  word  and  note  given  its 
proper  clarity  and  weight  and 
moulded  into  exquisite  phrases.  As 
Michal’s  haughty  sister  Merab, 
Joan  Rodgers  found  an  aptly  shrill 
edge  to  her  usually  duleet  tones. 

The  following  evening,  the  first 
visit  to  Britain  of  an  all-Asian 
opera  company  assembled  by  the 
Bunkamura  of  Tokyo  proved  an  al¬ 
most  mitigated  disaster  in  a  pro¬ 
duction  of  Puccini’s  Turandot  that 
did  nothing  for  Edinburgh’s  inter¬ 
national  standing.  In  sets  of 
ghastly,  cheap- looking 
kitsch,  the  Japanese  cho¬ 
reographer  Saburo 
Teshigawara  ev¬ 
idently  saw  Pucci¬ 
ni’s  opera  as  a  bal¬ 
let  manqu^,  and 
he  created  some 
striking  kabuki  ef¬ 
fects  with  a  small 
troupe  of  dancers. 
It  was  an  interest¬ 
ing  idea  to  bring 
the  curtain  down 
after  the  death  of 
Liu  —  the  point  at 
which  Puccini 
broke  off  his  com¬ 
position  before  his 
own  death  —  but 
Teshigawara 
ruined  it  with  a 
ponderous  slow- 
motion  dance  rou¬ 
tine  to  eover  a 
scene  change  for 

*A  grotasqua 
travesty*:  Deng 
Feng  Shao  as 
CaJaf  and 
Chleko 
thlmohara  as 
Turandot. 
Photograph  by 
Donald  Cooper 


Alfano's  ending,  which  wis  feebly 
staged.  Musically  —  apart  from  the 
splendidly  full-throated  choral  con¬ 
tribution  of  the  Tokyo  Opera  Sing¬ 
ers  —  the  performance  was  a 
grotesque  travesty:  the  tinny-voiced 
Liu  of  Chen  Sue  Panariello  span 
some  nice  high  notes,  and  the  CaJa/ 
of  Deng  Feng  Shao  sang  a  tolerable 
Nessun  dorma.  but  the  squally, 
stentorian  Turandot  of  Chicko 
Shimohara  sounded  so  excruciating 
that  it  was  almost  funny.  The  Scot¬ 
tish  National  Orchestra  betrayed 
rather  short  acquaintance  with 
Puccini’s  score  under  Michiyoshi 
Inoue’s  frenetic,  unmusical  baton. 
This  grisly  evening  took  me  back  to 
the  opera  troughs  of  the  Frank  Dun¬ 
lop  cm  in  Edinburgh;  certainly  one 
of  the  worst  I  have  spent  in  the 
McMaster  years. 

By  contrast,  the  performance  of 
Mahler**  Seventh  Symphony  giv¬ 
en  by  the  Gustav-Mahler  Youth  Or¬ 
chestra  under  an  inspirational 
Abbado  was  a  great  festival  event 

—  a  towering  musical  achievement 
that  had  the  audience  stamping 
their  feet  and  clapping  rhythmically 
at  the  end.  Young  musicians  seem 
to  rejuvenate  the  66-year-old  con¬ 
ductor.  whose  Edinburgh  concerts 
with  the  Berlin  Philharmonic  last 
year  suggested  a  partnership  gone 
very  stale  indeed.  This  Mahler  Sev¬ 
enth  revived  memories  of  the  dy¬ 
namic  Abbado  of  the  1970s; 
indeed,  I  don’t  think  I've  ever  heard 
a  more  cogently  argued  and  coher¬ 
ent  account  of  this  long  and  sprawl¬ 
ing  symphony.  The  young  players 

—  all  of  them  under  the  age  of  26 

—  made  light  of  its  notorious  diffi¬ 
culties  and.  for  once,  the  bizarre 
finale,  which  usually  sounds  like 
a  cacophonous  orchestral  obsta¬ 
cle  course,  built  inexorably  to  a 
radiant,  ecstatic  climax  in  the 
symphony’s  closing  pages.  An  un¬ 
forgettable  concert. 

So.  too.  was  David  Daniels’s  re¬ 
cital  with  Martin  Katz  at  the 
Queen’s  Hall  on  Wednesday  morn¬ 
ing.  The  American  counter-tenor 
already  has  a  substantial  Edinburgh 
following,  so  it  was  standing-room 
only  and  he  delighted  the  packed 
hall  with  a  programme  cunningly 
chosen  to  show  off  not  only  the  un¬ 
earthly  beauty  of  his  voice  but  a 
remarkable  stylistic  versatility,  too. 
His  only  faux  pas.  I  think,  was  to 
include  Death  and  the  Maiden  in  his 
Schubert  group:  for  Death’s  consol¬ 
ing  he  had  to  drop  into  his  baritone 
register,  an  effect  that  teeters  per¬ 
ilously  close  to  comedy,  but  he  was 
delightful  in  Seligkeit  (Bliss),  usu¬ 
ally  sung  by  women  even  though 
the  words  of  the  poem  suggest  a 
male  singer. 

I  Us  group  of  early  Spanish  songs 
and  two  gloriously  sung  Handel 
arias  confirmed  his  status  as  one  of 
the  great  "early  music"  singers  of 
our  time,  but  he  was  unexpectedly 
convincing,  too.  in  Ravel's  Five 
Greek  Songs  and  in  four  Britten  folk 
song  arrangements.  After  his  en¬ 
thralling  performance  in  Saul.  Dan 
icls  is  clearly  the  vocal  star  of  Edin¬ 
burgh’s  fust  week.  But  the  Abbado 
Mahler  Seventh  was  ooe  of  the  great 
Edinburgh  nights  of  my  concert- 
going  lifetime.  Catch  the  Radio  3 
broadcast  on  September  1 3  □ 
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The  Scotsman 
18.8.1999 


Music 

Gustav  Mahler 
Jugendorchester,  Usher  Hall 
Michael  Tumelty 


TAKE  the  largest  number  of 
orchestral  musicians  you  can 
pack  on  to  the  stage  of  the  Usher 
HalL  They’re  all  young,  mean,  •  • 
and  hungry  to  prove  themselves. 
They  are  also  probably  the  best 
under-26-year-old  musicians 
from  throughout  Europe,  East 
and  West  Add  one  of  the  world’s 
greatest  conductors,  who,  despite 
his  apparent  weariness  with  the 
music  business  at  the  top  end,  is 
equally  mean  and  hungry  in  his 
furtherance  of  opportunity  and 
excellence  for  tomorrow’s 
professional  musicians. 

And  what  have  you  got?  The 
recipe  for  something 
extraordinary,  if  it  works.  And, 
boy,  did  it  ever  work  last  night, 
with  the  massive  Gustav  Mahler 
Youth  Orchestra  (more 
musicians  than  I  could  count, 
including  the  biggest  string 
section  I’ve  ever  seen  on  the 
Usher  Hall  stage),  with  its 
founder-conductor,  Gaudio 
Abbado,  producing,  in  one  of  the 
most  electrifying  and  explosive 
orchestral  concerts  I  have 
witnessed,  a  performance  of 
Mahler’s  gargantuan  Seventh 
Symphony  that  was,  from  start 
to  close,  absolute  dynamite. 

Across  the  enormous, 

80-minute  canvas  of  the 
symphony,  during  which  at  not 
one  moment  did  momentum  or 
intensity  slip,  Abbado 
encouraged  and  exhorted  his 
young  army  to  produce  playing 
of  astonishing  vividness.  From 
the  assertive,  bold  tenor  horn 
announcement  at  the  top,  to  the 
vicious,  karate  chop  to  the  solar 
plexus  of  the  last  chord,  this  was 
up  front,  in-your-face  Mahler. 

The  sweep  of  the  thing  was 
breathtaking, its  detail 
gripping.  Every  lurid  gesture, 
every  nocturnal  rustle,  every 
tap,  rattle,  and  cry  in  the 
music  was  graphically  and 
grippiogly  depicted. 

If  the  strings  lacked  the  sheer 
opulence  of  a  more  seasoned 
outfit,  then  they  more  than 
made  up  for  it  in  their 
concentrated,  taut,  fibrous 
playing,  and,  in  any  case,  it 
fitted  with  the  dazzling, 
brilliant  display  of  orchestral 
plumage  and  musical 
muscle  these  forces 
exercised,  unstoppable,  all 
night.  Stupendous. 


Abbado,  una  Settima  da  ovazioni 

Memorabile  interpretazione  della  sinfonia  mahleriana 


Bolzano 

19.8.1999 


il  mattino 
21.8.1999 
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LaSettimastaseraa  Trieste 


Quella  guida 
perfetta 
peril  Mahler 
piu  ardito 


BOLZANO  —  Questa  sera  al 
Verdi  di  Trieste,  teatro  del  de- 
butto  operistico  di  Claudio  Ab- 
bado,  si  conclude  il  breve  seg- 
mento  italiano  della  tournee 
estiva  della  Gustav  Mahler  Ju- 
gendorcheslen  Sui  leggn  deP 
Tormiclabili  ragazzi  europei  la 
Sinfonia  n.  7  di  Mahler  tomerik 
il  1 0  settembre  a  Berlino,  quin- 
di  a  Friburgo  e  a  Monaco  dove  il 
13  si  concluded  il  lungo  perio- 
do  di  lavoro  iniziato  a  Tan- 
glewood,  negli  Stati  Uniti,  il  7 
agosto. 

Sank  stato  efTetto  della  meta- 
bolizzazioneesecutiva,garanti- 
ta  dalle  sei  esecuzioni  prece¬ 
dent!  (oltre  alle  due  di  Cuba,  a 
Caracas,  Santiago  de  Compo¬ 
stela  ed  Edimburgo),  sar&  lat- 
mosferaparticolarmente  carica 
di  Bolzano:  certo  che  &  difficile 
immaginare  una  lettura  piu  ac- 
cesa  e  intensa  della  meraviglio- 
sa  partitura.  Al  di  lik  della  pre- 
stazione  unica,  per  virtuosismo 
individuale  e  voluttik  strumen- 
tale  e  collettiva  dell’orchestra, 
ispirata  da  tutti 
i  punti  di  vista, 
ha  conqui  stato 
il  gesto  inter¬ 
pretative  di  Ab- 
bado.Eingiusto 
fare  graauato- 
rie  nel  suo 
profondo  rap- 
porto  musicale 
con  il  mondo  di 
Mahler,  ma  di  fronte  all’inven- 
tiva  sonora,  alia  gamma  di  re- 
spiri  e  di  azzardi  timbrici  esplo- 
rati  nella  prima  "nachtmusik^ 
della  Settima,  veniva  da  pensa- 
re  che  ogei  soltanto  con  questa 
liberty  calibratissima,  con  que¬ 
sta  naturalezza  nel  rendere  ta- 
gliente  e  chiarissimo  anche  il 
contranpunto  strumentale  e 
umorale  piu  intricato,  si  pu6  di¬ 
re  di  avere  awicinato  il  Mahler 
ardito  della  partitura  piuamata 
dalfavanguardia  novecente- 


Musica 
esemplare 
eprofetica 
del  nostro 
tempo 


sea. 

Abbado  h  una  guida  perfetta, 
non  solo  per  i  suoi  giovani  mu- 
sicisti:  dal  richiamo  solenne  e 
gia  lancinante  del  corno  tenore 
con  cui  la  sinfonia  si  apre,  fino 
alia  grottesca  cavalcata  conclu- 
siva,  la  domina  con  un  control- 
lo  direttorialc  superbo,  che  non 
mortifica  il  tormentato  ecletti- 
smo  della  partitura,  ma  la  fa 
sentire  una  colonna  esemplare 
e  profetica  del  nostro  tempo. 

( angel o  fold  to) 


Bolzano 

19.8.1999 


Alto  Adige 
21.8.1999 


II  modernissimo  Mahler 
di  Claudio  Abbado  e  dei  suoi 
giovani  talenti  "europei" 

di  Andrea  Bambace 

Che  nell'opera  di  Mahler,  la  Settima  Sinfonia 
sia  la  piu  difficile  da  decifrare  I'aveva 
affermato  lo  stesso  Abbado  nel  corso  della 
conferenza  stampa  di  presentazione  di 
"Musica  e  gioventu"  e  aveva  prontamente 
soggiunto  che  proprio  per  questa  ragione  un 
suo  doppio  ascolto  a  distanza  ravvicinata,  con 
due  stupende  orchestre  e  due  autorevoli 
direttori  non  avrebbe  potuto  che  giovare...La 
felice  contingenza  e  avvenuta  per  il  pubblico  di 
Bolzano  con  la  duplice  presentazione  della 
stessa  Sinfonia  che  alcuni  vogliono  in  si,  altri 
in  mi  minore,  prima  il  12  agosto  scorso  da 
parte  della  Orchestra  Giovanile  dell'Unione 
Europea  diretta  da  Bernhard  Haitink  e  I'altra 
sera  da  parte  della  Gustav  Mahler  Jugend 
Orchester,  guidata  dal  suo  fondatore  Claudio 
Abbado.  Non  avendo  potuto  assistere  alia 
prima  esecuzione,  sfuggiamo  felicemente  alia 
facile  tentazione  di  raffrontare  le  due 
interpretazioni  e  rileviamo  nella  concezione 
espressa  da  Claudio  Abbado  i  dati  significativi 
e  portentosi  di  un'esecuzione  che  la  dice  lunga 
sul  processo  di  maturazione  di  un  artista  che 
tutto  fa,  meno  che  adagiarsi  sugli  allori  del  gia 
acquisito  e  del  definitivo.  La  Settima 
rappresento  per  lo  stesso  autore  un  cruccio 
costante.  Accolta  piu  con  deferenza  che  con 
entusiasmo  dal  pubblico  della  prima 
esecuzione  a  Praga  il  19  settembre  del  1908, 
ancor  oggi  rappresenta  un  momento  creativo 
contraddittorio  nel  tormentato  itinerario  del 
lascito  sinfonico  mahleriano.  Si  puo  affermare 
che  vi  sia  una  profonda  spaccatura  fra  quanto 
il  compositore  intese  esprimervi  e  i  modi  in  cui 
gli  riusci  effettivamente  di  formulare  il  proprio 
pensiero.  II  linguaggio  pletorico  e  una  costante 
ansia  autobiografica,  che  si  traduce  tra  I'altro, 
abbondantemente  e  pericolosamente,  nel 
cedimento  alia  tentazione  dell'autocitazione. 
fanno  da  contraltare  ad  ampi  squarci  di 
assoluta  modernita,  proiettati  come  non  mai 
nella  disgregazione  della  tonalita,  tanto  da 
guadagnarsi  il  favore  dei  compositori 
contemporanei.  Claudio  Abbado  nella  sua 


interpretazione  dell’opera  con  i  magnifici 
giovani  della  GMJO,  ha  inteso  evidentemente 
esaltare  tale  anticipazione  della  incipiente  fine 
del  linguaggio  tonale,  coniugando  ovunque 
possibile  gli  stretti  legami  ritmici  e  melodici 
con  il  passato  personale  che  le  autocitazioni 
significano  e,  piu  a  monte,  le  intime 
connessioni  che  legano  con  non  celata 
nostalgia  I’ispirazione  mahleriana  alia  danza  e 
agli  stilemi  musicali  del  mondo  popolare 
ottocentesco,  cosi  com'era  stato  vissuto  e 
filtrato  dall'arte  di  uno  Schubert,  autore  senza 
riferimento  al  quale  giustamente  Abbado  non 
vede  possibility  di  interpretazione  degli 
intendimenti  di  Mahler.  Anzi  proprio  in 
funzione  della  malleabilita  e  della  totale 
disponibilita  al  nuovo  dei  giovani  e  bravissimi 
orchestrali,  egli  ha  potuto  modificare  e  in  un 
certo  senso  rammodemare  la  propria  lettura 
della  sinfonia  come  era  stata  fissata  in  un 
disco  di  qualche  anno  fa,  imprimendo  ora  alia 
sua  direzione  tempi,  ma  soprattutto  modi  piu 
serrati  ed  energici,  atti  ad  accrescere  fino  al 
limite  estremo  lo  specifico  visionario  di  questa 
partitura  che  suo  tempo  dovette  sgomentare 
per  la  novita  e  la  dirompenza  del  linguaggio  e 
dell'orchestrazione.  Nei  cinque  movimenti 
della  Settima,  i  due  virtuosistici  tempi  esterni, 
le  due  "Nachtmusiken”  e  lo  Scherzo,  si 
riversava  con  impressionante  flusso  di  energia 
tutto  il  portato  culturale,  oltre  che  puramente 
legato  alia  sensibilita  musicale,  di  questo 
direttore,  il  cui  progresso  interiore  appare 
inarrestabile  specialmente  nei  confronti  della 
letteratura  tardoromantica.  Cio  che  otteneva 
dal  gigantesco  ensemble  dei  "suoi"  giovani 
strumentisti  si  potrebbe  definire  un  titanico, 
orgiastico  gioco  dell'intelligenza,  della  cultura  e 
della  musica,  capace  di  corrispondere  piega  su 
piega,  stimolo  su  stimolo,  passo  per  passo, 
alle  sconvolgenti  contrapposizioni  e 
sovrapposizioni  mahleriane  della  partitura. 
Insieme  all'Autore,  direttore  e  orchestra 
partecipano  poi  direttamente  e  con  completa 
identificazione  alia  gioiosa  conclusione  della 
sinfonia,  luminosa  e  liberatoria  nella  sua 
tonalita,  del  tutto  straordinaria  per  Mahler,  di 
do  maggiore,  devastante  e  imperiosa  nel 
fragore  dei  "fortissimo”  dove  ruoli  di  accecante 
magnificenza  giocano  fiati  e  percussione.  Alio 
scoccare  dell'ultimo  accordo  anche  la  lunga 
"standing  ovation"  decretata  dai  duemila 
spettatori  del  Palasport  all’indirizzo  di  Abbado 
sembrava  voler  prolungare  I’esito 
sconvolgente  del  finale  dell'opera 
sottolineando  il  pieno  coinvolgimento  di  un 
pubblico  irretito  dall’esecuzione. 


Bolzano 

19.8.1999 


II  Giornale 
20.8.1999 


Mahler  diretto  da  Abbado 
conquista  anche  Ciampi 


PI  ERA  ANNA  FRANINI 

da  Bolzano  - 

Voleva  essere  un  turista  qualun- 
que  dedlto  a  passeggiate,  lettu- 
ra  e  pennichelle.  Ma  gli  inviti  a 
presenziare  a  manifestazioni  et 
similia  sono  piovuti  da  piu  par¬ 
ti.  Non  tutti,  perb,  sono  andati  a 
finire  sull'agenda  del  presidente 
Carlo  Azeglio  Ciampi  che  marte- 
di  ha  raggiunto  Razzes  di  Siusi, 
in  Alto  Adige,  per  una  vacanza. 
L'unico  impegno  ufficialer,  la 
parteeipazione  a  un'«attivite  di- 
mostrativa»  -  cosi  la  chiamano 
gli  esperti  -  delle  truppe  alpine 
al  Passo  Falzarego.  II  resto,  se- 
greto.  Ma  alTitaiia- 
na,  per  cui  non  c'b 
voluto  molto  a  forza- 
re  lo  scrigno.  Mora¬ 
le,  ancora  prima  di 
metter  piede  a  Villa 
Ausserer  circolava- 
no  voci  di  visite  a 
Novacella,  al  museo 
Otzi.  E  al  Palasport 
di  Bolzano  per  una 
ragione  che  con  lo 
sport  ha  nulla  a  che 
vedere:  assistere  al 
concerto  della  Gu¬ 
stav  Mahler  Jugen- 
dorchester  (Gmjo) 
con  Claudio  Abba¬ 
do  sul  podio. 

Ciampi  ha  mantenu- 
to  la  promessa  -  a  se 
stesso-enon  sifela- 
sciato  sfuggire  l'ap- 
puntamento  di  ieri. 

Ciampi  non  ha  mancato  di  espri- 
mere  apprezzamenti  al  diretto- 
re  e  ai  suoi  prodi  strumentisti 
durante  un  incontro,  in  forma 
privata,  a  chiusura  di  concerto. 
G&  in  mattinata  Abbado  aveva 
osservato:  «Ciampi  b  una  perso¬ 
na  straordinaria.  Probabilmen- 
te  senza  la  sua  forza  non  sarem- 
mo  entrati  a  far  parte  della  Co- 
munit&  europea». 

In  programma  c’era  la  masto¬ 
don  tica  Settima  sinfonia  di 
Mahler,  superbamente  eseguita 


da  Abbado  e  dalla  sua  orche¬ 
stra-  Era  Abbado,  nel  1986,  a  fon- 
dare  a  Vienna  questa  formazio- 
ne  con  lo  scopo  di  creare  un 
punto  di  incontro  fra  musicisti 
delTEuropa  Orientale  e  i  colle- 
ghi  dellAustria  e  della  Germa¬ 
nia.  Ora  le  nazionalite  coinvolte 
sono  25  e  le  citt^-residenza  del- 
Forchestra,  tra  cui  Bolzano,  toc- 
cano  quota  cinque.  II  vulcanico 
Qaudio  peripdicamente  trae 
dal  cassettd  nuovi  progetti.E 
poich£  b  pure  pragmatico,  fa  si 
che  questi  proponimenti  si  rea- 
lizzino.  Volont&  del  direttore  da 
un  lato,  e  caparbiet^  montana 
dalTaltro,  fa  si  che  Bolzano  dal 
15  ottobre  al  30  no- 
vembre  prossimo 
ospiti  corsi  musicali 
di  alto  perfeziona- 
mento. 

I  corsi  sono  la  di- 
retta  *  emanazione 
della  Gmjo,  godono 
del  sostegno  della 
Fondazione  «Gu- 
stav  Mahler.  Gioven- 
tii  e  musica»  con  Ab¬ 
bado  "quale  presi¬ 
dente  onorario.  La 
notizia  b  di  prima 
mano,  l’ha  fomita 
Abbado,  ieri,  nel  cor- 
so  di  una  conferen* 
za  stampa.  Le  serra- 
tissime  porte  della 
scuola  si  sono  aper- 
te  a  50  ragazzi,  di 
cui  otto  italiani,  sele-, 
zionati  dai  professo- 
ri  della  Gmjo.  «La  citth  di  Bolza¬ 
no  ha  credutp  per  prima  a  que- 
st'idea  che  ora  scende  giii  fino 
alia  Sicilian  ha  spiegato  Abba¬ 
do,  fautore  delTAccademia  di 
Ferrara  (al  via  fra  pochi  mesi) 
mentre  un'iniziativa  analoga  de- 
coller&  a  Palermo  nel  gennaio 
2001..  Iniziative  prowidenziali 
per  l'ltalia,  terra  d’ artisti  spesso 
refrattari  al  lavoro  collettivo,  do¬ 
ve  «non  esiste  il  culto  del  suona- 
re  assieme  tipico,  ad  esempio, 
dei  Paesi  anglosassoni».  Parola 
di  Abbado. 


Claudio  Abbado 


Carlo  Azeglio  Ciampi 


Trieste 

21.8.1999 


II  Piccolo 
22.8.1999 


II  maestro  adotta  ritmi  serrati  per  la  sinfonia  q.o  7  in  mi  minore  di  Mahler  e  i  120  dell’orchestra  rispondono  da  par  loro 

Con  I'energia  di  nn  coetaneo  tra  ventenni 


II  concerto  ha  provocato  un 
fiotto  intenso  e  coinvolgen- 
te  di  emozioni  e  l’esplosione 
delfapplauso  finale  £  parso 
liberatorio,  come  uno  sfogo 
per  non  restare  emotiva- 
mente  sommersi.  L’aweni- 
mento  non  sar&  subordina¬ 
te  ad  altri  ricordi  e  si  sta- 
gliery  per  questi  anni  No- 
vanta.  In  un  teatro  colmo  fi- 
no  all’inverosimile,  ,  l’insi- 
stente  ovazione  tributata 
da  tutto  il  pubblico  si  intrec- 


ciava  alTatmosfera  sul  pal- 
coscenico,  dove  si  festeggia- 
va  la  fine  della  tournee,  ed 
era  equamente  indirizzata, 
per  la  strepitosa  interpreta- 
zione,  a  Claudio  Abbado  ed 
alia  magnifica  «Gustav 
Mahler  Jugendorchester*. 
L'Orchestra  h  una  delle  piu 
belle  realty  del  mondo  della 
musica:  tutto  vi  £  straordi- 
nario,  la  sua  origine,  le  im- 
prese,  soprattutto  la  sua  ca¬ 
pacity  e  bravura.  H  rappor- 
to  umano  h  privilegiato,  ma 
occorre  unificare  in  inglese 
una  ventina  di  lingue,  ed  & 
possibile  solo  con  un  compu¬ 
ter  custodire  i  dati  di  cento- 
trenta  ragazzi  di  disparate 


provenienze,  definime  le 
audizioni,  organizzame  le 
prove  nelle  sedi  di  Vienna, 
Parigi,  Ginevra  e  Bolzano; 
per  evidenziare  infine  nel 
software  i  venticinquenni, 
dovendo  tutti  per  statuto 
entro  il  ventiseiesimo  slog- 
giare  e  trovarsi  un  altro  da- 
tore  di  lavoro.  Ci  riescono 
tutti. 

Fu  spontaneo  intitolarla 
a  Mahler,  quando  venne 
fondata  dallo  stesso  Abba¬ 
do:  per  la  padronanza  nel 
trattare  Torchestra  che  deri- 
vava  a  Mahler  dalla  pratica 
quotidiana  della  direzione, 
per  la  dovizia  dei  mezzi  ese- 
cutivi,  ma  soprattutto  per 


l’interrogativo  esistenziale 
che  alita  nella  sua  produzio- 
ne,  altrettanti  viaggi  attra- 
verso  la  vita  ed  il  dedalo  dei 
suoi  enigmi.  La  tournee  ha 
dedicato  all  msegna  la  Setti- 
ma  in  mi  minore,  la  meno 
eseguita  delle  Sinfonie,  in 
parte  misconosciuta.  Una 
sinfonia  di  rottami,  un  colla¬ 
ge  di  citazioni  fra  Tagrodol- 
ce  e  la  parodia,  il  tutto  tenu- 
to  insieme  da  una  portento- 
sa  macchina  contrappunti- 
stica.  Abbado  ne  ha  mirato 
al  cuore,  individuando  con 
assoluta  precisione  il  nesso 
inestricabile  di  disperazio- 
ne  e  di  opulenza  sonora.  Fi- 
no  dalle  prime  battute  si  co- 


glie  in  lui  il  distacco  da 
ualsiasi  forma  di  routine  e 
i  owiety,  ma  non  basta; 
c’&  la  fedelty  alia  tradizio- 
ne,  intesa  non  in  modo  iner- 
te,  bensi  come  passaggio  di- 
namico  di  elementi  comuni 
da  una  generazione  all’al- 
tra,  c'h  la  capacity  di  racco- 
gliere  l’eredity  delle  grandi 


interpretazioni  rinnovando- 
ne  il  senso.  Non  basta  anco- 
ra:  un  flusso  di  gioventu  lo 
coinvolge,  smette  quel  di¬ 
stacco  cne  qui  aveva  sfoggia- 
to  con  i  gentleman  della 
«London»  per  intensamente 
partecipare  con  un’energia 
da  coetaneo  fra  ventenni. 
Abbado  adotta  ritmi  piutto- 


sto  serrati  ed  al  suo  virtuo- 
sismo  rispondono  da  par  lo¬ 
ro  i  centoventi  deirOrche- 
stra;  un  incidente  non  ne  in- 
firma  Teccellenza.  Lo  schie- 
ramento  vede  i  secondi  violi- 
ni  a  destra,  molte  le  ragaz- 
ze  fra  i  legni  e  gli  archi  ma 
anche  al  primo  como,  e  la 
disinvoltura  con  cui  la  violi- 


I  musicisti  possono  rimanere 
nel  gruppo  solo  fino  a  26  am 
ma  poi  nessuno  resta  a  spasso 

nista  del  concertino  e  la  pri- 
ma  viola  imbracciano  la  chi- 
tarra  ed  il  mandolino  la  di- 
cono  lunga  sul  talento  e  sul- 
la  facility  nel  risolvere  ogni 
problema.  Impossibile  rac- 
cogliere  la  folia  d’impressio- 
ni  suscitata  nei  cinque  mo- 
vimenti  della  Sinfonia,  ma 
tutti  hanno  compreso  che  ci 
vogliono  quality  eccezionali 
per  non  perdersi,  vista  la 
smisurata  ampiezza  del- 
l’opera,  e  tutti  ricorderanno 
le  folate  dello  Scherzo,  l’at- 
mosfera  lunare  della  secon- 
da  "Nachtmusik*  e  la  folle 
esuberanza  del  Rond6  fino 
airannientamento  finale. 

Claudio  Gherbitz 


Trieste 

21.8.1999 


Messaggero 

23.8.1999 


V  Trieste,  infatti,  il  maestro  debutto  nel  ’59  -  Trascinante  Mahler  con 

*"v 


O' 


sua  ai 

lettrizzante  chiarezm  espressiva  e  gesto  imperioso:  ricorda  Bernstein 


TRIESTE  -  Concerto  strepitoso  ma  anche  emozionante  accaval- 
larsi  di  ricordi  per  ii  tiromo  ai  Gaudio  Abbado  sul  podio  del  Verdi 
a  oltre  diriono  anni  dalla  trionfale  strata  con  la  London  Symphony 
Orchestra,  E  di  nuovo  crionfo  con  la  Gustav  Mahler  Jugendorche- 
ster,  a  tutto  merito  della  Sezione  femnunile  del  Comitato  provinda- 
le  della  Croce  Rossa  italiana,  chc  questo  evento  artistico  ha  forte- 
menle  voluto,  malgrado  la  data  fexragostm  con  intend  benefici 
altamence  meritori  a  favore  degli  anziani  e  che  si  d  vista  premiata 
da  un’eccezionale  affluenza  anche  fuori  regione,  con  tante  persona¬ 
lity  di  spicco,  in  un  Tearro  Verdi  esaurito  da  tempo.  Ricordi  cho 
risalgono  fine  a  quarant’anni  or  sono,  quando  nel  1959  ci  spellam- 
mo  le  mani  all’ Auditorium  triesnno  oicri  folgorad  dal  talento  di 
quel  gio  vane  direttore  milanese  al  debutto,  per  cui  sabaco  il  pubbli- 
co,  nelTacdamarlo  fin  dal  suo  apparirs  sul  podio,  l*ha  coccolato 
come  un  figlio  adordvo  di  cui  va  giustamenie  fiero  (e  la  ritty, 
nell*  occasions,  gli  d  stata  prodiga  da  riconosdmcnti). 

Le  diverse  presence,  tries dne  di  allora,  documentate  nel  foyer, 
furono  definite  da  Abbado  preziose  esperienze  mitteleuropee,  alior- 
chd  assunse  la  direzione  musicale  deu’  Opera  di  Vienna  epoi,  alia 
mono  di  Karajan,  quella  dei  B  erliner  Phiiannoniker.  Quel  Karajan, 
cbe  ha  onoraro  con  Mozan  a  Salisburgo,  dove  1’aveva  seguito  nel 
*63  pfcr  dirigert  Mahler,  rinunciando*  agli  impegni  amencani  del 
Prnnio  Micropoulos  e  stabilendo  subito  con  l’antore  boemo,  di  cui 
ammirava  anche  la  costienza  della  missione  sodalc  nel  nuovo 
secolo,  quella  suaordinaria  complicity  cbe  finalmente  abbiamo 
potuto  verificare  dal  vivo.  Camera  superba  la  sua,  dalla  Scala,  a 
Chicago,  con  un  impegno  culturale  appassionato,  chc’  pone  al 
ceniro  Teducazione  e  la  valorizzaziooc  del  giovaai  stnimendsd, 
dalla  Community  Youth  Orchestra  a  questo  complesao  indtolato  a 
Mahler,  che  dalr  86  gli  £a  tanto  onore  con  il  patrodnio  del  Consi- 
glio  d’Europa.  Fcraaramusica  e  Strumendjpcr  Cuba  ne  sono  recen- 
t  conftrme  con  la  Sctdma  sinfoniadi  Mahler  applandita  (Jail*  Ame¬ 
rica  all’Europa  anche  daRdel  Castro  e  da  Ciampi  e  ora  per  la prima 
volta  iTriesie. 

Musica  senza  confini  e  unione  defic  culture  con  giovanldituttii 
Paeah  sogni  cbe  Abbado  sa  realizzare  con  una  base  anche  a  Bolza¬ 
no.  «Qoi  mtio  segue  gii  i  sistemi  italiani>,  scrisse  nel  diembre  del 
1905  Gustav  Mahler  alia  moglie  Alma  da  Trieste,  dov’era  giunto 
perdirigere  al  Rossetti  la  sua  Quinta  sinfonia:  preziosa  testimonian- 
za  cbe  si  riferiva  alTora  tarda  del  concerto  e  delle  prove.  Era  Tanno 
in  cui,  nclTeremo  estivo,  aveva  ulhmaro  propnq  la  Settima  e  a 
Trieste  tomb,  nel  1907,  ma  al  Verdi,  dove  free  conosccre  la  Prima. 
Poi,  spentosi  il  grande  direttore,  dovunque  celebraro,  ecco  il  lun- 
gbissimo  black-out  sulla  sua  musica  "degenerate"  che  si  concluse 
soltanto  dopo  l’uluma  guerra.  Senza  dilungarsi  sulla  Mahler-Re- 
naissance  va  detto  che  da  noi  essa  d  in  continuo  crescendo:  basted 
citare  la  Sinfonia  dei  Mille  (T  Onava).  con  cui  Nanut  ha  inaugurate 
il  nuovo  tcacro  di  Udine,  e  questa  pnmavera  la  Quinta,  a  Trieste  e 
Pordenooe,  con  Bcnini. 

La  Settima  sinfonia  in  Si  min  ore  conclude,  con  i  suoi  cinque 


tempi,  il  tritfico  delle  opere  puramente  stmmentali  (Inscnimenta- 
len-Symphonien)  chc  rinunciano  alia  voce  umana  e  al  mondo 
fiabesco  del  Knabenwundexhom.  Realizzzto  sul  piano  professiona- 
le,  grazic  alia  direzione  dell' Opera  di  Vienna,  dove  aftua  la  sua 
riforma  del  macro  lirico,  il  maestro  boemo  affroata  nel  ’900  anche 
la  decisa  rotrura  di  un  linguaggio  musicale  cxistallizzatq  e  porta  la 
sua  sfrenata  immaginaziorie  a  iraprese  ardite  (ora  si  dice  *'escre- 
iue")  di  cui  questi  ottanta  minuri  sono  un  esito  a  wincente  e  singola- 
re.  Se  la  Sesta  porta  l’etichetu  di  "Tragica”,  viene  infatti  narurale 
considerare  la  Settima  un  contraltare  sereno,  quasi  gioioso.  Colon 
insoliti  (mandolin©,  chitarra,  campanacri)  e  due  tempi  suggestivi  a 
modo  di  Musica  notruma,  dove  secondo  Alma  echeggiano  suoni 
agresti  della  natura,  monnorii  di  fontane  e  uldmn  visioni  romanti- 
cne  colpiscono  senza  dubbio  Timmaginazione,  ma  c’^  molto  di  pih 
sul  piano  strutmralc,  nell'osdllazione  tra  maggiorc  e  minore  nel 
Laendler  beffardi  dcllo  Scherzo,  rielle  ritaziom-deiriipndiante  Ron- 
dd  finale,  ardente  sfbgo  sonoro  di  passione  e  di  estasL  • 

Ci  vuole  veramente  una  grande  bacchetta  come  Abbado  per 
guidare  un*  orchestra  gio  vane,  con  un  organico  imponente,  di  125 
persone,  under  26,  arcraverso  questa  selva  misteriosa  ora  lirica,  ora 
spetmlc,  nella  sua  eclethca  atmosfera  thnbrica,  scossa  da  fremiti 
antiripatorL  tra  reale  e  stureale.  Non  ha  segrcd  per  lui  una  Weltan¬ 
schauung,  dove  ogni  frammenio,  anche  se  legaio  al  conrrq)puntot 


expressionism.  L’ardua  sintesi  tra  i  contrash  di  tame  accumularioni 
ritmiche  e  tonali,  trova  in  Abbado,  neUa  sua  raia  intclligenza,  e 
profonditi  di  lettura,  nella  dettriTzantc  chiarezza  espressiva,  nella 
tensione  del  gesto  awolgente  e  imperioso,  qualcosa  di  magico  e 
inconfondibile,  paragonanHc  fone  soltanto  a  quel  Bemstein  che 
egli  YoDe  onorare  e  Vienna  per  i  suoi  70  anni,  tacendo  intonare  a 
tutto  il  pubblico  un’invocazione  di  pace. 

lAfimbrfleintensiddegliarciu,  lafluida agiliti dei legni  egli 
treani  richiami  degli  ottom,  con  sonority  di  pLasdca  potenza,  hanno 
dimostraro  quanto  frutmoso  sia  il  suo  infahcabile  prodigarsL  E 
veramente  una  grande  fottuna  per  questi  gi ovarii  di  ventocto  Pacsi 
,  paitedpare  al  suo  progetto  ed  fc  uno  spotacolo  esaltante  vederli 
offrire,  come  sabato,  non  solo  un  esempio  di  alta  preparazione 
tecwca  e  di  affiatamento,  che  li  rende  gji  maturi  ma  anche  un 
profumo  pardcolare  di  enlusiasmo  e  di  totale  dedizione  al  direttore 
e  al  messaggio  di  una  costruzione  sinfonica  cosl  complcssa  e  dense 
di  metafort.  Dedizione  ricambiata,  poich6  Abbado  cdora  questa 
“baby  orchestra,  che  incanta  il  mondo”,  e  che  gli  trasfonde  nuove 
energie,  e  Tha  dimostrato  spartendo  idealmente  con  essa,  come  un 
coctaneo,  3  simllo  della  citlA  e  iasciandole  la  targa  e  i  fiori  delle 
promotricL  Ed  essa  ba  nartedpato  al  suo  trionfo.  acconmamndo 
riemicamente  con  i  picoi  le  interminabili  ovazioni  al  calqr  bianco 
che  h*pnfl  suggellnto  questa  memorabile  e,  per  i  tempi  serrati, 
inebriante  volata  di  fine  millennio,  dedicata  —  come  ha  deno  la 


Garavaglia  —  all’umamtiL 


Danflo  Soli 


Trieste 

21.8.1999 


Primorski 

24.8.1999 


CLAUDIO  ABBADO 


T  R  S  T  U 


»Maestro«  in  mladi:  simbioza 
za  resnicno  uzivanje  Mahlerja 


Ljubitelji  glasbe  smo  nastop 
C'acdia  Abba  da  v  Trstu  pricakovali 
s  podobnim  vzburjenjen 1  kot 
mnozice.  id  so  pricakovale  sonCni 
mrk.  Veliki  diligent  je  v  naSem  me- 
stu  rvs  redek  gost  in  njegov  koncert 
jc  hnkone  zosenCil  vse  ostale  gla- 
sbene  prireditve.  Poletna  turneja 
"Gustcv  Mahler  Jugendorchester’. 
kj  sc  jc  zoedo  v  omenskem  mestu 
Tcngiewood  in  nodaljevala  v  Cara- 
ccsu  sc  je  z  dvema  koncertoma 
usiavilo  na  l'ubi.  kjer  je  Fidel  Ca- 
,  s;ro  prisreno  in  hvolezno  sprejel- 
e-.ropske  goste:  Abbado  je  bil  nam- 
ri-c  sp/ozil  nabiralno  akeijo.  ki  je 
k’.bar.yknn  glasbenikom  podarila 
i.nstrumcnte.  partiture  in 
crjge  gloibene  pripomocke.  saj  so 
o-.occrt  zarodi  dolgoletnega  embar¬ 
go  pr.  f.rujsani  zo  morsikatere  nujnc 
pztrebtcinc.  Zohvoliti  se  moramo 
trzaiki  sekeiji  F.deccga  kriza,  ki  je  z 
dobrodclnim  koncertom  privabila 
Abbzco  in  GMJO  tudi  v  Trst. 

Orkester  mladih.  ki  se  niso 


Katja  Khali 

p re ko radii  26.  leta  starosti.  je  Ab¬ 
bado  ustanovil  leta  1 986  z  name- 
nom,  da  bi  omogocil  sodelovanje 
tudi  gldsbenikom,  ki  niso  drtmrijani 
Evropske  skupnosti.  Ostia  selekcija 
je  izhisdla  bogato  simfoniCno  telo. 
ki  Steje  kar  129  clanov.  kar  je  za  iz- 
vedbo  Mahlerjevih  simfonij  primer- 
no  ih  potrebno.  No  programu  je  bila 
7.  simfonija  v  e-molu.  ki  traja  prib 
orkester  kratko  vajo.  Sim  font  jo  so 
seveda  ze  dobro  nastudirali  in 
veckrat  zaigrali,  zato  •  maestro*  ni 
imel  veejih  pripomb.  Med  kratldmi 
pavzami  smo  labko  obcudovali  ab- 
solutno  tisino  in  disciplino,  s  kotera 
so  mladi  sledili  Abbadovim  na - 
potkom  v  nemscini  in  angleSCini. 
Po  vaji  smo  se  napotili  v  sejno  dvo- 
rano  obcinske  poloce .  kjer  so  ve- 
likemu  dirigentu  podelili  srednje- 
veski  peeat  mesta  Trst  in  darilo 
Zdruzenja  kranistov  FJK.  »  Maestro* 
je  v  svoji  zahvali  izjavil .  da  bi  mo¬ 
ral  darilo  razdeliti  med  vse  clone 
orkestra.  saj  bi  brez  njih  prav  niCe- 


sar  ne  dosegel.  Disci pl*io,  ki  so  jo 
mladi  pokazali  pri  dehl  se  je  spre- 
merdla  v  raxposajeno  vLluije,  s  ka- 
terim  je  GMJO  pozdravljal  svojega 
dirigenta  ter  priljubljenega  asisten- 
ta  Stef  ana  Antona  Recka,  ki  je  v 
lanski  trZasld  opemi  sezoni  uspei- 
no  dirigiral  Wagnerjevo  Valkirijo . 
letos  pa  bo  vodil  Siegfrieda.  Diri¬ 
genta  in  orkester  oOividno  vezejo 
medsebojna  ljubezen,  simpatija  in 
obcudovanje.  ki  se  polno  izkozejo 
na  koncertu. 

Zvecer  je  bilo  gledaliSCe  Verdi 
prazniCno  okraseno  s  cvetjem  in 
prepolno  obcinstva.  Zdi  se  skoraj 
neverjetna.  o  za  nase  mesto  je  bila 
to  krstna  izvedbo  Mahlerjeve  7. 
simfonije.  Gustav  Mahler  ja  je  s pi- 
sal  v  letih  1904-5  med  poletnimi 
pocitnicami  ob  Vrbskem  jezeru, 
kjer  lahko  Se  obiscemo  malo  le- 
senjaco.  v  kateri  je  odmaknjen 
komponiral  v  smrekovem  gozdu 
nad  jerzerom.  Skladatelj  je  bil  takrot 
globoko  uzaloscen  zaradi  smrti  lju - 


Claudio  Abbado  za  Primorski.dnevnik:^ 
■Mahler  je  mladin^eloblmjjg^l 

S  prijaznim  posredo-  sea  ustanovil  orkester,  ki  .  ..  Se  Vaia  izbira  progra-  'Xlmam^yelikopoteznL^l 
vanjero  nasc  mezzoso-  je  od  leta  1 986  odprt prav  mor  za  Beriinske  F^er-  ^^aCit^^ga^misllmJ^ijt 
praoistke  Nare  Jankav  jvsem.  brez  mejejinz  v®-.-  manikeraxlikuje  od  ti-  &jpeljali1do:Jot3  2004^Delo'A 
vie.  ki  }e  z -Abb»donr*^tiJornitigyt/t2»!ip)guL<- i 

Kako  pa  sta  jzbrali  Nikakor  ne.  sej  bodo'j^posebhegh^lzven  vsake  . 
ime  CufUra  Mahlerja?  .--j:  mladi  sodeloyali  septem-^^ivlineMn-^3jMgoCasja; 

O  tom  sem  mnogo  t —  1 - -  -* — -  v- 

misljal:  ime  Evropa  je 
lo  Ze  iTknricCtmn,  CklS 

Mehler  pa  se  mi  zdi  skla-\.:  -  txkn  m  -  d&'£apfyu$el<d( 

datelj,  ki  .najbolje .  pove-_  ^  ski  F^dhanjwnjkJi^ojtasti^volj  Case  in^volje/ds  boa 
•  zuje  sirsi  e  wop  ski  pro-Z  si  GMJO  glede  nk^aYojd^syo}  nsCrt  iurtsuicW^f^f  _ 
st or:  rod'll  ■  se  je  mna  Jrv^'fi^povsimoaL^u^'?^t^bad*CT'naerti]e.ie  >i 
CeskexB.  dele 1  pa  vs»pov-'_'  -v  LeUs2002  boats ^apu-^Todet  T  akri vno«T 
sod ;  v  BudimpeSd,  Hern-"  ''  stili  Berlimks  Filharroo-  ’^-  r  a  1  i  ^ba  m  o  >  j  e  tp  ar^Ie 
C^^O._  buigu,.Ljubljeni,  ZDA  in  nike  kaj  pa  potemT,2  ■ ..  ^‘pocakati,  da.se ’nam  ra^  j 

Dcjstvo.  da  je  bilo  so-  *  seveda  na  Duneju. Njego- No,  z  Berlinerfb om'^zaAent-^xp^ma^di  \e^i 
dclovanjc  v  ECYO  omeje-  va  glasba  je  tudi  most**  vsekekdr'tddeld^eJ-, fudi^ne  bomd^ predolgo^^^**.**] 
no  na  clane  Evropske  ,  mod  dobo  Roman  tike  in  ^  po  izleku^  dolgofotne jx>*^Tli  aa  poaovtB^obUk'dtxj 
skupnosti.  je  preprecilo .  nasim  ^  stoletjem.i  po ^  godbe/.poletDe^pc^baJce-^rigentarl^ip^jtnMfep^i 
udejstvovanje  mnogib  znacaju  pa  je  mladim  ze-;  -pa  bom .preZi <Toj ‘™*G M)Ojpricedi^ 
cvropskih  talcntov,  zato  .  loblizu.  ^--jirsedaj  zJGMJOzBayeoi  pa Jcfnepozabnp 'do£iretje$j^^ 

. . _L.  _ _  >1.  .ir.. 


veckrat  sodetovala,  je 
Maestro  privolil  v  kra- 
tek  mtcrvju  za  Primorski , . 
dnevnik.  •  . 

»Macstro«,  dobrodosli 
v  Trstu  po  tako  dolgem 
casu!  Vase  dr  la  z  mladi* 
mi  orkestri.  ki  je  zaCelo  z 
ustaoovitvija  Orkestra 
Mladih  Evropske  Sku¬ 
pnosti,  se  nadaljuje  z 


bljene  5- 
1  e  t  n  e 
hcerke . 
zdrovnikj 
pa  so  mu 
ugotovili 
srCno  na- 
pako.  ki 
ga  je  po- 
tem  stria 
v  51.  letu 
starosti. 

Simfonija 
je  polna 
tipicnega 
“  Notur- 
laut  (zvok 
narave)  ", 
dve  "Na- 
chtmusik 
(  n  o  C  n  i 
glasbi)  ’ 
pa  ji  dajeta  mraCen  in  sJcnvnosfen 
znacaj,  ki  veje  tudi  iz  centralnega 
" Scherza Zacetna  zalostinka  jo 
veze  tako  na  Dm  go,  kot  tudi  na  Pe- 
to  simfonijo.  vendor  je  to  Zalna  ko- 
racnica.  ob  kateri  ne  moremo  ko¬ 
ra  kali.  Avtor  se  je  dokoneno  od - 
daljil  od  romanticne  tradieije.  ki  se 
tu  zrcali  le  v  deformirani  perspek- 
tivi.  Tonaliteto  je  skozi  negotovo  in 
redka  sozvocja  zvenijo  toliko  bolj 
odtujeno.  Claudio  Abbado  je  diri¬ 
gent.  la  ohrani  svojo  hladno  kri  tu¬ 
di  v  najbolj  vrocih  situaeijah:  nje- 
gova  kontrola  ned  vsoko  pod  rob—  - 
nostjo  je  skoraj  osupljiva  in  obe- 
nem  naravna;  kretnje  so  nozome 
in  spremljajo.  napovedujeja  ter  iz- 
vabljajo  smiselno  muziciranje;  z 
leva  rako  povezuje  godala  v  enovi- 
to  telo.  kjer  se  spevnost  ne- 
prekinjeno  preliva.  Zvocnost  42 
violin  je  bila  enkratna.  od  najbolj 
intenzivnih  viskov  do  mrzlicnega 
drhtenja.  iz  katerega  se  oglaSajo 
solisti.  Abbado  je  Mahlerjevo 
umetnino  izklesal  notnneno  in  do- 
sledno.  iz  partiture  je  izluSCil  vse- 
mogocne  oorvne  odtenke  ter  nas 
preko  prepadnih  kontrastov  po- 
peljal  skozi  globoka  dozivetja  - 
emoeije  pa  so  pri  njem  vedno 
nekoliko  brzdane.  ker  se  •mae¬ 
stro*  nikoli  ne  do  konca  prrpusti 


Custvenemu  valu;  najblizji  so  mu 
Mahlerjevi  odcarani  momenti.  kot 
n.pr.  namigovanje  na  "Schrammel 
musik  (glasba.  Li  jo  se  danes  po- 
slusamo  v  nekoterih  dunajskih  go¬ 
st  il  no  h)  '  v  2.  Nocni  glasbi.  Ljersta 
font  in  dekle  pri  pn'ih  pultih  otl- 
lozila  violini  ter  zabrenkala  no  ki- 
tara  in  mondolino. 

Pohvalo  zo  whunsko  izvedbo  gr<r 
prav  vs em  orkestralnim  oddellom. 
od  mase  godol  do  natanenih  pihul. 
mogocnih  trobil  in  vseh  tolLol  s 
kravjimi  zvonci  vred.  Poleg  visoLe 
kvalitete  nas  je  predvsem  ocvojilo 
novduseno  prrdanost.  Li  ne  poznu 
pasivnega  odnosa  do  pou.<t- 
varjanjo.  Kot  je  rekel  •  maestro*  v 
kratkem  nagovoru  po  jut  ran  ji  vaji. 
si  tudi  mi  zelimo.  da  bi  mladi  srve- 
nezi.  ki  dozivljajo  enkratno  umet- 
nisko  izkusnjo.  z  leti  ne  izgubili 
navdusenjo  in  radosti.  Li  dajeto 
njihovemu  muziciranju  poseben 
pecat.  Rutinsko  delo  je  nejvecji  so- 
vraznik  umetnosti  in  jetisto.  ki  noj- 
vecknat  ohromi  vkspresivne  mozno- 
sti  zrelih  prafesionalnih  orkestrov. 
Vihomi  aplax-zi  in  navduseno  vzi- 
likanje  v  dvorani  ter  jnedsebojno 
objemonje  na  odru  so  trajali  dolgo. 
a  nikakor  niso  uspeli  podaljsati 
koncerta.  ki  nom  ba  ostal  se  dolgo  v 
spominu. 


Berlin 

10.9.1999 


Die  Welt 
13.9.1999 


Gib  dem  Mahler  die  Sporen! 


Gustav  Mahlers  Siebte  Sinfonie  ist 
hbei*  das  Jahrhundert  bin  ein  irri- 
tierendes  Stiick  geblieben.  Es  irr- 
lichteft  deutlich  mit  seinem  punk- 
tuellen  Mandolinengezupf  in  die 
psychologisch  nie  ganz 
geheuere  Intimsphare  der 
Modeme  hinein,  rennt 
abef  auch  immer  wieder, 
besonders  im  aufgeblase- 
nen,  glockengeschwan- 
gerten  Triumph-Finale, 
gewissermaBen  mit  dem 
Kopf  gegen  die  Wand  herkommlich 
gestrigen  Bombasts.  Das  Peinliche: 
gerade,  ihm  verdankt  die  e-Moll- 
Sinfome  ihren  Schlussjubel.  Er 
schoss  in  der  Philharmonic  wie  eine 
Rakete  auf  und  umbrandete  heiB 
das  gastierende  Gustav  Mahler  Ju- 
gendorchester  und  seihen  drSngen- 
den,  mitunter  auch  dr^ngelnden 
Wegweiser  Claudio  Abbado. 

Manchmal  schien  es,  als  wolle 
der  Chef  ebenso  jung  sein  wie 
seine  Musiker,  formiert  sozusagen 
zu  einem  „Claudio  Abbados  Ju- 
gend-Orchester“.  Sie  spiel  ten  mit 


sttanischer  Hingabe,  oft  wie 
elektrisiert;  allerdings  nicht  gera- 
de  auf  Klang-Gourmahdise  ver- 
sessen,  eher  auf  jugendliche  Ehr- 
lichkeit,  sdbst  Ruppigkeit.  Eine 
Interpretation  ohne 
Faxen.  /■  *  ' ' ' 

Doch  auch  gelegentlich 
mit  erheblich  gestdrter 
Balance.  Wie  weit  man  in 
einer  Interpretation  zu 
weit  gehen  kann,  ist  frei- 
lich  eine  delikate  Frage. 
Mahler  jedenfalls  hat  ih  der  Satz- 
bezeichnung  mehrfach  darauf  hin- 
gewiesen,  da ss  Eile  in  der  e-Moll- 
Sinfonie  nicht  am  Platze  sei.  Alle¬ 
gro,  gut;  doch  bitte  ma  non  troppo. 
Schattenhaft  flieBend  der  3.  Satz, 
aber,  bitte,  nicht  schnell.  Vergebli- 
ches  Bitten.  Abbado  gab  der  Auf- 
ftihrung  schier  unerbittlich  den 
Spom.  Er  machte,  eilfertig  und  im- 
merfort  herausfordemd,  auf  seine 
grandiose,  vom  Orchester  knall- 
freudig  gekostete  Weise,  Mahlers 
zerrissene  Welten-Nacht  vorfristig 
zum  strahlenden  Tage.  gti 
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Mit  Mahlers 
Siebter  ziigig 
in  den  Stau 

Sechster  Tag  der  festwo- 
chentlichen  „  Mahler-Monu- 
mentale“  in  der  Philhannonie. 
Wieder  steht  Claudio  Abbado 
am  Pult,  doch  diesmal  hat  sich 
ein  anderes  Orchester  zu  seinen 
FuBen  aufgebaut  und  scheint 
das  Podium  geradezu  iiber- 
schwemmen  zu  wo  lien,  als  stiin- 
de  eine  „Sinfonie  der  Zweitau- 
send“  auf  dem  Programm  und 
nicht  Mahlers  Siebte,  das  „Lied 
der  Nacht"  in  e-Moll. 

Es  ist  das  Gustav  Mahler  Ju- 
gendorchester,  das  sich  um  Ab¬ 
bado  versammelt  hat,  seinen 
Erzieher,  Einpeitscher,  Anima¬ 
tor.  Vor  allem  im  ersten  Satz 
hat  man  wiederholt  das  Gefiihl, 
auf  einer  Autobahnbrticke  zu 
stehen,  unter  der  mit  unendli- 
cher  Kraft-  und  auch  Krachent- 
faltung  der  musikalische  Ver- 
kehr  unaufhaltsam  gebieterisch 
dahinflieBt:  Lastwagenkolon- 
nen  mit  sonorem  tiefem  Ge- 
brumm  (immerhin  sind  zwolf 
Kontrabasse  -  aufgeboten), 
Sportwagen  mit  aufheulendem 
Motor,  die  Karawane  der  Li- 
mousinen,  die  ziigig,  „ma  non 
troppo“,  dem  nachsten  Stau  zu- 
streben.  Abbado  und  sein  Or¬ 
chester  schlagen  Mahlers  weises 
Tempolimit  allerdings  in  den 
Wind. 

Bei  seinen  Satzbezeichnun- 
gen  hat  Mahler  wiederholt  da- 
rauf  hingewiesen,  auf  keinen 
Fall  zu  hasten.  Fur  die  erste 
„Nachtmusik“  hat  er  ein  mode¬ 
rates  Allegro  verlangt;  den  3. 
Satz  wiinscht  er  sich  „schatten- 
haft,  flieBend,  aber  nicht . 
schnell“.  Solche  Vorschriften 
sind  neuerdings  wohl  nur  noch 
dazu  da,  nicht  befolgt'zu  wer- 
den.  Abbado  kommt  mit  rund 
zehn  Minuten  Vorsprung  vor 
den  Dirigenten-Kollegen  fiber 
die  sinfonischen  Runden.  Hat  er 
aus  der  Not  eine  Tugend  zu  ma- 
chen  versucht? 


Das  Orchester  rekrutiert  sich 
aus  ausgezeichneten,  durch  die 
Bank  jungen  Instrumentalisten, 
die  nicht  nur  ihr  Konnen,  vor 
allem  ihre  Jugend,  ein  frisches, 
unabgenutztes  musikalisches 
Temperament  in  die  Wagschale 
werfen  und  es  mit  Lust  tun.  Sie 
sind  mit  Leib  und  Seele  bei  der 
Sache.  Allerdings  war  da  wohl 
weit  und  breit  kein  Toscanini, 
der  sie  mit  seinem  ewigen  „Can- 
tando!"  genervt  hatte:  der  an- 
dauemden  Forderung  nach  ge- 
sanglichem  Vortrag. 

Es  kommt  aber  immer  wieder 
auch  zu  hochst  prSgnanten, 
phantasievollen  Ausdrucksent- 
ladungen.  Die  Geigen  greinen 
plotzlich  in  weit  ausgreifender 
Gestik.  Sie  geben  inmitten  der 
2.  Nachtmusik  einen  geradezu 
aufwiihlenden,  in  die  Tiefe 
dringenden  Schmerzenslaut.  Im 
letzten  Satz  kommt  es,  ange- 
fiihrt  von  den  Floten,  zu  pracht- 
vollem  Holzblasergeschnatter. 
Abbados  hellsichtiges  musikali¬ 
sches  Vorstellungsvermogen 
fiihrt  immer  neue  Hohepunkte 
herauf.  Das  Orchester  genieBt 
sie,  ganz  ohne  Frage. 

Man  hat  Mahlers  Siebte  als 
ein  „Spukstiick“  horen  wollen, 
als  Erwachen  aus  einer  Vielzahl 
von  Albtraumen,  einer  Zuwen- 
dung  zu  neuerwachendem  Le- 
ben  und  aufhellendem  Optimis- 
mus.  Dieser  Weg  wird  von  Ab¬ 
bado  beinahe  im  Laufschritt 
durcheilt.  Die  glockenge- 
schwangerte  Apotheose  am  En- 
de  fahrt  zu  schier  unuberbiet- 
barer  Theatralik  hoch:  ein  sin- 
fonisches  Triumphbild,  empor- 
tauschend  wie  eine  Donauwel- 
len-Aida.  Kein  Wunder,  dass 
der  Beifall  lostobte,  als  wolle  er 
mit  der  Mahlerschen  musikali- 
schen  Machtentfaltung  in  Kon- 
kurrenz  treten.  Klaus  Geitel 
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Die  Scharfe 
der  Dissonanzen 

Claudio  Abbado  und  das  Jugendorchester 


Ein  Dirigent,  der  klare  Kompetenz  gegen  jeglichen  Bewe- 
gungsschwulst  setzt:  Claudio  Abbado,  dessen  Jugendor¬ 
chester  mit  Mahler  uberzeugte.  Foto:  Anne  Kirchbach 


Wenn  ein  „ Jugendorches¬ 
ter11  Gustav  Mahler  zum  Pa¬ 
ten  erhoben  hat,  kann  es  nur 
entweder  uberheblich  oder 
hoch  professionell  sein.  So 
perfekt,  wie  dasgroBe  „Gus- 
tav-Mahler-Jugendorch  es¬ 
ter  “,*clas  auf  Anregung  Clau¬ 
dio  Abbados  im  Jahr  1986  in 
Wien  entstanden  ist  und  das 
nun  im  Miinchner  Herkules- 
saal  eine  Welttoumee  been- 
dete;  mit -Mahler,  natiirlich, 
mit  der  7.  Symphonic  mit 
dem  nur  partiell  zutreffen- 
den  Untertitel  „Lied  der 
Nacht11. 

Das  ist  eigentlich  keine 
Musik,  die  man  mit  dem  Be- 
griff  „Jugend“  in  Verbin- 
dung  bringt;  wenn  auch  das 
Hochstalter  der  Orchester- 
mitglieder  -  26  Jahre  -  fur 
heutige  Begriffe  schon  in  der 
-Schlussphase  der  Jugendzeit 
liegt.  Es  muss  aber  fiir  alle 
Beteiligten  eine  bedeutungs- 
volle  Besonderheit  sein,  von 
einem  Mann  wie  Claudio  Ab¬ 
bado  geschult  und  gefiihrt  zu 
werden. 

Von  einem  Dirigenten,  der 
klare  Kompetenz  gegen  jeg¬ 
lichen  Be  wegungssch  whilst 
setzt,  der  keine  unnotigen, 
keine  nichtssagenden  Gesten 
kennt.  Dann  kann  sich  vieles 
entwickeln,  was  an  dieser 
Auffiihrung  zu  ruhmen  ist: 
die  Fiille  der  Streicher  inner- 
halb  einer  weit  ausschwin- 
genden  Dynamik,  das  kraft- 
volle  Blech,  ausgehend  vom 
Ruf  des  Tenorhoms  gleich  zu 
Beginn  des  ersten  Satzes  — 
oder  der  ersten  Abteilung, 
wahrend  die  beiden  „Nacht- 


musiken11,  das  Scherzo  und 
das  Rondo-Finale  die  zweite 
Abteilung  dieser  (nach  tiber- 
kommenem  MaBstab)  riesen- 
haften  Symphonie  bilden. 

Die  Scharfe  der  Dissonan¬ 
zen  kam  ebenso  deutlich  zur 
Gel  tun g  wie  die  harmonisch 
und  melodisch  ^heilen11  Ab- 
schnitte.  Das  Engagement 
aller  Beteiligten  war  sicht- 
bar  und  spiirbar,  ihre  Prazi- 
sion  in  den  zahlreichen  in- 
strumentalen  Akzenten  hor- 
bar. 

Auf  Gitarre  und  Mandoli¬ 
ne  -  im  vierten  Satz  -  traf  das 
nur  ansatzweise  zu,  und 
selbst  Mahlers  geliebte 


„Herdenglocken“  blieben  in 
der  klanglichen  Ftllle  be- 
nachteiligt. 

Das  Scherzo  mit  semen 
flirrenden  Laufen  war  ein 
Hohepunkt  der  Interpretati¬ 
on,  ist  es  aber  auch  im  Ge- 
samtgeftige  dieser  Sympho¬ 
nie,  die  in  Einzelheiten  (und 
je  nach  Gesichtspunkt)  weit 
eher  ein  Werk  des  •  Auf- 
bruchs,  als  einen  spatroman- 
tischen  Abschluss  darstellt. 

Gewaltige  Beifallsstlirme 
nach  Schluss,  nicht^ zuletzt 
von  der  Orchester-Jugend 
fiir  ihren  Mentor  und  Leiter 
Claudio  Abbado. 

Karl  Robert  Bracht 
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Abbado  /  Jugendorchester 

Lauter  Mahler 

Wie  viel  Dezibel  vertragt  der  Herkules- 
saal?  Viele,  viele.  Claudio  Abbado  liefer- 
te  mit  dem  Gustav  Mahler  Jugendorches¬ 
ter  (GMJO)  die  Probe  aufs  Exempel. 
Ober  hundertzwanzig  Musiker  dr angel - 
ten  sich  fiir  Mahlers  siebte  Sinfonie  auf 
der  Biihne  des  Herkulessaales  und  entf  es- 
selten  wilde  Stiirme.  Musik  als  physische 
Grenzerfahrung. 

Abbado  lasst  in  Mahlers  Siebter  rohe 
Krafte  brodeln.  Machtig  drauende  Trau- 


ermarschklange  entlockt  er  den  Musi¬ 
kem,-  dazwischen  Fanfaren-Motive  von 
Schostakowitsch’scher  Harte.  Von  ei- 
nem  Moment  zum  anderen  aber  lasst  er 
die  Musik  ins  Gegenteil  kippen,  wiegt 
die  Streicher  in  schwingend-wieneri- 
scher  Seligkeit,  bettet  Choralakkorde  in 
einsame  Bergruhe.  Sprunghaft,  nervos, 
exaltiert  kitzelt  Abbado  die  Gegensatze 
heraus.  Alles,  was  Mahler  an  Banalitat 
und  Trivialitat  in  seine  Musik  hineinge- 
nommen  hat,  legt  er  gnadenlos  offen. 
Und  das  Orchester  gibt  alles,  scheut  kein 
Risiko,  gewinnt  schneidende  Brillanz. 

Schon  im  ersten  Satz  geht  Abbado  mit 
seinem  Musikem  ans  Ausserste,  atemlo- 
ser,  furioser,  konstemierender  kann  man 
sich  dieses  Allegro  kaum  vorstellen.  Was 
kann  da  noch  kommen?  Wie  konnen  da 
die  Schattengebilde  der  Nachtmusiken 
bestehen?  Nur  als  etwas  ganz  anderes, 
nur  wenn  sie  in  geisterhafter  Unbefan- 
genheit  vorbeihuschen;  haste  nicht  gese- 
hen?  Und  den  Musikem  gelingt  das,  Ab¬ 
bado  muss  die  Holzblaser  nur  antippen 
und  schon  fligen  sie  ihre  rhythmisch  heik- 
len  Triller  und  Vogelrufe  zu  einem  Ge- 
samttableau,  wie  es  selbstverstandlicher 
nicht  dahinflieBen  konnte.  Das  Gustav 
Mahler  Jugendorchester  hat  erstklassige 
Solisten.  Doch  fiir  das  Schwelgen  in  Idyl- 
len  lasst  Abbado  nicht  viel  Zeit,  er  inte- 
ressiert  sich  fiir  die  inneren  Krafte,  die 
die  Sinfonie  voranbringen.  Und  so  treibt 
er  das  bruchige  Scherzo  in'  unerbittlich 
straff em  Tempo  voran,  auch  der  weich 
schwelgende  Serenadenton  des  vierten 
Sat zes  zieht  wie  eine  Tauschtmg  vorbei. 

Alles  wartet  auf  das  Finale,,  dessen 
kampferischen  Erdffnungsrhythmus  die 
Pauke  stahlhart  in  den  Saal  schleudert. 
Nicht  aufzuhalten  ist  dann  das  Orches¬ 
ter  beim  Sturm  auf  die  strahlenden 
C-Dur-Fanfaren,  stoBt  Schreie  aus,  tobt 
auf  Saiten  und  Bogen,  lasst  Glocken  don- 
nem.  Gleichwohl:  Die  Kraft  ist  nicht 
mehr  so  urspriinglich  wie  im  ersten  Satz, 
man  spurt  die  Miihe,  mit  der  die  Musik  ih¬ 
re  Zuversicht  erringt.  Abbado  und  das 
GMJO  wollten  uns,  so  scheint  es,  mit  al- 
ler  Gewalt  uberzeugen,  dass  die  Musik 
hier  so  und  nicht  anders  passieren  muss. 
Das  haben  sie  geschafft,  dank  unbandi- 
gen  Willens  und  fulminanten  Spiels. 
Doch  ein  wenig  iiberredet  fiihlen  wir  uns 
schon.  MIRIAM  STUMP FE 
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